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Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2003  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 
James  Conlon,  conductor 
Charles  Dutoit,  conductor 
Rafael  Friihbeck  de  Burgos, 
conductor 

Kurt  Masur,  conductor 
Edo  de  Waart,  conductor 

String  Quartet  Seminar 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Sadao  Harada,  cello 
Andrew  Jennings,  vioUn 
Maria  Lambros,  viola 
Curtis  Macomber,  violin 
Mark  Sokol,  riohn 

Chamber  Music 
Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Andrew  Jennings,  riolin 
Richard  Burgin  Master  Teacher 
Chair 

Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Maril\n  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 


Barr)' TuckweU,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 
Guests: 

JuiUiard  String  Quartet, 
Ronald  Copes,  violin 
Joel  Krosnik,  cello 
Samuel  Rhodes,  viola 
Joel  Smirnoff,  violin 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Phyllis  Curtin,  soprano 
Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  v'ocal  coach 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Dawn  Upshaw,  soprano 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 

Conducting 

Michael  Morgan,  conducting 
program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Stefan  Asburv',  opera  and  new 
music  projects 
Surdna  Foundation  Master 
Teacher  Chair 
Vytas  Baksys,  piano 
Robert  Spano,  opera  and  con- 
ducting program  consultant 


Guests: 

Edo  de  Waart,  conductor 
Charles  Dutoit,  conductor 
Rafael  Friihbeck  de  Burgos, 
conductor 

Hans  Graf,  conductor 
Kurt  Masur,  conductor 

Composition  and  Festival  of 
Contemporart'  Music 
Michael  Gandolfi,  composition 
program  coordinator 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Osvaldo  Golijov,  composer 
Augusta  Read  Thomas, 
composer 

Robert  Zuidam,  composer 
Robert  Spano,  director. 

Festival  of  Contemporary 
Music 

George  Benjamin,  composer 
and  conductor 

Special  Projects 
and  Visiting  Artists 
Eric  Booth,  guest  lecturer 
Federico  Cortese,  conductor 
Gonzalo  Grau,  percussion 
Stanley  Hasty,  clarinet 
Mark  Morris  Dance  Group 
Project: 

Mark  Morris,  choreographer 
Mark  Morris  Dance  Group 
Yo-Yo  Ma,  ceUo 
Craig  Smith,  conductor 
Tina  Packer,  artistic  director, 
Shakespeare  & Company 
Roger  Voisin,  solfege 
Chay  Yew,  opera  stage  director 
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BOSTON  SYMPHONY  ORCHESTRA 

Members  ot  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of' the 
Tanglevvood  Music  Center,  giving  master  classes  and  repertoire  classes,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  musicians  will  be  teaching  at  TMC 
during  the  2003  season  (listing  as  of  06/01/03). 


Violin 

Bonnie  Bewick 
Sheila  Fiekowskv 
Elita  Kang 
Assistant  Concertmaster 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz* 
Amnon  Levy 
Lucia  Lin 
Malcolm  Lowe 
Concertmaster 
Wendy  Putnam 
Aza  Raykhtsaum 
Tamara  Smirnova 
Associate  Concertmaster 

Viola 

Stev'en  AnseU 
Principal 
Robert  Barnes 
Cathy  Basrak 
Assistant  Principal 
Burton  Fine 
Edward  Gazouleas 
Mark  Ludwig 
Michael  Zaretsky 

CeUo 

Martha  Babcock 
Assistant  Principal 
Jules  Eskin 
Principal 
Mihail  Jojatu 
Jonathan  Miller 
Owen  Young 

Bass 

Edwin  Barker  * 

Principal 
James  Orleans 


Dennis  Rov 
Todd  Seeber 
John  Stovall 
Lawrence  Wolfe 
Assistant  Principal 

Flute 

Fenwick  Smith* 

Piccolo 
Linda  Toote 
Substitute  player 

Oboe 

John  FerrlUo 
Principal 
Mark  McEwen 

English  Horn 
Robert  Sheena  * 

Clarinet 
Scott  Andrews 
Thomas  Martin* 
Associate  Principal  & 
E-fiat  Clarinet 

Bass  Clarinet 
Craig  Nordstrom 

Bassoon 
Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 
Richard  Svoboda 
Principal 

Contrabassoon 
Gregg  Henegar  * 

Horn 

Daniel  Katzen 
Richard  Mackey 


Richard  Sebring 
Associate  Principal 
James  SommerviUe* 
Principal 
Jay  Wadenpfiihl 

Trumpet 
Peter  Chapman* 
Thomas  Rolfs 
Associate  Principal 
Charles  Schlueter 
Principal 

Benjamin  Wright 

Trombone 
Ronald  Barron* 
Principal 

Bass  Trombone 
Douglas  Yeo 

Percussion 
Frank  Epstein* 
Thomas  Gauger 
Timothy  Genis 
Acting  Timpanist 
J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot* 
Principal 

Librarian 

Marshall  Burlingame 
Principal 


*TMC  section  representative 
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FELLOWS  of  the  2003TANGLEWOOD  MUSIC  CENTER 


Violin 

Andrew  Beer,  Vancouver,  BC,  Canada 
Daniel  and  Shirlee  Cohen  Freed 
Fellowship/TM  C Fellowship 
Reuben  BlundeU,  Sydney,  Australia 
Starr  Foundation  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stanley  Chappie  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Leo  L.  Beranek  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Nicolas  Favero-Urbiztondo,  La  Plata, 

Buenos  Aires,  Argentina 
Ruth  S.  Morse  Fellowship 
Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  R Nickerson  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  Ml 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  L.  Read  Foundation  Fellowship/ 

TMC  Fellowship 

Louije  Kim,  Vancouver,  BC,  Canada 
Morris  A.  Schapiro  Fellowship 
Nelly  Kim,  Seattle,  WA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Beatrice  Kohlloefiel,  Erlangen,  Germany 
Alfred  E.  Chase  Fellowship 
Eva  Kozma,  Targu  Mures,  Romania 
Sydelle  and  Lee  Blatt  Fellowship/Helene  R. 
and  Norman  L.  Cahners  Fellowship 
ZhongLing  Li,  Ya  An,  Sichuan,  China 
Steve  and  Nan  Kay  Fellowship 
EmanouH  N.  Manolov,  Sofia,  Bulgaria 
Honorable  and  Mrs.  Peter  H.B.  Frelinghuysen 
Fellowship/TMC  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Dan  and  Gloria  Schusterman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 

Yuki  Numata,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Blantyre  Fellowship 
Yoo-Sun  Park,  Pusan,  South  Korea 
William  E.  Crofut  Family  Scholarship/ 

Lucy  Lowell  Fellowship 
Markus  Placci,  Bologna,  Italy 
Olivetti  Foundation  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 


Simeon  Simeonov,  Plovdiv,  Bulgaria 
Stuart  Haupt  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Adrian  Slywotzky,  Cambridge,  MA 
Bill  and  Barbara  Leith  Fellowship 
HoUy  Jane  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Dorian  Vandenberg-Rodes,  Weybridge,  VT 
Stokes  Fellowship 

Martha  Walvoord,  Holland,  MI 
Anonymous  Fellowship 

Viola 

Mark  Berger,  Gibbon,  MN 
Theodore  Edson  Parker  Foundation  Fellowship 
Lee-Wen  Chang,  Taipei,  Taiwan 
Charles  E.  Culpeper  Foundation  Fellowship 
Carmen  SUva  Flores,  San  Diego,  CA 
Dr.  John  Knowles  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Min  Long,  Mianyang,  Sichuan,  China 
Jane  W.  Bancroft  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Hayley  Neher,  Wenatchee,  WA 
James  A.  Macdonald  Foundation  Fellowship 
Sarah  Okura,  Ome  City,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
John  Posadas,  Henderson,  KY 
Judy  Gardiner  Fellowship 
Mary-Kathryn  Stevens,  Guelph,  ON,  Canada 
Ethel  Barber  Eno  Scholarship/J.  Arthur  and 
Angela  Goldberg  Fellowship 
Chris  TantiUo,  Hawley,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Francois  VaUieres,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Ushers/Programmers  Instrumental  Fellowship  in 
honor  of  Bob  Rosenblatt 
EmUy  Yafife,  West  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Susan  Babini,  San  Francisco,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Emmanuelle  Beauheu  Bergeron,  Montreal, 
QC,  Canada 

The  Stephen  and  Dorothy  Weber  Fellowship 
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Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 
Christine  Christensen,  Hilleroed,  Denmark 
Jerome  Zipkin  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowships 
George  Durham,  Livermore,  CA 
Channing  and  Ursula  Dichter  Fellowship 
Guy  Fishman,  Haifa,  Israel 
Bay  Bank/BankBoston  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Theodore  Harvey,  Indianapolis,  IN 
Momingstar  Family  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 
Friederike  Kienle,  Stuttgart,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Heath  Marlow,  Concord,  MA 
June  Ugelow  Fellowship/TMC  Fellowship 
Ehse  Pittenger,  Baltimore,  MD 
James  and  Caroline  Taylor  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
Haskell  and  Ina  Gordon  Fellowship 
Caidin  Sullivan,  Shoreham,  NY 
Claire  and  Millard  Pryor  Fellowship 

Bass 

William  N.  Farrington,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Ira  Gold,  Houston,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Gregory  Staas,  Buffalo,  NY 
Harold  G.  Colt  Jr.  Memorial  Fellowship 
Andrew  B.  Stalker,  Binghamton,  NY 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
Evelyn  S.  Nef  Fellowship 

Flute 

Ann  Choomack,  Lebanon,  TN 
Darling  Family  Fellowship 
Michael  Gordon,  Providence,  RI 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Elizabeth  Landon,  Canton,  PA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Kirsten  Wegeman,  San  Diego,  CA 
Kingsbury  Road  Charitable  Foundation 
Fellowships 


Oboe 

Adam  Dinitz,  Rockville,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Timothy  Dutemple,  Teaneck,  NJ 
Steinberg  Fellowship/TMC  Fellowship 
Celeste  Johnson,  Villa  Rica,  GA 
Abe  and  Irene  Pollin  Fellowship/ 

Augustus  Thorndike  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Kyle  Knox,  Raritan,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Daniel  Lano,  Ellicott  City,  MD 
Edward  S.  Brackett  Jr.  Fellowship 
Raymond  Santos,  West  Chester,  OH 
Kingsbury  Road  Charitable  Foundation 
Fellowships 

Ralph  Skiano,  Richmond,  VA 
Aso  and  Arlene  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Robert  and  Luise  Kleinberg  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Judy  and  Simeon  Brinberg  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Carin  Miller,  New  York,  NY 
Robert  G.  McClellan,  Jr.  lA 
IBM  Matching  Grants  Fellowship 
Ann  Shoemaker,  Charlotte,  NC 
Frelinghuysen  Foundation  Fellowship 

Horn 

Linda  Campos,  Grand  Prairie,  TX 
Harry  and  Marion  Dubbs  Fellowship/Brookline 
Youth  Concerts  Awards  Committee  Fellowship 
David  Cooper,  Lansing,  MI 
BSAV/Carrie  L.  Peace  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 
Kandell  Family  Fellowship 
David  Heyde,  Waco,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
R.  Scott  Wevers,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Jeanne  Wiesman,  Greenwood,  IN 
Sue  and  David  Rudd  Fellowship/ 

TMC  Fellowship 
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Trumpet 

Mark  Emery,  Boston,  MA 
TMC  Fellowship 
Joshua  Frank,  Westport,  CT 
Andre  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Matthew  Misener,  Clifton  Park,  NY 
Armando  A.  Ghitalla  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Trombone 

Timothy  Higgins,  Spring,  TX 
Lenore  5.  and  Alan  Sagner  Fellowship/ 

TMC  Fellowship 

James  J.  Kent,  Washington,  DC 
Annette  and  Vincent  O'Reilly  Fellowships 
Weston  Sprott,  Philadelphia,  PA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowships 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Timpani/Percussion 

Ian  Antonio,  Albany,  NY 
Donald  Law  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Josephine  Large,  Birkenhead,  UK 
Taco  Inc.  Fellowship/TMC  Fellowship 
Christopher  McLaurin,  Pleasanton,  CA 
John  F.  Cogan,  Jr.  Fellowship 
Timur  Rubinshteyn,  Derry,  NH 
Harry  and  Mildred  Remis  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Dale  and  Anne  Fowler  Fellowship/ 

TMC  Fellowship 

Harp 

Ina  Zdorovetchi,  Chisinau,  Moldova 
John  and  Susanne  Grandin  Fellowship 

Piano 

Jacob  Greenberg,  SkiUman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 

# participating  in  both  piano  programs 


Hsing-ay  Hsu,  Beijing,  China 
Kathleen  Hall  Banks  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Paul  Jacobs  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  GA 
Stephanie  Morris  Marryott  Id 
Franklin  J.  Marryott  Fellowship 
Yukiko  Sekino,  Lexington,  MA 
Marie  Gillet  Fellowship 
Orion  Weiss,  Cleveland,  OH 
Clarice  Neumann  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Rita  Meyer  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Richard  F.  Gold  Memorial  Scholarship/ 
Cynthia  L.  Spark  Scholarship 
Charles  Blandy,  Troy,  NY 
Edward  G.  ShuJro  Fund  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Stephen  and  Persis  Morris  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Ayelet  Carmon,  Jerusalem,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Leena  Chopra,  Toronto,  ON,  Canada 
Renee  D.  Sanft  Fellowship  Fund for  the 
TMC/Edward  G.  Shufro  Fund  Fellowship 
Daniel  CLUi,  Daytona  Beach,  FL 
Patricia  Plum  Wylde  Fellowship/ 

TMC  Fellowship 

Shannon  De  Vine,  New  York,  NY 
Annette  and  Vincent  O'Reilly  Fellowships 
Kristen  Faerber,  Dallas,  PA 
Mr.  and  Mrs.  Thomas  T.  McCain  Fellowship 
Kyle  FerriU,  Greenwood,  IN 
Mary  H.  Smith  Scholarship/ 

Nat  Cole  Memorial  Fellowship 
Amanda  Forsythe,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
TMC  Fellowship 

Tracey  Gorman,  Eden  Prairie,  MN 
Hannah  and  Raymond  Schneider 
Fellowship/TMC  Fellowship 
Karen  Johnson,  Goldsboro,  NC 
Country  Curtains  Fellowship 
Hein  Jung,  Seoul,  South  Korea 
Stuart  and  Susie  Hirshfield  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Jose  Lemos,  Boston,  MA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Laura  Lendman,  Modesto,  CA 
Daphne  Brooks  Prout  Fellowship 
John  McMunn,  San  Francisco,  CA 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
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Paula  Murrihv,  Tralee,  Ireland 
Eugene  Cook  Scholarship/ 

Tisch  Foundation  Scholarship 
Kelley  O’Connor,  Fresno,  CA 
Bernice  and  Lizheth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Zorana  Sadiq,  Toronto,  ON,  Canada 
Friends  of  Armenian  Culture  Society  Fellowship 
Deborah  Selig,  Washington,  DC 
William  R.  Housholder  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Eric  Shaw,  Toronto,  ON,  Canada 
The  Eleanor  and  Julius  Kass  Memorial 
Fellowship 

Matthew  Singer,  New  York,  NY 
William  Randoph  Hearst  Foundation  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Northern  California  Fellowship 
Amy  Synatzske,  Denver  City,  TX 
Surdna  Foundation  Fellowship 

Vocal  Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Yen-I  Lee,  Taipei,  Taiwan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  S.  Lin,  Taipei,  Taiwan 
The  Susan  and  Richard  Grausman 
Fellowship  in  Memory  of  Selma  Pearl/ 

Amory  Thorndike  Fellowship 
Margaret  McDonald,  Fergus  Falls,  MN 
Peggy  Rockefeller  Memorial  Fellowship 
Jerad  Mosbey,  Evansville,  IN 
Clowes  Fund  Fellowship 
Yasuko  Oura,  Kyoto,  Japan 
Felicia  Montealegre  Bernstein  Fellowship/ 

Valerie  A.  Flyman  Fellowship 
Kristof  Van  Grysperre,  Izegem,  Belgium 
Velmans  Foundation  Fellowship 

Composition 

Shawn  Crouch,  Columbia,  MD 
Wallace-Reader’s  Digest  Fund  Fellowship 
Michael  Djupstrom,  White  Bear  Lake,  MN 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Yotam  Haber,  Haifa,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman 
Fellowship/TMC  Fellowship 
AJ.  McCaffrey,  Newton,  MA 
Raymond  H.  Schneider  85th  Birthday  Fellowship 
Evis  Sammoutis,  Nicosia,  Cyprus 
Margaret  Lee  Crofts  Fellowship 
Yuka  Takechi,  Kamakura,  Japan 
Linda  J.  L.  Becker  Fellowship 


Johan  Tallgren,  Helsinki,  Finland 
Leonard  Bernstein  Fellowships 
Montserrat  Torras,  Barcelona,  Spain 
Otto  Eckstein  Family  Fellowship 

Conducting 

James  Gaffigan,  New  York,  NY 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Laura  Jackson,  Newmarket,  NH 
Seiji  Ozawa  Fellowship 

Conducting  Class 

Alexander  Adiarte,  St.  Paul,  MN 
Herb  and  Barbara  Franklin  Fellowship/ 

Merrill  Lynch  Fellowship 
Julian  Andreas  Kuerti,  Toronto,  ON,  Canada 
Maurice  Abravanel  Scholarship/TMC  Fellowship 
Robert  Pound,  Columbus,  GA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/ 
Lawrence  C.  Schoen  Memorial  Fellowship 
Timothy  Semanik,  Brighton,  MI 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
J.  David  Stech,  Chico,  CA 
Leonard  Bernstein  Fellowships 
Daniel  Wachs,  Tiburon,  CA 
Berkshire  Life  Insurance  Company  Fellowship/ 
TMC  Fellowship 

Library 

Leah  Johnson,  Hanover,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the 
TMC  season,  these  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works 
by  the  TMC  composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm 
Music  Foundation. 

The  New  Fromm  Players 

Carohne  PUszka,  violin,  Spring,  TX 
Marc  Rovetti,  viohn,  Hartford,  CT 
Chi-Yuan  Chen,  viola,  Taipei,  Taiwan 
Tomoko  Fujita,  cello.  Port  Jefferson,  NY 
Louis  DeMartino,  clarinet,  Staten  Island,  NY 
Franziska  Huhn,  harp,  Berlin,  Germany 
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2003TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

(Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall.) 
Tickets  available  through  Tanglewood  Box  Office 


Monday,  June  23,  at  6 p.m. 

Opening  Exercises  (free  admission;  open  to 
the  public) 

Sunday,  June  29,  at  10  a.m.  (Theatre) 
Chamber  Music  Concert 
Music  of  TOWER,  SAMMOUTIS, 
TAKECHI,  SCHUMANN,  DVORAK, 
and  BRITTEN 

Sunday,  June  29,  at  8:30  p.m.* 

Monday,  June  30,  at  8:30  p.m.* 

MARK  MORRIS  DANCE  GROUP  and 
TMC  FELLOWS 
CRAIG  SMITH,  conductor 
YO-YO  MA,  cello 
MARK  MORRIS,  choreographer 
Music  of  STRAVINSKY,  BACH,  and 
WILSON 

Tuesday,  July  1,  at  5 p.m.  and  8:30  p.m. 
Wednesday,  July  2,  at  5 p.m.  and  8:30  p.m. 
String  Quartet  Marathon 

Saturday,  July  5,  at  6 p.m.  J' 

Prelude  Concert 

Music  of  SALZEDO,  COLGRASS,  and 
BRAHMS 

Sunday,  July  6,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  BERG,  HARRISON,  TORRAS, 
and  BEETHOVEN 

Monday,  July  7,  at  12:30  p.m.  (CMH) 

The  TMC  Steinway  Series 
Solo  piano  works 

Monday,  July  7,  at  8:30  p.m.  (CMH) 

Vocal  Recital 

Works  for  voice  and  keyboard 

Tuesday,  July  8,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 
TMC  ORCHESTRA 
KURT  MASUR,  conductor 
JAMES  GAFFIGAN,  conductor  (Beethoven) 
BEETHOVEN  Symphony  No.  2 
SHOSTAKOVICH  Symphony  No.  5 

Saturday,  July  12,  at  6 p.m.  ^ 

Prelude  Concert 
Music  of  BEETHOVEN 


Sunday,  July  13,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  BOULEZ,  HABER,  TALLG REN, 
CROUCH,  WUORINEN,  LIGETI, 
LUTOSLAWSKI,  and  BARTOK 

Sunday,  July  13,  at  8:30  p.m. 

Vocal  Chamber  Music 
To  include  music  of  CAPLET,  VILLA 
LOBOS,  and  DRUCKMAN 

Monday,  July  14,  at  12:30  p.m.  (CMH) 

The  TMC  Steinway  Series 
To  include  music  of  BEETHOVEN 


Thursday,  July  17-Monday,  July  21 
FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Robert  Spano,  director 

Guest  Soloists:  Stefan  Asbury,  Michael 
Morgan,  and  George  Benjamin,  conductors; 
New  Fromm  Players;  New  York  Virtuoso 
Singers;  Tamara  Smirnova,  viohn;  Dawn 
Upshaw,  soprano 

Made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  with  additional  support 
through  grants  from  The  Aaron  Copland  Fund for 
Music,  The  Fromm  Music  Foundation,  The  Helen  F. 
Whitaker  Fund,  and  the  National  Endowment  for  the 
Arts 

Thursday,  July  17,  at  8:30  p.m. 

Chamber  Music  Concert 
DAWN  UPSHAW,  soprano 
Music  of  HIGDON,  KURTAG,  and 
CRUMB 

Friday,  July  18,  at  2:30  p.m. 

Chamber  Music  Concert 
NEW  FROMM  PLAYERS  and  GUESTS 
Music  of  HIGDON,  JAKOULOV, 
THOMAS,  and  KERNIS 

Saturday,  July  19,  at  2:30  p.m. 

NEW  YORK  VIRTUOSO  SINGERS 
HAROLD  ROSENBAUM,  conductor 
TMC  FELLOWS 

STEFAN  ASBURY,  conductor  (Ligeti) 
Music  of  HARVEY,  MUSGRAVE, 
BRITTEN,  and  LIGETI 


(CM  H)  = Chamber  Music  Hall 
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Saturday,  July  19,  at  6 p.ni. 

NEW  YORK  VIRTUOSO  SINGERS 
HAROLD  ROSENBAUM,  conductor 
Music  ofWUORlNEN,  KINGSWOOD, 
HARBISON,  LIGETI,  and  CARSON 

Sunday,  Jidy  20,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  CAGE,  MAIER,  and 
LIEBERSON 

Sunday,  July  20,  at  8:30  p.m.  * 

The  Fromm  Concert  at  Tanglewood 
PIERRE-LAURENT  AIMARD,  URSULA 
OPPENS,  and  ROBERT  SPANO,  pianos 
BENJAMIN  Shadoivlines  (American  premiere) 
EOT V OS  Erdenklavier-Himmelklavier 
LIGETI  Selected  Etudes 
MESSIAEN  Visions  de  I'Amen 

Monday,  July  21,  at  8:30  p.m. 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
GEORGE  BENJAMIN  {Palimpsest  II), 
MICHAEL  MORGAN  {Summer 
Lightning,  and  ROBERT  SPANO, 
conductors 

TAMARA  SMIRNOVA,  viohn 
BENJAMIN  Palimpsest  I & II 
KNUSSEN  Violin  Concerto 
DRUCKMAN  Summer  Lightning 
HIGDON  Concerto  for  Orchestra 


Saturday,July  26,  at  6 p.m.  j' 

Prelude  Concert 

Music  of  BRAHMS  and  DVORAK 

Sunday,  July  27,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  BEETHOVEN,  PROKOFIEV, 
ULLMANN,  JANACEK,  and  KAGEL 
Monday,  July  28,  at  12:30  p.m.  (CMH) 

The  TMC  Steinvyay  Series 
To  include  music  of  BEETHOVEN 
Monday,  July  28,  at  8:30  p.m. 

Vocal  Recital 

A Birthday  Tribute  to  Ned  Rorem 

Tuesday,  July  29,  at  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
JAMES  GAFFIGAN  (Beethoven),  and 
LAURA  JACKSON  (Haydn),  conductors 
BEETHOVEN  Leonore  Overture  No.  2 
HAYDN  Symphony  No.  104,  London 
STRAVINSKY  The  Rite  of  Spring 
Saturday,  August  2,  at  6 p.m. 

Prelude  Concert 

Music  of  DVORAK  and  CHADWICK 


Sunday,  August  3,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  BRITTEN,  BRr\l  IMS,  BACI  I, 
CARTER,  and  NIELSEN 
Monday,  August  4,  at  12:30  p.m.  (CMH) 

The  TMC  Steinway  Series 
To  include  music  of  DJUPSTROM  and 
BEETHOVEN 
Tuesday,  August  5,  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  performances  begin  at  2 p.m. 

Gala  concert  at  8:30  p.m.  (Shed) 

BOSTON  POPS  ORCHESTRA,  BSO,  and 
TMC  ORCHESTR/\ 

EDO  DE  WAART,  CHARLES  DUTOIT, 
KEITH  LOCKHART,  and  JOHN 
WILLIAAIS,  conductors 
JAMES  TAYLOR,  narrator  (Williams) 
BRITTEN  A Young  Person’s  Guide  to  the 
Orchestra 

BIZET  L'Arlesienne,  Suite  No.  2 
GERSHWIN  An  American  in  Paris 
WILLIAAIS  The  Reivers 
TCHAIKOVSKY  1812  Overture 
Sponsored  by  Filene’s 

Friday,  August  8,  at  2:30  p.m. 

(Opera  in  the  Theatre)  * 

Opera  Open  Dress  Rehearsal— see  Aug.  10  & 11 
LUCY  SHELTON  “Juana  1”  (Zuidam)  and 
DAWN  UPSHAW  “Margarita”  (Golijov), 
sopranos 

Saturday,  August  9,  at  1:30  p.m.  (Theatre) 

Meet  the  Composers  Discussion  with 
Robert  Zuidam  and  Osvaldo  Golijov 
(Open  to  ticket  holders  for  2:30  p.m.  rehearsal) 

Saturday,  August  9,  at  2:30  p.m. 

(Opera  in  the  Theatre)  * 

Opera  Open  Working  Rehearsal— see  Aug.  10 
&11 

HEIN  JUNG  “Juana  1”  (Zuidam)  and 
AMANDA  FORSYTHE  “Margarita” 
(Golijov),  sopranos 
Saturday,  August  9,  at  6 p.m.  ^ 

Prelude  Concert 

Music  of  CAPLET,  BRITTEN,  and 
C.  SCHUMANN 

Sunday,  August  10,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  WEIR,  MOZART,  BRAHMS, 
McCaffrey,  Stravinsky,  and 
NAULAIS 


^ Admission  is  free,  but  restricted  to  8:30  p.m.  conceit 
ticket  holders. 
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Sunday,  August  10,  at  8:30  p.m. 

Monday,  August  11,  at  8:30  p.m. 

(Opera  in  the  Theatre)  * 

TxMC  VOCAL  FELLOWS  & ORCHESTR/\ 
STEFAN  ASBURY  (Zuidam)  and 
ROBERT  SPANO  (Golijov),  conductors 
LUCY  SHELTON  “Juana  1”  (Zuidam)  and 
DAWN  UPSHAW  “Margarita”  (Golijov), 
sopranos 

ZUIDAM  Rage  d' amours* 

GOLIJOV  Ainadamari 

+ world  premiere;  commissioned  bv  the  BSO  for  the 
TMC 

tco-production  with  Lincoln  Center  for  the 
Performing  Arts  and  the  Los  Angeles  Philharmonic 
Orchestra 

Monday,  August  11,  at  12:30  p.m. 

The  TIVIC  Steinwav  Series  (CMH) 

Music  of  SCHUMANN,  DVORAK, 
BARTOK,  and  LOEFFLER 

Saturday,  August  16,  at  6 p.m. 

Prelude  Concert 

Music  of  CHAUSSON,  ELGAR,  and 
XENAKIS 

Sunday,  August  17,  at  10  a.m. 

Chamber  Music  Concert 
Music  of  ZExMLINSKY,  DRUCKMAN, 
LUTOSLAWKI,  SHOSTAKOVICH, 
MENDELSSOHN,  and  STRAUSS 

Sunday,  August  17,  at  2:30  p.m.  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  //.  Lupean. 

TMC  ORCHESTRA 
J/VMES  CONLON,  conductor 
JOSHUA  BELL,  violin 
ZEMLINSKY  (arr.  Conlon)  Suite  from 
A Florentine  Tragedy 
TCHAIKOVSKY  Violin  Concerto 
BRAHMS  Symphony  No.  2 
Sponsored  by  Berkshire  Bank 


Except  for  concerts  requiring  a Tanglewood  box 
office  ticket  (indicated  by  an  asterisk*),  tickets  for 
TMC  events  are  only  available  one  hour  before 
concert  time. 

TMC  Orchestra  concerts  $25 

Other  TMC  concerts  $10 

Lawn  tickets  $10 

Friends  of  Tanglewood  at  the  $125  level  or  higher 
will  receive  free  admission  to  TMC  Ozawa  Hall 
concerts  (except  July  19)  by  presenting  their 
membership  cards  at  the  Box  Office.  For  TMC 
Orchestra  concerts  in  Ozawa  Hall,  Friends  of 
Tanglewood  will  receive  free  tickets  by  presenting 
their  card  at  the  Main  Gate  Box  Office,  8-10 
days  prior  to  the  concert.  Detailed  advance  ticket 
ordering  information  is  mailed  to  Friends  of 
Tanglewood. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate  or  by  calling  (413) 
637-5230,  or  at  www.bso.org.  All  programs  are 
subject  to  change. 
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Tanclewood  Music  Center  Staff;  Karen  Brown,  Coordinator; 

Patricia  Brown, -Assoc/ote  Director;  Keith  C.  Elder,  Operations  Manager; 
Beth  Paine,  Manager  of  Student  Services;  Gary  Wallen,  Scheduler 

2003  Summer  Staff 

Administrative:  Kristen  Reinhardt,  Front  Desk  Office  Assistant-,  Michael  Nock,  Printed 
Programs  Coordinator,  Elena  Schneider,  Office  Assistant-,  Sarah  Hernandez,  Driver  • 

TMC  Orchestra:  Harry  Shapiro,  Orchestra  Manager-,  Patricia  Watson,  Ass/stont  to  the 
Orchestra  Manager  • Operations:  Regina  Grande,  Production  Assistant;  Jacob  Moerschel, 
Stage  Manager,  Seiji  Ozawa  Hall;  Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall; 
Tuaha  Khan,  Bradford  Pino,  Matthew  Small,  Jason  Traue,  Justin  Wall,  Stage  Assistants  • 
Library:  Martha  Levine,  Orchestra  Librarian;  Ellen  Exner,  Head  Librarian,  Copland  Library; 
Benjamin  Berghorn,  Ass/sfont  Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott 
Jones,  Steve  Carver,  Piano  Technicians;  Steven  Dawes,  Roselyn  Wilson,  Piano  Apprentices- 
Audio  Department  and  Fellowships:  Timothy  Martyn,  Sound  Engineer;  Marie  Ebbing, 
Nathan  Picklyk,  Assoc/ote  Engineers;  Brian  Richards,  David  Houston,  Ass/sfa/it  Engineers  • 
Dormitory:  Lana  Rogachevskaya,  Dormitory  Supervisor;  Amanda  Jellen,  Ass/stonf  Dormi- 
tory Supervisor  • Seranak  Manager:  Peter  Grimm  • Conducting  Ensemble  Musician: 
Jeremy  Kurtz,  bass  • Shakespeare  Project:  Dan  Cooper,  Technical  Support 
Tanclewood  Development:  Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving; 
Robert  K.  Meya,  Senior  Major  Gifts  Officer;  Elizabeth  A.  Stevens,  Assistant  Manager  of 
Planned  Giving;  Alexandra  Fuchs,  Manage/;  Tanglewood  Annual  Funds;  Pam  Malumphy, 
Business  Friends  of  Tanglewood;  Barbara  Hanson,  Assistant  Manager,  Tanglewood  Annual 
Funds;  Joanna  N.  Drake,  Coordinator,  Tanglewood  Annual  Funds 


Tanclewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial 
Prize  Fund  • David  Gritz  Violin  Prize  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace 
B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • Henri  Kohn  Memorial 
Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C. 
Reiner  Violin  Prize  Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry 
Shapiro  Award  • Voisin  Trumpet  Award  • Karl  Zeise  Memorial  Cello  Award  Fund 
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DESIGN:  SAMETZ  BLACKSTONE  ASSOCIATES,  BOSTON 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Each  summer  since  then,  150  extraordi- 
narily gifted  young  musicians  come  to  study,  perform,  and  create  at 
Tanglewood,  working  with  some  of  the  world’s  most  distinguished  artists 
— including  members  of  the  Boston  Symphony  Orchestra  and  specially 
invited  artists.  Over  the  years,  the  TMC  has  become  one  of  the  world’s 
most  influential  centers  for  advanced  musical  study;  alumni  of  the 
Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the  nation 
and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate  only 
about  8 percent  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  the  TMC  make  up  the  balance. 

To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of 
audio  equipment;  THE  STUDLEY  PRESS,  for  printing  this  program. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  The  Aaron  Copland 
Fund  for  Music,  Fromm  Music  Foundation,  National  Endowment  for  the  Arts,  Helen 
F.  Whitaker  Fund,  and  the  William  and  Flora  Hewlett  Foundation.  Audio  training 
fellowships  are  funded  in  part  by  the  C.D.  Jackson  Fellowship  Fund. 

STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY  i 

BY  TANGLEWOOD 


Tanglewood  Music  Center 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  ONE 
JUNE  22 -JULY  21 


2003 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 


Karen  Brown,  Coordinator 
Patricia  Brown,  Associate  Director 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Manager  of  Student  Sen/ices 
Gary  Wallen,  Scheduler 


Tanglewood  Music  Center 
2003  Summer  Staff 


Administrative 

Kristen  Reinhardt,  Front  Desk  Office  Assistant 
Michael  Nock,  Printed  Programs  Coordinator 
Elena  Schneider,  Office  Assistant 
Sarah  Hernandez,  Driver 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Patricia  Watson,  Assistant  to  the  Orchestra  Manager 

Operations 

Ellyn  Kusmin,  Production  Manager,  Opera 
Regina  Grande,  Production  Assistant 
Jacob  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Brent  Mix,  Assistant  Stage  Manager.  Seiji  Ozawa  Hall 
Tuaha  Khan.  Bradford  Pino,  Matthew  Small,  Jason  Traue,  Justin  Wall,  Stage  Assistai 

Library 

Martha  Levine,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
Benjamin  Berghorn,  Assistant  Librarian.  Copland  Library 

Piano 

Frank  Hansen,  Scott  Jones,  Steve  Carver.  Piano  Technicians 
Steven  Dawes.  Roselyn  Wilson,  Piano  Apprentices 

Audio 

Timothy  Martyn,  Sound  Engineer 
Mane  Ebbing,  Nathan  Picklyk,  Associate  Engineers 
Brian  Richards,  David  Houston,  Assistant  Engineers 

Dormitory 

Lana  Rogachevskaya,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff  Matt 

Shakespeare  Project 

Dan  Cooper,  Technical  Support 


Important  Telephone  Numbers 

Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 

637-5230 
637-5228  fax 

(fax  for  official  TMC  business  only) 

Seiji  Ozawa  Hall 
637-5333 


Ellen  Highstein,  Director 
637-5234 

Karen  Brown,  Coordinator 
637-5232 

Patricia  Brown,  Associate  Director 
637-5233 

Keith  C.  Elder,  Operations  Manager 
637-5238 

Beth  Paine,  Manager  of  Student  Sen/ices 
637-5310 

Harry  Shapiro,  Orchestra  Manager 
637-5315 

Gary  Wallen,  Scheduler 
637-5313 


Miss  Hall’s  School 

395-7013 
445-4181  fax 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-third  season: 


Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Vytas  Baksys 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
George  Benjamin 
Bonnie  Bewick 
Eric  Booth 
Marshall  Burlingame 
Peter  Chapman 
Michael  Colgrass 
James  Conlon 
Ronald  Copes 
Phyllis  Curtin 
Charles  Dutoit 
Frank  Epstein 
Jules  Eskin 
John  Ferrillo 
Sheila  Fiekowsky 
Burton  Fine 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  FrCibeck  de  Burgos 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Osvaldo  Golijov 
Hans  Graf 
Gonzalo  Grau 
Kenneth  Griffiths 


Bonnie  Hampton 
Sadao  Harada 
Stanley  Hasty 
Dennis  Helmnch 
Gregg  Henegar 
J William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Joseph  Kalichstein 
Elita  Kang 
Daniel  Katzen 
Joel  Krosnik 
Valeria  Vilker  Kuchment 
Maria  Lambros 
Ronan  Lefkowitz 
Amnon  Levy 
Lucia  Lin 
Malcolm  Lowe 
Mark  Ludwig 
Yo-Yo  Ma 
Curtis  Macomber 
Richard  Mackey 
Thomas  Martin 
Kurt  Masur 
Mark  McEwen 
Jonathan  Miller 
Michael  Morgan 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Ursula  Oppens 
James  Orleans 
Tina  Packer 
Karl  Paulnack 
Wendy  Putnam 


Ann  Hobson  Pilot 
Richard  Ranti 
Aza  Raykhtsaum 
Samuel  Rhodes 
Thomas  Rolfs 
Dennis  Roy 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Joseph  Silverstein 
Joel  Smirnoff 
Tamara  Smirnova 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Robert  Spano 
John  Stovall 
Richard  Svoboda 
Augusta  Read  Thomas 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Roger  Voisin 
Edo  de  Waart 
Jay  Wadenpfuhl 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Chay  Yew 
Owen  Young 
Michael  Zaretsky 
Robert  Zuidam 


2003  TMC  Fellows 


Violin 

Double  Bass 

Andrew  Beer 

Nate  Farrington 

Reuben  Blundell 

Ira  Gold 

Rebecca  Corruccini 

Jory  Herman 

Anne  Donaldson 

Brian  Perry 

Jory  Fankuchen 

Gregory  Staas 

Nicolas  Favero-Urbiztondo 

Andrew  Stalker 

Sofia  Gentile 
Alessandra  Jennings 

Thomas  Van  Dyck 

Jill  Jermyn 

Flute 

Louije  Kim 

Ann  Choomack 

Nelly  Kim 

Michael  Gordon 

Beatnce  Kohlloeffel 

Elizabeth  Landon 

Eva  Kozma 
ZhongLing  Li 

Kirsten  Wegeman 

Emanouil  Manolov 

Oboe 

Etien  Meneri 

Adam  Dinitz 

Truong  Nguyen 

Timothy  Dutemple 

Yuki  Numata 

Celeste  Johnson 

Joel  Pargman 
Yoo-Sun  Park 

Frank  Rosenwein 

Markus  Placci 

Clarinet 

Jeremy  Preston 

Kyle  Knox 

Simeon  Simeonov 

Daniel  Lano 

Adrian  Slywolzky 

Raymond  Santos 

Holly  Smith 

Ralph  Skiano 

Amaud  Sussmann 
Dorian  Vandenberg-Rodes 

Erin  Svoboda 

Martha  Walvoord 

Bassoon 
Brooke  Bartels 

Viola 

Slevi  Caufield 

Mark  Berger 

Carin  Miller 

Lee-Wen  Chang 
Carmen  Flores 

Ann  Shoemaker 

Stephanie  Fong 

Horn 

Min  Long 

Linda  Campos 

Ryan  Mooney 

David  Cooper 

Hayley  Neher 

Hazel  Davis 

Sarah  Okura 

David  Heyde 

John  Posadas 

Scott  Wevers 

Mary-Kalhryn  Stevens 
Chris  Tantillo 

Jeanne  Wiesman 

Francois  Vallieres 

Trumoet 

Joanne  Wojtowicz 

Mark  Emery  ’ 

Emily  Yaffe 

Joshua  Frank 
Paul  Jeffrey 

Cello 

Matt  Misener 

Susan  Babini 
Emmanuelle  Beaulieu 

Matt  Muckey 

Bergeron 

Trombone 

Marieve  Bock 

Tim  Higgins 

Christine  Christensen 

James  Kent 

Semiramis  Costa 
George  Durham 

Weston  Sprotl 

Guy  Fishman 

Bass  Trombone 

Holgen  Gjoni 
Theodore  Harvey 

Angel  Subero 

Friederike  Kienie 

Tuba 

Heath  Marlow 
Elise  Pittenger 
Alan  Rafferty 
Caitlin  Sullivan 

Tom  McCaslin 

Harp 

Vocal  Piano 

Ina  Zdorovetchi 

Jacob  Greenberg  ^ 
Yen-1  Lee 

Timoani/Percussion 

Cheryl  Lin 

Ian  Antonio 

Margaret  McDonald 

John  Kulevich 

Jerad  Mosbey 

Josephine  Large 

Yasuko  Oura 

Chris  McLaunn 

Kristof  Van  Grysperre 

Timur  Rubinshteyn 
Karl  Williams 

Comoosition  1 

Shawn  Crouch 

Piano 

Michael  Djupsirom 

Jacob  Greenberg  ^ 

Yotam  Haber 

Hsing-ay  Hsu 

A J-  McCaffrey 

Elizabeth  Morgan 

Evis  Sammoutis 

Elizabeth  Pridgen 

Yuka  Takechi 

Yukiko  Sekino 

Johan  Tallgren 

Orion  Weiss 

Montserrat  Terras 

Voice 

Conducting 

Soprano 

James  Gaffigan 

Rochelle  Bard 

Laura  Jackson 

Anne-Carolyn  Bird 
Amanda  Forsythe 

Conductinq  Class 

Tracey  Gorman 

Alexander  Adiarte 

Karen  Johnson 

Julian  Kuerti 

Hem  Jung 

Robert  Pound 

Zorana  Sadiq 

Timothy  Semanik 

Deborah  Selig 

J David  Slech 

Amy  Synatzske 

Daniel  Wachs 

Mezzo-Soprano 

Library 

Vanessa  Cariddi 

Leah  Johnson 

Ayelet  Carmon 
Leena  Chopra 

New  Fromm  Plavers 

Kristen  Faerber 

Caroline  Pliszka.  violin 

Laura  Lendman 

Marc  Rovetti.  violin 

Paula  Murrihy 

Chi-Yuan  Chen,  viola 

Kelley  O'Connor 

Tomoko  Fujita,  cello 
Louis  DeMartino.  clarinet 

CoL/r?ferteno/' 
Jose  Lemos 

Franziska  Huhn,  harp  ^ 

Tenor 

Guest  Musicians 

Charles  Blandy 

Barbara  Poeschl-Edrich. 

John  McMunn 

harp  (6/25-7/8) 

Eric  Shaw 

Irantzu  Agirre,  harp  (7/30- 

8/11} 

Baritone 
Daniel  Cilli 
Shannon  De  Vine 
Kyle  Ferrill 
Matthew  Singer 

Bass-Baritone 

Conductinq  Class 
Ensemble 
Jeremy  Kurtz,  bass 

’ from  7/8-7/30  only 

Robert  Stafford 

^ fellow  in  both  piano 
programs 

^from  7/9-7/22  only 

As  of  5/27/03 

Concert  Dress 


WOMEN 

Orchestral  Performances 

Long-Sleeved  White  Top 
Long  Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 

Or 

Long-Sleeved  White  Dress  (Day  length  or  Long) 
White  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length  or  Long  Dress,  or  Dress  Top  and  Pants 

Vocalists  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Trousers 

Black  Socks,  Black  Dress  Shoes 


Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Dress  Shirt  and  Tie 
Sport  Coat  (Optional) 
Dress  Pants 
Dress  Shoes 


TO:  STOCKBRIDCE 


r 


Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,  2,  3 

East  Barn 

EB 

West  Barn 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Hawthorne  Cottage 

HTRN 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall’s  School  1-43 

MHS  1-43 

Miss  Hall’s  School  Art  Room 

MHS  Art  Room 

Miss  Hall’s  School  Drama  Room 

MHS  Drama 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 

MHS  Theater 

Miss  Hall’s  School  Auditorium  (Main  building) 

MHS  Aud 

Miss  Hall’s  School  Chalet 

MHS  Chalet 

Please  note  that  timings  for  repertoire  during  concerts  are  approximate. 
Furthermore,  this  schedule  represents  only  90%  of  events  that  will  occur 
during  the  course  of  the  season.  Please  be  aware  that  you  may  be 
involved  in  other  special  projects  and  performance  opportunities,  which 
are  currently  In  development. 


MISS  HALL'S  SCHOOL 


Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 
D Schoolhouse  Wing 
E Humes  Euston  Hall  Library 
F Witherspoon  Hall 


G Greenhouse 
^ H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offic 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Cent 
R Hill  House 
S Gate  House 


I 


Miss  Hall’s  School  Main  Building 


Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


I 


Entrance 


Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


Tanglewood 

MUSIC  CENTER 


STRING  QUARTET  SEMINAR 


JUNE  22 -JULY  2 
2003 


String  Quartet  Seminar 
Monday  June  23,  2003 


10:00a-12:00p 


1:30p-2:30p 


2:45p-3:45p 


4:00p-5:00p 


5:15p 

6:00p 

7:00p-9:00p 

7:00p-9:00p 


Barrington  Quartet 

Rehearsal 

MHS  201 

Becket  Quartet 

Rehearsal 

MHS210 

Dalton  Quartet 

Rehearsal 

MHS  205 

Hinsdale  Quartet 

Rehearsal 

MHS  CAC  102 

Housatonic  Quartet 

Rehearsal 

MHS  Auditorium 

Lee  Quartet 

Rehearsal 

MHS  209 

Lenox  Quartet 

Rehearsal 

MHS  CAC  108 

Otis  Quartet 

Rehearsal 

MHS  206 

Pittsfield  Quartet 

Rehearsal 

Manor  15  (TWD) 

Richmond  Quartet 

Rehearsal 

Manor  10  (TWD) 

Sheffield  Quartet 

Rehearsal 

MHS  Theatre 

Stockbridge  Quartet 

Rehearsal 

Manor  13  (TWD) 

LUNCH 

Barrington  Quartet 

X 

Becket  Quartet 

Mr.  Ansell 

Haydn  Op64  No6  in  E-flal 

Manor  1 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Nol  in  E-flat 

Manor  10 

Hinsdale  Quartet 

Mr.  Harada 

Haydn  Op20  No2  in  C major 

Carriage  House  1 

Housatonic  Quartet 

Mr.  Macomber 

Haydn  Op64  No5  In  D "Lark” 

Birch 

Lee  Quartet 

X 

Lenox  Quartet 

Mr  Fischer 

Haydn  Op64  No4  in  G major 

Manor  13 

Otis  Quartet 

Mr.  Sokol 

Beethoven  Op95 

Maple 

Pittsfield  Quartet 

Ms.  Lambros 

Debussy 

Hickory 

Richmond  Quartet 

X 

Sheffield  Quartet 

X 

Stockbridge  Quartet 

Ms.  Hampton 

Schumann  Op41  No3  in  A major 

Carriage  House  3 

Barrington  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  In  B-flat 

Manor  1 

Becket  Quartet 

X 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

Manor  10 

Hinsdale  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

Carriage  House  1 

Housatonic  Quartet 

X 

Lee  Quartet 

Mr  Macomber 

Haydn  Op20  No6  in  A major 

Birch 

Lenox  Quartet 

X 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

Maple 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

Hickory 

Richmond  Quartet 

Mr  Fischer 

Haydn  Op20  No3 

Manor  13 

Sheffield  Quartet 

Ms.  Hampton 

Haydn  Op64  Nol  in  C major 

Carriage  House  3 

Stockbridge  Quartet 

X 

Barrington  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

Manor  1 

Becket  Quartet 

Mr.  Fischer 

Beethoven  Op74 

Manor  10 

Dalton  Quartet 

X 

Hinsdale  Quartet 

X 

Housatonic  Quartet 

Ms.  Hampton 

Ravel 

Carriage  House  1 

Lee  Quartet 

Mr.  Ansell 

Bartok  2 

Birch 

Lenox  Quartet 

Ms.  Lambros 

Mendelssohn  Op13 

Maple 

Otis  Quartet 

X 

Pittsfield  Quartet 

X 

Richmond  Quartet 

Mr.  Macomber 

Mendelssohn  Op80 

Manor  13 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

Carriage  House  3 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

Hickory 

Alleluia  rehearsal  - All  Fellows  - Seiji  Ozawa  Hall.  Tanglewood 

Opening  Exercises  - Seiji  Ozawa  Hall.  Tanglewood 

Masterclass  - Violins,  Cellos,  Basses 
Chamber  Music  Hall 
Ms.  Bewick 

Masterclass  - Violas 
Maple  Studio 
Mr.  Gazouleas 


string  Quartet  Seminar 
Tuesday  June  24.  2003 


10:00a-t2:00p 

Barrington  Quartet 

Rehearsal 

MHS  201 

Becket  Quartet 

Rehearsal 

MHS  CAC  102 

Dalton  Quartet 

Rehearsal 

MHS  CAC  108 

Hinsdale  Quartet 

Rehearsal 

Manor  1 (TWD) 

Housatonic  Quartet 

Rehearsal 

Manor  15  (TWD) 

Lee  Quartet 

Rehearsal 

Manor  13  (TWD) 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Otis  Quartet 

Rehearsal 

Manor  10  (TWD) 

Pittsfield  Quartet 

Rehearsal 

MHS  205 

Richmond  Quartet 

Rehearsal 

MHS  206 

Sheffield  Quartet 

Rehearsal 

Manor  7 (TWD) 

Slockbridge  Quartet 

Rehearsal 

MHS  210 

LUNCH 

1:30p-2:45p 

Barrington  Quartet 

X 

Becket  Quartet 

Mr.  Ansell 

Haydn  Op64  No6  in  E-flat 

MHS  Chalet 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Nol  in  E-flat 

MHS  Art  Room 

Hinsdale  Quartet 

Mr,  Harada 

Haydn  Op20  No2  in  C major 

MHS  Drama  Room 

Housatonic  Quartet 

Mr.  Macomber 

Haydn  Op64  No5  in  D "Lark" 

MHS  201 

Lee  Quartet 

X 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op64  No4  m G major 

MHS  210 

Otis  Quartet 

Mr.  Sokol 

Beethoven  Op95 

MHS  206 

Pittsfield  Quartet 

Ms.  Lambros 

Debussy 

MHS  209 

Richmond  Quartet 

X 

Sheffield  Quartet 

X 

Stockbridge  Quartet 

Ms.  Hampton 

Schumann  Op41  No3  in  A major 

MHS  205 

3:00p-4:15p 

Barrington  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  in  B-flat 

MHS  Chalet 

Becket  Quartet 

X 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

MHS  Art  Room 

Hinsdale  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

MHS  Drama  Room 

Housatonic  Quartet 

X 

Lee  Quartet 

Mr.  Macomber 

Haydn  Op20  No6  m A major 

MHS  201 

Lenox  Quartet 

X 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

MHS  206 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

MHS  209 

Richmond  Quartet 

Mr.  Fischer 

Haydn  Op20  No3 

MHS  210 

Sheffield  Quartet 

Ms.  Hampton 

Haydn  Op64  Nol  in  C major 

MHS  205 

Slockbridge  Quartet 

X 

4:30p-5;45p 

Barrington  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

MHS  Chalet 

Becket  Quartet 

Mr.  Fischer 

Beethoven  Op74 

MHS  Art  Room 

Dalton  Quartet 

X 

Hinsdale  Quartet 

X 

Housatonic  Quartet 

Ms.  Hampton 

Ravel 

MHS  Drama  Room 

Lee  Quartet 

Mr.  Ansell 

Bartok  2 

MHS  201 

Lenox  Quartet 

Ms,  Lambros 

Mendelssohn  Op13 

MHS  206 

Otis  Quartet 

X 

Pittsfield  Quartet 

X 

Richmond  Quartet 

Mr  Macomber 

Mendelssohn  Op80 

MHS  210 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

MHS  205 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

MHS  209 

DINNER 


Siring  Quartet  Seminar 
Wednesday  June  25,  2003 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-9:00p 


Barrington  Quartet 

Rehearsal 

MHS  Theatre 

Becket  Quartet 

Rehearsal 

Manor  15(TWD) 

Dalton  Quartet 

Rehearsal 

Manor  13(TWD) 

Hinsdale  Quartet 

Rehearsal 

MHS  201 

Housalonic  Quartet 

Rehearsal 

MHSCAC  108 

Lee  Quartet 

Rehearsal 

MHS  210 

Lenox  Quartet 

Rehearsal 

Manor  10  (TWD) 

Otis  Quartet 

Rehearsal 

MHS  205 

Pittsfield  Quartet 

Rehearsal 

MHS  Auditorium 

Richmond  Quartet 

Rehearsal 

MHS  Drama  Room 

Sheffield  Quartet 

Rehearsal 

MHS  CAC  102 

Stockbridge  Quartet 

Rehearsal 

MHS  Art  Room 

LUNCH 

Barrington  Quartet 

X 

Becket  Quartet 

Mr  Ansell 

Haydn  Op64  No6  in  E-flat 

MHS  CAC  108 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Nol  in  E-flat 

MHS  205 

Hinsdale  Quartet 

Mr.  Harada 

Haydn  Op20  No2  in  C major 

MHS  201 

Housatonic  Quartet 

Mr  Macomber 

Haydn  Op64  No5  in  D "Lark" 

MHS  Chalet 

Lee  Quartet 

X 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op64  No4  in  G major 

MHS  Art  Room 

Otis  Quartet 

Mr.  Sokol 

Beethoven  Op95 

MHS  Drama  Room 

Pittsfield  Quartet 

Ms.  Lambros 

Debussy 

MHS  210 

Richmond  Quartet 

X 

Sheffield  Quartet 

X 

Stockbridge  Quartet 

Ms.  Hampton 

Schumann  Op41  No3  in  A major 

MHS  Auditorium 

Barrington  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  in  B-flat 

MHS  CAC  108 

Becket  Quartet 

X 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

MHS  205 

Hinsdale  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

MHS  201 

Housatonic  Quartet 

X 

Lee  Quartet 

Mr.  Macomber 

Haydn  Op20  No6  in  A major 

MHS  Chalet 

Lenox  Quartet 

X 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

MHS  Drama  Room 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

MHS  210 

Richmond  Quartet 

Mr.  Fischer 

Haydn  Op20  No3 

MHS  Art  Room 

Sheffield  Quartet 

Ms.  Hampton 

Haydn  Op64  No1  in  C major 

MHS  Auditorium 

Stockbridge  Quartet 

X 

Barrington  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

MHS  CAC  108 

Becket  Quartet 

Mr.  Fischer 

Beethoven  Op74 

MHS  205 

Dalton  Quartet 

X 

Hinsdale  Quartet 

X 

Housatonic  Quartet 

Ms.  Hampton 

Ravel 

MHS  201 

Lee  Quartet 

Mr.  Ansell 

Bartok  2 

MHS  Chalet 

Lenox  Quartet 

Ms.  Lambros 

Mendelssohn  Op13 

MHS  Drama  Room 

Otis  Quartet 

X 

Pittsfield  Quartet 

X 

Richmond  Quartet 

Mr.  Macomber 

Mendelssohn  Op80 

MHS  Art  Room 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

MHS  Auditorium 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

MHS  210 

DINNER 


Quartet  Masterclass  MHS  Theatre 


Siring  Quartet  Seminar 
Saturday  June  28.  2003 


9:00a- 10: 15a 

Lee  Quartet 

Mr  Ansell 

Bartok  2 

MHS  Theatre 

Otis  Quartet 

Rehearsal 

MHS  Art  Room 

10:15a-11:30a 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

MHS  Art  Room 

Lee  Quartet 

Rehearsal 

MHS  Theatre 

Beckel  Quartet 

Rehearsal 

MHS  Drama 

11:30a-12:45p 

Beckel  Quartet 

Mr.  Ansell 

Haydn  Op64  No6  in  E-flat 

MHS  Drama 

10:00a-12:00p 

Barnngton  Quartet 

Rehearsal 

MHS  Auditorium 

Dalton  Quartet 

Rehearsal 

MHS  201 

Hinsdale  Quartet 

Rehearsal 

Manor  15  (TWD) 

Housatonic  Quartet 

Rehearsal 

MHS  205 

Lenox  Quartet 

Rehearsal 

Manor  13  (TWD) 

Pittsfield  Quartet 

Rehearsal 

MHSCAC  102 

Richmond  Quartet 

Rehearsal 

Manor  10  (TWO) 

Sheffield  Quartet 

Rehearsal 

MHS  210 

Stockbridge  Quartet 

Rehearsal 

MHS  CAC  108 

LUNCH 

1:30p-2:45p 

Barrington  Quartet 

X 

Beckel  Quartet 

X 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Nol  in  E-flat 

MHS  Auditonum 

Hinsdale  Quartet 

Mr.  Harada 

Haydn  Op20  No2  in  C major 

MHS  Theatre 

Housatonic  Quartet 

Mr.  Macomber 

Haydn  Op64  No5  in  D "Lark" 

MHS  201 

Lee  Quartet 

Rehearsal 

MHS  210 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op64  No4  in  G major 

MHS  Drama  Room 

Otis  Quartet 

Mr.  Sokol 

Beethoven  Op95 

MHS  205 

Pittsfield  Quartet 

Ms.  Lambros 

Debussy 

MHS  206 

Richmond  Quartet 

X 

Sheffield  Quartet 

X 

Stockbridge  Quartet 

Ms.  Hamplon 

Schumann  Op41  No3  in  A major 

MHS  Art  Room 

3:00p-4:15p 

Barrington  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  in  B-flat 

MHS  201 

Becket  Quartet 

Rehearsal 

MHS  CAC  108 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

MHS  Auditorium 

Hinsdale  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

MHS  Theatre 

Housatonic  Quartet 

X 

Lee  Quartet 

Mr.  Macomber 

Haydn  Op20  No6  in  A major 

MHS  210 

Lenox  Quartet 

X 

Otis  Quartet 

Rehearsal 

MHS  205 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

MHS  206 

Richmond  Quartet 

Mr.  Fischer 

Haydn  Op20  No3 

MHS  Drama  Room 

Sheffield  Quartet 

Ms.  Hampton 

Haydn  Op64  Nol  in  C major 

MHS  Art  Room 

Stockbridge  Quartet 

X 

4:30p-5:45p 

Barnngton  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

MHS  201 

Beckel  Quartet 

Mr  Fischer 

Beethoven  Op74 

MHS  CAC  108 

Dalton  Quartet 

X 

Hinsdale  Quartet 

X 

Housatonic  Quartet 

Ms.  Hampton 

Ravel 

MHS  Auditorium 

Lee  Quartet 

X 

Lenox  Quartet 

Ms.  Lambros 

Mendelssohn  Op  13 

MHS  210 

Otis  Quartet 

X 

Pittsfield  Quartet 

X 

Richmond  Quartet 

Mr.  Macomber 

Mendelssohn  Op80 

MHS  Drama  Room 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

MHS  Art  Room 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

MHS  Theatre 

DINNER 


string  Quartet  Seminar 
Sunday  June  29.  2003 


10:00a 


1:30p-2:30p 


2:45p-3:45p 


4:00p-5:00p 


5:15p-7:15p 


8:30p 


TMC  Chamber  Music  Concert 
Ozawa  Hall.  Tanglewood 


LUNCH 


Barrington  Quartet 

x 

Becket  Quartet 

Mr.  Ansell 

Haydn  Op64  No6  in  E-flat 

Manor  1 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Not  in  E-flat 

Maple 

Hinsdale  Quartet 

Mr.  Harada 

Haydn  Op20  No2  in  C major 

Carriage  House  1 

Housatonic  Quartet 

Mr.  Macomber 

Haydn  Op64  No5  in  D "Lark" 

Carriage  House  2 

Lee  Quartet 

X 

Lenox  Quartet 

Mr  Fischer 

Haydn  Op64  No4  in  G major 

Birch 

Otis  Quartet 

Mr.  Sokol 

Beethoven  Op95 

Manor  7 

Pittsfield  Quartet 

Ms.  Lambros 

Debussy 

Carriage  House  3 

Richmond  Quartet 

X 

Sheffield  Quartet 

X 

Stockbridge  Quartet 

Ms.  Hampton 

Schumann  Op41  No3  in  A major 

Hickory 

Barrington  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  in  B-flat 

Manor  1 

Becket  Quartet 

X 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

Maple 

Hinsdale  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

Carriage  House  1 

Housatonic  Quartet 

X 

Lee  Quartet 

Mr.  Macomber 

Haydn  Op20  No6  in  A major 

Carriage  House  2 

Lenox  Quartet 

X 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

Manor  7 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

Carriage  House  3 

Richmond  Quartet 

Mr.  Fischer 

Haydn  Op20  No3 

Birch 

Sheffield  Quartet 

Ms.  Hampton 

Haydn  Op64  Not  in  C major 

Hickory 

Stockbridge  Quartet 

X 

Barrington  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

Manor  1 

Becket  Quartet 

Mr.  Fischer 

Beethoven  Op74 

Maple 

Dalton  Quartet 

X 

Hinsdale  Quartet 

X 

Housatonic  Quartet 

Ms.  Hampton 

Ravel 

Carriage  House  1 

Lee  Quartet 

Mr.  Ansell 

Bartok  2 

Carriage  House  2 

Lenox  Quartet 

Ms.  Lambros 

Mendelssohn  Op13 

Manor  7 

Otis  Quartet 

X 

Pittsfield  Quartet 

X 

Richmond  Quartet 

Mr.  Macomber 

Mendelssohn  Op80 

Birch 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

Hickory 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

Carriage  House  3 

Quartet  Masterclass 

Theatre  (TWD) 

DINNER 


Mark  Morris  Dance  Company  & Tanglewood  Fellows 
Ozawa  Flail.  Tanglewood 


String  Quartet  Seminar 
Monday  June  30,  2003 


10:00a-12:00p 

Barrington  Quartet 

Rehearsal 

MHS  205 

Becket  Quartet 

Rehearsal 

Manor  10  (TWD) 

Dalton  Quartet 

Rehearsal 

Manor  13  (TWD) 

Hinsdale  Quartet 

Rehearsal 

MHS  CAC  102 

Housatonic  Quartet 

Rehearsal 

MHS  Art  Room 

Lee  Quartet 

Rehearsal 

MHS  Auditorium 

Lenox  Quartet 

Rehearsal 

MHS  CAC  108 

Otis  Quartet 

Rehearsal 

Manor  15  (TWD) 

Pittsfield  Quartet 

Rehearsal 

MHS  201 

Richmond  Quartet 

Rehearsal 

MHS  210 

Sheffield  Quartet 

Rehearsal 

MHS  Drama  Room 

Stockbridge  Quartet 

Rehearsal 

MHS  Theatre 

LUNCH 

1:30p-2:45p 

Barnngton  Quartet 
Becket  Quartet 

Mf  Ansell 

Haydn  Op64  No6  in  E-flat 

MHS  210 

Dalton  Quartet 

Mr.  Jennings 

Haydn  Op20  Nol  in  E-flal 

MHS  Art  Room 

Hinsdale  Quartet 

Mr.  Harada 

Haydn  Op20  No2  in  C major 

MHS  Drama  Room 

Housatonic  Quartet 
Lee  Quartet 

Mr.  Macomber 

Haydn  Op64  No5  in  D "Lark" 

MHS  201 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op64  No4  in  G major 

MHS  Theatre 

Otis  Quartet 

Mr  Sokol 

Beethoven  Op95 

MHS  Auditorium 

Pittsfield  Quartet 
Richmond  Quartet 
Sheffield  Quartet 

Ms.  Lambros 

Debussy 

MHS  205 

Stockbridge  Quartet 

Ms.  Hampton 

Schumann  Op41  No3  in  A major 

MHS  CAC  108 

3:00p-4:15p 

Barnngton  Quartet 
Becket  Quartet 

Ms.  Lambros 

Haydn  Op64  No3  in  B-fiat 

MHS  210 

Dalton  Quartet 

Mr.  Harada 

Brahms  A minor 

MHS  Art  Room 

Hinsdale  Quartet 
Housatonic  Quartet 

Mr.  Sokol 

Webern  5 Pieces 

MHS  Drama  Room 

Lee  Quartet 
Lenox  Quartet 

Mr.  Macomber 

Haydn  Op20  No6  in  A major 

MHS  201 

Otis  Quartet 

Mr.  Ansell 

Haydn  Op20  No4  in  D major 

MHS  Audrtorium 

Pittsfield  Quartet 

Mr.  Jennings 

Haydn  Op64  No2  in  B minor 

MHS  205 

Richmond  Quartet 

Mr.  Fischer 

Haydn  Op20  No3 

MHS  Theatre 

Sheffield  Quartet 
Stockbridge  Quartet 

Ms.  Hampton 

Haydn  Op64  Nol  in  C major 

MHS  CAC  108 

4:30p-5:45p 

Barrington  Quartet 

Mr.  Harada 

Schubert  Death  and  the  Maiden 

MHS  210 

Becket  Quartet 
Dalton  Quartet 
Hinsdale  Quartet 

Mr.  Fischer 

Beethoven  Op74 

MHS  Art  Room 

Housatonic  Quartet 

Ms  Hampton 

Ravel 

MHS  Drama  Room 

Lee  Quartet 

Mr.  Ansell 

Barlok  2 

MHS  201 

Lenox  Quartet 
Otis  Quartet 

Ms.  Lambros 

Mendelssohn  Op13 

MHS  Auditorium 

Pittsfield  Quartet 
Richmond  Quartet 

Mr  Macomber 

Mendelssohn  Op80 

MHS  Theatre 

Sheffield  Quartet 

Mr.  Jennings 

Dvorak  Op51  in  E-flat 

MHS  CAC  108 

Stockbridge  Quartet 

Mr.  Sokol 

Haydn  Op20  No5  in  F minor 

MHS  205 

DINNER 


8:30pm 


Mark  Morris  Dance  Company  8 Tanglewood  Fellows 
Ozawa  Hall.  T anglewood 


String  Quartet  Seminar 
Tuesday  July  1. 2003 


morning 


afternoon 


5:00pm 


8;  30pm 


Quartet  Dress  Rehearsals  TBA 
Other  Quartet  Rehearsals  TBA 
Please  see  posted  schedule 


Quartet  Dress  Rehearsals  TBA 
Other  Quartet  Rehearsals  TBA 
Please  see  posted  schedule 


String  Quartet  Seminar  Concert 

Quartets  TBA 

Ozawa  Hall.  Tanglewood 


String  Quartet  Seminar  Concert 

Quartets  TBA 

Ozawa  Hall,  Tanglewood 


LUNCH 


DINNER 


string  Quartet  Seminar 
Wednesday  July  2,  2003 


morning 


afternoon 


5:00pm 


8:30pm 


Quartet  Dress  Rehearsals  TBA 
Please  see  posted  schedule 


Quartet  Dress  Rehearsals  TBA 
Please  see  posted  schedule 


Siring  Quartet  Seminar  Concert 

Quartets  TBA 

Ozawa  Hall.  Tanglewood 


String  Quartet  Seminar  Concert 

Quartets  TBA 

Ozawa  Hall.  Tanglewood 


LUNCH 


DINNER 


Tanglewood 

MUSIC  CENTE 


Monday,  June  23,  2003 

Instrumental 


Vocal 


10:00  AM  - 
11:00  AM 


Ligeti  : Grand  Macabre 

Selig,  Garmon,  Van  Grysperre 
with  Ms.Shelton 


MH  1 


10:00  AM  - 
12:00  PM 


Sammoutis  : Trias 
with  Mr.  Morgan 


Ligeti : Grand  Macabre 


Ferrill,  Oura 
with  Mr.Helmrich 


Birch 


Brahms  : Neue  Liebeslieder 
with  Ms.lwama,  Mr.Paulnack 


MH  7 


MHS  Ar 
Rm 


Dvorak  . Piano  Quintet  No2  in  CH  1 
A Op81 


Schumann  : Piano  Quintet  in  CH  2 
Eb  Op44 


11.00  AM  • 
12  00  PM 


Takechi  : Folio 
with  Ms.Shelton 


Britten  : Canticle  V 
with  Mr. Griffiths 

Ligeti  : Grand  Macabre 
Blandy,  Greenberg 
with  Mr.Helmrich 


1.30  PM  - 
3:30  PM 


Schumann  : Piano  Quintet  in 
Eb  Qp44 


with  Mr.  Claude  Frank 


CH  2 


Rep  Class  WB 

with  Mr  Barron 


ALL  BRASS  AND  PERCUSSION 


2:00  PM  - 
4:00  PM 


Bass  Masterclass 
with  Mr. Orleans 


CMH 


Bach  : jesu  meine  freude 
(voices,  kybd  only) 
with  Mr.  Craig  Smith 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


MH  1 


Maple 


MH  7 


I 

i 

SHEDC  ‘ 


Conducting 

Monday 

Composition 

, June  23,  2003 

BSO/Other 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

Sammoutis  : Trias  Birch 

with  Mr  Morgan 

11:00  AM  - 
12:00  PM 

1:30  PM  • 
3:30  PM 

Composition  Class  HTRN 

with  Mr.Gandolfi. 

Ms.Highstein 

2:00  PM  - 
4:00  PM 

This  schedule  is  subiect  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  23,  2003 


Instrumental 


Vocal 


5:15  PM- 
5:30  PM 


Alleluia  rehearsal 
ALL  FELLOWS 
with  Mr.  Craig  Smith 


SOH 


Alleluia  rehearsal 
ALL  FELLOWS 
with  Mr.  Craig  Smith 


SOH 


I 


6:00  PM  ■ 
7:00  PM 


7:00  PM  • 
7:30  PM 


Opening  Exercises 
ALL  FELLOWS 


Percusion  Meeting 
with  Mr.  Epstein 


SOH 

SOH 


Opening  Exercises 
ALL  FELLOWS 


SOH 


7:00  PM  ■ 
8:00  PM 


Bassoon  Meeting 
with  Mr.  Henegar 


CH  1 


7:00  PM  • 
9:00  PM 


Masterclass 
Violins.  Cellos.  Basses 
with  Ms.  Bewick 


CHM 


Viola  Masterclass 
with  Mr.  Gazouleas 


Maple 


7:45  PM  - 
10:00  PM 


Percussion  Auditions 
with  Mr  Epstein.  Mr.  Genis 
Mr.  Hudgins,  Mr.  Gauger 


SOH 


This  schedule  is  subieci  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Monday,  June  23,  2003 

Composition  | BSO/Other 

5:15  PM- 
5:30  PM 

Alleluia  rehearsal  SOH 

ALL  FELLOWS 
with  Mr.  Craig  Smith 

Alleluia  rehearsal  sOH 

ALL  FELLOWS 
with  Mr.  Craig  Smith 

6:00  PM  - 
7:00  PM 

7:00  PM 
7:30  PM 

Opening  Exercises  SOH 

ALL  FELLOWS 

Opening  Exercises  SOH 

ALL  FELLOWS 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
9:00  PM 

Conducting  Class  CH  3 

with  Mr. Morgan 

7:45  PM  - 
10:00  PM 

This  schedule  is  sublect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  24,  2003 

Instrumental 


Vocal 


10:00  AM  - 
11:00  AM 


Berg  : Chamber  Concerto  Op8  Maple 

Weiss  only 

with  Mr.Sommerville 


I 


10:00  AM  ■ 
12:00  PM 


Stravinsky  : Symphonies  of 
Wind  Instruments 
with  Mr.  Craig  Smith 


SOH 


Group  Sing  mhS  TH 

All  Vocal  Fellows,  Vocal  Pianists, 
and  Vocal  Faculty 


Tower : DNA 
with  Mr. Epstein 


RehSt 


I 


Sammoutls  : Trias 
with  Mr.Morgan 


Birch 


I 


Dvorak  : Piano  Quintet  No2  in  CH  1 
A Op81 

with  Mr,  Claude  Frank 


Schumann  : Piano  Quintet  in  CH  2 
Eb  Op44 


10:30  AM  ■ 
12:30  PM 


1:00  PM  ■ 
1,30  PM 


Berg  : Chamber  Concerto  Op8  Maple 
Weiss,  Sussman  only 
with  Mr  Sommerville 


1:30  PM  - 

3:30  PM 


Berg  : Chamber  Concerto  Qp8  Maple 

with  Mr.  Sommerville 


Bach  ; Jesu  meine  freude 
(voices,  kybd  only) 
with  Mr.  Craig  Smith 


SOH 


Harrison  : Concerto  for  Violin 
and  Percussion  Orchestra 
with  Mr.  Epstein 


RehSt 


! 


Colgrass  : Variations  for  Four  Birch 
Drums  and  Viola 


This  schedule  is  subieci  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  24,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

Sammoutis  . Trias  Birch 

with  Mr. Morgan 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

with  Mr  Gandolfi 
Ms. Packer 

1:00  PM  - 
1:30  PM 

1:30  PM  - 
3:30  PM 



This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Tuesday, 

June  24,  2003 

Instrumental 

Vocal 

1:30  PM- 

Bartok  : Miraculous  Mandarin 

MH  7 

3:30  PM 

4:00  PM  - 

Ligeti : Grand  Macabre 

1 

MHS 

5:00  PM 

Ferrill,  Greenberg 

CAC 

with  Ms.  Shelton 

10  8 

Ligeti ; Grand  Macabre 

MHS 

Sehg,  Carmon,  Oura 

CAC 

with  Mr.  Helmrich 

102 

4:00  PM  - 

Beethoven  : Piano  Trio  Op70 

CH  1 

Brahms  : Neue  Liebesheder 

MHSTF 

6:00  PM 

No2 

with  Ms.Iwama,  Mr.Paulnack 

1 

Brahms  : Plano  Quartet  No3 

CH2 

Cmin 

1 

5:00  PM  - 

Druckman  : Dark  Upon  / Harp 

MHS  ; 

6:00  PM 

Faerber  only 

CAC  1 

with  Ms. Shelton 

10  8 1 

Ligeti  : Grand  Macabre 

MHs  1 

Blandy,  Van  Grysperre 

CAC  1 

with  Mr.  Helmrich 

102  1 

Britten  : Canticle  V 

SOH  GR 

Britten  : Canticle  V 

SOHGF  1 

with  Mr. Griffiths 

with  Mr.Griffiths 

1 

7:00  PM 

! 

1 

1 

1 

i 

This  schedule  is  subiect  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Tuesday,  June  24,  2003 


Conducting 

Composition 

BSO/Other 

1:30  PM- 

1 3:30  PM 

1 4:00  PM  - 

5:00  PM 

4:00  PM  - 
I 6:00  PM 

Conducting  Class  mhS  AUD 

with  Mr. Morgan 

5:00  PM  - 
6:00  PM 

7 00  PM 

James  Taylor 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  25,  2003 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Ligeti : Grand  Macabre 
Blandy,  Oura 
with  Ms. Shelton 

MH  7 

Ligeti : Grand  Macabre 
Selig,  Carmon,  Greenberg 
with  Mr.Helmrich 

MH  1 

10  00  AM  - 
12:00  PM 

Stravinsky  : Symphonies  of 
Wind  Instruments 
with  Mr.  Craig  Smith 

SOH 

Masterclass 
with  Ms.  Curtin 
Group  Y 

Yen- 1 Lee,  pianist 

CMH 

Tower : DNA 
with  Mr.Epstein 

RehSt 

Sammoutis  : Trias 
with  Mr.  Morgan 

Birch 

Dvorak  Piano  Quintet  No2  in 
A Op81 

CH  1 

Schumann  : Piano  Quintet  in 
Eb  Op44 

with  Mr  Claude  Frank 

CH  2 

11  00  AM  - 

12  00  PM 

Takechi  : Folio 
with  Ms. Shelton 

MH  7 

Ligeti  : Grand  Macabre 
Ferrill,  Van  Grysperre 
with  Mr.Helmrich 

MH  1 

Crouch  ; This  Morning 
Chopra  only 
With  Mr.Paulnack 

Maple 

1 30  PM- 
3 30  PM 

Dvorak  : Piano  Quintet  No2  in 
AOp81 

with  Ms.  Pamela  Frank 

CH  1 

Bach  : jesu  meine  freude 
(voices,  kybd  only) 
with  Mr.  Craig  Smith 

SOH 

I 


I 


I 


I 


I 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Wednesday 

Composition 

, June  25,  2003 

BSO/Other 

10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

Sammoutis  : Trias  Birch 

with  Mr.  Morgan 

11:00  AM  - 
12:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

with  Mr.Gandolfi 

This  schedule  is  subiect  to  chances  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  25,  2003 

Instrumental 


1:30  PM- 
3:30  PM 


Schumann  : Piano  Quintet  in 
Eb  Op44 


2:00  PM  ■ 

4:00  PM 


Bass  Masterclass 

with  Mr.Barker 


CH  2 


Vocal 


Maple 


Rep  Class  Birch 

with  Mr.Ranti 

All  Woodwinds  and  Horns 

Trumpet  Masterclass  CMH 

with  Mr.Wright 


Low  Brass  Masterclass 
with  Mr.Barron 


4:00  PM  - 


6:00  PM 


7:00  PM-  String  Quartet  Masterclass 

9:00  PM  with  All  Seminar  Faculty 


WB 


Brahms  : Neue  Liebeslieder 
with  Ms.Iwama,  r4r.Paulnack 


MHS  TH 


Vocal  Masterclass 

with  Ms.Iwama,  Mr.  Alan  Smith 


This  schedule  is  subtect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


I 

j 


MHS  TH 


I 

I 

I 

I 


MHS  Auc 


I 

I 


I 


I 

li 


Wednesday,  June  25,  2003 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

Conducting  Class  CH  3 

with  Mr  . Morgan 

7:00  PM  - 
9:00  PM 

This  schedule  is  subieci  (o  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 


Thursday,  June  26,  2003 


1 Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Tower : DNA 
with  Mr, Epstein 

RehSt 

Masterclass 
with  Ms.  Curtin 
group  X 

Jacob  Greenberg,  pianist 

CMH 

Sammoutis : Trias 
with  Mr. Morgan 

Birch 

Dvorak  : Piano  Quintet  No2  in 
A Op81 

with  Mr.  Claude  Frank 

CH  1 

Schumann  : Piano  Quintet  in 
Eb  Op44 

with  Ms.  Pamela  Frank 

CH  2 

1 1 00  AM  - 
12:00  PM 

Britten  : Canticle  V 
with  Mr  Griffiths 

Maple 

Britten  : Canticle  V 
with  Mr.Griffiths 

Maple 

Villa-Lobos  : Bachianas 

Bard  only 

with  Mr.Helmrich 

MH  1 

1:30  PM  - 
2.30  PM 

Ligeti  : Grand  Macabre 
Selig,  Carmon,  Van  Grysperre 
with  Ms. Shelton 

MH  1 

Ligeti  : Grand  Macabre 
Ferrill,  Oura 
with  Mr.Helmrich 

MH  7 

1 30  PM  - 
3:30  PM 

Berg  Chamber  Concerto  Op8 
with  Mr.  Sommerville 

Maple 

Harrison  : Concerto  for  Violin 
and  Percussion  Qrchestra 
with  Mr,  Epstein 

RehSt 

This  schedule  is  subieci  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  26,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Sammoutis  : Trias  Birch 

with  Mr. Morgan 

Tower : DNA  RehSI 

with  Mr  Epstein 

11:00  AM  - 
12:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Harrison  : Concerto  for  RehSt 
Violin  and  Percussion 
Orchestra 
with  Mr.  Epstein 

This  schedule  is  subject  to  chances  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  26,  2003 


2:30  PM  - 
3:30  PM 


4:00  PM  - 
6:00  PM 


4:30  PM  - 
6:00  PM 


7:00  PM  - 
9:00  PM 


Instrumental 


Takechi : Folio 
with  Ms.Shelton 


Vocal 


MH  1 


Liget) : Grand  Macabre  mh  7 

Blandy,  Greenberg 
with  Mr.  Helmrich 


Stravinsky  : Symphonies  of  SOH 

Wind  Instruments 

with  Mr.  Craig  Smith,  Mr.  Morris 

Beethoven  : Piano  Trio  Op70  CH  1 
No2 


Brahms  : Piano  Quartet  No3  CH  2 
Cmin 


Colgrass  Variations  (or  Four  Birch 

Drums  and  Viola 

with  Mr  Genis.  Ms  Basrak 


Brahms  : Neue  Liebeslieder  Maple 
with  Ms.Iwama,  Mr.Paulnack,  Mr.  Moms 


Bass  Masterclass  Maple 

With  Mr.Seeber 


Flute  Masterclass  CH  3 

With  Mr  Fenwick  Smith 


Bassoon  Masterclass  CH  1 

with  Mr  Ranti 


Clarinet  Masterclass  CH  2 

with  Mr. Hasty 


This  schedule  is  subiect  to  chances  Please  see 
bulletin  boards  frequently  for  notices. 


I 

I 


Thursday,  June  26,  2003 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

Takechi  : Folio  MH  1 

with  Ms. Shelton 

4:00  PM  - 
6:00  PM 

Conducting  Class  CH  3 

with  Mr  Morgan 

4 30  PM  - 
6:00  PM 

7 00  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  26,  2003 

Instrumental 


Vocal 


7 00  PM  - 
9 00  PM 


Horn  Masterclass 
with  Mr  Sommervllle 


Birch 


Trumpet  Masterclass 
with  Mr.Schlueter 


CMH 


Low  Brass  Masterclass 
with  Mr.  Barron 


WB 


Percussion  Masterclass 
with  Mr  Hudgins 


RehSt 


String  Quartet  Masterclass 
with  All  Seminar  Faculty 


MHS  TH 


Bach  : Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith,  Mr  Morris 


I 


Bach  : Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith,  Mr.  Morris 


I 


This  schedule  is  sutxect  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  26,  2003 


Conducting 

Composition 

BSO/Other 

7 00  PM  - 
9:00  PM 

This  schedule  is  subieci  io  chances  Please  see 
bulletin  boards  frequently  for  nottces 


f 


Friday,  June  27,  2003 

1 Instrumental 

Vocal 

9:30  AM  - 
10:30  AM 

Movement  Class 

BachAA/ilson  Fello\«s  SOH 

Stravinsky  Fellows  CMH 

with  members  of  Mark  Morris  Dance 
Group 

Movement  Class  SOH 

Bach/Wilson  Fellows 
with  members  of  Mark  Morris  Dance 
Group 

10:00  AM- 

12:00  PM 

Tower : DNA  RehSt 

with  Mr. Epstein 

Sammoutis  : Trias  Birch 

with  Mr.  Morgan 

Dvorak  : Piano  Quintet  No2  in  CH  1 
A Op81 

with  Ms  Pamela  Frank,  Mr  Claude  Frank 

Schumann  : Piano  Quintet  in  CH  2 
Eb  Qp44 

10:45  AM  - 
11:30  AM 

Movement  Class 

BachA/Vilson  Fellows  SQH 

Stravinsky  Fellows  CMH 

with  members  of  Mark  Morris  Dance 
Group 

Movement  Class 
Bach/Wilson  Fellows 
with  members  of  Mark  Morris  Dance 
Group 

11:00  AM  - 
12:00  PM 

Britten  : Canticle  V Maple 

with  Mr  Griffiths 

Britten  : Canticle  V Maple 

with  Mr.Griffiths 

1:30  PM  - 
2:30  PM 

Dvorak  : Gypsy  Songs  Hickory 

with  Ms.Shelton 

Debussy  : Chansons  de  Bllitis  CH  3 
with  Mr.Helmrich 

Schubert : Mayrhofer  settings  mh  i 
with  Mr.Griffiths 

1:30  PM  - 
3:30  PM 

Sammoutis  : Trias  Birch 

with  Mr  Morgan 

This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Friday,  June  27,  2003 


Conducting 

Composition 

BSO/Other 

9:30  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

Sammoutls  : Trias  Birch 

with  Mr,  Morgan 

Composition  Class  HTRN 

with  Mr.Gandolfi 

10:45  AM  - 
11:30  AM 

1 1 :00  AM  - 
12:00  PM 

1.30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Sammoutis  : Trias  Birch 

with  Mr  Morgan 

Sammoutis  : Trias  Birch 

with  Mr.Morgan 

This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  June  27,  2003 


Instrumental 


Vocal 


1;30  PM- 
3:30  PM 


CH  2 


Schumann  . Piano  Quintet  in 
Eb  Op44 

with  Ms  Pamela  Frank,  Mr.  Claude  Frank 


2:00  PM  ■ 
3:15  PM 


Stravinsky : Symphonies  of 

Wind  Instruments 

with  Mr.  Craig  Smith.  Mr.  Morris 


SOH 


Wilson  : A Spell 


Maple 


Wilson  : A Spell 


Maple 


3:15  PM  ■ 
4:30  PM 


Bach  : Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith,  Mr.  Morris 


Bach  ; Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith 


! 


4:00  PM  • 
6:00  PM 


Woodwind  Masterclass 

with  Mr  Ferrillo 

All  Woodwinds  and  Horns 


Birch 


Percussion  Masterclass 
with  Mr.Genis 


RehSt 


Torras  : String  Quartet  in  One  CH  1 

Movement 

with  Mr.Lefkowitz 


I 


I 


4 45  PM  • 
6:00  PM 


Brahms : Neue  Liebeslieder  Maple 
with  Ms.Iwama,  Mr.Paulnack,  Mr.  Morrisl 


I 

I 


5:00  PM  ■ 
6.00  PM 


Druckman  : Dark  Upon  / Harp  Hickor 
Faerber  only 
with  Ms. Shelton 


Rachmaninoff : Songs 

with  Mr. Griffiths 


MH  1 


I 


6:30  PM 
8 30  PM 


Host  Family  Dinner 


MHS  Cafe 


Host  Family  Dinner 


MHS  C 


This  schedule  is  subiecl  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  27,  2003 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:15  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

forras  : String  Quartet  in  One  CH  1 

Movement 

with  Mr.Lefkowitz 

4:45  PM  ■ 
6:00  PM 

5:00  PM  - 
6:00  PM 

6:30  PM 

Host  Family  Dinner  MHS  Cafe 

Host  Family  Dinner  MHS  Cafe 

8:30  PM 

Lincoln  Ctr  SHED 
Jazz  Orchestra 

This  schedule  is  subject  to  changes.  Please 
bulletin  boards  frequently  for  notices 


Saturday, 

June  28,  2003 

Instrumental 

Vocal 

1 

1 

9.-30AM- 

10:30  AM 

Movement  Class 

BachA/Vilson  Fellows!  SOH 

Stravinsky  Fellows  CMH 

with  members  of  Mark  Morris  Dance  Group 

Movement  Class  SOH 

Bach/Wilson  Fellows 

with  members  of  Mark  Morris  Dance  Group 

1 

10:00  AM  - 
10:30  AM 

Tower : DNA  dress  rehearsal  TH 
with  Mr  Epstein 

10:00  AM  - 
12:00  PM 

Bartok  : Miraculous  Mandarin  Maple 
with  Ms  Oppens 

10:40  AM  - 
10:55  AM 

Sammoutis  : Trias  dress  TH 

rehearsal 

1 

10:45  AM- 
11:30  AM 

Movement  Class 

BachA/Vilson  Fellows  SOH 

Stravinsky  Fellows  CMH 

with  members  of  Mark  Moms  Dance  Group 

Movement  Class 

Bach/Wilson  Fellows  SOH 

with  members  of  Mark  Morris  Dance  Grou 

11:00  AM- 
11.20  AM 

Takechi  : Folio  dress  rehearsal  TH 

11:30  AM- 
11:50  AM 

Britten  : Canticle  V dress  TH 

rehearsal 

Britten  ; Canticle  V dress  TH 

rehearsal 

1:30  PM  - 
2:15  PM 

Dvorak  Piano  Quintet  No  2 in  TH 
A Op81  dress  rehearsal 

2:00  PM  - 
3:00  PM 

Stravinsky  : Symphonies  of  SOH 

Wind  Instruments 

with  Mr  Craig  Smith,  Mr  Morris 

This  schedule  is  subject  to  Changes.  Please  see  [ 

bulletin  boards  frequently  for  notices.  [ 

Saturday,  June  28,  2003 


1 Conducting 

Composition 

BSO/Other 

9:30  AM  - 
10:30  AM 

10:00  AM- 
10:30  AM 

10:00  AM- 
12:00  PM 

10:40  AM  - 
10:55  AM 

Sammoutis  : Trias  dress  TH 
rehearsal 

Sammoutis  : Trias  TH 

dress  rehearsal 

10:45  AM  - 
11:30  AM 

11:00  AM  - 
11:20  AM 

Takechi  Folio  dress  TH 
rehearsal 

11:30  AM  - 
11:50  AM 

1:30  PM  - 
2:15  PM 

2:00  PM  - 
3:00  PM 

Stravinsky:  Symphonies  of  SOHI 

Wind  Instruments 

with  Mr.  Craig  Smith.  Mr.  Morris 

This  schedule  is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  28,  2003 


I 


Instrumental 


Vocal 


2:20  PM  ■ 
3:00  PM 


Schumann  : Piano  Quintet  in  TH 
Eb  Op  44  dress  rehearsal 


3:00  PM  • 
4:00  PM 


Bach  : Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith,  Mr.  Morris 


4:00  PM  ■ 
4:30  PM 


Wilson  : A Spell  SOH 

with  Mr. Craig  Smith,  Mr,  Morris 


4:00  PM  • 
6:00  PM 


Bass  Masterclass 
with  Mr.Wolfe 


CMH 


Bach  : Jesu  meine  freude  (tutti)  SOH 
with  Mr.  Craig  Smith,  Mr.  Morris 


Wilson  : A Spell  sOH 

with  Mr.  Craig  Smith,  Mr.  Morris 


I 

I 


I 


Berg  : Chamber  Concerto  Op8  Maple 
with  Mr.  Sommerville 

Harrison  : Concerto  for  Violin  RehSt 
and  Percussion  Orchestra 
with  Mr,  Epstein 

Colgrass  : Variations  for  Four  Birch 
Drums  and  Viola 

Beethoven  ; Piano  Trio  Op70  CH  1 
No2 


5-45  PM 


7:00  PM  - Mark  Morris  Dance  Project 

10:00  PM  Dress  Rehearsal 

Stravinsky.  Bach,  Wilson 


SOH 


Mark  Morris  Dance  Project 
Dress  Rehearsal 
Stravinsky.  Bach,  Wilson 


This  schedule  is  subieci  (o  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


SOH 


I 

I 

I 

I 

I 

1 

I 


Saturday,  June  28,  2003 


Conducting 

Composition 

BSO/Other  1 

2;20  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

Bach  : Jesu  melne  freude  SOH 
with  Mr.  Criag  Smith,  Mr.  Morris 

4:00  PM  - 
4:30  PM 

4:00  PM  ■ 
6:00  PM 

5:45  PM 

A Prairie  SHED 

Home  Companion 

7:00  PM  ■ 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday, . 

une  29,  2003 

Instrumental 

Vocal 

1 

10:00  AM 

Concert  TH 

TMC  Chamber  Music 
Tower:  DNA 
Sammoutis:  Trias 

Schumann:  Piano  Quintet  in  Eb  Op44 
Britten:  Canticle  V 
Takechi:  Folio 

Dvorak:  Piano  Quintet  No2  in  A Op81 

see  Instrumental  Schedule 

1 

1 

1 

4:00  PM  - 
5:00  PM 

Q&Awith  Mark  Morris.  Yo-Yo  Ma  SOH 

Q&A  with  Mark  Morris,  Yo-Yo  Ma  SOH 

1 

5:15  PM  - 
7:15  PM 

String  Quartet  Masterclass  TH 

with  All  Seminar  Faculty 

1 

8:30  PM 

Concert  SOH 

Mark  Morris  Dance  Project 
Bach:Jesu  meine  freude 
Stravinsky:  Symphonies  of  Wind  Instr 
Wilson:  A Spell 
Falling  Down  Stairs 

see  Instrumental  Schedule 

1 

1 

1 

E 

1 

bulletin  boards  frequently  for  notices. 

Sunday,  June  29,  2003 


Conducting 

Composition 

BSO/Other 

1 10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 

Q&A  with  Mark  Morris.  SOH 

Q&A  with  Mark  Morris,  SOH 

1 5:00  PM 

Yo-Yo  Ma 

Yo-Yo  Ma 

5:15  PM  - 
7:15  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedjie  is  subject  to  chanqes  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  30,  2003 

Instrumental 


Vocal 


10:00  AM  - Berg  : Chamber  Concerto  Op8  Maple 
12:00  PM  with  Mr  Sommerville 


Masterclass 
with  Ms.  Curtin 
Group  X 

Cheryl  Lin,  pianist 


CMH 


Harrison  : Concerto  for  Violin  RehSt 
and  Percussion  Orchestra 
with  Mr.  Epstein 

Beethoven  : Piano  Trio  Op70  CH  1 
No2 

with  Ms.  Pamela  Frank 


Brahms  : Piano  Quartet  No3  CH  2 
Cmin 

with  Mr  Claude  Frank 


Wuorinen  : Trio  for  Bass  Hickory 

Instruments 


Crumb  , Black  Angels  Birch 


11:00  AM- 
12:00  PM 


1:30  PM  - Druckman  : Dark  Upon  / Harp 
2:30  PM  (tutti  except  percussion) 
with  Mr  Chapman 


1:30  PM-  Beethoven  Piano  Trio  Op70 

3:30  PM  No2 


Schubert  : Mayrhofer  settings 
with  Mr.Griffiths 


Maple 


Druckman  : Dark  Upon  / Harp 
(tutti  except  percussion) 
with  Mr.Chapman 


CH  1 


Brahms  : Piano  Quartet  No3  CH  2 
Cmin 


Ligeti  10  Pieces 


Hickory 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


MH  1 


Maple 


I 

I 

I 

I 

I 

I 

I 


Monday,  June  30,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

with  Mr.Gandolfi 

11:00  AM  - 
12:00  PM 

1 30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

This  schedule  is  subject  to  changes.  Please 
bulletin  boards  frequently  for  notices. 


Monday,  June  30,  2003 

Instrumental 


1:30PM-  Beethoven  : Piano/Wind 
3:30  PM  Quintet  Opi 6 


Beethoven  : Octet  Opi  03 
with  Mr.Tuckwell 


Vocal 


WB 


CMH 


Colgrass  : Variations  for  Four  Birch 

Drums  and  Viola 

with  Mr.Genis,  Ms.  Basrak 


8:30  PM 


Concert  SOH 

Mark  Morris  Dance  Project 
Bach:  Jesu  meine  freude 
Stravinsky:  Symphonies  of  Wind  Instr. 
Wilson:  A Spell 
Falling  Down  Stairs 


see  Instrumental  Schedule 


This  schedule  is  subtect  to  chanqes  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  30,  2003 


1 Conducting 

Composition 

I BSO/Other  | 

1;30PM- 
' 3:30  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  1,  2003 

Instrumental 


10:00  AM  - Berg  : Chamber  Concerto  Op8 
12:00  PM  with  Mr,  Sommerville 


Harrison  : Concerto  for  Violin 
and  Percussion  Orchestra 
with  Mr.  Epstein 

Colgrass  : Variations  for  Four 
Drums  and  Viola 


Beethoven  : Piano  Trio  Op70 
No2 

with  Mr.  Claude  Frank 


Brahms  : Piano  Quartet  No3 
Cmin 

with  Ms.  Pamela  Frank 


Wuorinen  : Trio  for  Bass 

Instruments 

with  Mr.Yeo 


Torres  : String  Quartet  in  One 

Movement 

with  Mr.LefkowitZ 


1:30  PM  - 
2:30  PM 


Maple 


RehSt 


Birch 


CH  1 


CH  2 


Hickory 


MH  1 


Vocal 


CMH 


Masterclass 
with  Ms.  Curtin 
Group  Y 

Jerad  Mosbey,  pianist 

Golijov  : Ainadamar  - VOCAL  mhS  TH 
with  Ms.  Iwama,  Mr.  Alan  Smith 


I 


p 


I 


I 


i 


I 


I 


I 


Ligeti  : Grand  Macabre 
Selig,  Carmon,  Oura 
with  Mr.Helmrich 


MHS  AU 


Rachmaninoff : Songs  MH  1 

with  Mr.Griffiths 


Liszt  : Song  Group  mh  7 

with  Ms.Iwama 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 


Tuesday,  July  1,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 

Conducting  Meeting  q|^  3 

12:00  PM 

with  BSO  Librarian 

Torras  : String  Quartet  mh  1 
in  One  Movement 
with  Mr.Lefkowitz 

1:30  PM  - 
2:30  PM 

This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  1,  2003 


Instrumental 


1:30  PM-  Beethoven  : Piano  Trio  Op70 

3:30  PM  No2 


CH  1 


Vocal 


Brahms  : Piano  Quartet  No3  CH  2 
Cmin 


2:00  PM  - 
4:00  PM 


Percussion  Masterclass 
wrth  Mr.Grau 


RehSt 


Rep  Class  WB 

with  Mr.Sommerville 
All  Brass 

Salzedo  : Pentacle  Maple 

with  Ms. Hobson  Pilot 


2:30  PM  - 
3:30  PM 


Ligeti  : Grand  Macabre 
Blandy,  Van  Grysperre 
with  Mr.Helmrich 


4:00  PM  - Beethoven  : PianoAtVind 

5:00  PM  Quintet  Op16 

with  Mr.Tuckwell,  Ms.Oppens 


Argento  ; Eiizabethan  Songs 
with  Mr.  Alan  Smith 


African-American  Songs 
with  Mr.Paulnack 


CMH 


Debussy  : Chansons  de  Bilitis 
with  Mr.Helmrich 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


MHS  AUD 


MH  1 


MH  1 


MHS  AUD 


I 

J 

I 

\ 

\ 

I 

I 

1 

) 

) 

\ 


Tuesday,  July  1,  2003 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

Conducting  Class  CH  3 

with  Mr. Morgan 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  1,  2003 

I Instrumental 

Vocal 

I 

5:00  PM 

Concert  SOH 

String  Quartet  Seminar 
Program  to  be  posted 

see  Instrumental  Schedule 

I 

8:30  PM 

Concert  SOH 

String  Quartet  Seminar 
Program  to  be  posted 

see  Instrumental  Schedule 

) 

I 

I 

I 

I 

I 

I 

I 

I 
1 
1) 

II 

This  schedule  is  subjecl  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  1,  2003 


Conducting 

Composition 

I BSO/Other 

5:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  2,  2003 


Instrumental 


10:00  AM  - Percussion  Masterclass 

12:00  PM  with  Mr.Grau 


Vocal 


RehSt 


Masterclass 
with  Ms.  Curtin 
Group  X 

Yasuko  Oura,  pianist 


Beethoven  : Piano  Trio  Op70  CH  1 
No2 

with  Ms  Pamela  Frank,  Mr.  Claude  Frank 
(Ihr) 


Zuidam  : Rage  d'amours  - 
VOCAL 

with  Mr.Griffiths,  Mr.Paulnack 


Brahms  : Piano  Quartet  No3  CH  2 
Cmin 

with  Ms.  Pamela  Frank.  Mr.  Claude  Frank 
(Ihr) 


Lutoslawski  ; Variations 


Wuorinen  : Trio  for  Bass  Hickory 

Instruments 


Crumb  : Black  Angels  Birch 

with  Mr.Jennings 


1 30  PM  - 
2:30  PM 


Ligeti  : Grand  Macabre 
Selig,  Carmon,  Greenberg 
with  Mr.Helmrich 

Rachmaninoff  : Songs 
with  Mr.Griffiths 


Maple 


t 


MHS  TH 


MH  7 


I 

I 


I 

I 

MHS  AUDj  I 
MH  7 


1 


Liszt  ; Song  Group 
with  Ms.Iwama 

Wolf : Songs 
with  Mr.  Alan  Smith 


1 :30  PM  - Brahms  : Piano  Quartet  No3  CH  2 
3:30  PM  Cmin 


MH  1 


Hickory 


1 


I 


Harrison  : Concerto  for  Violin 
and  Percussion  Orchestra 
with  Mr  Epstein 


RehSt 


This  schedule  is  subiect  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  2,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

BSO  rehearsal 
(until  12:30pm) 

SHED 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr. Morgan 

Composition  Class  HTRN 

with  Mr.Gandolfi 

This  schedule  i 
bulletin  b 

5 subject  to  chanaes  Please  see 
sards  frequently  for  notices. 

Wednesd 

ay,  July  2,  2003 

Instrumental 

Vocal 

1 

1 

1:30  PM- 
3:30  PM 

Berg  : Chamber  Concerto  Op8  Maple 
with  Mr.  Sommerville 

1 

2:30  PM  - 
3:30  PM 

Ligeti : Grand  Macabre  MHS  ADD 

Ferrill,  Van  Grysperre 
with  Mr.HelmrIch 

1 

4:00  PM  - 
5:00  PM 

Ligeti : 10  Pieces  Hickory 

with  Mr  Tuckwell 

Beethoven  : Octet  Op103  Birch 

Crouch  : This  Morning  CMH 

with  Mr.Paulnack 

Schubert  : Mayrhofer  settings  mhS  ADD 
with  Mr. Griffiths 

Villa-Lobos  ; Bachianas  MHS  TH 

Brasilieras 

Bard  only 

with  Mr.HelmrIch 

Crouch  : This  Morning  CMH 

with  Mr.Paulnack 

Brahms  : Songs  mh  1 

with  Ms.Iwama 

Caplet : Septet  Maple 

Bird,  Johnson,  Murrihy 
with  Mr.  Alan  Smith 

1 

1 

1 

II 

I 

1 

1 

5:00  PM 

Concert  SOH 

String  Quartet  Seminar 
Program  to  be  posted 

see  Instrumental  Schedule 

8:30  PM 

Concert  SOH 

String  Quartet  Seminar 
Program  to  be  posted 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Conducting 

Wednesd 

Composition 

ay,  July  2,  2003 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Crouch  : This  Morning  CMH 

with  Mr.Paulnack 

BSO  rehearsal 
(until  6 30pm) 

SHED 

5.00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

1 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

r 

1 



This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  3,  2003 

Instrumental 


10:00  AM  - 
11:00  AM 


10:00  AM  - Percussion  Masterclass 

12:00  PM  with  Mr.Grau 


Druckman  . Dark  Upon  the 
Harp 


TH 


RehSt 


Vocal 


Rossini  : Selections  from  Serate  MH  1 
Musicali 

with  Mr.Helmrich 


Caplet : Septet  Hickory 

Bird,  Johnson,  Murrihy 
with  Mr.  Alan  Smith 

Druckman  ; Dark  Upon  the  RehSt 

Harp 


P 

i 


Bartok  : Miraculous  Mandarin  EB 
with  Ms.Oppens 


Phyllis  Curtin  Seminar 
Group  Y 

Jacob  Greenberg,  pianist 


Maple 


Tallgren  : Dei  sensei 


MH  7 


Tallgren  : Dei  sensei 


MH  7 


Lutoslawski : Variations 
with  Mr.Paulnack 


Birch 


10:00  AM  - 
12:30  PM 


TMCO  String  Sectional 
with  Mr  Sitverstein 


SOH 


10:00  AM 
6:00  PM 


12:30  PM 
2:00  PM 


Fellows  Luncheon 
with  Mr  Booth 


SOH 

Tent 


Fellows  Luncheon 
with  Mr.  Booth 


SOH  Tent 


1:30  PM  - 
3:30  PM 


Torres  : String  Quartet  in  One  CHI 

Movement 

with  Mr.Lefkowitz 


This  schedule  is  subieci  to  chanoes  Please  see 
bulietm  boards  frequently  for  notices. 


Conducting 

Thursdi 

Composition 

sy,  July  3,  2003 

BSO/Other 

10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  String  Sectional  SOH 

with  Mr  Silverstein 

BSO  rehearsal 

SHED 

10:00  AM  - 
6:00  PM 

Composition  Class  HTRN 

Individual  Meetings  with 
Mr.  Gandolfi 

12:30  PM- 
2:00  PM 

Fellows  Luncheon  SOH 

with  Mr  Booth  Tent 

Fellows  Luncheon  SOH 

with  Mr  Booth  Tent 

1:30  PM  - 
3:30  PM 

This  schedule  is 
bulletin  be 

subieci  to  chanqes.  Please  see 
ards  frequently  for  notices 

Thursday,  July  3,  2003 

Instrumental 


Vocal 


2:00  PM  ■ 
4:00  PM 


Zuidam  : Rage  d'amours  - 
VOCAL 

with  Mr.Grlffiths,  Mr.Paulnack 


CMH 


2:00  PM  • 
4:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


2:30  PM 
3:30  PM 


Argento  : Elizabethan  Songs  mhS  CAC| 

with  Mr.  Alan  Smith  102 


4:00  PM  ■ 
5:00  PM 


Ligeti  : Grand  Macabre  mh  i 

Sellg,  Carmon,  Van  Grysperre 
with  Ms.Shelton 


Ligeti : Grand  Macabre  mh  7 

Ferrlll,  Oura 
with  Mr.Helmrich 


4.00  PM- 
6:00  PM 


Golljov  : Ainadamar  - VOCAL  mhS  TH 
with  Ms.lwama,  Mr.  Alan  Smith 


5:00  PM 
6:00  PM 


Ligeti ; Grand  Macabre 
Blandy,  Greenberg 
with  Mr.Helmrich 


MH  7 


I 


7:00  PM  ■ 
8:00  PM 


Harrison  : Concerto  for  Violin 
and  Percussion  Orchestra 
with  Mr.  Epstein 


RehSt 


6 


7:00  PM  • 
9:00  PM 


Bass  Masterclass 
with  Mr, Barker 


Maple 


Clarinet  Masterclass 
with  Mr.Andrews 


CH  1 


II 


Oboe  Masterclass 
with  Mr  McEwen 


Hickory 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Thursday,  July  3,  2003 

Composition  | BSO/Other 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

BSO  rehearsal 
(until  6:30pm) 

SHED 

5:00  PM  - 
6:00  PM 

1 7:00  PM  - 

1 8:00  PM 

7:00  PM  - 
9:00  PM 



Conducting  Meeting  ch  3 

with  Mr. Booth 

This  schedule  is  subtcct  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Conducting 

Thursd 

Composition 

ay,  July  3,  2003 

BSO/Other  | 

7:00  PM  - 
9:00  PM 

8:00  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  4,  2003 

1 Instrumental 

Vocal 

1 

10;00  AM  - 
11:00  AM 

Dvorak  : Gypsy  Songs  mhS  AUD 

with  Ms. Shelton 

Schubert : Mayrhofer  settings  1 

with  Mr.GrIffiths 

1 

10:00  AM  - 
12:00  PM 

Tallgren  . Dei  sensei  MH  7 

with  Ms,  Oppens 

Golijov  : Ainadamar  - VOCAL  mhS  TH 

with  Ms.lwama,  Mr,  Alan  Smith 

Tallgren  : Dei  sensei  MH  7 

with  Ms.  Oppens 

. .. 

1 

1 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM  ■ 
6:00  PM 

1 

1 

11:00  AM  - 
12:00  PM 

Bernstein  : Chichester  Psalms  MHS  AUD 
Lemos  only 
with  Mr.Helmrich 

1:30  PM  - 
2:30  PM 

Liszt : Song  Group  mh  7 

with  Ms.lwama 

1:30  PM  - 
3:30  PM 

Zuidam  : Rage  d'amours  - pins  th 

VOCAL 

with  Mr. Griffiths,  Mr.Paulnack 

2:00  PM  ■ 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

1 

1 

This  schedule  is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 

Friday,  July  4,  2003 


Conducting 

Composition 

BSO/Other 

E 

1 10:00  AM- 

11:00  AM 

1 

1 10:00  AM- 

1 12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM  - 
6:00  PM 

Composition  Class  HTRN 

Individual  Meetings  with 
Mr.  Gandolfi 

11:00  AM- 
12:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

This  schedule  is 
bulletin  bo 

subiect  to  changes  Please  see 
ards  frequently  for  notices 

Friday,  Ju 

ly  4,  2003 

Instrumental 

I 

Vocal 

4:00  PM  - 

Ligeti : Grand  Macabre 

Birch  1 

5:00  PM 

All  Ligeti  Singers  & Pianists 

1 

with  Mr.Helmrich,  Ms.Shelton 

1 

Rachmaninoff : Songs 

MHSArt  IL 

with  Mr.Griffiths 

P 

African-American  Songs 

MHSTH  L 

with  Mr.Paulnack 

|l 

f 

5:00  PM  - 

Brahms  : Piano  Quartet  No3 

SOH 

5:45  PM 

Cmin  dress  rehearsal 

1 

5:00  PM  - 

Berg  : Chamber  Concerto  Op8 

Maple 

1 

6:00  PM 

with  Mr.  Sommerville 

1 

Beethoven  Piano  Trio  Op70 

CH  1 

No2 

Villa-Lobos  Bachianas 

Birch 

Villa-Lobos  : Bachianas 

Birch 

Brasilieras 

Brasilieras 

with  Mr  Wolfe  Mr  Helmrich 

with  Mr.Wolfe,  Mr.Helmrich 

Ligeti : Horn  Trio 

Hickory 

5:50  PM  - 

Salzedo  : Pentacle  dress 

SOH 

6:15  PM 

rehearsal 

6:20  PM  - 

Torras  : String  Quartet  in  One 

SOH 

6:45  PM 

Movement  dress  rehearsal 

This  schedule  is  subject  to  chanqes.  Please  see 
bulletin  boards  frequently  for  notices 


Conducting 

Frid 

Composition 

ay,  July  4,  2003 

BSO/Other 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

Villa-Lobos  : Bachianas  Birch 

Brasilieras 

with  Mr, Wolfe. 

Mr.Helmrich 

5:50  PM  - 
6:15  PM 

6:20  PM  - 
6:45  PM 

Torras  : String  Quartet  SOH 
in  One  Movement 
dress  rehearsal 

Supremes  & 
Spinners 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Saturday, 

July  5,  2003 

Instrumental 

Vocal  J 

10:00  AM- 
11:00  AM 

Beethoven  : Piano  Trio  Op70  SOH 
No2  dress  rehearsal 

Dvorak  ; Gypsy  Songs  mhS  AU[)| 

with  Ms. Shelton  i 

1 

10:00  AM  - 
12:00  PM 

Beethoven  : Piano  Trio  Opi  CH  3 

No2 

with  Mr. Jennings 

Beethoven  : Piano/Wind  Birch 

Quintet  Op16 

with  Mr.Tuckwell,  Ms.Oppens 

Ligeti  : 10  Pieces  Hickory 

Higdon  : Voices  CH  2 

Beethoven  : String  Quartet  CH  1 

No12  inEb  Op127 

Villa-Lobos  : Bachianas  Maple 

Brasilieras 

Bartok  . Miraculous  Mandarin  MH  7 

Golljov  : Ainadamar  - VOCAL  mhS  TH  I * 

with  Ms.  Iwama,  Mr.  Alan  Smith 

1 

Villa-Lobos : Bachianas  Maple  I 

Brasilieras  1 

1:30  PM  - 
2:15  PM 

Harrison  : Concerto  for  Violin  SQH 
and  Percussion  Orchestra 
dress  rehearsal 

1 

1:30  PM  - 
2:30  PM 

Caplet  : Septet  mHS  AUD  I 

Bird,  Johnson,  Murrihy 
with  Mr.  Alan  Smith 

1:30  PM  - 
3:30  PM 

Wuorinen  : Trio  for  Bass  Hickory 

Instruments 

with  Mr  Yeo 

Zuidam  : Rage  d'amours  - mhS  TH 

VOCAL 

with  Mr.  Griffiths,  Mr.  Paulnack 

This  schedule  is  subieci  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Saturd 

Composition 

ay,  July  5,  2003 

BSO/Other 

10:00  AM  - 
1 1 00  AM 

10:00  AM- 
12:00  PM 

Villa-Lobos  : Bachianas  Maple 
Brasilieras 

BSO  Open 
Rehearsal 
(10:35am-1:05pm) 
SHED 

1:30  PM  - 
2:15  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Saturday,  July  5,  2003 

Instrumental 


Vocal 


1:30  PM  - 
3:30  PM 


Ligeti : Horn  Trio 
with  Mr.Jennings 


Birch 


Boulez  : Messagesquisse  Maple 
with  Mr. Fischer,  Mr.  Cortese 


Janacek  : String  Quartet  No2  CH  1 


Crouch  : This  Morning 


CMH 


Crouch  : This  Morning 


CMH 


-i 


2:00  PM  ■ 
6:00  PM 


3:00  PM- 
6:00  PM 


Viola  Auditions  WB 

with  Mr.Barnes,  Mr.Gazouleas, 
Mr.Zaretsky 


Cello  Auditions 

with  Mr.Jojatu.  Mr. Young 


CMH 


2 00  PM  • 
7 00  PM 


Violin  Auditions 
with  Ms  Bewick 


TH 


2.20  PM 
2:50  PM 


Colgrass  : Variations  for  Four  SOH 

Drums  and  Viola  dress 

rehearsal 


2 30  PM 

3 30  PM 


Argento  : Elizabethan  Songs  mh  1 


with  Mr.  Alan  Smith 


3:00  PM  • 
4:30  PM 


Berg  : Chamber  Concerto  Op8  SOH 
dress  rehearsal 


4 00  PM 
5:00  PM 


African-American  Songs 
with  Mr.Paulnack 


MHS  Art 
Rm 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Saturd 

Composition 

ay,  July  5,  2003 

BSO/Other 

1:30  PM  - 
3:30  PM 

Crouch  : This  Morning  CMH 

2:00  PM  - 
6:00  PM 

3:00  PM  - 
6:00  PM 

2:00  PM  - 
7:00  PM 

2:20  PM  - 
2:50  PM 

2:30  PM- 
3:30  PM 

3:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is 
bulletin  be 

subject  to  changes  Please  see 
ards  frequently  for  notices. 

Saturday,  July  5,  2003 


1 Instrumental 

Vocal  ^ 

4:00  PM  - 
5:00  PM 

Debussy  : Chansons  de  Bilibs  mh  1 1 

with  Mr.Helmrich  1 

ii 

4:00  PM  - 
6:00  PM 

Beethoven  : Octet  Op103  Birch 

with  Mr.Tuckwell 

Tallgren  : Dei  sensei  MH  7 

with  Ms.  Oppens 

f 

Tallgren  : Dei  sensei  MH  7 1 

with  Ms.  Oppens  1 

5:00  PM  - 
6:00  PM 

Ligeti : Grand  Macabre  mh  1 IL 

All  Ligeti  Singers  &.  Pianists  1 

with  Mr.Helmrich,  Ms.Shelton  1 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Colgrass:  Variations  for  Four  Drums 
and  Viola 
Salzado:  Pentacle 
Brahms:Piano  Quartet  No3  Cmin 

see  Instrumental  Schedule  ji 

8:30  PM 

1 

10:30  PM 
1:00  AM 

Shakespeare  Project 

rehearsal/recoring 

with  Mr.  Asbury,  Mr  Gandolfi 

P 

f 

t 

P 

This  schedule  is  subiect  to  chaoaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  5,  2003 


Conducting 

Composition 

1 BSO/Other  | 

Q 4;00  PM  - 

1 5:00  PM 

1 4:00  PM  - 

1 6:00  PM 

1 

Tallgren  : Dei  sensei  MH  7 

_ 5:00  PM  - 

■ 6:00  PM 

1 6:00  PM 

1 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 8:30  PM 

BSO  Concert  SHED 
Kurt  Masur. 
conducting 

10:30  PM 

1 1:00  AM 

1 

1 

1 

Shakespeare  Project 

rehearsal/recording 

with  Mr.  Asbury,  Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  6,  2003 


Instrumental 


Vocal 


I 


10:00  AM 


SOH 


Concert 
TMC  Chamber  Music 

Harrison:  Concerto  for  Violin  and 
Percussion  Orchestra 
Terras:  String  Quartet  in  One 
Movement 

Beethoven:  Piano  Trio  Op70  No2 
Berg:  Chamber  Concerto  Op8- 


see  Instrumental  Schedule 


12:00  PM 
1:00  PM 


Kernis  : Brilliant  Sky,  Infinite  Sky  CH  1 
Cilli,  Lee  only 
with  Ms.Shelton 


12:00  PM  ■ 
2:00  PM 


2:30  PM 


Ligeti : Horn  Trio 


WB 


Crouch  : This  Morning 
with  Mr  Paulnack 


RehSt 


Crouch  ; This  Morning 
with  Mr. Paulnack 


RehSt 


Ligeti . 10  Pieces 
with  Mr.Tuckwell 


EB 


Haber  : Purity  Guaranteed 
with  Mr.  Fenwick  Smith 
12-1  REH 
1-2  COACH 


CH  2 


Wuorinen  : Trio  for  Bass 
Instruments 


Hickory 


Caplet . Septet  Maple 

with  Mr. Fischer,  Mr.  Alan  Smith 


Caplet  : Septet  Maple 

with  Mr.Fischer,  Mr,  Alan  Smith 


5:00  PM  - 
6:30  PM 


Villa-Lobos  : Bachianas 
Brasilieras 

with  Mr. Wolfe.  Mr.Helmrich 


Maple 


Villa-Lobos  : Bachianas  Maple 

Brasilieras 

with  Mr.Wolfe,  Mr.Helmrich 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting^ 


Composition 


Sunday,  July  6,  2003 


BSO/Other 


r 


10;00  AM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


12:00  PM  ■ 
1:00  PM 


12:00  PM  • 
2:00  PM 


2:30  PM 


Crouch  : This  Morning  RehSt 
with  Mr.Paulnack 


Haber  , Purity  Guaranteed  CH  2 
with  Mr  Fenwick  Smith 
12-1  REH 
1-2  COACH 


BSO  Concert  SHED 
James  DePriest, 
conducting 


5:00  PM  - 
6:30  PM 


Villa-Lobos  : Bachianas  Maple 
Brasilieras 

with  Mr  Wolfe.  Mr.  Helmrich 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  6,  2003 


Instrumental 

Vocal  1 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

Dress  Rehearsal  for  (;^[v|h  I 

July  7 Vocal  Recital  r 

1 

10:00  PM  - 
1:00  AM 

Shakespeare  Project  SOH 

rehearsal/recording 

with  Mr.  Asbury.  Mr.  Gandolfi 

1 

i 

I: 

I 

1 

1 

) 

1 

1 

i 

t 

This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  6,  2003 


Conducting  

7:00  PM  - TMCO  rehearsal  SOH 

9'30  PM  Please  see  posted  rehearsal  order 


Comgositior^ 


BSO/Other 


10:00  PM  - 
1:00  AM 


Shakespeare  Project  SOH 

rehearsal/recording 

with  Mr  Asbury.  Mr  Gandolfi 


This  schedule  is  subieci  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  7,  2003 


1 Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 

Group  X 1 

Margaret  McDonald,  pianist  I 

Zuidam  : Rage  d'amours  - mhS  TH 

VOCAL  1 

with  Mr.Griffiths,  Mr.Paulnack  | 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

12:30  PM 

Concert  CMH 

Steinway  Piano  Recital 
Program  to  be  posted 

see  Instrumental  Schedule 

1:30  PM  - 
2:30  PM 

Ligeti  : Grand  Macabre  mhS  CAC 

All  Ligeti  Singers  & Pianists  102 

with  Ms.Shelton,  Mr.Helmrich 

Brahms  : Songs  mh  1 

with  Ms.Iwama 

Wolf : Songs  Hickory 

with  Mr.  Alan  Smith 

1:30  PM  - 
3:30  PM 

Higdon  : Light  Refracted  CH  3 

with  Mr.  Lefkowitz 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

4:00  PM  - 
5:00  PM 

Rossini  : Selections  from  Serate  MH  1 1 

Musical!  1 

with  Mr.Helmrich  [ 

This  schedule  is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  7,  2003 


I 


Conducting 

Composition 

BSO/Other 

1 10:00  AM  - 

^ 12:00  PM 

1 

1 

^ 10:00  AM- 

12:30  PM 

1 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

■ 12:30  PM 

1 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

* 1:30  PM- 

2:30  PM 

1 

1 

n 

1 1:30  PM- 

i 3:30  PM 

Composition  Class  HTRN 

with  Mr  Gandolfi 

1 2:00  PM  - 

1 4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

1 4:00  PM  - 

M 5:00  PM 

1 

This  schedule  is  subiec(  to  chances  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  7,  2003 


1 Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Haber : Purity  Guaranteed  CH  2 

Crouch  : This  Morning  CMH 

with  Mr  Paulnack 

i 

Crouch  : This  Morning  CMH  | 

with  Mr.Paulnack  I 

7:00  PM  - 
9:00  PM 

8:30  PM 

Concert  CMH 

Vocal 

Rachmanioff:  Songs 
Argento:  Elizabethan  Songs 
African-American  Songs 
Liszt:  Song  Group 
Dvorak:  Gypsy  Songs 
Debussy:  Chansons  de  Bilitis 
Schubert:  Mayrhofer  settings 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  7,  2003 


Conducting 

Composition 

1 

1 BSO/Other 

9 5:00  PM  - 

P 6:00  PM 

Haber : Purity  Guaranteeed  CH  2 

1 

Crouch  : This  Morning  CMH 
with  Mr.Paulnack 

» 7:00  PM  - 

■ 9:00  PM 

Conducting  Class  ch  3 

with  Mr.Morgan 

_ 8:30  PM 

1 

1 

1 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 

Tuesday,  July  8,  2003 

1 Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Crumb  : Black  Angels 
with  Mr. Jennings 

Birch 

Masterclass 
with  Ms.  Curtin 
Group  X 

Kristof  Van  Grysperre,  pianist 

CMH 

Zuidam  : Rage  d'amours  • 
VOCAL 

with  Mr. Griffiths,  Mr.Paulnack 

MHSTH 

10:00  AM  - 
12:30  PM 

TMCO  dress  rehearsal 

1:30  PM  - 
2:30  PM 

Bernstein  : Chichester  Psalms 
Lemos  only 
with  Mr.Helmrich 

MHS  TH 

Kernis  : Brilliant  Sky,  Infinite  Sky 
Cilli,  Lee  only 
with  Ms.Shelton 

MH  1 

1:30  PM  - 
3:30  PM 

Beethoven  : Octet  Op103 
with  Mr.  Tuckwell 

Birch 

Lutoslawski  : Variations 

EB 

Beethoven  : Piano/Wind 
Quintet  Op16 

Maple 

Prokofiev  : Quintet  in  Gmin 
Qp39 

CMH 

Janacek  : String  Quartet  No2 
with  Mr.  Miller 

CH  1 

Beethoven  : String  Quartet 
No12inEbOp127 
with  Mr.  Jennings 

CH2 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  8,  2003 


Conducting 


Composition 


BSO/Other 


10:00  AM- 
12:00  PM 


10:00  AM 
12-30  PM 


TMCO  dress  rehearsal  SOH 


1:30  PM  ■ 
2:30  PM 


1:30  PM 
3:30  PM 


Conducting  Class 
with  Mr. Morgan 


CH  3 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  8,  2003 

1 Instrumental  | Vocal 

WUti  IVII  . I cu 

Percussion  Masterclass  RehSt 

with  Mr.Epstein 

Tallgren  : Dei  sensei  MH  7 

Tallgren  ; Dei  sensei  MH  7 

2:30  PM  - 
3:30  PM 

Rossini  : Selections  from  Serate  MHS  TH 
Musicali 

with  Mr.Helmrich 

5:00  PM  - 
6:00  PM 

Ligeti ; Grand  Macabre  mh  j 

All  Ligeti  Singers  & Pianists 
with  Ms. Shelton,  Mr.Helmrich 

8:30  PM 

Concert  SOH 

TMC  Orchestra 
Beethoven.  Symphony  No2 
Shostakovich:Symphony  No5 

see  Instrumental  Schedule 

This  schedule  is  subtect  lo  chanaes  Please  see 
bulletin  boards  frequentty  for  notices. 

Tuesday,  July  8,  2003 

1 Conducting 

1 Composition 

1 BSO/Other  | 

Tallgren  : Dei  sensei  MH  7 

1 

2:30  PM  - 
3:30  PM 

5:00  PM  - 
6:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subiect  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Wednesday,  July  9,  2003 


Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 


Ligeti  : Grand  Macabre 
with  Mr.  Asbury 


SOH 


Jakoulov  : Second  Concerto  for  Maple 

Viola&Orchestra 

with  Mr.  Morgan 


Beethoven  : Piano  Trio  Opi  CH  1 
No2 


Higdon  : Voices 
with  Mr. Fischer 


CH  2 


Bartok  : Miraculous  Mandarin  MH  7 
with  Ms.Oppens 


Ligeti:  Grand  Macabre 
with  Mr.  Asbury 


SOH 


Masterclass 
with  Ms.  Curtin 
Group  Y 

Cheryl  Lin,  pianist 


CHM 


Golijov  : Ainadamar  - VOCAL  mhS  TH 
with  Ms.Iwama,  Mr.  Alan  Smith 


I 


i 


12:00  PM  - 
1:00  PM 


TMC  Lunch  and  Photo 
ALL  FELLOWS  & FACULTY 


SOH 


see  Instrumental  Schedule 


i 


1:30  PM  • 
2:30  PM 


Ligeti  : Horn  Trio 
with  Mr.Jennings 


WB 


Brahms  : Songs 
with  Ms.Iwama 


MH  1 


1:30  PM  - 
3:30  PM 


Lieberson  : Raising  the  Gaze  EB 
with  Mr.  Morgan 


Lutoslawski  : Variations 
with  Mr.Paulnack 


MH  7 


Caplet : Septet 


Hickory 


Caplet : Septet 


Villa-Lobos  : Bachianas 
Brasilieras 

with  Mr, Wolfe,  Mr.Helmrich 


Maple 


Villa-Lobos  : Bachianas 
Brasilieras 

with  Mr.Wolfe,  Mr.Helmrich 


i 


Hickory 

Maple 


I 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  9,  2003 


10:00 

12:00 


Conducti^ 


AM  - Ligeti  : Grand  Macabre 
with  Mr.  Asbury 


Composition 


BSO/Other 


SOH 


BSO  rehearsal 


(until  12:30PM) 

SHED 


Jakoulov  : Second  Maple 

Concerto  for 
Viola&Orchestra 
with  Mr  Morgan 


12:00  PM 
1:00  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


1:30  PM 
2:30  PM 


1:30  PM  - 
3:30  PM 


Lieberson:  Raising  the 
Gaze 

with  Mr.  Morgan 


EB 


Villa-Lobos  : Bachianas  Maple 
Brasilieras 

with  Mr.Wolfe,  Mr.  Helmrich 


This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  9,  2003 

Instrumental 


1:30  PM  - 

Maier : Eclipse 

Birch 

3:30  PM 

with  Mr.  Asbury 

Beethoven  : Piano/Wind 
Quintet  Op16 

with  Mr  Tuckwell.  Ms  Oppens 

CMH 

Druckman  : Dark  Upon  the 
Harp 

with  Ms. Shelton.  Mr.Chapman 

RehSt 

Boulez  Messagesquisse 
with  Mr. Fischer.  Mr.  Corlese 

CH  3 

Haber  Purity  Guaranteed 
with  Mr  Fenwick  Smith 

CH2 

4:00  PM  - 
5:00  PM 

Vocal 


I 


Druckman  ; Dark  Upon  the 
Harp 

with  Ms. Shelton,  Mr.Chapman 


RehSt 


Rossini : Selections  from  Serate  mh  1 
Musical! 

with  Mr.Helmrich 


4:00  PM  ■ 
6:00  PM 


Janacek  : String  Quartet  No2  MH  7 


Kemis  Brilliant  Sky  Infinite  Sky  RehSt 


Kernis  : Bnlliant  Sky,  Infinite  Sky  RehSt 


Ligeti  10  Pieces 
with  Mr  Tuckwell 


Hickory 


Beethoven  : Octet  Op103  Birch 


Thts  schedule  is  subiect  to  chenoes  ^ase  see 
buUeCtfi  boards  frequently  for  notices. 


Wednesday,  July  9,  2003 


Conducting 

Composition 

BSO/Other 

1 

P 1:30  PM- 

3.30  PM 

1 

Maier : Eclipse 
with  Mr.  Asbury 

Birch 

Haber : Purity  CH  2 

Guaranteed 

with  Mr.  Fenwick  Smith 

4 00  PM  - 
5:00  PM 

4:00  PM  - 
6 00  PM 

Conducting  Class 
with  Mr.  Masur 

CH  3 

BSO  rehearsal 
(until  6 30pm) 

SHED 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Wednesday,  July  9,  2003 

I Instrumental 


7:00  PM 


10:30  PM-  Shakespeare  Project 

1 :00  AM  Recording 

with  Mr.  Asbury,  Mr.  Gandolfi 


SOH 


Vocal 


I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Wednesday,  July  9,  2003 


Conducting 

Composition 

1 BSO/Other  | 

7:00  PM 

Concert  SOH 

Christian  Tetzlaff. 
violin 

10:30  PM  - 
1:00  AM 

Shakespeare  Project  SOH 
Recording 

with  Mr.  Asbury,  Mr.  Gandolfi 

This  schedule  is 
bulletin  bo 

subject  to  changes.  Please  see 
ards  frequently  for  notices. 

Thursday,  July  10,  2003 


Instrumental 


Vocal 


10:00  AM- 

Ligeti : Grand  Macabre 

SOH 

Ligeti:  Grand  Macabre 

SOH 

12:00  PM 

with  Mr.  Asbury 

with  Mr.  Asbury 

Higdon  : Voices 

CH  2 

Masterclass 
with  Ms.  Curtin 
Group  Y 

CMH 

Dvorak  : String  Sextet 

CH  3 

Jerad  Mosbey,  pianist 

Golijov  : Ainadamar  - VOCAL 
with  Ms.Iwama,  Mr.  Alan  Smith 

MHS  TH 

Ligeti : Horn  Trio 

Birch 

Ullmann  : String  Quartet  No3 
Op43 

MH  7 

Beethoven  Piano  Trio  Op  1 
No2 

with  Mr. Jennings 

MH  1 

Beethoven  : String  Quartet 
No12  inEb  Op127 

Hickory 

Bartok  : Miraculous  Mandarin 

Maple 

1:00  PM  - 

Bernstein:  Chichester  Psalms 

SHED 

Bernstein  : Chichester  Psalms 

SHED 

3:00  PM 

with  Mormon  Tabernacle  Choir 

with  Mormon  Tabernacle  Choir 

1:30  PM  - 

Violin  Masterclass 

TH 

3:30  PM 

with  Mr. Lowe 

I 


I 

} 


j 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Thursday 

Composition 

t,  July  10,  2003 

BSO/Other 

10:00  AM  - 
12:00  PM 

Ligeti : Grand  Macabre  SOH 
with  Mr.  Asbury 

BSO  rehearsal 
(until  12:30pm) 

SHED 

1:00  PM- 
3:00  PM 

1:30  PM  - 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 

Thursday,  July  10,  2003 


I Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Viola  Masterclass 
with  Mr  Zaretsky 

Maple 

Cello  Masterclass 
with  Mr.Fischer 

CMH 

Bass  Masterclass 
with  Mr. Stovall 

Birch 

Flute  Masterclass 
with  Ms.Toote 

CH  2 

Clarinet  Masterclass 
with  Mr.Martin 

MH  8 

Otxje  Masterclass 
with  Mr.Sheena 
(english  horn) 

CH  1 

Bassoon  Auditions 

with  Mr  Henegar.  Ms.Nelsen. 

Mr.Ranti.  Mr.Svoboda 

MH  1 

Horn  Masterclass 
with  Mr.Tuckwell 

Reh  Stage 

Trumpet  Masterclass 
with  Mr  Rolfs 

EB 

Low  Brass  Masterclass 
with  Mr.Barron 

WB 

Tallgren  : Dei  sensei 
with  Ms.  Oppens 

MH  7 

Tallgren  : Dei  sensei 
with  Ms.  Oppens 

MH  7 

4:00  PM  - 
6.00  PM 

Caplet : Septet 

with  Mr.Fischer,  Mr.  Alan  Smith 

CH  3 

Caplet : Septet 

with  Mr.Fischer,  Mr.  Alan  Smith 

CHS 

Thomas : Spirit  Musings 
with  Mr.  Morgan 

Maple 

Lutoslawski  : Variations 
with  Mr.  Paulnack 

EB 

I 


i 


This  schedule  «s  subiect  to  chanqes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  10,  2003 


I 

[ 

I 

I 

[ 

I 

I 

I 

I 

I 

I 

I 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Tallgren  : Dei  sensei  MH  7 

with  Ms.  Oppens 

4:00  PM  - 
6:00  PM 

Thomas  : Spirit  Musings  Maple 
with  Mr.  Morgan 

BSO  rehearsal 
(until  6:30pm) 

SHED 

This  schedule  is  subtect  to  chanqes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  10,  2003 

Instrumental 


Vocal 


4:00  PM  - 
6:00  PM 


Maier : Eclipse 
with  Mr  Asbury 


Birch 


Druckman  : Dark  Upon  the 
Harp 


RehSt 


Druckman  : Dark  Upon  the 
Harp 


Haber : Purity  Guaranteed  CH  2 


RehSt 


I 

( 


I 

I 


7:00  PM  ■ 
9:00  PM 


Villa-Lobos  : Bachianas 
Brasilieras 


CMH 


Villa-Lobos  : Bachianas 
Brasilieras 


CMH 


I 


8:30  PM 


10:30  PM  - 
1:00  AM 


Shakespeare  Project 
Recording 

with  Mr  Asbury,  Mr.  Gandolfi 


SOH 


This  schedule  is  subiect  to  chanqes.  Please 
bulletin  boards  frequently  for  notices. 


Thursday,  July  10,  2003 


Conducting 

Composition 

BSO/Other 

4;00  PM  - 
6:00  PM 

1 

1 

Maier : Eclipse  Birch 

with  Mr.  Asbury 

Haber : Purity  qh  2 

Guaranteed 

j 7:00  PM  - 

1 9:00  PM 

Villa-Lobos  : Bachlanas  CMH 
Brasilieras 

8:30  PM 

Concert 

Lieberson/Serkin 

SOH 

10:30  PM  - 
1:00  AM 

Shakespeare  Project  sqH 
Recording 

with  Mr.  Asbury,  Mr.  Gandolfi 

This  schedule  is 
bulletin  be 

subject  to  chanaes.  Please  see 
ards  frequently  for  notices. 

Friday,  July  11,  2003 


Instrumental 


Vocal 


9;00  AM  - 
9:20  AM 


Lutoslawski  : Variations 
dress  rehearsal 


10:00  AM  - 
12:00  PM 


Golijov  : Ainadamar  - VOCAL 
with  Ms.  Iwama,  Mr.  Alan  Smith 


Zuidam  : Rage  d'amours  - 


VOCAL 


with  Mr.Griffiths,  Mr.Paulnack 


10:00  AM  - 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


1:30  PM  - 
2:30  PM 


1:30  PM  - 
3:30  PM 


Ligeti : Grand  Macabre 
with  Mr  Asbury 


Wolf : Songs 
with  Mr.  Alan  Smith 


EB 


Ligeti : Grand  Macabre 
with  Mr.  Asbury 


SOH 


MHSTH 


MHS  AUDI 


MH  1 


EB 


Lieberson  : Ziji  Birch 

with  Mr. Morgan 


Jakoulov  : Second  Concerto  for  Maple 

Viola&Orchestra 

with  Mr.  Morgan 


Higdon  : Voices  CH  2 

with  Mr.Fischer 


Bartok  : Miraculous  Mandarin  MH  7 
with  Ms.Oppens 


Jakoulov  : Second  Concerto  for  Maple 

Viola&Orchestra 

with  Mr.  Morgan 


f 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Friday,  July  11,  2003 

Composition  { BSO/Other 

9;00  AM  ■ 
9:20  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSO  rehearsal 

SHED 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

! 

Ligeti : Grand  Macabre  EB 
with  Mr.  Asbury 

Jakoulov  : Second  Maple 

Concerto  for 
Viola&Orchestra 
with  Mr.  Morgan 

Composition  Class  HTRN 

with  Mr.Gandolfi 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


r 


Friday,  July  11, 2003 


Instrumental 


I 


Vocal 


2:00  PM  • 
3:00  PM 


Bernstein:  Chichester  Psalms  SHED 
with  Mormon  Tabernacle  Choir 


Bernstein:  Chichester  Psalms  SHED 
with  Mormon  Tabernacle  Choir 


4:00  PM  - 
5:00  PM 


Crouch  : This  Morning  dress  SOH 
rehearsal 


Crouch  : This  Morning  dress  sOH 
rehearsal 


4:00  PM  ■ 
6:00  PM 


Boulez  : Messagesquisse  Maple 
with  Mr.Fischer,  Mr.  Cortese 


Beethoven  : Piano  Trio  Opt  CMH 
No2 

with  Mr, Jennings 


Druckman  : Dark  Upon  the  RehSt 
Harp 

with  Ms. Shelton.  Mr.Chapman 


Druckman  : Dark  Upon  the 
Harp 

with  Ms. Shelton,  Mr.Chapman 


RehSt 


Prokofiev  : Quintet  in  Gmin 
Op39 

with  Mr. Barker 


Birch 


6:00  PM 


7:30  PM 
7:45  PM 


Haber : Purity  Guaranteed 
dress  rehearsal 


SOH 


7:50  PM  • 
8:15  PM 


Villa-Lobos  : Bachianas 
Brasilieras  dress  rehearsal 


SOH 


Villa-Lobos  : Bachianas 
Brasilieras  dress  rehearsal 


SOH 


8:25  PM 
8:55  PM 


Beethoven  : Octet  Op103 
dress  rehearsal 


SOH 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,2003 


Conducting 

Composition 

BSO/Other 

1 2:00  PM  - 

B 3:00  PM 

1 4:00  PM  - 

P|  5:00  PM 

Crouch  : This  Morning  sqh 
dress  rehearsal 

1 4:00  PM  - 

P 6:00  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:30  PM  - 
7:45  PM 

Haber . Purity  sOH 

Guaranteed  dress 
rehearsal 

7:50  PM  - 
8:15  PM 

Villa-Lobos  : Bachianas  SOH 

Brasilleras  dress 

rehearsal 

8:25  PM  - 
8:55  PM 

This  schedule  i 
bulletin  b 

5 subject  to  chanqes.  Please  see 
sards  frequently  for  notices. 

Friday,  July  11,  2003 


I Instrumental 

Vocal 

8:30  PM 

Concert  SHED 

BSO/Mormon  Tabernacle  Choir 
Bernstein:  Chichester  Psalms 
Brahms:  German  Requiem  SOH 

see  Instumental  Schedule 

9:00  PM  - 
9:30  PM 

Beethoven  : Piano/Wind  SOH 

Quintet  Op  16 
dress  rehearsal 

9:40  PM  - 
10:00  PM 

Tallgren  : Dei  sensei  dress  SOH 

rehearsal 

Tallgren  ; Dei  sensei  dress  sOH 

rehearsal 

This  schedule  is  subiect  lo  charKies.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  11,  2003 


Conducting 

Composition 

1 BSO/Other 

8:30  PM 

see  Instumental  Schedule 

see  Instumental  Schedule 

see  Instumental 
Schedule 

9:00  PM  - 
9:30  PM 

9:40  PM  - 
10:00  PM 

Tallgren  : Dei  sensei  dress  SOH 
rehearsal 

This  schedule  is 
bulletin  bo 

subject  to  chanaes.  Please  see 
ards  frequently  for  notices. 

Saturday,  July  12,  2003 


Saturday,  July  12,  2003 


Conductinq 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

BSO  Open 
Rehearsal 
(10:35am-1 :05pm) 
SHED 

11:30  AM  - 
12  15  PM 

12:15  PM  ■ 
1:45  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

This  schedule  i 
bulletin  b 

s subject  to  chanaes.  Please  see 
sards  frequently  for  notices. 

Saturday,  July  12,  2003 


I 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

k 

Zuidam  : Rage  d'amours  - mhS  TH  I 

VOCAL  P 

with  Mr.Giiffiths,  Mr.Paulnack 

5:00  PM  - 
6:00  PM 

Ullmann  : String  Quartet  No3 
Op43 

with  Mr.Lefkowitz 

CH  2 

Beethoven  : Piano  Trio  Op  1 
No2 

CMH 

6:00  PM  - 
7:00  PM 

Concert 
TMC  Prelude 
All  Beethoven 

PianoAiVind  Quintet  Op16 
Octet  Op  103 

SOH 

see  Instrumental  Schedule  1 

r 

7:15  PM  - 
7:40  PM 

Druckman  Dark  Upon  the 
Harp  dress  rehearsal 

SOH 

Druckman  : Dark  Upon  the  sOH  1 

Harp  dress  rehearsal  H 

7.45  PM  - 
8:00  PM 

Boulez  Messagesquisse  dress  SOH 
rehearsal 

8:05  PM  - 
8:20  PM 

Wuonnen  : Trio  for  Bass 
Insinjmenis  dress  rehearsal 

SOH 

8:30  PM  - 
8:50  PM 

Ligeti  : 10  Pieces  dress 
rehearsal 

SOH 

8:55  PM  - 
9.25  PM 

Caplet : Septet 
dress  rehearsal 

SOH 

Caplet : Septet  dress  rehearsal  SOH  ^ 

9:30  PM  - 
10:30  PM 

Dress  Rehearsals  for  SOH  j 

July  13  (evening)  song  groups  I 

(Brahms,  Wolf,  Rossini  - Serate  Musicali)  ■■ 

This  scheduie  is  subiect  to  chanoes  Ptease  see 
buAetm  boards  freduentty  for  r>olices 


Saturday,  July  12,  2003 


Conducting 

Composition 

BSO/Other 

1 

n 4:00  PM  - 

6:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM  - 
7:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
7:40  PM 

7:45  PM  - 
8:00  PM 

8:05  PM  - 
8:20  PM 

8:30  PM  - 
8:50  PM 

BSO  Concert  SHED 
R F.  deBurgos, 
conducting 

8:55  PM  - 
9:25  PM 

9:30  PM  - 
10:30  PM 

This  schedule  i 
bulletin  b< 

t subject  to  char>Qes  Please  see 
lards  frequently  for  notices. 

Sunday,  July  13,  2003 


Instrumental 


10:00  Mt 


Concert  SOH 

TMC  Chamber  Music 
Lutoslawski;  Variations 
Taltgren:  Dei  sensei 
Haber  Purity  Guaranteed 
Crouch:  This  Morning 
Boulez:  Messagesquisse 
Ligeti:  10  Pieces 

Wuorinen:  Trio  for  Bass  Instruments 
Banok:  Miraculous  Mandann 


12:00  PM-  Beethoven  ■ Piar>o  Trio  Op  1 
12:50  PM  No2  dress  rehearsal 


12  00  PM  - 


Lieberson  : Raising  the  Gaze 


CMH 


EB 


1 :00  PM 


12:00  PM- 
2:00  PM 


Kerris  Brihant  Sky.  Infinite  Sky  Brch 
with  Ms  Shelton.  Mr.Levy 


Jakoukjv  : Second  Concerto  for  Maple 

Viola&Orchestra 

with  Mr  Morgan 

Maier  Edyise  RehSt 


Vocal 


I 

r 


see  Instrumental  Schedule 


Kemis  : Brilliant  Sky,  Infinite  Sky 
With  Ms.Shelton,  Mr.Levy 


Birch 


with  Mr.  Asbury 


1:00  PM- 
2.00  PM 


Lieberson  : Ziji 


EB 


2.30  PM 


Sunday,  July  13,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  InstrumentBl  Schedule 

see  Instrumental  Schedule 

12:00  PM  ■ 
12:50  PM 

12:00  PM  - 
1:00  PM 

Lieberson  : Raising  the  eB 
Gaze 

12:00  PM- 
2:00  PM 

Jakoulov  : Second  Maple 

Concerto  for 
Viola&Orchestra 
with  Mr.  Morgan 

Maier : Eclipse  RehSt 

with  Mr.  Asbury 

1:00  PM  - 
2:00  PM 

2:30  PM 

BSO  Concert  SHED 
Kurt  Masur, 
conducting 

This  schedule  is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 

Sunday,  July  13,  2003 

Instrumental 


Vocal 


5:00  PM  ■ 
7:00  PM 


Thomas  : Spirit  Musings 
with  Mr.  Morgan 


Maple 


Janacek  : String  Quartet  No2  MH  7 
with  Mr.  Miller 


Dvorak  : String  Sextet  CH  3 

with  Mr.  Silverstein 


Beethoven  : String  Quartet  Hickory 
No12  inEb  Op127 
with  Mr.  Jennings 


Higdon  : Light  Refracted  MH  1 


8:30  PM 


Concert  SOH 

TMC  Chamber  Music 
Caplet:  Septet 

Druckman:  Dark  Upon  the  Harp 
Villalobos:  Bachianas  Brasilieras 
Brahms:  Songs 
Wolf:  Songs 

Rossini.  Selections  from  Serate 
Musical! 


see  Instrumental  Schedule 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Sundae 

Composition 

/,  July  13,  2003 

BSO/Other 

5:00  PM  - 
7:00  PM 

Thomas  : Spirit  Musings  Maple 
with  Mr.  Morgan 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  i. 
bulletin  be 

subject  to  chanaes.  Please  see 
>ards  frequently  for  notices. 

Monday, 

July  14,  2003 

Instrumental 

Vocal 

1 

1 

10:00  AM- 
12:00  PM 

Masterclass  cMH 

with  Ms.  Curtin 
Group  Y 

Kristof  Van  Grysperre,  pianist 

1 

1 

1 

1 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

12:30  PM 

Concert  CMH 

Steinway  Piano  Recital 
Program  to  include 
Beethoven:  Piano  Trio  Opi  No2 

see  Instrumental  Schedule 

2:00  PM  - 
3:30  PM 

Zuidam  : Rage  d'amours  mhS  TH 

Piano  runthrough 

with  Mr. Griffiths,  Mr.Paulnack 

1 

1 

1 

1 

1 

1 

1 

V 

1 

2:00  PM  - 
4:00  PM 

Higdon  : Light  Refracted  CH  3 

with  Mr.Lefkowitz 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:30  PM  - 
5:00  PM 

Golijov  ; Ainadamar  mhS  TH 

Piano  runthrough 

with  Ms.Iwama,  Mr.  Alan  Smith 

5:00  PM  - 
6:00  PM 

Prokofiev  : Quintet  in  Gmin  Birch 

Op39 

Carter : Sonata  Maple 

with  Ms.Oppens 

bulletm  boards  frequently  for  notices. 

Conducting 

Monda 

Composition 

i,  July  14,  2003 

BSO/Other 

10:00  AM  ■ 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

12:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:00  PM  - 
3:30  PM 

Zuidam  : Rage  d'amours  mHS  TH 
Piano  runthrough 
with  Mr.Griffiths. 

Mr  Paulnack 

I 

2:00  PM  - 
4:00  PM 

2:00  PM  ■ 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:30  PM  - 
5:00  PM 

Golijov  : Ainadamar  mHS  TH 

Piano  runthrouoh 

with  Ms-lwama.  Mr.  Alan  Smith 

5:00  PM  - 
6:00  PM 

This  schedule  i 
bulletin  b( 

> subiect  to  chanoes.  Please  see 
>ard$  frequently  for  notices. 

Monday,  July  14,  2003 

I Instrumental 

Vocal 

1 

5:00  PM  - 
6:00  PM 

Beethoven  : Piano  Trio  Opi  CH  1 

No3 

1 

5:30  PM  - 
7:30  PM 

Crumb  : Black  Angels  SOH 

with  Mr. Jennings 

7:00  PM  - 
9:00  PM 

Opera  Meeting  TH 

Both  Opera  Casts,  Pianists 
All  Vocal  Faculty 

with  Mr.  Spano.  Mr.  Asbury,  Mr.  Yew 

i 

II 

1 

1 

1 

This  schedule  is  subiect  to  chanqes  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  14,  2003 


Conducting 

Composition 

BSO/Other 

1 5:00  PM  - 

1 6:00  PM 

1 5:30  PM  - 

1 7:30  PM 

1 7:00  PM  - 

■ 9:00  PM 

1 

1 

1 

Opera  Meeting  TH 

Both  Opera  Casts,  Pianists 
All  Vocal  Faculty 

with  Mr.  Spano,  Mr  Asbury.  Mr  Yew 

This  schedule  is 
bulletin  bo 

subject  lo  changes.  Please  see 
ards  frequently  for  notices. 

Tuesday,  July  15,  2003 

Instrumental 


Vocal 


i 


10:00  AM  ■ 
12:00  PM 


Masterclass 
with  Ms.  Curtin 
Group  X 

Margaret  McDonald,  pianist 


CMH 


10:00  AM  ■ 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


10:00  AM  ■ 
2:00  PM 


Zuidam  ; Rage  d'amours  - mhS  TH| 
Staging 

with  Mr.  Yew,  Mr.Griffiths,  Mr.Paulnack 


1:30  PM  - 
3:30  PM 


Ligeti  : Grand  Macabre 
with  Mr.  Asbury 


EB 


Ligeti ; Grand  Macabre 
with  Mr.  Asbury 


EB 


Kurtag  : Scenes  from  a Novel  Birch 
with  Ms. Upshaw 


Kurtag  ; Scenes  from  a Novel  Birch 
with  Ms. Upshaw 


Jakoulov  : Second  Concerto  for  Maple 

Viola&Orchestra 

with  Mr.  Morgan 


Higdon  : Voices  CH  2 

with  Mr. Fischer 


Kagel : Aus  dem  Nachlab  CH  1 
with  Mr. Orleans 


3:00  PM  ■ 
7:00  PM 


Golijov  : Ainadamar 
Staging 

with  Mr.  Yew,  Ms.lwama,  Mr.Smith 


MHS  THI 


4:00  PM  ■ 
6:00  PM 


Maier : Eclipse 
with  Mr.  Asbury 


RehSt 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  15,  2003 

Conducting  | Composition  | BSO/Other  | 

10:00  AM  - 
12.00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BPO  rehearsal 

SHED 

10:00  AM- 
2:00  PM 

Zuidam  : Rage  d'amours  mHS  TH 
Staging 

with  Mr.  Yew.  Mr.Griffiths, 

Mr  Paulnack 

1:30  PM  - 
3:30  PM 

Ligeti  : Grand  Macabre  EB 
with  Mr  Asbury 

Jakoulov  : Second  Maple 

Concerto  for 
Viola&Orchestra 
with  Mr,  Morgan 

3:00  PM  - 
7:00  PM 

Golijov  ; Ainadamar  mhs  TH 

Staging 

with  Mr.  Yew,  Ms.lwama, 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Maier : Eclipse  RehSt 

with  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  15,  2003 

Instrumental 


Vocal 


4:00  PM  ■ 
6:00  PM 


Thomas  : Spirit  Musings  Maple 

with  Mr.  Morgan 

Higdon  : Light  Refracted  CH  3 

with  Mr.Lefkowitz 


Kemis  : Brilliant  Sky,  Infinite  Sky  Birch 
with  Ms. Shelton,  Mr.Levy 


Kernis  ; Brilliant  Sky,  Infinite  Sky  Birch 
with  Ms.Shelton,  Mr.Levy 


8:30  PM 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  15,  2003 


Conducting 

4 00  PM  - : Spirit  Musings 

6 00  PM 


8:30  PM 


Maple 


Composition 


BSO/Other 


Boston  Pops  SHED 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  16,  2003 

Instrumental 


Vocal 


10:00  AM  ■ 
12:00  PM 


Ligeti : Grand  Macabre  EB 

with  Mr.  Asbury 


Higdon  : Voices  CH  2 

with  Mr. Fischer 


Thomas  : Spirit  Musings  Maple 

with  Mr.  Morgan 

Dvorak  : String  Sextet  CH  3 


Janacek  : String  Quartet  No2  MH  7 


Beethoven  : String  Quartet  Hickory 
No12  inEb  Op127 


Ligeti : Grand  Macabre 
with  Mr.  Asbury 


Masterclass 
with  Ms.  Curtin 
Group  Y 

Cheryl  Lin,  pianist 


EB 


CMH 


10:00  AM  ■ 
2:00  PM 


Golijov  : Ainadamar  [vihs  th 

Staging 

with  Mr.  Yew,  Ms.Iwama,  Mr.Smith 


2:00  PM 
4:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


3:00  PM  ■ 
7:00  PM 


Zuidam  : Rage  d'amours  mhS  TH 

Staging 

with  Mr.  Yew,  Mr.Griffiths,  Mr.Paulnack 


4:00  PM  - 
6:00  PM  - 

5:00  PM  - 
5:30  PM 


Crumb  : Black  Angels  dress  SOH 
rehearsal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  16,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Ligeti : Grand  Macabre  EB 
with  Mr.  Asbury 

BSD  rehearsal 
(until  12:30pm) 

SHED 

Thomas  : Spirit  Musings  Maple 
with  Mr.  Morgan 

10:00  AM  - 
2:00  PM 

Golijov  : Ainadamar  iviHS  TH 

Staging 

with  Mr.  Yew,  Ms.lwama, 

Mr. Smith 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:00  PM  - 
7:00  PM 

Zuidam  : Rage  d'amours  mHS  TH 
Staging 

with  Mr.  Yew,  Mr. Griffiths, 
Mr.Paulnack 

4:00  PM  - 
6:00  PM  - 

BSO  reh  SHED 
(until  6:30pm) 

5:00  PM  ■ 
5:30  PM 

This  schedule  is  subject  to  chanqes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  16,  2003 


Conducting 

I Composition 

I BSO/Other 

5:00  PM  - 
6:00  PM 

5:35  PM  - 
6.00  PM 

6:05  PM  - 
6:35  PM 

7:00  PM  ■ 
9:00  PM 

Bassoon  Masterclass  MH  1 

(Contrabassoon) 

with  Mr.Henegar 

8:30  PM 

Concert  SOH 

Dubravka  Tomsic. 
piano 

This  schedule  is  subieci  lo  chanqes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  17,  2003 


I Instrumental 

Vocal  ^ 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

\ 

\ 

10:00  AM  - 
2:00  PM 

Zuidam  : Rage  d'amours  mhS  TH  f 

Staging  I 

with  Mr.  Yew,  Mr.Griffiths,  Mr.Paulnack  I 

1:30  PM  - 
2:30  PM 

Lieberson  : Raising  the  Gaze  EB 
with  Mr  Morgan 

1 

1:30  PM  - 
3:30  PM 

Ligeti  : Grand  Macabre  SOH 

with  Mr.  Asbury 

Kagel : Aus  dem  Nachlab  CH  1 

Ullmann  : String  Quartet  No3  MH  7 
Op43 

Ligeti : Horn  Trio  WB 

with  Mr. Jennings 

Ligeti  : Grand  Macabre  SOH  j 

with  Mr.  Asbury  I 

1 

1 

2 30  PM  • 
3:30  PM 

Lieberson  Ziji  EB 

1 

3:00  PM  - 
7:00  PM 

Golijov  : Ainadamar  mhs  th  L 

Staging  1 

with  Mr.  Yew,  Ms.Iwama,  Mr.  Alan  Smith  1 

This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  17,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSO  rehearsal 

SHED 

10:00  AM  - 
2:00  PM 

Zuidam  : Rage  d'amours  TH 

Staging 

with  Mr  Yew.  Mr.Griffiths. 

Mr  Paulnack 

1:30  PM  - 
2:30  PM 

Lieberson  : Raising  the  eB 
Gaze 

with  Mr  Morgan 

1:30  PM  - 
3:30  PM 

Ligeti : Grand  Macabre  SOH 
with  Mr  Asbury 

Composers'  Meeting  CH  3 

with  Ms.  Susan  Feder  of  Schirmer. 
Ms.  Jennifer  Oilfield  of  BooseyS 
Hawkes 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
7:00  PM 

Golijov  : Ainadamar  |y(ns  TH 

Staging 

with  Mr.  Yew,  Ms.lwama, 

Mr.  Alan  Smith 

This  schedule  is  subject  to  chances  Please  see 
bulletin  boards  frequently  for  notices 


Thursday,  July  17,  2003 


Instrumental 


Vocal 


4:00  PM- 
4:30  PM 


Jakoulov  : Second  Concerto  for  SOH 

Viola&Orchestra  dress 

rehearsal 


fi 


4:40  PM  ■ 
5:10  PM 


Thomas  : Spirit  Musings  dress  SOH 
rehearsal 


I 


5:00  PM  ■ 
6:00  PM 


Maier : Eclipse 
with  Mr.  Asbury 


RehSt 


5:20  PM 
5:50  PM 


Kernis  : Brilliant  Sky.  Infinite  Sky  SOH 
dress  rehearsal 


KernIs  : Brilliant  Sky,  Infinite  Sky  SOH 
dress  rehearsal 


I 


6:00  PM  • 
6:30  PM 


Higdon  : Voices  dress 
rehearsal 


SOH 


I 

i 

p 


8.30  PM 


FCM  Concert 
TMC  Chamber  Music 
Higdon:  Light  Refracted 
Kurtag:  Scenes  from  a Novel 
Crumb:  Black  Angels 


SOH 


see  Instrumental  Schedule 


I 

P 


1 


Thts  schedule  is  subieci  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  17,  2003 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
4:30  PM 

Jakoulov  : Second  SOH 

Concerto  for 
Viola&Orchestra  dress 
rehearsal 

BSO  rehearsal 
(until  6:30pm) 

SHED 

4:40  PM  - 
5:10  PM 

Thomas  : Spirit  Musings  sOH 
dress  rehearsal 

5:00  PM  - 
6:00  PM 

Maier : Eclipse  RehSt 

with  Mr.  Asbury 

5:20  PM  - 
5:50  PM 

6:00  PM  ■ 
6:30  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  18,  2003 


Instrumental 


Vocal 


t 


10:00  AM- 
11:00  AM 


Lieberson  : Raising  the  Gaze  Birch 
with  Mr.  Morgan 


i 


10:00  AM  ■ 
12:00  PM 


Ligeti  : Grand  Macabre  dress  SON 
rehearsal 


Ligeb  : Grand  Macabre  dress 
rehearsal 


SON 


Beethoven  : String  Quartet 
No12  inEb  Op127 
with  Mr.  Jennings 


CH  2 


I 


Ligeti  : Horn  Trio 


Hickory 


P 


Dvorak  : String  Sextet 
with  Mr  Silverstein 


CH  3 


P 


10:00  AM 
2:00  PM 


Golijov  ; Ainadamar 
Staging 

with  Mr.  Yew,  Ms.Iwama,  Mr.Smith 


MHSTH 


P 


I 


11  00  AM 
12:00  PM 


Lieberson  : Ziji 


Birch 


I 


2:30  PM 


FCM  Concert 
TMC  Chamber  Music 
Higdon:  Voices 
Jakoulov:  Second  Concerto  for 
Viola&Orchestra 
Thomas:  Spirit  Musings 
Kernis:  Brilliant  Sky,  Infinite  Sky 


SOH 


see  Instrumental  Schedule 


I 


3:00  PM  • 
7:00  PM 


MHSTH 


Zuidam  : Rage  d'amours 
Staging 

with  Mr.  Yew,  Mr.  Griffiths,  Mr.  Paulnack 


I 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  18,  2003 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
11:00  AM 

Lieberson  : Raising  the  Birch 
Gaze 

with  Mr.  Morgan 

10:00  AM- 
12:00  PM 

Ligeti : Grand  Macabre  SOH 
dress  rehearsal 

BSO  rehearsal 
(until  12:30pm) 
SHED 

10:00  AM- 
2:00  PM 

Golijov  : Ainadamar  mhs  TH 

Staging 

with  Mr.  Yew,  Ms.lwama, 

Mr.Smith 

11:00  AM  - 
12:00  PM 

' 2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:00  PM  - 
7:00  PM 



Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Yew,  Mr. Griffiths,  Mr  Paulnar 

k 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


y 

( 


Friday,  Jt 

ly  18,  2003 

Instrumental 

1 

Vocal 

5:00  PM  - 
6:00  PM 

Beethoven  : Plano  Trio  Opi  Maple 

No3 

\with  Ms.Kuchment 

Janacek  : String  Quartet  No2  CH  1 
w/ith  Mr.  Miller 

Kagel : Aus  dem  Nachlab  Hickory 

with  Mr.Orleans 

Prokofiev  : Quintet  in  Gmin  Birch 

Op39 

with  Mr.Barker 

Ullmann  : String  Quartet  No3  CH  2 
Op43 

with  Mr.Lefkowitz 

6:00  PM 

8:30  PM 

1 

This  schedule  is  subject  to  chanqes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  18,  2003 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

I- 

6 00  PM 

Concert  SOH 

BSO 

Prelude 

8:30  PM 

k 

BSO  Concert  SHED 
Robert  Spano, 
conducting 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday, 

July  19,  2003 

Instrumental 

1 

Vocal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM- 
2:00  PM 

Golijov  : Ainadamar  mhs  TH 

Staging 

with  Mr.  Yew,  Ms.lwama,  Mr.Smith 

2:30  PM 

PCM  Concert  SOH 

TMC  Chamber  Music 

New  York  Virtuoso  Singers 
Ligeti:  Grand  Macabre 

see  Instrumental  Schedule 

5:00  PM  - 
6:00  PM 

Beethoven  : Piano  Trio  Opi  Birch 

No3 

with  Ms.Kuchment 

6:00  PM 

7:30  PM  - 
7:55  PM 

Maier : Eclipse  dress  rehearsal  SOH 

8:00  PM  - 
8:25  PM 

Lieberson  : Raising  the  Gaze  SOH 
dress  rehearsal 

8:30  PM  ■ 
8:55  PM 

Lieberson  : Ziji  SOH 

dress  rehearsal 

1 

i 

t 

I 


I 


This  schedule  is  subiect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  19,  2003 


Conducting 

Composition  | BSO/Other 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSOOpen  SHED 

Rehearsal 

(10:35am-1:05pm) 

10:00  AM  - 
2:00  PM 

Golijov  : Ainadamar  mhS  TH 

Staging 

with  Mr.  Yew,  Ms.lwama, 

Mr.Smith 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert  SOH 

Prelude 
New  York 
Virtuoso  Singers 

7:30  PM  - 
7:55  PM 

Maier . Eclipse  dress  soH 

rehearsal 

8:00  PM  - 
8:25  PM 

Lieberson  : Raising  the  SOH 

Gaze  dress  rehearsal 

8:30  PM  - 
8:55  PM 

BSO  Concert  SHED 
Hans  Graf, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  20,  2003 

Instrumental 


Vocal 


10:00  AM 


FCM  Concert 
TMC  Chamber  Music 
Lieberson:  Ziji 
Cage:  Lecture  on  Nothing 
Lieberson:  Raising  the  Gaze 
Maier:  Eclipse 


SOH 


see  Instrumental  Schedule 


12:00  PM  ■ 
2:00  PM 


Chadwick  : String  Quartet  No5  MH  8 
Dvorak  : String  Sextet  CH  3 


Ligeti : Horn  Trio  WB 

with  Mr.Jennings 


Ullmann  : String  Quartet  No3  MH  10 
Op43 

Janacek  ; String  Quartet  No2  CH  1 
Kagel : Aus  dem  Nachlab  Hickory 


Prokofiev  : Quintet  in  Gmin  Birch 
Op39 


Carter : Sonata  Maple 

with  Ms.Oppens 


Dvorak  : String  Quartet  No6  in  MH  13 
Fmaj  Op96 


2:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  20,  2003 


Conducting 

1 Composition 

BSO/Other  | 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

2:30  PM 

BSO  Concert  SHED 
Hans  Graf, 
conducting 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  20,  2003 


Instrumental 


Vocal 


5:00  PM  - Dohnanyi : Piano  Quintet  Not  MH  1 
7:00  PM  Cmin  Opi 

with  Mr.Zaretsky 

Beethoven  : Piano  Trio  Opi  CMH 
No3 


Beethoven  : Piano  Trio  Opi  Hickory 
Nol 


6:00  PM 


Krommer : Nonet  Op76 


WB 


8:30  PM 


Fromm  Concert  SOH 

Mr.  Aimard,  Ms.  Oppens,  Mr.  Spano 


see  Instrumental  Schedule 


I 

I 

I 

k 

i 


I 

I 


This  schedule  is  subieci  (o  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  20,  2003 


Conducting 

Composition 

BSO/Other 

1 

5:00  PM  - 
7:00  PM 

4 

J 

6:00  PM 

Concert  SOH 

BUTI  Orchestra 

8.30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 

\ 

— 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday, 

July  21,  2003 

Instrumental 

Vocal 

I 

10:00  AM- 
12:00  PM 

Masterclass  cmh 

with  Ms.  Curtin 
Group  Y 

Yasuko  Oura,  pianist 

10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM  - 
2:00  PM 

Golijov  : Ainadamar  JH 

Staging 

with  Mr.  Yew,  Ms.Iwama,  Mr. Smith 

1 

1:30  PM  - 
3:30  PM 

Janacek  : Siring  Quartet  No2  MH  7 
with  Mr.  Miller 

Kagel  Aus  dem  Nachlab  Hickory 

with  Mr.Orleans 

Beethoven  : String  Quartet  CH  2 

No12  inEb  Op127 

Prokofiev  : Quintet  in  Gmin  Birch 

Op39 

with  Mr. Barker 

Ullmann  : String  Quartet  No3  MH  8 
Op43 

with  Mr  Lefkowitz 

Dvorak  : String  Sextet  Maple 

with  Mr.  Silverstein 

Dvorak  : String  Quartet  No6  in  MH  10 

Fmaj  Op96 

with  Ms.  Fiekowsky 

1 

1 

i 

I 

! 

This  schedule  is  subteci  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  21,  2003 


Conducting 

Composition 

1 BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  dress  rehearsal  SOH 
Please  see  posted  rehearsal  order 

10:00  AM  - 
2:00  PM 

Golijov : Ainadamar  jh 

Staging 

with  Mr  Yew.  Ms.lwama, 
Mr.Smith 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  21,  2003 


1 Instrumental 

1;30  PM  - 
3:30  PM 

Beethoven  : Plano  Trio  Op  1 CMH 

No3 

with  Ms.Kuchment 

Britten  ; String  Quanet  No2  inC  MH  13 
Op36 

Brahms  : Stnng  Sextet  Nol  MH  1 

inBb  Op  18 

Chadwick  : String  Quartet  No5  CH  1 
with  Ms.  Putnam 

Vocal  ^ 

1 

1 

3:00  PM  - 
7:00  PM 

Zuidam  : Rage  d'amours  TH  I 

Staging  1 

with  Mr.  Yew,  Mr.Griffiths,  Mr.Paulnack 

1 

8:30  PM 

FCM  Concert  SOH 

TMC  Orchestra 
Benjamin  Palimpsests  1&2 
Knussen:  Violin  Concerto 
Druckman:  Summer  Lightning 
Higdon.  Concert  for  Orchestra 

1 

see  Instrumental  Schedule  | 

Th>s  scneoui«  IS  subtect  to  cttanoes.  Pieas«  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  21,  2003 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

3:00  PM  ■ 
7:00  PM 

Zuidam  : Rage  d'amours  yn 
Staging 

with  Mr,  Yew.  Mr, Griffiths, 
Mr,Paulnack 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


last  fteVISED  iiW6z 


Vocalist  Group  Assignments 
Group  X 

Anne  Carolyn  Bird  soprano 
Amarxla  Forsythe,  soprano 
Tracey  Gorman  soprarvo 
Karen  Johnson  soprar>o 
Zorana  Sadiq.  soprano 
DePorah  Selig.  soprano 
Vanessa  Canddi.  mezzo 
Ayelet  Carmon  mezzo 
Leena  Chopra,  mezzo 
Knsten  Faerber  mezzo 
Paula  Murnhy.  mezzo 
KeNey  O'Connor,  mezzo 
Charles  Blandy  tenor 
Shartnon  Oe  Vine  baritone 
Kyle  Femn.  bantone 

Pramsfs  wa  be  ass*gned  to  rndrvrpud/  classes 


Group  Y 

Rochelle  Bard  soprano 
Hem  Jung,  soprano 
Amy  Synatzske.  soprano 
Laura  Lendman.  mezzo 
Jose  Lemos.  counter-tenor 
John  McMunn  tenor 
Eric  Shaw,  tenor 
Darnel  CilN.  bantone 
Matthew  Sir>ger.  bantone 
Robert  Stafford  bass-bantone 


- check  daily  schedule 


Assignments  subfect  to  change  Please  check  bulletin  boards  frequently  for  notices 


Phyllis  Curtin  Masterclass  Info 


Assjgnments  sut)fea  to  cfiange  Piease  cfteck  buMetn  Ooafxts  frequentfy  fornodces 


Chamber  Music  / Recriai  Assignments  Pg  1 


LAST  REVISED 


NUrli  Mloms  Dance  Group 


6/29  & 6/30/2003  8 30  PM 
Se#i  Ozawa  Hail 


NOT  IN  PROGRAM  ORDER  - ADDITIONAL  WORKS  ON  PROGRAM 


Countertenor 

Lemos 

Violin 

RovettJ 

Lule 

TBD  (MMOG) 

Harosichord 

Lee 

Stravinsky  Symphonies  of  Wind  Instruments 

C Smith  12 


Bach  Jesu,  meine  Freude;  BWV227 

C Sm<h 


Flule  1 

LarxJon 

Flute  II 

Gordon 

Flute  Ml 

Weoeman 

Oboe  1 

Johnson 

Oboe  11 

Diniiz 

Enalish  Horn 

Rosenwein 

Clarinet  1 

Santos 

Clannet  II 

Lano 

Clarinet  ill 

Svoboda 

Bassoon  1 

Caufield 

Bassoon  II 

Miller 

Bassoon  Ill/contra 

Bartels 

Horn  1 

Wevers 

Horn  It 

Camoos 

Horn  III 

Cooper 

Horn  IV 

Wiesman 

Trumpel  1 

Frank 

1 ruinoel  II 

Muckev 

Trumoet  III 

Jeffrey 

Trombone  1 

Hiqqins 

Trombone  11 

Kent 

Bass  Trombone 

Subero 

Tuba 

McCaslin 

Soprano  1 

Bard 

Soprano  1 

Bird 

Soprano  1 

Forsythe 

Soprano  1 

Gorman 

Soprano  1 

Junq 

SoprarK)  1 

Seliq 

Soprano  II 

Shelton  (faculty) 

Soprano  II 

Chopra 

Soprano  II 

Faerber 

Soprano  II 

Johnson 

Soprano  II 

Sadiq 

Soprano  II 

Synatzske 

Alto 

Carmon 

Alto 

O'Connor 

AHo 

Lendman 

Alto 

Lemos 

Tenor 

Blandv 

Tenor 

McMunn 

Tenor 

Shaw 

Tenor 

Wilson  (BUTI) 

Bass 

Cilli 

Bass 

Fernli 

Bass 

Sinqer 

Bass 

Stafford 

Cello 

Marlow 

Double  Bass 

Staas 

Orqan/Rehearsal  Piano 

McDonald 

Assignments  subfect  to  change  Please  check  bulletin  hoards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  2 


LAST  revised  i/di 


String  Quartet  Marathon  Concerts 
7/1  & 7/2/03  5;00  & 8:30  PM 

SeiM  Ozawa  Hall  CONCERT  OATES/PROGRAM  ORDER  TBD 

Each  Quartet  will  work  on  two  pieces  with  two  different  coaches. 

Violinists  w<ll  rotate  1st  and  2nd  parts;  violinist's  name  is  listed  rtext  to  the  piece  on  which  they  will  plav  1st 
Quartets  have  been  named  for  towns  in  the  Berkshires  and  are  listed  with  each  qroup. 

Specific  performance  dates  and  times  will  be  assiqned  durinq  the  Quartet  Seminar. 


Schubert:  Strinq  Quartet  in  d minor  "Death  and  the  Maiden".  D.  810  - Harada 
Havdn:  Strinq  Quartet  in  Bb  Major.  Op.  64  No  3 - Lambros 


Beethoven;  Strinq  Quartet  in  Eb  Maior.  Op.  74  • Fischer 
Havdn:  Strinq  Quartet  in  Eb  Major.  Op.  64  No.  6 - Ansell 


Haydn:  Stnnq  Quartet  in  Eb  Major.  Op.  20  No.  1 - Jenninqs 
Brahms:  Quartet  Op.  51  No.  2 in  a minor  - Harada 


Webern:  5 Pieces.  Op.  5 • Sokol 

Havdn:  Stnnq  Quartet  in  C Major.  Op.  20  No.  2 • Harada 


Havdn;  Strinq  Quartet  in  D Maior  "The  Lark."  Op.  64  No.  5 - Macomber 
Ravel;  Strinq  Quartet  - Hampton 


Barnnqton  Quartet 


Violtn 

Jermvn 

Violin 

Jenninqs 

Viola 

Yaffe 

Cello 

Sullivan 

Becket  Quartet 


Violin 

Placa 

Violin 

Park 

V'cla 

Tantillo 

Cello 

Raflertv 

Dalton  Quartet 


Violin 

Kohlloeffel 

Violin 

N Kim 

Viola 

Neher 

Cello 

Pittenqer 

Hinsdale  Quartet 


Violin 

Co  mj  coni 

Violin 

Simeonov 

Vio'a 

Woitowjcz 

Cello 

Costa 

Housatonic  Quartet 


V.cl.n 

Favero-Urbiztondo 

Violin 

Donaldson 

Vioia 

Berqer 

Cello 

Durham 

Havdn:  Stnnq  Quartet  in  A Major.  Op.  20  No.  6 > Macomber 
Bartok:  2nd  Quartet  Op.  17  • Ansell 


Mendelssohn  Quartet  Op  13  - Lambros 

Havdn:  Strinq  Quartet  in  G Major.  Op.  64  No  4 - Fischer 


Beethoven;  Strinq  Quartet  in  f minor.  Op.  95  • Sokol 
Havdn:  Strinq  Quartet  in  D Major.  Op.  20  No.  4 - Ansell 


Havdn;  Strinq  Quartet  in  b minor.  Op.  64  No.  2 • Jenninqs 
Debussy;  Quartet  in  q minor.  Op.  10  • Lambros 


CONTINUED  NEXT  PAGE 


Lee  Quartet 


Violin 

Gentile 

Violin 

Manolov 

Viola 

Fonq 

Cello 

Kienie 

Lenox  Quartet 


Violin 

Vandenbera-Rodes 

V'Oiin 

L Kim 

Viola 

Flores 

Cello 

Babini 

Otis  Quartet 


Violin 

Blundell 

Violin 

Smith 

Viola 

Chanq 

Cello 

Gioni 

Pittsfield  Quartet 


Violin 

Fankuchen 

Violin 

Beer 

V'Oia 

Posadas 

Cei.'j 

Beaulteu-Berqeron 

Ass^nments  subject  to  change  Ptease  check  buUetin  boards  frequenOy  for  nottces 


Chamber  Music  / Reatai  Assignments  Pg  3 


7/1  & 7/2/03  5-00  & 8 30  PM 


S#4i  Ozawa  Hall 


CONCERT  DATES/PROGRAM  ORDER  TBD 


LAST  REVISED  6/18/Oj 


‘Saa  notas  on  provious  oaoa 


Mandalssohn  Quartet  Op.  80  • Macomber 

Haydn:  String  Quartet  in  q minor.  Op.  20  No.  3 - Fischer 


Dvorak:  Quartet  No.  3 in  Eb  Major.  Op.  51  (Paganini  Quartet)  • Jennings 
Haydn  String  Quartet  in  C Maior.  Op  64  No.  1 - Hampton 


Haydn.  String  Quartet  in  f minor.  Op.  20  No.  5 • Sokol 
Schumann  String  Quartet  No.  3 in  A Maior.  Op.  41  No.  3 • Hampton 


TMC  Vocal  Fallows  with  the  Mark  Morris  Dance  Group 
7/2.  3 & 4 at  8:00  PM:  7/5  at  2:00  PM  & 8:00  PM;  7/6  at  2:00  PM 
Jacob's  Pillow 

NOT  IN  PROGRAM  ORDER  - ADDITIONAL  WORKS  ON  PROGRAM 


LAST  REVISED  6/18/Oj 


Brahms  Neue  Liebeslieder,  Walzer  Op.  65 

twama  Paulnack 


Soprano 

Junq 

Mezzo 

Lendman 

Tenor 

Shaw 

Baritone 

Smqer 

Piano  primo 

Lin 

Piano  secondo 

Mosbev 

TMC  Composition  Fellows  collaboration  with  Shake^pearT&  Co  LAST  REVISED  6/1S/6S 

7/5.  6.  9 & 10  at  10:30  PM  • recording  sessions 
Seiji  Ozawa  Hall 


Composition  Fellows  Shakespeare  Project 

Gandolfi  (Incidental  Music  to  King  Lear ) 

Packer 


Violin  (rotate) 

Pliszka 

Violin  (rotate) 

Rovetti 

Viola 

Chen 

Cello 

Fuiita 

Double  Bass 

Kurtz 

Flute 

Landon 

Oboe 

Dinitz 

Clarinet 

DeMartino 

Bassoon 

Bartels 

Horn 

Wiesman 

Trumpet 

MucKev 

Trombone 

Hiqqins 

Percussion 

TBD 

Piano 

Pndqen 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  4 


TMC  Prelude  Concert 
Saturday  7/5/03  6:00  PM 

Seiji  Ozawa  Hall  PROGRAM  ORDER 


Colgrass 
Gems.  Basrak 


Variations  for  Four  Drums  and  Viola 
17 


Salzedo  Pentacle 

Pilot  16 


Brahms  Piano  Quartet  in  C minor.  Op.  60 

C Frank.  P Frank  32 


TMC  Chamber  Music  Concert 
Sunday  7/6/03  10:00  AM 

Seiji  Ozawa  Hall  PROGRAM  ORDER 

Harrison  Concerto  for  Violin  with  Percussion  Orchestra 

Epstein  26 


Torras  String  Quartet  in  One  Movement 

Lefkowitz  12 


Beethoven  Piano  Trio  Op.  70.  No  2 

C.  Frank.  P Frank  31 


INTERMISSION 


Berg 

Sommerville 


Chamber  Concerto.  Op.  8 
37 


TMC  Steinway  Series 
Monday  7/7/03  12  30  PM 
Chamber  Music  Hall 

vanous  STEINWAY  SERIES  solo  piano  works 


Ta§T  revised  ilWti 


Viola 

Mooney 

Percussion 

Kulevich 

Harp  1 

Poeschl-Ednch 

Harp  II 

Zdorovelchi 

Violin 

Kozma 

Viola 

Okura 

Cello 

Marlow 

Piano 

Hsu 

LASY  REVISED  6/ljyoJ 


Violin 

Parqman 

Percussion  1 

Antonio 

Percussion  II 

Williams 

Percussion  III 

Large 

Percussion  IV 

Rubinshteyn 

Percussion  V 

McLaunn 

Violin  1 

Rovetti 

Violin  II 

Pliszka 

Viola 

Chen 

Cello 

Fuiita 

Violin 

Preston 

Cello 

Fishman 

Piano 

Morgan 

Violm 

Sussmann 

Piano 

Weiss 

Flute  1 

Weoeman 

Piccolo  Flute  II 

Choomack 

Oboe  1 

Dutemple 

Oboe  ll/Enahsh  Horn 

Johnson 

E-flat  Clannel 

Svoboda 

Clarinet 

Skiano 

Bass  Clannei/Ciannel  II 

Knox 

Bassoon 

Shoemaker 

Conirabassoon 

Caufield 

Horn  1 

Davis 

Horn  li 

Hevde 

Trumpei 

Misener 

Trombone 

Sorott 

LAST  REVISEB  iiiiiii 


Assignments  subject  to  change  Please  check  bulfebn  boards  freguentty  tor  mtices 


CfiarDlyer  Mustc  / Reatal  Assignments  Pt 


TMC  Voc«l  Music  Concert 
Monday  7/7/03  8:30  PM 

CMH  NOT  IN  PROGRAM  ORDER 


U5T  REVISED  6/16^03 

Note  change  m concert  date  from  7/5/03 


Rachmaninoff  song  group  tbd 

Gnffifhs 


Arqanto  Elizabethan  Songs 

A SnMh 


varfous  Afncan-American  song  group 

Pai8nad( 


tiazt  song  group  tbd 

iwama 


Dvorak  Gypsy  Songs 

Shelton 


Dabussv  Chansons  de  Bilitis 

Helmnch 


Schubert  Mayrhofer  settings 

GnffHhs 


8S0  Concert  with  the  Mormon  Tabernacle  Choir 
Friday  7/11/03  8:30  PM 

Shed  not  in  PROGRAM  ORDER  - ADDITIONAL  WORKS  ON  PROGRAM 


Soprano 

Bird 

Piano 

Lee 

Soprano 

Forsvlhe 

Piano 

Lee 

Soprano 

Johnson 

Piano 

McDonald 

Soprano 

SadiQ 

Piano 

McDonald 

Soprano 

Svnatzske 

Piano 

VanGrvsperre 

Mezzo 

O'Connor 

Piano 

Oura 

Bass-Bantone 

Stafford 

Piano 

Greenberq 

LaST  revised  6/18/03 


Bernstein  Chichester  Psalms 

Helmnch 


TMC  Prelude  Concert 
Saturday  7/1 2KI3  6:00  PM 

Seiii  Ozawa  HaM  IN  PROGRAM  ORDER 


Harp 

Zdorovelchi 

Percussion 

TBD 

Percussion 

TBD 

Boy  Soprano  Cover 

Lemos 

TAST  revised  6Hd/63 


Beethoven  Quintet  in  Eb  Major,  Op.  16 

TuckweH.  Oppens  24 


Beethoven  Octet  in  Eb  Major.  Op.  103 

Tudtwei  24 


Oboe 

Rosenwem 

Clarinet 

Skiano 

Bassoon 

Bartels 

Horn 

Campos 

Piano 

Greenberq 

Oboe  1 

Dinitz 

Oboe  II 

Dutemple 

Clarinet  1 

Knox 

Clarinet  II 

Santos 

Bassoon  1 

Shoemaker 

Bassoon  II 

Miller 

Horn  1 

Wiesman 

Horn  II 

Wevers 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  6 


TMC  Chamber  Music  Concert 
Sunday  7/13/03  10:00  AM 


Seiji  Ozawa  Hall 

IN  PROGRAM  ORDER 

Lutoslawski 

Variations  on  a Theme  by  Paganini 

Paulnack 

6 

Tallgren 

dei  sensei.. 

Oppens 

-10 

Haber 

Purity  Guaranteed 

F Smith 

5 

Crouch 

This  Morning 

Paulnack 

16 

Boulez 

Messagesquisse 

Fischer 

Cortese.  conductor 

9 

INTERMISSION 

Ligeti 

Ten  Pieces  for  Wind  Quintet 

TucKwell 

14 

Wuorinen 

Trio  for  Bass  Instruments 

Yeo 

9 

BartoK 

The  Miraculous  Mandarin 

Oppens 

30 

LAST  6/U/M 


Piano  1 

VanGrysperre 

Piano  It 

McDonald 

Piano  1 

Lin 

Piano  II 

Morgan 

Violin 

Kozma 

Flule 

Weqeman 

Mezzo  Soprano 

Chopra 

Oboe 

Rosenwein 

Bass  Clannel 

DeMartino 

Cello 

Fishman 

Percussion 

Antonio 

Solo  Cello 

Norman  Fischer 

Cello  1 

Rafferty 

Cello  II 

Sullivan 

Cello  III 

Bock 

Cello  IV 

Beaulieu-Berqeron 

Cello  V 

Harvey 

Cello  VI 

Ktenie 

Flute/Piccolo/ AJto 

Gordon 

Oboe/EH/Oboe  d'amore 

Johnson 

Clarinet 

Lano 

Bassoon 

Caufield 

Horn 

Davis 

Double  Bass 

Stalker 

Bass  Trombone 

Subero 

Tuba 

McCaslin 

Piano  1 

Hsu 

Piano  II 

Sekino 

Assignments  subject  to  change  Please  check  bulletin  boards  freguently  for  notices 


Chamber  Music  / Recital  Ass/gnmenfs  Pg  7 


TMC  Vocal  Chamber  Music  Recital 
Sunday  7/13/03  8:30  PM 
Seiji  Ozawa  Hall 


LA§TfteviSe0  6Mfl/63 


Caplet 

Fischer,  A Smith 


Villa  Lobos 
Wolfe  Helmnch 


Oruckman 
Chapman.  Shelton 


Brahms 

Iwama 

Wolf 
A Smith 

Rossini 

Helmnch 


TMC  Steinway  Series 
Monday  7/14/03  12:30  PM 
Chamber  Music  Hall 

Beethoven 

Jennings 


various 


NOT  IN  PROGRAM  ORDER 


Septet 

19 


Bachianas  Brasileiras  No.  5 
10 


Dark  Upon  the  Harp 
16 


song  group  tbd 
song  group  tbd 

Selections  from  Serate  Musicali 


LAST 


NOT  IN  PROGRAM  ORDER 

Trio  in  G Major.  Op  1 No.  2 
33 


Violin 

Walvoord 

Cello 

Marlow 

Piano 

Weiss 

STEINWAY  SERIES  solo  piano  works 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  8 


TMC  FCM  Concert 
Thursday  7/17/03  8:30  PM 
Seiji  Ozawa  Hall 


LAST  REVISED  6/18/03 


IN  PROGRAM  ORDER 


Higdon 

Lefkowitz 


Light  Refracted  (2000)  ** 
20 


Kurtag  Scenes  from  a Novel 

Upshaw  20 


INTERMISSION 

Crumb  Black  Angels  ** 

Jennings  24 


Violm 

Pliszka 

Viola 

Chen 

Cello 

Fuiila 

Clannet 

DeMarlino 

Piano 

Hsu 

Soprano 

Upshaw 

Violin 

Pliszka 

Double  Bass 

Lew 

Cembalom 

Dimond 

Violin  1 

Pliszka 

Vtolin  II 

Rovetti 

Viola 

Chen 

Cello 

Fuiita 

**Pieces  will  also  be  performed  7/27  at  Gardner  Museum  in  Boslon 


TMC  PCM  Concert 

Friday  7/18/03  2:30  PM 

Seiji  Ozawa  Hall  PROGRAM  ORDER 

Higdon  Voices  (1993) 

Fischer  18 


Jakoulov  Second  Concerto  for  Viola  and  Orchestra 

Morgan 


LAST  revised 


Violin  1 

Vandenberq-Rodes 

Violin  II 

Beer 

Viola 

Tantillo 

Cello 

Beaulieu-Berqeron 

see  orchestra  sealings 


INTERMISSION 

Thomas 

Morgan 


Kernis 
Shelton,  Levy 


Spirit  Musings  for  Violin  and  Chamber  Orchestra 
11 


Brilliant  Sky,  Infinite  Sky 
20 


Violin  Solo 

Rovetti 

Flute 

Landon 

Oboe 

Johnson 

Clarinet  1 

Svoboda 

Clarinet  II 

Lano 

Bassoon 

Caufield 

Horn 

Wiesman 

Trumpet 

Jeffrey 

Percussion 

Large 

Harp 

Zdorovetchi 

Violin  1 

Park 

Violin  II 

Donaldson 

Viola 

Fonq 

Cello 

Sullivan 

Double  Bass 

Herman 

Conductor 

Jackson 

Baritone 

Clili 

Violin 

Li 

Percussion  (part  A) 

Antonio 

Percussion  (part  Bi 

McLaurin 

Piano 

Lee 

Assignments  subject  to  change  Please  check  builebn  boards  frequently  for  notices 
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TMC  FCM  Concert 
Sunday  7/20703  10:00  AM 
SeiM  Ozawa  Hall 

Lieberson 

Morgan 


Cage 

INTERMISSION 

Lieberson 

TBD 


Maier 

Asburv 


TMC  Prelude  Concert 
Saturday  7/26/03  6:00  PM 
SeiM  Ozawa  Hall 

Ligeti 

Jennings 


Dvorak 

Silverslem 


LAST  REVISEB6H6/63 


IN  PROGRAM  ORDER 


Clannel 

DeMarlino 

Horn 

Davis 

Violin 

Rovelti 

Viola 

Chen 

Cello 

Funta 

Piano 

Weiss 

Lecture  on  Nothing 


[Speaker 


I Spa 


Flute/Piccolo 

Landon 

Clarinet/Bass  Clannel 

DeMartino 

Percussion  1 

Larae 

Percussion  II 

Kulevich 

Violin 

Pliszka 

Viold 

Chen 

Cello 

Fujita 

Piano 

Morgan 

Flute/piccolo 

Choomack 

Clarinet 

Santos 

Bassoon 

Miller 

Percussion 

Rubinshteyn 

Piano 

Sekino 

Violin  1 

L Kim 

Violin  II 

Slvwolsky 

Violin  III 

Gentile 

Violin  IV 

Nguyen 

Viola  1 

Flores 

Viola  II 

Chang 

Cello 

Fishman 

Conductor 

Gaffigan 

’•Piece  will  also  be  performed  7/27  at  Gardner  Museum  in  Boston 


IN  PROGRAM  ORDER 


Trio 

25 


Sextet  in  A Major,  Op.  48 
32 


Violin 

Fankuchen 

Horn 

Wiesman 

Piano 

Pridgen 

Violin  1 

Pargman 

Violin  11 

Corruccini 

Viola  1 

Okura 

Viola  II 

Long 

Cello  1 

Bock 

Cello  II 

Rafferty 

4ss/gnmenfs  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Chamber  Music  Concert 
Sunday  7/27/03  10:00  AM 
Seiji  Ozawa  Hall 


IN  PROGRAM  ORDER 


LAST  REVISED  6/1B/03 


Ullmann 

Lefkowitz 


Kagel 

Orleans 


Janacek 

Miller 


3rd  String  Quartet,  Op.  43 
20 


Aus  dem  Nachlab 
10 


Quartet  No.  2,  "Intimate  Letters" 
27 


Violin  1 

Jenninqs 

Violin  II 

Preston 

Viola 

Vallieres 

Cello 

Sullivan 

Viola 

Chanq 

Cello 

Kienie 

Double  Bdss 

Herman 

Violin  1 

Kozma 

Violin  II 

Numata 

Viola 

Berqer 

Cello 

Marlow 

INTERMISSION 


Prokofiev 

Barker 


Beethoven 

Jennings 


Quintet  Op.  39 
21 


Quartet  in  E-flat  Major.  Op.  127,  No.  12 
35 


Violin 

Sussmann 

Viola 

Tantillo 

Oboe 

Johnson 

Clarinet 

Lano 

Double  Bass 

Perry 

Violin  1 

Kohlloeffel 

Violin  II 

Smith 

Viola 

Moonev 

Cello 

Harvev 

TMC  Steinway  Series 
Monday  7/28/03  12:30  PM 
Chamber  Music  Hall 


NOT  IN  PROGRAM  ORDER 


Beethoven  Piano  Trio  in  c minor,  Op.  1 No.  3 

Kuchment  26 


various  STEINWAY  SERIES  solo  piano  works 

TMC  Vocal  Music  Concert  - Tribute  to  Ned  Rorem 
Monday  7/28/03  8 30  PM 
Seiji  Ozawa  Hall 

All  Rorem  repertoire  tbd 

Vocal  Faculty 


Violin 

L Kim 

Cello 

G|oni 

Piano 

Pridqen 

LAST  REVI&eO  tliini 


Additional  personnel  TBD 

Soprano 

Junq 

Soprano 

Seliq 

Mezzo  Soprano 

Carmon 

Tenor 

Blandv 

Baritone 

Fernl! 

I 


Asstgnments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 
Saturday  8/ZD3  6:00  PM 

Seiji  Ozawa  Hall  'N  PROGRAM  ORDER 

Chadwick  Quartet  No  5 

Putnam  25 


Dvorak  Quartet  No.  6 in  F Major,  Op.  96.  **Amencan'’ 

Fekowsky  26 


TMC  Chamber  Music  Concert 
Sunday  8/3/03  10:00  AM 

Seiji  Ozawa  Hall  IN  PROGRAM  ORDER 

Bach  Trio  Sonata  from  The  Musical  Offering 

F Smith  19 


Carter  Sonata 

Oppens  18 


Nielsen  Quintet,  Op.  43 

Sv(4K>da  26 


INTERMISSION 

Britten  String  Quartet  No.  2.  Op.  36 

Fisc*^  33 


Brahms  Sextet  No.  1 in  B-flat  Major,  Op.  18 

Young  34 


TMC  Steinway  Series 
Monday  8/4/03  12:30  PM 

Chamber  Music  Hail  NOT  IN  PROGRAM  ORDER 

Djupstrom  Piano  Quartet 

Fine  -10 


Beethoven 

Fischer 


Piano  Trio  Op.  1 No.  1 
28 


vartous 


STEINWAY  SERIES  solo  piano  works 
~20 


r/^§TRCVISCC)6H6/63 


Violin  1 

Manolov 

Violin  II 

Park 

Viola 

Neher 

Cello 

Durham 

Violin  1 

Jermyn 

Violin  II 

GenJIle 

Viola 

Yaffe 

Cello 

Pittenaer 

Last  REVISEb 


Flule 

Landon 

Violin 

Beer 

Cello 

Christensen 

Harosichord 

Hsu 

Flule 

Choomack 

Oboe 

Oulemple 

Cello 

Harvev 

Harpsichord 

Greenberg 

Flute 

Weqeman 

Oboe/enaiish  horn 

DiniU 

Clarinet 

Santos 

Bassoon 

Miller 

Horn 

Cooper 

Violin  1 

Placci 

Violin  II 

N Kim 

Viola 

Fonq 

Cello 

Fishman 

Violin  1 

Li 

Violin  II 

Simeonov 

Viola  1 

Posadas 

Viola  II 

Stevens 

Cello  1 

Babini 

Cello  II 

Beaulieu-Beroeron 

Violin 

Rovetti 

Vola 

Chen 

Cello 

Fupta 

Piano 

Greenberg 

Violin 

Jennings 

Cello 

Sullivan 

Piano 

Oura 

Ass/gomenfs  sub/ect  to  change  P/ease  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  Music 
Tuesday  8/5/03  2:30  PM 
Seiji  Ozawa  Hall 


LA$t  REVISED  6/18/Oi 


Ewazen 

Barron 


Dohnanyi 

Zarelsky 


Krommer 

Henegar 


Schuller 

Stovall 


Brahms 

Oppens 


IN  PROGRAM  ORDER  • NO  INTERMISSION(S) 

Symphony  in  Brass 
-IS 


Quintet  in  C minor,  Op.  1 
30 


Nonet  Op.  76 
20 


Quartet 

17 


Quintet  in  f minor.  Op  34 
41 


Horn  (Dt  Ibd) 

Campos 

Horn  (of  Ibd) 

Cooper 

Horn  (Dl  Ibd) 

Davis 

Horn  (pt  Ibd) 

Wiesman 

Trumpet  1 

Misener 

Trumpet  II 

Frank 

Trumpet  III 

Jeffrey 

Trumpet  IV 

Muckey 

Trombone  1 

Higqins 

Trombone  II 

TBD 

Bass  Trombone 

Subero 

Euphonium 

Kent 

Tuba 

McCaslin 

Percussion  1 

Kulevich 

Percussion  II 

McLaunn 

Violin  1 

Walvoord 

Violin  II 

Donaldson 

Viola 

Flores 

Cello 

Costa 

Piano 

Weiss 

Oboe  1 

Johnson 

Oboe  H 

Dinilz 

Clarinet  1 

Lano 

Clannel  II 

Knox 

Bassoon  1 

Bartels 

Bassoon  II 

Shoemaker 

Contrabassoon 

Caufield 

Horn  1 

Hevde 

Horn  II 

Wevers 

Double  Bass  1 

Van  Dyck 

Double  Bass  II 

Gold 

Double  Bass  III 

Stalker 

Double  Bass  IV 

Farnnqton 

Violin  1 

Vandenberq-Rodes 

Violin  II 

Nouven 

Viola 

Vallieres 

Cello 

Kienie 

Piano 

Sekino 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  kAusIc  • Famify  Event 
Tussday  8/5/03  5:45  PM 

CMH  >N  PROGRAM  ORDER 

Saint>Saens  Carntval  of  the  Animals 

Morgan  PaulnacK  23 


TOP  Vocal  Music  Concert 
Tuesday  8/5/03  6:00  PM 
Seiji  Ozawa  Hall 

vanous  Lalin  American/Spanish  song  groups  (bd 


XASTREVISEb  6/16/03 


riule/Piccolo 

Gordon 

Clannel 

Skiano 

Xylophone 

Rubinshteyn 

Glockenspiel 

Williams 

Piano  I 

Morqan 

Piano  II 

Pridqen 

Violin  I 

Fankuchen 

Violin  II 

Smith 

Viola 

Okura 

Cello 

Rafferty 

Double  Bass 

Herman 

Narrator 

Ferrill 

Conductor  (shared) 

KuertI 

Conductor  (shared) 

Pound 

TASTRETOroiTTSTCT 


TBD  at  TWO  by  7/10/03 


TOP  Fanfares  LAST  REVISED  6716/03 

Tuesday  8/5/03  8:00  PM 

Shed 


vanous 

Schiueter 


Horn  I 

Hevde 

Horn  II 

Wiesman 

Horn  III 

Cooper 

Horn  IV 

Wevers 

Horn  V 

Campos 

Horn  VI 

Davis 

Trumpet  (part  tbd) 

Frank 

Trumpet  (pari  tbd) 

Jeffrey 

Trumpet  (part  tbd) 

Misener 

Trumpet  (part  tbd) 

Muckey 

Trombone  (part  tbd) 

Hiqqins 

Trombone  (part  tbd) 

Kent 

Bass  Trombone 

Subero 

Tuba 

McCaslin 

Percussion  T 

Antonio 

Percussion  II* 

Large 

Percussion  III* 

Kulevich 

Percussion  IV* 

McLaunn 

Percussion  V 

Williams 

Percussion  VI* 

Rubinshteyn 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 
Saturday  8/9/03  6:00  PM 
Seiji  Ozawa  Hall 


LAST  REVISED  ^8/03 


IN  PROGRAM  ORDER 


Britten 

Sheena 


Phantasy  Quartet 
14 


Caplet  Conte  Fantastique 

Lefkowitz,  Pilot 


C.  Schumann  Trio  in  g minor  Op.  17 

P Frank  29 


TMC  Chamber  Music  Concert 

Sunday  8/10/03  10:00  AM 

Seiji  Ozawa  Hall  IN  PROGRAM  ORDER 

Naulais  Cocktail 

Schlueter  12 


Mozart  Quintet  in  Eb  Major,  K.  407 

Mackey  18 


Weir  I Broke  Off  a Golden  Branch 

Seeber  15 


McCaffrey  Clarinet  Quintet 

Jennings  15 


Oboe 

Rosenwein 

Violin 

Stvwolskv 

Viola 

WoMowicz 

Cello 

Christensen 

Violin  1 

Kohlloeffel 

Violin  II 

Beer 

Viola 

Long 

Cello 

Bock 

Harp 

Zdorovetchi 

Violin 

Park 

Cello 

Gjoni 

Piano 

Morgan 

Last 


Trumpet  1 

Frank 

Trumpet  II 

Misener 

Trumpet  III 

Muckev 

Trumpet  IV 

TBD-BUTI 

Trumpet  V 

Jeffrey 

Horn 

Davis 

Violin 

Preston 

Viola  1 

Tantillo 

Viola  II 

Fong 

Cello 

Marlow 

Violin 

Placci 

Viola 

Mooney 

Cello 

Fishman 

Double  Bass 

Staas 

Piano 

Weiss 

Clarinet 

DeMartino 

Violin  1 

Pliszka 

Violin  II 

Rovetti 

Viola 

Chen 

Cello 

Funta 

INTERMISSION 

Quartet  in  c minor,  Op.  51  No  1 
>30 


Brahms 

Ansell 


Stravinsky 

Wolfe 

Morgan,  conductor 


The  Soldier's  Tale 
22 


Violin  1 

Sussmann 

Violin  II 

Kozma 

Viola 

Chang 

Cello 

Durham 

Clarinet 

Skiano 

Bassoon 

Shoemaker 

Trumpet 

Muckev 

Trombone 

Higgins 

Percussion 

Williams 

Violin 

Menen 

Double  Bass 

Gold 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  no//ces 
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LAST  REVISED  6/18/03 


TMC  Steinway  Series 
Monday  8/1V03  12:30  PM 

Chamber  Music  Hall  IN  PROGRAM  ORDER 


LoefHer 

McEwen 


Two  Rhapsodies 
21 


Schumann 
P Frank 


Quartet  Op.  47 
25 


INTERMISSION 

Sartok 

Marlm 


Dvorak 

Ax 


Contrasts 

18 


Trio  in  f minor.  Op.  65 
30 


Vocal  Music  Concert  • Cabaret  Song  Performance* 
Saturday  8/16103  Time  TBO 
Seranak 

vanous  songs  tbd 

Sharp.  Upshaw 


Oboe 

Dulemple 

Viola 

Stevens 

Piano 

Lin 

Violin 

Gentile 

Viola 

Berger 

Cello 

Pittenqer 

Piano 

Greenberg 

Clarinet 

Svoboda 

Violin 

Favero-Urbiztondo 

Piano 

VanGrvsoerre 

Violin 

Parqman 

Cello 

Beaulieu-Bergeron 

Piano 

Weiss 

Last 


Personnel  TBD  at  TWD  by  &1/03 


TmC  Prelude  Concert 
Saturday  8/16/03  6:00  PM 

Setii  Ozawa  Hall  IN  PROGRAM  ORDER 


Elgar 

Kalichstein 


Quintet  Op.  64 
36 


Xenakis  Eonta 

Oppen.  Barron  18 


Chausson  Concerto  in  D Major.  Op.  21 

Kahchstein  40 


lASfhEVISED  6/18/03 


Violin  1 

N Kim 

Violin  II 

SIvwolskv 

Viola 

Neher 

Cello 

Harvey 

Piano 

Morgan 

Trumpet  1 

Jeffrey 

Trumpet  11 

Misener 

Trombone  1 

Sprott 

Trombone  tl 

Higgins 

Trombone  III 

Kent 

Piano 

Sekino 

Conductor 

Jackson 

Violin  Solo 

Blundell 

Piano 

Hsu 

Violin  1 

Jermyn 

Violin  II 

Numata 

Viola 

Vallieres 

Cello 

Christensen 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  I^EVISeb  6/1 6/6^ 


TMC  Chamber  Music  Concert 
Sunday  8/17/03  10:00  AM 

Seiji  Ozawa  Hall  IN  PROGRAM  ORDER  - NO  INTERMISSION(S) 

Strauss  Suite  in  B-ftat.  Op.  4 (mvt  I & IV) 

Wadenpfuhl  IS 


Lutoslawski  String  Quartet 

Jennings  24 


Shostakovich  Quintet  Op.  57 

Oppens  30 


Zemlinsky  String  Quartet  4 

Fischer  26 


Druckman  String  Quartet  No.  2 

Fischer.  Jennings  20 


Mendelssohn 

Silverstein 


Octet  Op.  20 
30 


Flute  1 

Choomack 

Flute  !l 

Gordon 

Oboe  1 

Outemple 

Oboe  II 

Dinitz 

Clarinet  1 

Svoboda 

Clarinet  >1 

Knox 

Bassoon  1 

Miller 

Bassoon  II 

Shoemaker 

Conirabassoon 

Bartels 

Horn  1 

Davis 

Horn  II 

Campos 

Horn  111 

Heyde 

Horn  IV 

Wevers 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Concert  Day,  Date.  Time 
Location 
Conductors 
iSoloists 


KEY  FOR  ORCHESTRA  ASSIGNMENTS 

LAST  REVISED  DATE  (MM/DD/YY) 


Work 

Instrumentation  fl  ob  cl  bsn  • hn  tpt  tbn  tuba  - perc  - hp  - kybd  - str  - other 


Timing  (minutes) 


* auxiliary  instruments  piccolo,  english  horn,  bass  clarinet,  contrabassoon  respectively 
+ auxiliary  instruments  alto  flute.  E-flat  clarinet  respectively 
- both  auxiliary  instruments 
/doubling  or  doubles 


Asstgnments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  15 


'LA5TReVISEt)67T4;fll 


TMC  Chamber  Music  Concert 
Sunday  8/17/03  10:00  AM 

Seiji  Ozawa  Hall  IN  PROGRAM  ORDER  • NO  INTERMISSION(S) 

Strauss  Suite  in  B-flat,  Op.  4 (mvt  I & IV) 

Wadenpfuhl  15 


Lutoslawski  String  Quartet 

Jennings  24 


Shostakovich  Quintet,  Op.  57 

Oppens  30 


Zemlinsky  String  Quartet  4 

Fischer  26 


Druckman  String  Quartet  No.  2 

Fischer.  Jennings  20 


Mendelssohn 

Silverstein 


Octet.  Op.  20 
30 


Violin  1 

Silverstein 

Violin  II 

Fankuchen 

Violin  III 

Walvoord 

Violin  IV 

Nauven 

Viola  1 

Posadas 

Viola  II 

Flores 

Cello  1 

Costa 

Cello  II 

Babini 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Reatal  Assignments  Pg  1 7 


KEY  FOR  ORCHESTRA  ASSIGNMENTS 

Concert  Day.  Date.  Time  LAST  REVISED  DATE  (MM/OD/YY) 

Location 

Conductors 

Soloists 


Composer  Work  Timing  (minutes) 

Instrumentation  fl  ob  cl  bsn  • hn  tpl  tbn  tuba  - perc  - hp  - kybd  - str  - other 

• auxiliary  instruments  piccolo,  english  horn,  bass  clarinet,  contrabassoon  respectively 
auxiliary  instruments  alto  flute.  E-flat  clarinet  respectively 
= both  auxiliary  instruments 
/ doubling  or  doubles 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED 


Tuesday.  July  8,  2003  8:30  PM 
Seiji  Ozawa  Hall 

Kurt  Masur.  conductor  (Shostakovich) 
James  Gaffigan,  conductor  (Beethoven) 


Beethoven  Symphony  No.  2,  Op.  36.  D major 

2222-2200  - timp  - sir 

INTERMISSION 

Shostakovich  Symphony  No.  5,  Op.  47 

*3  2 +3  *3  - 4 3 3 1 - hmp  - 4perc  - 2hp  - pno/cel  - sir 


String  Seating:  Beethoven 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Blundell 

Smith 

Vallieres 

Costa 

Van  Dyck 

b 

Li 

Donaldson 

Okura 

Kienle 

Gold 

2 a 

Preston 

Gentile 

Berger 

Beaulieu-Bergeron 

Farrington 

b 

Placcl+ 

Sussman+ 

Tantilk)+ 

Fishman+ 

Perry 

3 a 

Vandenburg-Rodes 

Manolov 

Yaffe 

Gjoni 

Stalker 

b 

N Kim 

Jennings 

Fong 

Christensen 

Herman 

4 a 

Park 

Walvoord 

Posadas 

Sullivan 

Staas 

b 

Kohitoeffel 

Beer 

Long 

Babini 

5 a 

Slywotsky 

Jeimyn 

Stevens 

Bock 

b 

Kozma 

L Kim 

Chang 

Harvey 

6 a 

Favero-Urbiztondo 

Pargman 

Flores 

Durham 

b 

Meneri 

Nguyen 

Neher 

Pittenger 

7 a 

Fankuchen 

Corrucani 

Wojtowicz 

Rafferty 

b 

Simeonov 

Mooney 

Marlow 

8 a 

Numata 

String  Seating: 

Shostakovich 

Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Preston 

Gentile 

Okura 

Kienle 

Gold 

b 

Li 

Donaldson 

Vallieres 

Costa 

Van  Dyck 

2 a 

Blundell 

Smith 

Tantillo 

Fishman 

Farnnglon 

b 

Placa+ 

Sussman+ 

Berger+ 

Beaulieu-Bergeron* 

Perry 

3 a 

N Kim 

Jennings 

Fong 

Christensen 

Stalker 

b 

Vandenburg-Rodes 

Manolov 

Yaffe 

Gjoni 

Herman 

4 a 

Kohitoeffel 

Beer 

Long 

Babini 

Staas 

b 

Park 

Walvoord 

Posadas 

Sullivan 

5 a 

Kozma 

L Kim 

Chang 

Harvey 

b 

Slywotsky 

Jermyn 

Stevens 

Bock 

6 a 

Menen 

Nguyen 

Neher 

Pittenger 

b 

Favero-Urbiztondo 

Pargman 

Flores 

Durham 

7 a 

Simeonov 

Numata 

Mooney 

Marlow 

b 

Fankuchen 

Wojtowicz 

Rafferty 

8 a Corrucani 

+ NOTE  BSO  members  occupy  thjs  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO  player  pin 
your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


I 

I 

I 

I 

i 

( 


Asstgnmenis  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Oichesra  and  Opera  Assignments  Pg  1 


LAST  REVISED 


Tuesday,  July  2003  8:30  PM 
Seiji  Ozawa  Hall 

Kurt  Masur,  conductor  (Shostakovich) 
James  Gaffigan.  conductor  (Beethoven) 


Beethoven 

Symphony  No.  2.  Op.  36.  D major 

2222-2200  - limp  - sir 

INTERMISSION 

Shostakovich 

Symphony  No.  5.  Op.  47 

*3  2 +3  *3  - 4 3 3 1 - timp  - 4perc  • 

• 2hp  - pno/cel  - str 

Beethoven 

Shostakovich 

Flute 

Choomack 

Gordon 

Landon 

Wegeman 
Choomack  (picc) 

Oboe 

Dinitz 

Rosenwein 

Johnson 

Dutemple 

Clarinet 

Santos 

Skiano 

Lano 

Knox 

Svoboda  (E-flat) 

Bassoon 

Bartels 

Miller 

Shoemaker 

Caufield 

Shoemaker  (contra) 

Horn 

Wiesman 

Heyde 

Cooper 

Wevers 

Campos 

Davis 

Cooper  (asst) 

Trumpet 

Misener 

Jeffrey 

Frank 

Muckey 

Frank 

Trombone 



Kent 

Sprotl 

Subero 

Tuba 

— 

McCaslin 

Timpani 

1 

1 

Percussion 

— 

1 

2 

3 

4 

Harp 

Zdorovetchi 

Poeschl-Edrich 

Keyboard 

Hsu  (Piano/celeste) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  2 


LAST  REVISED  6/18/03 


Friday.  July  18,  2003  2:30  PM 
Seiji  Ozawa  Hall 
TMC  FCM  Concert 
Michael  Zaretsky,  viola 
Laura  Jackson,  conductor 


SEE  CHAMBER  MUSIC  & RECITAL  LISTINGS  FOR  COMPLETE  CONCERT  PROGRAM 


Jakoulov  Second  Concerto  for  Viola  and  Orchestra 

sir  76542  - pno  - hpschd 


17‘ 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Pargman 

Corrucani 

Wojiowicz 

Rafferty 

Perry 

b 

Numata 

N Kim 

Yaffe 

Ktenle 

Gold 

2 a 

Stmeonov 

Kozma 

Berger 

Bock 

b 

Preston 

Smith 

Long 

Harvey 

3 a 
b 

4 a 

Jermyn 

Manolov 

Placa 

Jennings 

Kohtloeffel 

Neher 

Piano/Harpsichord  Mosbey 


1 

I 

I 

I 


Assignments  subfect  to  change  Piease  check  bulfebn  boaros  freguentty  for  notices 


OfChesra  and  Opera  Assignments  Pg  3 


LAST  REVISED  6H6/6i 


Saturdiy.  July  19,  2003  2:30  PM 
$«iji  Oiawa  Hall 
me  FCM  Concert 
Stefan  Asbury,  conductor 

Dennis  Helmrich  and  Lucy  Shelton,  vocal  coaches 
BUT1  Chorus.  Ann  Howard  Jones,  director 

FIRST  HALF  OF  CONCERT  BY  NEW  YORK  VIRTUOSO  SINGERS  ■ HARVEY.  MUSGRAVE  & BRITTEN 
INTERMISSION 

Ligeti  Scenes  and  Interludes  from  "Le  Grand  Macabre"  47' 

*3  *am3  =asx3  *3  - 4 4 *4  1 • 3perc  - hp  • 3kybd  - sU  3264  - SMTB 


Assistant  Conductor  James  Gaffigan 
Soprano  Deborah  Selig 
Mezzo  Soprano  Ayelel  Carmon 
Tenor  Charles  Blandy 
Baritone  Kyle  Ferrill 
Rehearsal  pianist  Jacob  Greenberg 
Rehearsal  pianist  Knstof  VanGrysperre 
Rehearsal  pianist  Yasuko  Oura 


1 

2 

3 

4 

5 

6 

Violin 

Favero-Urbiztondo 

Menen 

Bluridell 

Viola 

Posadas 

Stevens 

Cello 

Babini 

Pittenger 

Costa 

G)oni 

Durham 

Christensen 

Bass 
Stalker 
Farrington 
Staas 
Van  Dyck 

Flute 

Oboe 

Clarinet 

Bassoon 

1 

Wegeman 

Dutemple 

Knox 

Bartels 

2 

Gordon  (2/picc) 

Dinilz  (2/d’amore) 

Santos  (2/Eb/asax) 

Shoemaker 

3 

Choomack  (picc/3) 

Rosenwein  (EH/3) 

Skiano  (bass/3) 

Miller  (3/contra) 

Horn 

Trumpet 

Trombone 

Tuba 

1 

Campos 

Emery 

Kent 

McCaslin 

2 

Heyde 

Muckey 

Sprott 

3 

Wevers 

Misener 

Subero 

4 

Cooper 

Frank 

Higgins  (Btpt) 

Percussion 

Keyboards 

Harp 

PARTS  TBD 

PARTS  TBD 

Huhn 

Antonio 

Greenberg 

Rubinshteyn 

Oura 

Williams 

VanGrysperre 

Celeste/Hpschd 

Piano/Elec 

Elec  Org/Organ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  noUces 


Orchesra  and  Opera  Assignments  Pg  4 


last  REVISEE)6/18/0j 


Monday.  Juiy  21,  2003  8:30  PM 
Seiji  Ozawa  Hall 

George  Benjamin,  conductor  (Benjamin) 
Michael  Morgan,  conductor  (Oruckman) 
Robert  Spano,  conductor  (Knussen.  Higdon) 
Tamara  Smirnova,  violin 


Benjamin 


Palimpsest  I (2000)  & Palimpsest  II  (2002) 

=4  0 =4  *1  - 3 4 *3  1 - 3perc  - 2hp  - pno  - sir  32308 


Violin  Concerto.  Op.  30  (2002) 

3 *2  2 *2  - 3 2 2 0 - timp  - 2perc  - hp  - pno/cel  - sir 


INTERMISSION 


Summer  Lightning  (1991) 

=3  *3  *’4  2 - 4 4 3 1 - 4perc  - hp  - pno  - str 


Higdon 


Concerto  for  Orchestra  (2002) 

*3  3 *3  *3  - 4 3 *3  1 - limp  - 3perc  - hp  - pno/cel  - str 


8'  & 13* 
17* 


35* 


String  Seabng: 

Knussen 

Benjamin  strings  noted  by  "B#**  indicating  part  number 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Jennings  (B1) 

Beer (B4) 

Neher (B1) 

Harvey 

Staas  (B2) 

b 

Corruccini  (82) 

Jermyn  (B5) 

Mooney  (B2) 

Rafferty 

Stalker  (B1) 

2 a 

Kozma  (B3) 

Meneri 

Wojtowicz  (B3) 

Gjoni 

Herman  (B3) 

b 

Favero-Urbiztondo+ 

Kohlloeffel-*- 

Posadas+ 

Babini* 

Gold  (64) 

3 a 

Nguyen 

Numata 

Berger 

Bock 

Van  Dyck  (B5) 

b 

Pargman 

N Kim 

Okura 

Pittenger 

Farrington  (B6) 

4 a 

Sussman 

Vandenburg-Rodes 

Flores 

Fishman 

Perry  (B7) 

b 

Blundell 

Simeonov 

Stevens 

Costa 

Kurtz  (B8  only) 

5 a 

Fankuchen 

Preston 

Fong 

Marlow 

b 

Gentile 

Park 

Long 

Chnstensen 

6 a 

Manolov 

Slywotsky 

Vallieres 

Kienie 

b 

Donaldson 

L Kim 

Tantillo 

Beaulieu-Bergeron 

7 a 

Smith 

Placa 

Chang 

Sulinran 

b 

Walvoord 

Yaffe 

Durham 

8 a 

Li 

String  Seating:  Dmckman/Higdon 


Violin  1 

Violin  II 

Viola 

Cello 

Bass  - Druckman 

1 a 

Kozma 

Jermyn 

Mooney 

Rafferty 

Perry 

b 

Corruccini 

Beer 

Neher 

Harvey 

Farrington 

2 a 

Jennings 

Kohlloeffel 

Posadas 

Babini 

Herman 

b 

F avero-Urbi2tondo+ 

Menen+ 

Wojlowicz+ 

Gjoni+ 

Gold 

3 a 

Pargman 

N Kim 

Okura 

Pittenger 

Van  Dyck 

b 

Nguyen 

Numata 

Berger 

Bock 

Stalker 

4 a 

Blundell 

Simeonov 

Stevens 

Costa 

Staas 

b 

Sussman 

Vandenburg-Rodes 

Flores 

Fishman 

Bass  • Hiadon 

5 a 

Gentile 

Park 

Long 

Christensen 

Farrington 

b 

Fankuchen 

Preston 

Fong 

Marlow 

Stalker 

6 a 

Donaldson 

L Kim 

Tantillo 

Beaulieu'Bergeron 

Herman 

b 

Manolov 

Slywotsky 

Vallieres 

Kienie 

Gold 

7 a 

Walvoord 

Placa 

Yaffe 

Durham 

Van  Dyck 

b 

Smith 

Charrg 

Sullivan 

Perry 

8 a 

Li 

Staas 

NOTE  6SO  members  occupy  this  chair  when  they  play  m with  the  TMCO  It  is  a unique  honor  to  have  a 6SO  player  join 
your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subfect  to  change  Please  check  bullebn  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  5 


TAST  REVISED  6/13^03 


I Monday,  July  21.  2003  8:30  PM 
Seiji  Ozawa  Hall 

George  Benjamin,  conductor  (Benjamin) 
Michael  Morgan,  conductor  (Druckman) 
Robert  Spano.  conductor  (Knussen.  Higdon) 


Tamara  Smirnova,  violin 

Benjamin  Palimpsest  1 (2000)  & Palimpsest  II  (2002) 

=4  0 =4  *1  - 3 4 *3  1 - 3perc  - 2hp  - pno  • str  32308 

Knussen  Violin  Concerto,  Op.  30  (2002) 

3 '2  2 *2  - 3220  - limp  • 2perc  - hp  - pno/cel  - sir 

INTERMISSION 

Druckman  Summer  Lightning  (1991) 

=3  *3  **4  2 • 4 4 3 1 - 4perc  - hp  - pno  - sir 

Higdon  Concerto  for  Orchestra  (2002) 

*3  3 *3  *3  - 4 3 *3  1 - limp  - 3perc  - hp  - pno/cel  - str 

Beniamin 

Knussen 

Druckman 

Hiadon 

Flute 

Gordon* 

Wegeman 

Choomack 

Landon 

Choomack  (2/picc) 

Gordon 

Landon  (2/picc) 

Wegeman 

Wegeman  (3/picc) 

Choomack 

Wegeman  (3/alto) 

Gordon  (3/picc) 

Landon  (4/Alto)* 

*and  picc  on  Palimpsest  il 

Oboe 



Dinitz 

Johnson 

Dutemple 

Dutemple  (EH) 

Dinitz 

Rosenwein 

Rosenwein  (EH) 

Johnson 

1 Clarinet 

Lano 

Skiano 

Svoboda 

Santos 

Santos 

Lano 

Lano 

Svoboda 

Skiano* 

Knox  (bass) 

Knox  (bass) 

Knox  (4/bass) 

Santos  (contrabass) 

*and  bass  on  Palimpsest  II 

Bassoon 

Bartels  (contra) 

Caufield 

Shoemaker 

Miller 

Shoemaker  (contra 

Miller 

Bartels 

Caufield  (3/contra) 

Horn 

Heyde 

Campos 

Cooper 

Wevers 

Wevers 

Wiesman 

Davis 

Heyde 

WIesman 

Cooper 

Heyde 

Davis 

Wevers 

Campos 

Trumpet 

Misener 

Jeffrey 

Frank 

Muckey 

Muckey 

Misener 

Emery 

Jeffrey 

Frank 

Misener 

Emery 

Emery 

Jeffrey 

Trombone 

Sprott 

Kent 

Kent 

Higgins 

Subero 

Subero 

Sprott 

Kent 

Higgins  (Btpt) 

Subero 

Subero 

Tuba 

McCaslin 

McCaslin 

McCaslin 

Timpani 

— 

1 

— 

1 

Percussion 

1 

1 

1 

1 

2 

2 

2 

2 

3 

3 

4 

3 

Harp 

Huhn 

Zdorovetchi 

Zdorovetchi 

Huhn 

Zdorovetchi 

Keyboard 

Greenberg  (pno) 

Morgan  (pno/cel) 

Pridgen  (pno) 

Sekino  (pno/cel) 

8'  & 13* 
17’ 


35* 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  6 


HAST  REVISED  tlWdi 


Tuesday,  July  29.  2063 
Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor  (Stravinsky) 
James  Gaffigan,  conductor  (Beethoven) 

Laura  Jackson,  conductor  (Haydn) 


Beethoven  Leonore  Overture  No.  2 13’ 

2222-4230  - timp  - str 

Haydn  Symphony  No.  104,  D major,  "London"  29* 

2222-2200  - limp  - str 


INTERMISSION 


Stravinsky 

Rite  of  Spring 
=5  '5  =5  *5  - 8 5 

*4  2 - 2timp  • 

3perc  - str 

String  Seating: 

Beethoven/Haydn 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Manolov 

L Kim 

Yaffe 

Sullivan 

Herman* 

b 

Slywotsky 

Walvoord 

Tanttllo 

Marlow 

Stalker 

2 a 

Simeonov 

Fankuchen 

Fong 

Bock 

Gold 

b 

Placci+ 

Blundell-*- 

Chang+ 

Durham-*- 

Van  Dyck 

3 a 

Numata 

Park 

Stevens 

Rafferty 

Farrington 

b 

Beer 

Pargman 

Posadas 

Kienie 

Perry 

4 a 

Li 

Donaldson 

Neher 

Harvey 

Staas* 

b 

Jeimyn 

Corruccini 

Vallieres 

Beaulieu-Bergeron 

*Staas  Principal  on 

5 a 

Smith 

Sussman 

Mooney 

Fishman 

Haydn,  Herman 

b 

Menen 

Gentile 

Long 

Gjoni 

moves  to  last  stand 

6 a 

Nguyen 

Jennings 

Wojlowicz 

Christensen 

b 

Preston 

Kozma 

Berger 

Babini 

7 a 

N Kim 

F avero-  Urbiztondo 

Flores 

Costa 

b 

Kohlloeffel 

Okura 

Pittenger 

8 a 

Vandenburg-Rodes 

String  Seating: 

Stravinsky 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Simeonov 

Walvoord 

Tantillo 

Marlow 

Perry 

b 

Slywotsky 

L Kim 

Yaffe 

Sullivan 

Herman 

2 a 

Manolov 

Blundell 

Chang 

Durham 

Staas 

b 

Placci+ 

Fankuchen-^ 

Fong+ 

Bock-^ 

Van  Dyck 

3 a 

Beer 

Pargman 

Posadas 

Kienie 

Gold 

b 

Numata 

Park 

Stevens 

Rafferty 

Farrington 

4 a 

Jermyn 

Corrucani 

Vallieres 

Beaulieu-Bergeron 

Stalker 

b 

L. 

Donaldson 

Neher 

Harvey 

5 a 

Menen 

Gentile 

Long 

Gjoni 

b 

Smith 

Sussman 

Mooney 

Fishman 

6 a 

Preston 

Kozma 

Berger 

Babini 

b 

Nguyen 

Jennings 

Wojtowicz 

Christensen 

7 a 

Kohlloeffel 

Vandenburg-Rodes 

Okura 

Pittenger 

b 

N Kim 

Flores 

Costa 

8 a 

Favero-Urbiztondo 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO  player  join 
your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  7 


LAST  REVISED  6/18^03 


Tuesday,  July  29,  2003  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor  (Stravinsky) 
James  GafTigan.  conductor  (Beethoven) 

Laura  Jackson,  conductor  (Haydn) 


Beethoven 

Leonore  Overture  No  2 
2222-4230  - timp  ■ stf 

13‘ 

Haydn 

Symphony  No.  104,  D major,  "London" 
2222-2200  - ftmp  - str 

29' 

INTERMISSION 

Stravinsky 

Rite  of  Spring 

=5  *5  =5  *5  - 8 5 *4  2 - 2timp  • 3perc  - str 

33' 

Beethoven 

Haydn 

Stravinsky 

Flute 

Landon 

Choomack 

Wegeman 

Gordon 

Choomack 
Smith  (BSO) 
Landon  (3/picc2) 
Gordon  (alto) 
Wegeman  (picc) 

Oboe 

Rosenwein 

Dinitz 

Johnson 

Dutemple 

Dutemple 
Johnson 
McEwen  (BSO) 
Rosenwein  (4/EH) 
Dmitz  (EH) 

Clarinet 

Santos 

Knox 

Skiano 

Lano 

Lano 

Santos 

Skiano  (3/bass2) 
Knox  (bass) 
Svoboda (Eb) 

Bassoon 

Shoemaker 

Miller 

Caufield 

Miller 

Bartels 

Shoemaker 

Caufield 

Miller  (4/contra) 

Henegar  (contra  - BSO) 

Horn 

Campos 

Wevers 

Cooper 

Davis 

Heyde 

Cooper 

Davis 

Wevers 

Campos 

Cooper 

Heyde 

Wiesman 

Wadenpfuhl  (7/WT) 
Katzen  (8/WT) 

Trumpet 

Jeffrey 

Emery 

Muckey  (offstage) 

Frank 

Muckey 

Frank 

Muckey 

Misener 

Jeffrey  (Btpt  played  by  Tbn) 
Emery  (D  tpt) 

Trombone 

Kent 

Htggins 

Subero 

Sprott 
Higgins 
Kent  (Btpt) 
Subero 

Tuba 

-- 

McCaslin 

TBD 

Timpani 

1 

1 

1 

2 

Percussion 



1 

1 

2 2 

3 

4 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  6 


LAST  REVISED  6/i  ft/03 


Tuesday,  August  5,  2003  8:30  PM 
Shed 

Edo  de  Waart,  conductor  (Britten) 
Charles  Outoit  conductor  (Tchaikovsky) 


Britten 

Young  Person’s  Guide  to  the  Orchestra,  Op.  34 

*3  2 2 2 - 4 2 3 1 timp  - 5perc  - hp  ■ str 

18* 

Tchaikovsky 

1812  Overture.  Op.  49 

*3  *3  2 2 - 4 4 3 1 - hmp  - Sperc  - sir 

16’ 

String  Seating:  Britten 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Park 

Nguyen 

Chang 

Bock 

Farrington 

b 

Menen 

Numata 

Long 

Christensen 

Perry 

2 a 

Sussman 

Kozma 

Neher 

Costa 

Stalker 

b 

Donaldson 

Simeonov 

Mooney 

Marlow 

Herman 

3 a 

Vandenburg-Rodes 

Kohlloeffel 

WO|tOWICZ 

Beaulieu-Bergeron 

Staas 

b 

Walvoord 

Preston 

Tantillo 

Sullivan 

Gold 

4 a 

Placci 

Slywotsky 

Okura 

Kienie 

Van  Dyck 

b 

Corruccini 

Favero-Urbiztondo 

Yaffe 

Pittenger 

5 a 

Pargman 

Fankuchen 

Stevens 

Fishman 

b 

Smith 

Blundell 

Flores 

Babini 

6 a 

Jennings 

Li 

Posadas 

Durham 

b 

N Kim 

Gentile 

Fong 

Rafferty 

7 a 

Beer 

L Kim 

Vallieres 

Gjoni 

b 

Jermyn 

Berger 

Harvey 

8 a 

Manolov 

String  Seating:  Tchaikovsky 

**TMC  strings  will  share  stands  with  BSO  players. 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 Menen 

Numata 

Long 

Christensen 

Gold 

2 Park 

Nguyen 

Chang 

Bock 

Perry 

3 Donaldson 

Simeonov 

Mooney 

Marlow 

Van  Dyck 

4 Sussman 

Kozma 

Neher 

Costa 

Farrington 

5 Walvoord 

Preston 

Tantillo 

Sullivan 

Herman 

6 Vandenburg-Rodes 

Kohlloeffel 

Wojtowicz 

Beaulieu-Bergeron 

Staas 

7 Corrucani 

Favero-Urbiztondo 

Yaffe 

Pittenger 

Stalker 

8 Placci 

Slywotsky 

Okura 

Kienie 

9 Smith 

Blundell 

Flores 

Babini 

10  Pargman 

Fankuchen 

Stevens 

Fishman 

11  N Kim 

Gentile 

Fong 

Rafferty 

12  Jennings 

Li 

Posadas 

Durham 

13  Jermyn 

L Kim 

Berger 

Harvey 

14  Beer 

Manolov 

Vallieres 

Gjoni 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesra  and  Opera  Assignments  Pg  9 


LAST  REVISE5  6/18/03 


I FuvsdJy.  August  5.  2003  8:30  PM 
Sh«d 

Edo  do  Waart  conductor  (Britten) 
Charles  DutoH.  conductor  (Tchaikovsky) 


Britten  Young  Person’s  Guide  to  the  Orchestra.  Op.  34  18' 

*3  2 2 2 - 4 2 3 1 - limp  - 5perc  • hp  • sir 

Tchaikovsky  1812  Overture,  Op.  49  16* 

*3  *3  2 2 - 4 4 3 1 - limp  - 5perc  - sir 


Britten 

Tchaikovsky 

Flute 

Gordon 

Landon 

Landon 

Wegeman 

Choomack  (picc) 

Gordon  (picc) 

Oboe 

Rosenwein 

Dinitz 

Johnson 

Johnson 
Dutemple  (EH) 

Clarinet 

Knox 

Svoboda 

Skiano 

Santos 

Bassoon 

Shoemaker 

Miller 

Caufield 

Bartels 

Horn 

Cooper 

Wevers 

Campos 

Davis 

Wiesman 

Campos 

Heyde 

Wiesman 

1 Trumpet 

Muckey 

Misener 

Jeffrey 

Jeffrey 

Frank  (cornel  1) 
Muckey  (cornel ; 

Trombone 

Kent 

Higgins 

Higgins 

Kent 

Subero 

Subero 

Tuba 

McCaslin 

McCaslin 

Timpani 

1 

1 

Percussion 

1 

1 

2 

2 

3 

3 

4 

4 

5 

5 

Harp 

Zdorovetchi 

— 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6IWt% 


Sunday  & Monday.  August '16  & 11,  2603  8:30  PM 
Theatre 

Stefan  Asbury,  conductor  (Zuidam) 

Robert  Spano,  conductor  (Golijov) 

Lucy  Shelton,  soprano  (Zuidam) 

Dawn  Upshaw,  soprano  (Golijov) 

Kenneth  Griffiths,  Karl  Paulnack  & Dennis  Helmrich,  vocal  coaches  (Zuidam) 
Kayo  Iwama,  Alan  Smith  & Dennis  Helmrich.  vocal  coaches  (Golijov) 


Zuidam  Rage  d'amours  60’ 

=2  *2  "2  *2  - 2 2 2 1 - 4perc  - cel  - hp  - str  97543 

INTERMISSION 

Golijov  Ainadamar  60’ 

3 1 1 1 - 3 1 1 0 - hp  ■ 2gtr  - 3perc  - 2kbd  - st  3362 


Zuidam  Cast  and  Orchestra 


CAST 

Juana  I Lucy  Shelton,  soprano 
Juana  I cover  (8/9)  Hem  Jung  soprano 

Juana  II  Rochelle  Bard,  soprano 
Juana  III  Amy  Synatzske.  soprano 
Dead  Philip  Eric  Shaw,  tenor 
Galician  woman/washerwoman  Laura  Lendman.  mezzo 
Pierchon  de  Rue  (narrator)  Matthew  Singer,  baritone 
Monk  I and  Philibert  Naturel  Jose  Lemos.  counter-tenor 
Monk  II  and  nobleman  John  McMunn,  tenor 
Monk  III  and  sailor  1 Daniel  Citli.  baritone 
Monk  IV  and  sailor  2 Robert  Stafford,  bass-baritone 
Rehearsal  Pianist  Yasuko  Oura 
Rehearsal  Pianist  Jerad  Mosbey 
Rehearsal  Pianist  Cheryl  Lin 
Assistant  Conductor  Laura  Jackson 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Pargman 

Vandenburg-Rodes 

Wojtowicz 

Beaulieu-Bergeron 

Perry 

b 

Kohlloeffei 

Manolov 

Okura 

Marlow 

Staas 

2 a 

Jermyn 

Preston 

Tantillo 

Bock 

Herman 

b 

Kozma 

Beer 

Mooney 

Fishman 

— 

3 a 

Sussman 

Numata 

Fong 

b 

Corruccini 

Li 

— 

4 a 

Jennings 

Placa 

b 

Donaldson 

5 a 

Simeonov 

Flute 

Oboe 

Clarinet 

Bassoon 

Landon  (1/picc) 

Rosenwein 

Santos  (1/Eb) 

Miller 

Wegeman  (2/alto) 

Johnson  (2/EH) 

Lano  (2/bass/contra) 

Caufiekj  (2/contra) 

Horn 

Trumpet 

Trombone 

Tuba 

Heyde 

Jeffrey 

Higgins 

McCasim 

Cooper 

Misener 

Subero 

Percussion 

Harp 

Keyboard 

KuleviCh  (pt  tbd) 
Large  (pt  tbd) 
McLaunn  (pt  tbd) 
Williams  (pt  tbd) 

Zdorovelchi 

Oura  (celeste) 

i 


I 
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LAST  REVISED 


( ndiy  A Monday.  August  10  & 1 1 , 2003  8;30  PM  ^ 

»Jtr» 

’fan  Asbury.  conductor  (Zuidam) 

I b«rt  Spano.  conductor  (Golijov) 
i:y  Shelton,  soprano  (Zuidam) 

Upshaw,  soprano  (Golijov) 

nnsth  Griffiths.  Karl  Paulnack  & Dennis  Helmrlch,  vocal  coaches  (Zuidam) 
yo  twama.  Alan  Smith  & Dennis  Helmrich,  vocal  coaches  (Golijov) 


idam  Rage  d'amours  60' 

. 2 -2  -2  *2  - 2 2 2 1 ■ 4perc  - cel  - hp  - str  97543 

jTERMISSION 
I lijov 


'lijov  Cast  and  Orchestra 


Ainadamar  60' 

3 1 1 1 - 3 1 1 0 - hp  - 2gtr  • 3perc  - 2kbd  - st  3362 


CAST 

Margarita  Dawn  Upshaw,  soprano 
Young  Margarita  & Margarita  cover  (8/9)  Amanda  Forsythe,  soprano 
Young  Margarita  cover  (8/9)  Deborah  Sehg.  soprano 
Lorca  Kelley  O’Connor,  mezzo 
8 voice  Madrigal  Group  (listed  alphabetically) 

Anne  Carolyn  Bird,  soprano 
Tracey  Gorman,  soprano 
Karen  Johnson,  soprano 
Zorana  Sadtq.  soprano 
Vanessa  Cariddi,  mezzo 
Leena  Chopra,  mezzo 
Kristen  Faerber,  mezzo 
Paula  Murnhy,  mezzo 
Guard  Shannon  De  Vine,  baritone 
Arresting  Officer  Charles  Biandy,  tenor 
Rehearsal  Pianist  Margaret  McDonald 
Rehearsal  Pianist  Yen-I  Lee 
Assistant  Conductor  James  Gaffigan 


Violin 

Viola 

Cello 

Bass 

1 a 

N Kim 

Berger 

Gjoni 

Van  Dyck 

b 

Park 

Neher 

Pittenger 

Farrington 

2 a 

Slywotsky 

Yaffe 

Harvey 

b 

— 

Kienie 

3 a 

Christensen 

b 

Rafferty 

Flute 

Oboe 

Clarinet 

Bassoon 

Gordon  (1/picc) 
Choomack  (2/alto) 
Landon  (3/bass) 

Dinitz(1/EH) 

Knox  (1/bass) 

Bartels  (1/contra) 

Horn 

Trumpet 

Trombone 

Campos 

Wiesman 

Wevers 

Frank 

Kent 

Percussion 

Harp 

Keyboard 

Guitar 

Antonio  (pt  tbd) 

Agirre 

McDonald 

Gordon 

Rubinshteyn  (pt  tbd) 

Lee 

Patterson 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/18/03 


Sunday.  August  17.  2003  2:30  PM 
Shed 

James  Conlon,  conductor 
Joshua  Bell.  Violin 


Zemlinsky  Suite  from  "A  Florentine  Tragedy"  10‘ 

*3  *3  *4  *3  - 6 4 3 1 • limp  - 3perc  - hp  - cel  - mand  • str 

Tchaikovsky  Violin  Concerto,  Op.  35.  D major  33 

2222-4200  timp  • str 

INTERMISSION 

Brahms  Symphony  No.  2.  Op.  73.  D major  42 

2 2 2 2 - 4 2 3 1 - timp  - str 


String  Seating:  Zemlinsky/Tchaikovsky 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Placci 

Fankuchen 

Stevens 

Pittenger 

Gold* 

b 

Kohlloeffel 

Sussman 

Flores 

Durham 

Herman* 

2 a 

Li 

Pargman 

Fong 

Fishman 

Perry 

b 

Manolov+ 

Favero-Urbiztondo+ 

Vallieres* 

Kienle* 

Stalker 

3 a 

Beer 

Smith 

Wojlowicz 

Babini 

Staas 

b 

Simeonov 

Jennings 

Neher 

Harvey 

Farrington 

4 a 

N Kim 

Jermyn 

Long 

Sullivan 

Van  Dyck 

b 

L Kim 

CofTuccini 

Tantillo 

Rafferty 

5 a 

Preston 

Blundell 

Mooney 

Bock 

b 

Numata 

Meneri 

Okura 

Costa 

•Gold  Principal  on 

Zemlinksy.  Herman 

6 a 

Vandenburg-Rodes 

Park 

Berger 

Gjoni 

Principal  on 

b 

Kozma 

Walvoord 

Chang 

Marlow 

Tchaikovsky 

7 a 

Gentile 

Slywotsky 

Yaffe 

Christensen 

b 

Nguyen 

Posadas 

Beaulieu-Bergeron 

8 a 

Donaldson 

I Seating:  Brahms 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Kohlloeffel 

Sussman 

Fong 

Fishman 

Stalker 

b 

Placci 

Fankuchen 

Flores 

Durham 

Farnngton 

2 a 

Manolov 

F a vero-U  rbiztondo 

Stevens 

Pittenger 

Gold 

b 

Li+ 

Pargman* 

Vailieres* 

Kienle* 

Staas 

3 a 

Simeonov 

Jennings 

Neher 

Harvey 

Perry 

b 

Beer 

Smith 

Wojtowicz 

Babtni 

Van  Dyck 

4 a 

L Kim 

Corruccini 

Tantillo 

Rafferty 

Herman 

b 

N Kim 

Jermyn 

Long 

Sullivan 

5 a 

Numata 

Menen 

Okura 

Costa 

b 

Preston 

Blundell 

Mooney 

Bock 

6 a 

Kozma 

Walvoord 

Chang 

Marlow 

b 

Vandenburg-Rodes 

Park 

Berger 

Gjoni 

7 a 

Nguyen 

Donaldson 

Posadas 

Beaulieu-Bergeron 

b 

Gentile 

Yaffe 

Christensen 

8 a Slywotsky 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  ts  a unique  honor  to  have  a BSO  player  join 
your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/ld/o5 


jniUy,  August  17,  2003  2^:36 

ilvd 

Tws  Conlon,  conductor 
shua  Bell.  Violin 


hlinsky  Suite  from  "A  Florentine  Tragedy"  10’ 

*3  *3  *4  *3  - 6 4 3 1 - timp  - 3perc  - hp  - cel  - mand  - str 

haikovsky  Violin  Concerto,  Op.  35.  D major  33 

2222-4200  - Ump  - str 

Itermission 

%hms  Symphony  No.  2,  Op.  73.  D major  42 

2 2 2 2 - 4 2 3 1-  fimp  - sir 


Zemitnskv 

Tchaikovsky 

Brahms 

Flute 

Choomack 

Wegeman 

Landon 

Gordon 

Wegeman  (3/picc) 

Gordon 

Choomack 

Oboe 

Outemple 

Rosenwein 

Johnson 

Rosenwein 
Dinitz  (3/EH) 

Dinitz 

Dutemple 

Clarinet 

Skiano 

Knox 

Lano 

Lano 
Svoboda 
Knox  (4/bass) 

Svoboda 

Santos 

Bassoon 

Bartels 

Miller 

Caufield 

Miller 

Shoemaker  {3/contra) 

Shoemaker 

Bartels 

Horn 

Wevers 

Cooper 

Wiesman 

Heyde 

Davis 

Davis 

Campos 

Campos 

Cooper 

Davis 

Wevers 

Heyde 

Wiesman 

Cooper 

Wevers  (asst) 

Trumpet 

Muckey 

Frank 

Misener 

Frank 

Jeffrey 

Mtsener 

Muckey 

Jeffrey 

Trombone 

Sprott 



Higgins 

Kent 

Kent 

Subero 

Subero 

Tuba 

McCaslin 

— 

McCaslin 

Timpani 

1 

1 

1 

Percussion 

1 

2 

— 

— 

3 

Harp 

Zdorovetchi 

— 

— 

Keyboard 

Weiss  (celeste) 

— 

Mandolin 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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2003  TMC  Bus  Schedule 

As  of  6/1 8/03 


Shaded  & italics  are  approximate  times  for  post-concert  busses;  time 
noted  is  earliest  time  bus  will  leave. 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 


TWD  - Main 
Gate: 


Across  lot  from  Glass  Ftouse  in  front  of  West  Main  Lot. 
Busses  stop  briefly  here  to  unload  before  proceeding  to 
Ozawa  Hall  Busses  leave  ONLY  from  here  after  Shed 
concerts. 


TWD  - Ozawa 
Hall: 


At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory 
Parking  Lot  Busses  after  Shed  concerts  will  NOT  depart 
from  here.  Busses  rest  here  between  runs 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Leave  MHS 

Monday 

Arrive  TWD 

- Saturday 

Leave  TWD 

Arrive  MHS 

8:40  AM 

9:00  AM 

9:05  AM 

9:25  AM 

9:30  AM 

9:50  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

1 1 50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12.50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4 50  PM 

5:05  PM 

5:25  PM 

5 30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7 45  PM 

8:05  PM 

9:05  PM 

9:25  PM 

9:30  PM 

9:50  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Sunday 

Leave  MHS 

Arrive  TWD 

Leave  TWD 

Arrive  MHS 

8:40  AM 

9:00  AM 

9:05  AM 

9:25  AM 

9:30  AM 

9 50  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1 .05  PM 

1 25  PM 

1 45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4.45  PM 

5:05  PM 

5:25  PM 

5 45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7 45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 

SCHEDULE 


BOOK  TWO 
JULY  22- AUGUST  17 


2003 


I 

I 

I 

I 

i 

n 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 


Karen  Brown,  Coordinator 
Patricia  Brown,  Associate  Director 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Manager  of  Student  Services 
Gary  Wallen,  Scheduler 


Tanglewood  Music  Center 
2003  Summer  Staff 


Administrative 

Kristen  Reinhardt,  Front  Desk  Office  Assistant 
Michael  Nock,  Printed  Programs  Coordinator 
Elena  Schneider,  Office  Assistant 
Sarah  Hernandez,  Driver 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Patricia  Watson,  Assistant  to  the  Orchestra  Manager 

Operations 

Ellyn  Kusmin,  Production  Manager,  Opera 
Regina  Grande,  Production  Assistant 
Jacob  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Tuaha  Khan,  Bradford  Pino,  Matthew  Small,  Jason  Traue,  Justin  Wall,  Stage  Assistants 

Library 

Martha  Levine,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library 

Piano 

Frank  Hansen,  Scott  Jones,  Steve  Carver,  Piano  Technicians 
Steven  Dawes,  Roselyn  Wilson,  Piano  Apprentices 


Audio 

Timothy  Martyn,  Sound  Engineer 
Marie  Ebbing,  Nathan  Picklyk,  Associate  Engineers 
Brian  Richards,  David  Houston,  Assistant  Engineers 

Dormitory 

Lana  Rogachevskaya,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Shakespeare  Project 

Dan  Cooper,  Technical  Support 


Important  Telephone  Numbers 

Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 

637-5230 
637-5228  fax 

(fax  for  official  TMC  business  only) 


Ellen  Highstein,  Director 

Karen  Brown,  Coordinator 
||  Patricia  Brown,  Associate  Director 
Regina  Grande,  Production  Assistant 
||  Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Manager  of  Student  Services 
II  Ellie  Schneider,  Office  Assistant 
Harry  Shapiro,  Orchestra  Manager 
II  Gary  Wallen,  Scheduler 

Seiji  Ozawa  Hall 
It  Copland  Library  (Ellen  Exner) 

TMCO  Library  (Martha  Levine) 


I 

I 


637-5234 

ehighstein@bso.org 

637-5232 

kbrown@bso.org 

637-5233 

pbrown@bso.org 

637-5127 

rgrande@bso.org 

637-5238 

kelder@bso.org 

637-5310 

bpaine@bso.org 

637-5143 

eschneider@bso.org 

637-5315 

hshapiro@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

637-5148 

eexner@bso.org 

637-5307 

mlevine@bso.org 

Miss  Hall’s  School 

395-7013 
445-4181  fax 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-third  season: 


Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Vytas  Baksys 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
George  Benjamin 
Bonnie  Bewick 
Eric  Booth 
Marshall  Burlingame 
Peter  Chapman 
Michael  Colgrasa- 
James  Conlon 
Ronald  Copes 
Federico  Cortese 
Phyllis  Curtin 
Charles  Dutoit 
Frank  Epstein 
Jules  Eskin 
John  Ferrillo 
Sheila  Fiekowsky 
Burton  Fine 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Frubeck  de  Burgos 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Osvaldo  Golijov 
Hans  Graf 
Gonzalo  Grau 


Kenneth  Griffiths 
Bonnie  Hampton 
Sadao  Harada 
Stanley  Hasty 
Dennis  Helmrich 
Gregg  Henegar 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Joseph  Kalichstein 
Elita  Kang 
Daniel  Katzen 
Joel  Krosnik 

Valeria  Vilker  Kuchment 
Maria  Lambros 
Ronan  Lefkowitz 
Amnon  Levy 
Lucia  Lin 
Malcolm  Lowe 
Mark  Ludwig 
Yo-Yo  Ma 
Curtis  Macomber 
Richard  Mackey 
Thomas  Martin 
Kurt  Masur 
Mark  McEwen 
Jonathan  Miller 
Michael  Morgan 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Ursula  Oppens 
James  Orleans 
Tina  Packer 
Karl  Paulnack 
Wendy  Putnam 


Ann  Hobson  Pilot 
Richard  Ranti 
Aza  Raykhtsaum 
Samuel  Rhodes 
Thomas  Rolfs 
Dennis  Roy 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Joseph  Silverstein 
Joel  Smirnoff 
Tamara  Smirnova 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Robert  Spano 
John  Stovall 
Richard  Svoboda 
Augusta  Read  Thomas 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Roger  Voisin 
Edo  de  Waart 
Jay  Wadenpfuhl 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Chay  Yew 
Owen  Young 
Michael  Zaretsky 
Robert  Zuidam 
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2003  TMC  Fellows 


Violin 

Double  Bass 

Harp 

Vocal  Piano 

Andrew  Beer 

Nate  Farnngton 

Ina  Zdorovetchi 

Jacob  Greenberg  ^ 

Reuben  Blundell 

Ira  Gold 

Yen-1  Lee 

Rebecca  Corruccim 

Jory  Herman 

Timoani/Percussion 

Cheryl  Lin 

Anne  Donaldson 

Brian  Perry 

Ian  Antonio 

Margaret  McDonald 

Jory  Fankuchen 

Gregory  Staas 

John  Kulevich 

Jerad  Mosbey 

Nicolas  Favero-Urbiztondo 

Andrew  Stalker 

Josephine  Large 

Yasuko  Oura 

Sofia  Gentile 

Thomas  Van  Dyck 

Chris  McLaurin 

Knstof  Van  Grysperre 

Alessandra  Jennings 

Timur  Rubinshteyn 

Jill  Jermyn 

Flute 

Karl  Williams 

Composition 

Louije  Kim 

Ann  Choomack 

Shawn  Crouch 

Nelly  Kim 

Michael  Gordon 

Piano 

Michael  Djupstrom 

Bealnce  Kohlloeffel 

Elizabeth  Landon 

Jacob  Greenberg  ^ 

Yotam  Haber 

Eva  Kozma 

Kirsten  Wegeman 

Hsing-ay  Hsu 

A J,  McCaffrey 

ZhongLing  U 

Elizabeth  Morgan 

Evis  Sammoutis 

Emanouil  Mar>olov 

Oboe 

Elizabeth  Pridgen 

Yuka  Takechi 

Etien  Menen 

Adam  Dinitz 

Yukiko  Sekino 

Johan  Tatigren 

Truong  Nguyen 

Timothy  Dutemple 

Orion  Weiss 

Montserrat  Torras 

Yuki  Numata 

Celeste  Johnson 

Joel  Pargman 

Frank  Rosenwein 

Voice 

Conducting 

Yoo-Sun  Park 

Soprano 

James  Gaffigan 

Markus  Placci 

Clarinet 

Rochelle  Bard 

Laura  Jackson 

Jeremy  Preston 

Kyle  Knox 

Anne-Carolyn  Bird 

Simeon  Simeonov 

Daniel  Lano 

Amanda  Forsythe 

Conductino  Class 

Adrian  Slywotzky 

Raymond  Santos 

Tracey  Gorman 

Alexander  Adiarte 

Holly  Smith 

Ralph  Skiano 

Karen  Johnson 

Julian  Kuerti 

Arnaud  Sussmann 

Erin  Svoboda 

Hem  Jung 

Robert  Pound 

Dorian  Vandenberg-Rodes 

Zorana  Sadiq 

Timothy  Semanik 

Martha  Walvoord 

Bassoon 

Deborah  Selig 

J David  Stech 

Brooke  Bartels 

Amy  Synatzske 

Daniel  Wachs 

Viola 

Stevi  Caufield 

Mark  Berger 

Cann  Miller 

Mezzo-Soprano 

Library 

Lee-Wen  Chang 

Ann  Shoemaker 

Vanessa  Canddi 

Leah  Johnson 

Carmen  Flores 

Ayelet  Carmon 

Stephanie  Fong 

Horn 

Leena  Chopra 

New  Fromm  Players 

Mm  Long 

Linda  Campos 

Knsten  Faerber 

Caroline  Piiszka.  violin 

Ryan  Mooney 

David  Cooper 

Laura  Lendman 

Marc  Rovetti.  violin 

Hayley  Neher 

Hazel  Davis 

Paula  Murrihy 

Chi-Yuan  Chen,  viola 

Sarah  Okura 

David  Heyde 

Kelley  O'Connor 

Tomoko  Fujila.  cello 

John  Posadas 

Scott  Wevers 

Louis  DeMartino,  clannet 

Mary-Kathryn  Stevens 

Jeanne  Wiesman 

Countertenor 

Franziska  Huhn.  harp  ^ 

Chns  Tantilk) 
Francois  Vallieres 

Trumpet 

Jose  Lemos 

Joanrte  Wojtowicz 

Mark  Emery  ' 

Tenor 

Guest  Musicians 

Emily  Yatfe 

Joshua  Frank 

Charles  Blandy 

Barbara  Poeschl-Ednch. 

Paul  Jeffrey 

John  McMunn 

harp  (6/25-7/8) 

Cello 

Matt  Misener 

Eric  Shaw 

Irantzu  Agirre.  harp  (7/30- 

Susan  Babini 
Emmanuelle  Beaulieu 

Matt  Muckey 

Baritone 

8/1 1) 

Bergeron 
Maneve  Bock 

Trombone 
Tim  Higgins 

Daniel  Ciili 
Shannon  De  Vine 

Conductino  Class 

Christine  Chnstensen 

James  Kent 

Kyle  Fern!! 

Jeremy  Kurtz,  bass 

Semiramis  Costa 

Weston  Sprott 

Matthew  Singer 

George  Durham 
Guy  Fishman 

Bass  Trombone 

Bass-Bantone 

Holgen  Gjoni 
Theodore  Harvey 

Angel  Subero 

Robert  Stafford 

^ from  7/8-7/30  only 

Fnederike  Kienie 

Tuba 

Heath  Marlow 

Tom  McCaslin 

^ fellow  in  both  piano 

Elise  Pittenger 
Alan  Rafferty 
Caitlin  Sullivan 


^from  7/9-7/22  only 


As  of  5/27/03 
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Concert  Dress 


WOMEN 

Orchestral  Performances 

Long-Sleeved  White  Top 
Long  Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 

Or 

Long-Sleeved  White  Dress  (Day  length  or  Long) 
White  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length  or  Long  Dress,  or  Dress  Top  and  Pants 

Vocalists  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Trousers 

Black  Socks,  Black  Dress  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Dress  Shirt  and  Tie 
Sport  Coat  (Optional) 
Dress  Pants 
Dress  Shoes 
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TO:  STOCKBRIDGE 


UJ 


6 

H 


II 

i 

m 

i 

n 

a 

■ 

a 

n 

i 

« 

■ 
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Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1, 2,  3 

CH  1, 2,  3 

East  Barn 

EB 

West  Barn 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Hawthorne  Cottage 

HTRN 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall’s  School  200-210 

MHS  200-210 

Miss  Hall’s  School  Art  Room 

MHS  Art 

Miss  Hall’s  School  Drama  Room 

MHS  Drama 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 

MHS  Theater 

Miss  Hall’s  School  Auditorium  (Main  building) 

MHS  Aud 

Miss  Hall’s  School  Chalet 

MHS  Chalet 

Please  note  that  timings  for  repertoire  during  concerts  are  approximate. 
Furthermore,  this  schedule  represents  only  90%  of  events  that  will  occur 
during  the  course  of  the  season.  Please  be  aware  that  you  may  be 
involved  in  other  special  projects  and  performance  opportunities,  which 
are  currently  in  development. 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 
D Schoolhouse  Wing 
E Humes  Euston  Hall  Library 
F Witherspoon  Hall 


G Greenhouse 
-V  H Tennis  Courts 
J Klein  Arts  Center 
K Pond 
L Gazebo 
M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 


i 

k 

k 

k 

i 

i 

a 

a 

a 

a 

p 

a 

a 

a 

a 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


Drama 

Room 

12 


R 

li 

M ^ 

o 
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Tuesday,  July  22,  2003 


1 Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Day  Off 

Masterclass  CMH 

with  Ms.Curtin 
Group  X 

Yen-I  Lee,  pianist 

10:00  AM- 
2:00  PM 

Zuidam  : Rage  d'amours  mhS  TH 

Staging 

with  Mr.Griffiths,  Mr.Paulnack, 

Mr.Yew 

3:00  PM  - 
7:00  PM 

Golijov  ; Alnadamar  mhS  TH 

Staging 

with  Mr.Yew,  Ms.Iwama,  Mr.Smith 

8:30  PM 

This  »ch*dul«  It  tubjtct  to  chtngot.  Pkast  to« 
biitotin  boards  froquontly  for  noUcos. 


14 


Tuesday,  July  22,  2003 


Conducting 

Composition  { BSO/Other 

1 

n 10:00  AM- 

12:00  PM 

1 

10:00  AM- 
2:00  PM 

II 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

3:00  PM  - 
■ 7:00  PM 

Golijov  : Ainadamar  mhS  TH 

Staging 

with  Mr.Yew,  Ms.Iwama,  Mr.Smith 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Mr.Yew,  Ms.Iwama,  Mr.Smith 

1 8:30  PM 

1 

Concert  SOH 

Chanticieer 

1 

1 

1 

1 

— 

TMs  schedulft  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2003 


1 Instrumental 

Vocal 

9;30  AM  - 
12:30  PM 

Zuidam  : Rage  d'amours 
Orchestra  reading 

SOH 

1 

10:00  AM- 
12:00  PM 

Schuller : Bass  Quartet 

MHS 

AUD 

Masterclass 
with  Ms.Curdn 
Group  Y 

Jerad  Mosbey,  pianist 

Maple  ] 

1 

Brahms : Horn  Trio 

Birch 

1 

10:00  AM- 
12:30  PM 

1 

1 

1:30  PM- 
3:30  PM 

Violin  Masterclass 
with  Mr.Lowe 

Maple 

1 

Cello  Masterclass 
with  Mr.Fischer 

Birch 

J 

1 

Bass  Masterclass 
with  Mr. Wolfe 

CH  1 

1 

Oboe  Masterclass 
with  Mr.Sheena 

CH2 

1 

Bassoon  Masterclass 
with  Mr.Svoboda 

Manor  1 

1 

Horn  Masterclass 
with  Mr.Katzen 

EB 

1 

Trumpet  Masterclass 
with  Mr.Rolfs 

Hickory 

1 

J 

I 


This  »ch*dul«  It  tub^tct  to  changot.  Pitas*  i 
bulladn  boards  fraquantty  for  nobcas. 
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Wednesday,  July  23,  2003 


Conductinci 

Composition 

BSO/Other 

1 

9:30  AM  - 
12:30  PM 

m 

Zuidam  : Rage  d'amours  SOH 

Orchestra  reading 

Zuidam  : Rage  d'amours  SOH 
Orchestra  reading 

10:00  AM- 
12:00  PM 

1 

■ 10:00  AM  - 

S 12:30  PM 

1 

BSO  SHED 

Rehearsal 

1:30  PM- 

II  3:30  PM 

1 

1 

1 

1 

1 

Conducting  Class  CH  3 

with  Mr.Morgan 

Composition  Class  HTRN 

with  Mr.Benjamin 

This  schedul*  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  23,  2003 


Instrumental 


Vocal 


1:30  PM-  Low  Brass  Masterclass  WB 

3:30  PM  with  Mr.Yeo 


Percussion  Masterclass  RehSt 

with  Mr.Gauger 


Harp  Masterclass 
with  Ms.Hobson  Pilot 


SOH  GR 


3:00  PM  - 


7:00  PM 


4:00  PM  - Dvorak  : String  Quartet  No6  in 
6:00  PM  Fmaj  Op96 


Zuidam : Rage  d'amours 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 


Manor  10 


MHSTH 


Dvorak  : String  Sextet  Manor  1 


Janacek  : String  Quartet  No2  WB 


Kagel : Aus  dem  Nachlab  Hickory 


Beethoven  : String  Quartet  CH  2 
No12inEb  Op127 

with  Mr. Jennings 


Prokofiev  : Quintet  in  Gmin  CH  3 
Op39 


Beethoven  : Piano  Trio  Op  1 Manor  6 
No3 


This  schsduls  Is  sub^*ct  to  chsn^ss.  PIsas#  %— 
txiMln  boards  froquontly  for  noticM. 
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Wednesday,  July  23,  2003 


Conducting 

Composition 

1 BSO/Other 

|R  1:30  PM- 

^ 3:30  PM 

1 

n 

3:00  PM  - 

^ 7:00  PM 

1 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

Zuidam  : Rage  d'amours  mhS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

M 4:00  PM  - 

H 6:00  PM 

1 

1 

1 

1 

1 

1 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 

I 
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Wednesday,  July  23,  2003 

1 Instrumental 

Vocal 

1 

4:00  PM  - 
6:00  PM 

Britten  : String  Quartet  No2  inC  CH  1 
Op36 

with  Mr.Fischer 

Bach  : Trio  Sonata  from  Maple 

Musical  Offering 

Nielsen  : Woodwind  Quintet  Birch 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
9:00  PM 

Brahms  : String  Sextet  Not  Maple 

inBb  Op18 
with  Mr.Young 

Brahms  : String  Quartet  in  MHS 

CminOpSINol  AUD 

Beethoven  ; Piano  Trio  Opi  CH  1 

Not 

with  Mr.Fischer 

Beethoven  : Piano  Trio  Opl  CH  1 

Nol 

with  Mr.Fischer 

7:00  PM  - 
10:00  PM 

Golijov : Ainadamar  SOH 

Orchestra  reading 

This  achadiia  Is  subfact  to  changas.  Plaasa  saa 

buIMJn  boanis  fraquantty  for  noticas. 
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^ Wednesday,  July  23,  2003 


Conducting 

Composition 

BSO/Other 

1 

i 

4:00  PM- 
6:00  PM 

i 

a 

I 

1 

1 

1 

1 

1 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

7:00  PM  - 
9:00  PM 

7:00  PM  - 
10:00  PM 

Golijov  : Ainadamar  - SOH 

Orchestra  reading 

Golijov  : Ainadamar  - sOH 

Orchestra  reading 

This  schsduls  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  r>otlces. 


Thursday,  July  24,  2003 

1 Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Djupstrom  : Piano  Quartet  CH  1 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Kristof  Van  Grysperre,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM  - 
2:00  PM 

Zuidam  : Rage  d'amours  MHS  TH 

Staging 

with  Mr.GrifRths,  Mr.Paulnack, 

Mr.Yew 

Q 

1:30  PM- 
3:30  PM 

i 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:00  PM  - 
7:00  PM 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Ms.Iwama,  Mr.Smith, 

Mr.Yew 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Carter : Sonata  Maple 

This  schsduls  Is  subset  lo  changss.  Pl*ss«  %— 
bulMln  boards  frsquontly  for  nottcos. 
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Conducting 

Thursda 

Composition 

y,  July  24,  2003 

1 BSO/Other 

i 

m 10:00  AM- 

12:00  PM 

1 

* 10:00  AM- 

12:30  PM 

I 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSO  SHED 

Rehearsal 

10:00  AM- 
■ 2:00  PM 

a 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

" 1:30  PM- 

3:30  PM 

Library  Skills  Lecture  HTRN 
with  Mr.Burlingame 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:00  PM  - 
7:00  PM 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Ms.lwama,  Mr.Smith, 

Mr.Yew 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

5:00  PM  - 
6:00  PM 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

II 
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Thursday 

July  24,  2003 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Dvorak  : String  Sextet  CH  3 

with  Mr.Sllverstein 

Brahms:  Horn  Trio  Hickory 

with  Mr.  Jennings 

Ullmann  : String  Quartet  No3  CH  1 
Op43 

Krommer : Nonet  Op76  Birch 

Chadwick  ; String  Quartet  No5  Manor  1 

Dohnanyi : Piano  Quintet  Nol  CH  2 
Cmin  Opi 

5:00  PM  - 
7:00  PM 

Percussion  Masterclass  WB 

with  Mr.Grau 

7:00  PM  - 
8:00  PM 

Janacek  : String  Quartet  No2  Hickory 
with  Mr.Miller 

8:00  PM  - 
10:00  PM 

Lecture  on  Business  Skills  MHS  AUD 

with  Mr.  David  Williams 

8:30  PM 

This  schsduls  Is  sublet  to  chsngss.  Ptsass  soe 
bullsCin  boards  frsqusntty  for  noticss. 
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Thursday,  July  24,  2003 


ff 

I 

I 

I 

0 

I 


Conducting 


^Comgosition_ 


BSO/Other 


5:00  PM  - 
6:00  PM 


r 

I 


5:00  PM  - 
7:00  PM 


7:00  PM  - 
8:00  PM 


I 

m 


8:00  PM  - 
10:00  PM 


8:30  PM 


Concert 

Borodin 

String 

Quartet 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2003 


Instrumental 


Vocal 


10:00  AM- 
11 :00AM 


Higdon:  Light  Refracted 


CH  1 


10:00  AM- 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


10:00  AM- 
2:00  PM 


Golijov : Ainadamar 
Staging 

with  Ms.Iwama,  Mr.Smith, 
Mr.Yew 


MHSTH 


1:30  PM- 
3:30  PM 


2:00  PM  - 
4:30  PM 


TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 


I 


3:00  PM  ■ 
7:00  PM 


Zuidam  : Rage  d'amours  - 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 


MHSTH 


5:00  PM  - 
6:00  PM 


Dvorak  : String  Quartet  No6  in  CH  1 

Fmaj  Op96 

with  Ms.  Fiekowsky 


Lieberson:  Ziji 


CH  3 


Nielsen  : Woodwind  Quintet 
with  Mr.Svoboda 


Birch 


Bach  : Trio  Sonata  from 
Musical  Offering 
with  Mr.Smith 


Maple 


I 

I 


This  schsduls  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


la 


_Conductln2_ 


Friday,  July  25,  2003 
_Comgoslt[ot^^^_  I BSO/Other 


I 


10:00  AM- 
11:00  AM 


I 


10:00  AM- 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


BSO  SHED 
Rehearsal 


I 

r 

i 


10:00  AM- 
2:00  PM 


Golijov  : Ainadamar 
Staging 

with  Ms.lwama, 
Mr.Smith,  Mr.Yew 


MHS  TH 


Golijov  : Ainadamar  MHS  TH 
Staging 

with  Ms.lwama,  Mr.Smith, 

Mr.Yew 


1:30  PM- 
3:30  PM 


Composition  Class  HTRN 
with  Mr.Beniamin 


I 


2:00  PM  - 
4:30  PM 


TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 


I 

I 

I 

I 

I 


3:00  PM  - 
7:00  PM 


Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths. 

Mr.Paulnack,  Mr.Yew 


Zuidam  : Rage  d'amours  - MHS  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 


5:00  PM  ■ 
6:00  PM 


Lieberson:  Ziji 


CH  3 


This  scheduls  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Instrumental 


Vocal 


Friday,  July  25,  2003 


5:00  PM  - 
6:00  PM 


Kagel : Aus  dem  Nachlab 
with  Mr.Otleans 


Hickory 


Beethoven  : String  Quartet  Manor  6 
No12inEb  Op127 
with  Mr.  Jennings 


Prokofiev  : Quintet  in  Gmin  CH  2 
Op39 

with  Mr.Barker 


Ullmann  : String  Quartet  No3  Manor  1 
Op43 

with  Mr.Lefkowitz 


Britten  : String  Quartet  No2  inC  Manor  10 
Op36 


Brahms  : String  Sextet  Not  WB 
inBb  Op18 


Schuller : Bass  Quartet 
with  Mr.Stovall 


6:00  PM 


8:30  PM 


CMH 


TNs  schtdul*  is  tubjsct  to  changes.  Piease  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2003 


Conducting 


f 


5:00  PM  - 
6:00  PM 


Comgosltlor^ 


BSO/Other 


I 

I 

I 

s 

I 

I 


I 

I 

I 


6:00  PM 


Concert  SOH 

BSO 

Prelude 


8:30  PM 


BSO  Concert®^^° 
Rafael 

Fruhbeck  de  Burgos 
conducting 


I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  26,  2003 

1 Instrumental 

Vocal 

9:00  AM  - 
9:25  AM 

Ullmann  : String  Quartet  No3  SOH 
Op43  dress  rehearsal 

9:30  AM  - 
9:55  AM 

Janacek  : String  Quartet  No  SOH 

dress  rehearsal 

10:00  AM- 
10:25  AM 

Prokofiev  : Quintet  in  Gmin  SOH 

Op39  dress  rehearsal 

10:00  AM- 
11 :00AM 

Beethoven  : Piano  Trio  Opi  CHI 

No3 

with  Ms.Kuchment 

10:00  AM- 
12:00  PM 

Beethoven  : Piano  Trio  Opi  MHS 

Nol  CAC 108 

Weir : 1 Broke  Off  a Golden  CH  2 

Branch 

Dvorak  : String  Quartet  No6  in  MHS 
Fmaj  Op96  AUD 

Schuller : Bass  Quartet  Birch 

Bach  : T rio  Sonata  from  Maple 

Musical  Offering 

Brahms  : Piano  Quintet  in  F Hickory 

Op34 

This  sch*dul6  it  tub^tct  to  chtngtt.  Pkast  tot 
bulMtn  boards  fraquantly  for  notlcas. 


Saturday,  July  26,  2003 


ff 

i 

I 

i 


Conductlng_ 


Composition 


BSO/Other 


9:00  AM  ■ 
9:25  AM 


9:30  AM  ■ 
9:55  AM 


10:00  AM- 
10:25  AM 


fi 


10:00  AM- 
11 :00AM 


II 

II 

II 

I 

H 

ft 


10:00  AM- 
12:00  PM 


Conducting  Class  CH  3 

with  Mr.Fnjhbeck  de  Burgos 
Beethoven:  Symphony  No. 7 


TNs  schedule  Is  subject  to  changes.  Please  t 
bulletin  boards  frequently  for  notices. 


Saturday,  July  26,  2003 


1 Instrumental 

Vocal 

10:00  AM- 
2:00  PM 

Zuidam  : Rage  d'amours  MHS  TH 

Staging 

with  Mr.GrifTiths,  Mr.Paulnack, 

Mr.  Yew 

10:35  AM- 
1:05  PM 

10:45  AM- 
11:25  AM 

Dvorak  : String  Sextet  SOH 

dress  rehearsal 

11:30  AM- 
12:15  PM 

Brahms:  Horn  Trio  SOH 

dress  rehearsal 

1:30  PM- 
3:30  PM 

Djupstrom  ; Piano  Quartet  CH  1 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

3:00  PM  - 
7:00  PM 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Ms.Iwama,  Mr.Smith, 

Mr.Yew 

5:00  PM  - 
6:00  PM 

Brahms  : String  Quartet  in  Manor  1 

Cmin  Op51No1 

Krommer : Nonet  Op76  Birch 

with  Mr.Henegar 

This  schedui*  is  subset  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 

a 


Saturday,  July  26,  2003 


Conducting 

Composition 

1 BSO/Other 

lH  10:00  AM- 

Q 2:00  PM 

1 

Zuidam  : Rage  d'amours  MHS  TH 
Staging 

with  Mr.Griffiths. 

Mr.Paulnack,  Mr. Yew 

Zuidam  : Rage  d'amours 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

* 10:35  AM- 

1:05  PM 

1 

BSO  SHED 

Open  Rehearsal 

m 10:45  AM- 

■|  11:25  AM 

H)  11:30AM- 

1^  12:15  PM 

K]  1:30  PM- 

II  3:30  PM 

2:00  PM  - 

l|  4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

— , 3:00  PM  - 

II  7:00  PM 

|R 

Golijov  : Ainadamar  MHS  TH 

Staging 

with  Ms.lwama. 

Mr.Smith,  Mr. Yew 

Golijov  : Ainadamar  TH 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

I)  5:00  PM  - 

^ 6:00  PM 

H 

R 

TNs  tchedtile  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 


II 
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Saturday,  July  26,  2003 


5:00  PM  - 
6:00  PM 


Instrumental 


Dohnanyi : Piano  Quintet  No1 
Cmin  Opt 


CH  1 


5:00  PM  - 
6:30  PM 


Britten  : String  Quartet  No2  inC  Hickory 
Op36 


Vocal 


with  Mr.Fischer 


6:00  PM 


Concert 
TMC  Prelude 
Brahms:  Horn  Trio 
Dvorak:  String  Sextet 


SOH 


See  Instrumental  Schedule 


7:30  PM  - Kagel : Aus  dem  Nachlab  dress  SOH 
7:55  PM  rehearsal 


8:00  PM  - Beethoven  : String  Quartet  SOH 

8:45  PM  No12inEbOp127 


dress  rehearsal 


8:30  PM 


TNs  scrwdule  is  subset  to  changss.  Ploaso  s«« 
bulMin  boards  fraquantty  for  noUcas. 


n 

Conducting 

Saturda 

Composition 

y,  July  26,  2003 

BSO/Other 

t 

1 5:00  PM  - 

6:00  PM 

1 

1 

* 

5:00  PM  - 
6:30  PM 

1 6:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

I 

7:30  PM  - 

1“ 

8:00  PM  - 
8:45  PM 

i 

II 

II 

II 

II 

n 

8:30  PM 

BSO  Concert  SHED 
Jeffrey  Tate, 
conducting 

This  schedule  Is  subject  to  changes.  Please 
bulletin  boards  frequently  for  notices. 


Sunday,  July  27,  2003 

Instrumental 


Vocal 


10:00  AM 


SOH 


Concert 
TMC  Chamber  Music 
Ullmann:  String  Quartet  No3  Op43 
Kagel:  Aus  dem  Nachlab 
Janacek:  String  Quartet  No2 
Prokofiev:  Quintet  in  Gmin  Op39 
Beethoven:  String  Quartet  Not  2 in  Eb 
Op127 


See  Instrumental  Schedule 


12:00  PM- 
1:00  PM 


Beethoven  : Piano  Trio  Opi  CMH 
No3  dress  rehearsal 


12:00  PM- 
2:00  PM 


Brahms  ; Piano  Quintet  in  F CH  3 
Op34 

with  Ms.Oppens 


Schuller : Bass  Quartet  CH  1 

with  Mr.Stovall 


Carter : Sonata 


Maple 


Nielsen  : Woodwind  Quintet  Hickory 


Chadwick  : String  Quartet  No5  Manor  1 
with  Ms. Putnam 


Dvorak  : String  Quartet  No6  in  CH  2 
Fmaj  Op96  American 
with  Ms.  Fiekowsky 


Caplet : Contes  Fantastiques  Birch 


■ 

II 


i 

i 


This  schsdul*  Is  subset  to  changos.  Plsass 
builotln  boards  fraquantly  for  noticas. 


I 

I 


Sunday,  July  27,  2003 


Conducting 

Composition 

BSO/Other 

n 10:00  AM 

i 

ft 

bi 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

K 12:00  PM- 

II  1:00  PM 

III 

I)  12:00  PM- 

2:00  PM 

II 

II 

II 

II 

11 

kj 

T ^ This  schediils  is  subset  to  changes.  Please  see 

! bulletin  boards  frequently  for  notices. 

II 
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Sunday,  July  27,  2003 

I Instrumental 


Vocal 


H 

’ll 


1:00  PM- 
3:00  PM 


Dress  Rehearsals  for 
Ned  Rorem  Recital 
Please  see  posted  rehearsal  order 


SOH 


M 


1:30  PM 


2:30  PM 


7:00  PM  - 
9:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


This  schsduis  Is  subfsct  to  changss.  Pisaso  so* 
builotin  boards  fr*qu*ntiy  for  notic*s. 
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Conducting 


Sunday,  July  27,  2003 

Composition | BSO/Other  | 


1:00  PM- 
3:00  PM 


1:30  PM 


Concert 
New  Fromm 
Players 

Gardner  Museum, 
Boston 


2:30  PM 


BSD  Concert  SHED 
Miguel 

Harth-Bedoya, 
conducting 


1 


7:00  PM  - 
9:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


This  schaduls  is  sub^sct  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 


Monday,  July  28,  2003 

1 Instrumental 

Vocal 

1 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.Curtin 
Group  Y 

Jacob  Greenberg,  pianist 

I 

1 

1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

10:00  AM- 
2:00  PM 

Golijov : Ainadamar  TH 

Staging 

with  Ms.Iwama,  Mr.Smith, 

Mr.Yew 

12:30  PM 

Concert  CMH 

Steinway  Piano  Recital 
Beethoven:  Piar»  Trio  Opi  No3 
other  works  tbd 

See  Instrumental  Schedule 

■ 

1:30  PM  - 
3:30  PM 

k 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

3:00  PM  - 
7:00  PM 

Zuidam  ; Rage  d'amours  TH 

Staging 

with  Mr.GrifRths,  Mr.Paulnack, 
Mr.Yew 

7:00  PM  - 
9.00  PM 

p 

k 

L 

8:30  PM 

See  Vocal  Schedule 

Vocal  Recital  SOH 

A Tribute  to  Ned  Rorem 

TTito  sclwdida  Is  sub>ac< 

to  changss.  Ptoass  sm 

blitotin  boards  fraquandy  for  noticas. 

n 

i 
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I 


III 


Monday,  July  28,  2003 


Conducting^ 


_Com£osltion_ 


BSO/Other 


10:00  AM- 
12:00  PM 


10:00  AM- 
12:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


10:00  AM- 
2:00  PM 


Golijov : Ainadamar 
Staging 

with  Ms.lwama, 
Mr.Smith,  Mr.Yew 


TH 


Golijov  : Ainadamar 
Staging 

with  Ms.lwama,  Mr.Smith, 
Mr.Yew 


TH 


12:30  PM 


See  Instrumental  Schedule 


See  Instrumental  Schedule 


1:30  PM- 
3:30  PM 


Composition  Class 
with  Mr.Benjamin 


HTRN 


2:00  PM  - 
4:30  PM 


TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 


3:00  PM  - 
7:00  PM 


Zuidam  : Rage  d'amours  TH 
Staging 

with  Mr.Griffiths, 

Mr.Paulnack,  Mr.Yew 


Zuidam  ; Rage  d'amours  TH 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 


7:00  PM  - 
9:00  PM 


Conducting  Class 
with  Mr.Morgan 


CH3 


8:30  PM 


See  Vocal  Schedule 


See  Vocal  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Tuesday,  July  29,  2003 

1 Instrumental 

Vocal 

10.00  AM- 
12:00  PM 

Djupstrom : Piano  Quartet 

CH  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  dress 
rehearsal 

SOH 

10:00  AM- 
2:00  PM 

Golijov : Ainadamar 
Staging 

with  Ms.Iwama,  Mr.Smith, 
Mr.Yew 

TH 

1:30  PM- 
3:30  PM 

Brahms  : String  Sextet  Nol 
inBb  Op18 
with  Mr.  Young 

Manor  1 

Brahms  : Piano  Quintet  in  F 
Op34 

CMH 

Schuller : Bass  Quartet 
with  Mr.Stovall 

Birch 

Carter : Sonata 
with  Ms.Oppens 

Maple 

Bach:  Trio  Sonata  from 
Musical  Offering 
with  Mr.Smith 

WB 

Nielsen  : Woodwind  Quintet 
with  Mr.Svoboda 

Hickory 

Weir : 1 Broke  Off  a Golden 
Branch 

with  Mr.Seeber 

CH2 

Brahms  : String  Quartet  in 
Cmin  OpSINol 

Manor  10 

Clara  Schumann  : Piano  Trio  in 
Gmin  Op17 

CH  1 

This  sch*dui«  is  sub^«c1  to  changos.  Pkas*  i 
bullstin  boards  froquontty  for  notlcos. 
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Tuesday,  July  29,  2003 


I 

I 


Conducting 

Composition 

BSO/Other 

1 

1 

1 

II 

(I 

II 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  dress  SOH 
rehearsal 

10:00  AM- 
2:00  PM 

Golijov  : Ainadamar  TH 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

Golijov : Ainadamar  th 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

Thift  schedule  is  sut^ect  to  changes.  Please  see 
bulleCJn  boards  frequently  for  notices. 
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Tuesday,  July  29,  2003 


1 Instrumental 

Vocal 

3:00  PM  - 
7:00  PM 

Zuidam  : Rage  d'amours 
Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

8:30  PM 

Concert  SOH 

TMC  Orchestra 

Rafael  Fruhbeck  de  Burgos, 

James  Gaffigan,  Laura  Jackson, 
conducting 

Beethoven:  Leonore  Overture  No2 
Haydn;  Symphony  Nol04 
Stravinsky:  Rite  of  Spring 

See  Instrumental  Schedule 

This  schsduls  is  subfsct  to  cfuingss.  Plsass  s«« 
bullotin  boards  froquantty  for  r>o(tcas. 


i 

Vi 


Conducting^ 


Tuesday,  July  29,  2003 

Composition | BSO/Other 


3:00  PM  - 
7:00  PM 


Zuidam  : Rage  d'amours  TH 
Staging 

with  Mr.Griffiths, 
Mr.Paulnack,  Mr. Yew 


Zuidam  : Rage  d'amours  th 
Staging 

with  Mr.Griffiths, 

Mr.Paulnack,  Mr. Yew 


fi 

II 

i 

I 


8:30  PM 


See  Instrumental  Schedule 


See  Instrumental  Schedule 


( 

I' 

l! 

H ^ 

This  schsdul*  is  subject  to  changes.  Ploass  s*« 
bultotin  boards  froquontty  for  noUcos. 

II 
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Wednesday,  July  30, 2003 

Instrumental 


10:00  AM- 
12:00  PM 


Caplet : Contes  Fantastiques 


Vocal 


Birch 


Masterclass 
with  Ms.Curtin 
Group  Y 

Cheryl  Lin,  pianist 


Dvorak  : Piano  Trio  No3  in  CH  2 
Fmin  Op65 


Beethoven  ; Piano  Trio  Opi  CHI 
Nol 

with  Mr.Fischer 


Mozart : Horn  Quintet  K407  Hickory 

Stravinsky  : Soldier's  Tale  RehSt 


10:00  AM-  Golijov : Ainadamar 

12:30  PM  Tutti 


with  Mr.  Spano 


1:30  PM-  Violin  Masterclass 

3:30  PM  with  Mr.Lowe 


TH 


See  Instrumental  Schedule 


SOH 


■ 


Maple 


I 


M 


I 


Viola  Masterclass  CH  1 

with  Mr.Ansell 


Cello  Masterclass  Maple 

with  Mr.Fischer 


This  sch*dul«  it  tut^tct  to  changot.  Plaaso  mo 
buliotin  boards  froquontly  for  notlcos. 


I 


Wednesday,  July  30,  2003 


Conducting 

Composition  I BSO/Other 

1 

1 

1 

1 

i 

( 

« 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

BSD  SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

1 

Conducting  Class  CH  3 

with  Mr.Morgan 

^ i This  schedule  Is  sut^ect  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 

I 
I 

I 
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I 


Wednesd 

ay,  July  30,  2003 

Instrumental 

Vocal 

1;30PM- 
3:30  PM 

Bass  Masterclass  Birch 

with  Mr.Stovall,  Mr.Roy 

Clarinet  Masterclass  Press  Porch 

with  Mr.Martin 

Oboe  Masterclass  Manor  7 

with  Mr.McEwen 

Bassoon  Masterclass  OH  2 

with  Ms.Nelsen 

Horn  Masterclass  Hickory 

with  Mr.Wadenpfuhl 

Trumpet  Masterclass  EB 

with  Mr.Chapman 

Low  Brass  Masterclass  WB 

with  Mr.Yeo 

TMCO  Percussion  Sectional  RehSt 

with  Mr.Epstein 

Piano  Masterclass  Manor  1 

with  Ms.Oppens 

M 

4:00  PM- 
6:00  PM 

Schumann  ; Piano  Quartet  CH  1 

Op47 

4:00  PM  - 
6:30  PM 

Zuidam  : Rage  d'amours  TH 

Tutti 

with  Mr.  Asbury 

See  Instrumental  Schedule 

I 

i 

i 

This  schedula  Is  sublet  to  chan9ss.  Ptaase  saa 

bulletin  boards  frequantty  for  r>oCic6s. 

I 
P 
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Wednesday,  July  30,  2003 


Conducting^ 


Com£Osltion_ 


BSO/Other 


i 


1;30  PM- 
3:30  PM 


4:00  PM  ■ 
6:00  PM 


4:00  PM  ■ 
6:30  PM 


BSO  SHED 

Rehearsal 


See  Instrumental  Schedule 


See  Instrumental  Schedule 


This  ftchediJ*  Is  subjsct  to  chartgss.  Ptssss  so« 
bulMin  boards  frsquantty  for  nolicas. 
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Wednesday,  July  30, 2003 

I Instrumental 


7:00  PM  - Dohnanyi:  Piano  Quintet  Not 

8:00  PM  Cmin  Opt 

with  Mr.Zaretsky 


Britten  : String  Quartet  No2 
inC  Op36 


CH3 


Manor  1 


Vocal 


Carter : Sonata  Maple 


Dvorak  : String  Quartet  No6  in  CH  1 

Fmaj  Op96 

with  Ms.Fiekowsky 


Chadwick  : String  Quartet  No5 
with  Ms. Putnam 


Britten : Phantasie  Quartet 


Krommer : Nonet  Op76 


8:30  PM 


CH2 


Hickory 


CMH 


I 

I 


R 

R 

I 

I 

I 

1 


TNs  »ch»dii«  la  aubjact  to  chanQoa.  Plaaaa  aoa 
bullatJn  boarda  fraquantly  for  rratlcoa. 


I 


Conducting 


Wednesday,  July  30,  2003 

Composition | BSO/Other 


7;00  PM  - 
8:00  PM 


i 


8:30  PM 


Concert 
Emerson 
Strino  Quartet 
Jeffrey  Kahane, 
piano 


SOH 


This  schsduls  is  subjsct  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Thursday,  July  31,  2003 

I Instrumental 

Vocal 

1 

9:30  AM- 
12:30  PM 

Zuidam:  Rage  d'amours  TH 

Tutti 

with  Mr.  Asbury 

See  Instnjmental  Schedule 

[ 

10:00  AM- 
12:00  PM 

McCaffrey  : Clarinet  Quintet  CH  2 

with  Mr. Jennings 

Loeffler : Two  Rhapsodies  Manor  1 

Barlok : Contrasts  Maple 

Clara  Schumann  : Piano  Trio  in  CHI 
Gmin  Op17 
with  Ms. Frank 

Masterclass  cmh 

with  Ms.Curtin 
Group  X 

Margaret  McDonald,  pianist 

Loeffler : Two  Rhapsodies  Manor  1 

1 

> 

10:00  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

Brahms  : String  Sextet  Nol  Manor  1 

inBb  Op  18 

Stravinsky  : Soldier's  Tale  RehSt 

with  Mr.Wotfe 

Brahms  : String  Quartet  in  CH  3 

Cmin  OpSINol 
with  MrAnsell 

Weir : 1 Broke  Off  a Golden  CH  2 

Branch 

Ojupstrom  : Piano  Quartet  CH  1 

with  Mr.Fine 

1 

1 

This  schsdiis  is  sub^sct  to  chsngos.  PIssm  sm 
tMiMn  boards  fraquandy  for  nodcas. 
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I 

I 


Thursday,  July  31,  2003 


Conducting 

Composition 

BSO/Other 

9:30  AM  - 
12:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

I 

I 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2003 


Instrumental 


1 :30  PM-  Mozart  Horn  Quintet  K407 

3;30  PM  with  Mr.Mackey 


Vocal 


Hickory 


Beethoven  ; Piano  Trio  Opi  Manor  6 
Not 


Caplet : Contes  Fantastiques  Maple 
with  Mr.Lefkowitz,  Ms.Hobson 
Pilot 


2:00  PM  - Golijov  : Ainadamar  TH 

5:00  PM  Tutti 


with  Mr.  Spano 


4:00  PM  - 


6:30  PM 


5:00  PM  - 
7:00  PM 


6:00  PM  - 
8:00  PM 


Schuller : Bass  Quartet 


See  Instrumental  Schedule 


Birch 


Chadwick  : String  Quartet  No5  Manor  10 


Dvorak  : String  Quartet  No6  in  CMH 
Fmaj  Op96 


Dohnanyi : Piano  Quintet  Not  Manor  1 
Cmin  Opt 


This  schedule  is  »ub^«ct  to  changoft.  Ptaasa  saa 
bullatln  boards  fraquantty  for  r>otlcas. 
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Thursday,  July  31,  2003 


i 


Conducting 

Composition 

BSO/Other 

I 

\ 

( 

1:30  PM- 
3:30  PM 

i 2;00  PM  - 

1 5:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 

1 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

5:00  PM  - 
7:00  PM 

Conducting  Class  CH  3 

with  Mr.von  Dohnanyi 
Beethoven:  Symphony  No7 
mvmt  2,  3.  4 

1 

IN 

6:00  PM  - 
8:00  PM 

1 

This  schsduls  is  subset  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  31,  2003 

I Instrumental 

Vocal 

6:00  PM- 
8:00  PM 

Brahms  : Piano  Quintet  in  F CH  2 

Op34 

with  Ms.Oppens 

Britten  : String  Quartet  No2  inC  CH  1 
Qp36 

with  Mr.Fischer 

Bach  : T rio  Sonata  from  Maple 

Musical  Offering 

Nielsen  : Woodwind  Quintet  Hickory 

Percussion  Masterclass  RehSt 

with  Mr.Grau 

8:30  PM 

This  schsduls  Is  subset  to  chsngss.  Ploss*  *— 
bulMin  boards  frsqusntly  for  noticos. 

I 


Thursday,  July  31,  2003 


Conducting 

Composition 

BSO/Other 

1 6:00  PM  - 

1 8:00  PM 

t 

1 

' 

8:30  PM 

Concert  SOH 

Piotr  Anderszewski, 
piano 

1 

1 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  1,  2003 


1 Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Dvorak  : String  Quartet  No6  in  SOH 
Fmaj  Op96  dress  rehearsal 

9:30  AM- 
12:30  PM 

Golijov:  Ainadamar  TH 

Tuttil 

with  Mr.  Spano 

See  Instrumental  Schedule 

' 

10:00  AM- 
12:00  PM 

Djupstrom  ; Piano  Quartet  CH  1 

Mozart : Horn  Quintet  K407  Hickory 

Dvorak  : Piano  Trio  No3  in  CH  2 

Fmin  Op65 

with  MrAx,  Ms.Frank 

Beethoven  : Piano  Trio  Opi  Manor  1 

Not 

with  Mr.Fischer 

Beethoven  : Piano  Trio  Opl  Manor  1 

Nol 

with  Mr.Fischer 

10:00  AM- 
12:30  PM 

11:00  AM 

1:30  PM- 
3:30  PM 

Bntten  : String  Quartet  No2  inC  Manor  10 
Op36 

with  Mr.Fischer 

Schumann:  Piano  Quartet  Op47  CH  3 
with  Ms.Frank 

Stravinsky  : Soldier's  Tale  Birch 

with  Mr.Wolfe 

This  sch«duls  Is  to  changss.  Pl««s«  so« 

biillotln  boards  fraquantty  for  nodcas. 


I 


Friday,  August  1,  2003 


• 

Conducting 

Composition 

BSO/Other 

9:00  AM- 
9:30  AM 

9:30  AM- 
12:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

11:00  AM 

Concert  sOH 

BUTI  Wind  Ensemble 
Program  to  include 
Torras:  Lajomada 

BUTI  SOH 

Wind  Ensemble 

1:30  PM- 
3:30  PM 

i 

^ This  schedule  is  sublet  to  chanQos.  Ptsaso  ss« 

I btilsCln  boards  fraquentty  for  noUcas. 

I 
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Friday,  August  1,  2003 


I Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Brahms  : Piano  Quintet  in  F 
Op34 

CMH 

Bach  : Trio  Sonata  from 
Musical  Offering 
with  Mr.Smith 

Maple 

Dohnanyi : Piano  Quintet  Nol 

Cmin  Opi 

with  Mr.Zaretsky 

CH  1 

Nielsen : Woodwind  Quintet 
with  Mr.Svotxxla 

Hickory 

■. 

Percussion  Masterclass 
with  Mr.Grau 

RehSt 

Brahms  : String  Quartet  in 
Cmin  OpSINol 
with  Mr.Ansell 

CH2 

Clara  Schumann  : Piano  Trio  in 
Gmin  Opt  7 

Manor  6 

Brahms  : String  Sextet  Not 
inBb  Opts 
with  Mr.Young 

Manor  t 

2:00  PM  - 
5:00  PM 

Zuidam  : Rage  d'amours  TH 

Staging 

with  Mr.Griffiths,  Mr.Paulnack, 
Mr.Yew 

4:00  PM  - 
6:00  PM 

Naulais : Cocktail 
with  Mr.Schlueter 

WB 

Carter : Sonata 
with  Ms.Oppens 

Maple 

This  schsduf#  Is  sublet  to  changss.  PI««m  sm 
bulletin  boards  frequently  for  notices. 
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I 

I Friday,  August  1,  2003 


Conducting 

Composition 

BSO/Other 

1 1:30  PM- 

I 3:30  PM 

t 

1 

II 
1 
1 

1 2:00  PM  - 

} 5:00  PM 

Zuidam  : Rage  d'amours  TH 
Staging 

with  Mr.Griffiths, 
Mr.Paulnack,  Mr. Yew 

Zuidam  : Rage  d’amours  TH 
Staging 

with  Mr.Griffiths, 

Mr.Paulnack,  Mr. Yew 

I 4:00  PM  - 

1 6:00  PM 

i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  1,  2003 


I Instrumental 

Vocal  1 

4:00  PM  - 
6:00  PM 

Caplet : Contes  Fantastiques 
with  Mr.Lefkowitz,  Ms.Hobson 
Pilot 

Birch 

i 

ii 

Weir : I Broke  Off  a Golden 
Branch 

with  Mr.Seeber 

CH2 

1 

Saint-Saens  : Carnival  of  the 

Animals 

with  Mr.Morgan 

EB 

Saint-Saens  : Carnival  of  the 
Animals 

with  Mr.Morgan 

EB  1 

Britten : Phantasie  Quartet 
with  Mr.Sheena 

Hickory 

Schuller : Bass  Quartet 
with  Mr.Stovall 

CH  1 

Krommer : Nonet  Op76 
with  Mr.Henegar 

CMH 

Druckman:  String  Quartet  No2 
with  Mr.Jennings 

CMH 

1 

6:00  PM 

1| 

8:30  PM 

1 

This  »ch*dul«  It  tubjtct  to  chartgtt.  Ptaat*  tot 
bullotln  boards  froquontty  for  nottcos. 
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I 


Friday,  August  1,  2003 


Conducting 

Composition 

BSO/Other 

I 4:00  PM  - 

' 6:00  PM 

Saint-Saens  : Carnival  of  the  EB 

Animals 

with  Mr.Morgan 

6:00  PM 

Concert  SOH 

BSO 

Preiude 

8;30PM 



BSO  Concert  SHED 
Rafael 

Fruhbeck  de  Burgos, 
conducting 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  2, 2003 


1 Instrumental 

Vocal 

9:00  AM  - 
9:45  AM 

Brahms  : String  Sextet  Not  SOH 

inBb  Op18  dress  rehearsal 

I 

9:50  AM  - 
10:25  AM 

Chadwick  : String  Quartet  No5  SOH 
dress  rehearsal 

10:00  AM- 
12:00  PM 

Dvorak  : Piano  Trio  No3  in  CH  2 

Fmin  Op65 

Saint-Saens  : Carnival  of  the  EB 

Animals 

with  Mr.Morgan 

Saint-Saens  : Carnival  of  the  EB  1 

Animals  J 

with  Mr.Morgan  1 

10:00  AM- 
1:00  PM 

Golijov : Ainadamar  TH  | 

Staging  j| 

with  Ms.Iwama,  Mr.Smith,  | 

Mr.Yew  1 

10:30  AM- 
11:10  AM 

Britten  : String  Quartet  No2  inC  SOH 
Op36  dress  rehearsal 

1 

10:35  AM- 
1:05  PM 

1 

11:15  AM- 
11:45  AM 

Carter : Sonata  SOH 

dress  rehearsal 

1 

1:30  PM- 
3:30  PM 

Djupstrom  : Piano  Quartet  CH  1 

with  Mr.Fine 

1 

This  »ch*dul«  Is  »ubj«ct  to  changes.  Plaas*  soa 
txjllatin  boards  froquontty  for  noticos. 


Conducting 

Saturday, 

Composition 

August  2,  2003 

BSO/Other 

9:00  AM  - 
9:45  AM 

9:50  AM  - 
10:25  AM 

10:00  AM- 
12:00  PM 

Saint-Saens  : Carnival  of  the  EB 

Animals 

with  Mr.Morgan 

10:00  AM- 
1:00  PM 

Golijov : Ainadamar  TH 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

Golijov  : Ainadamar  TH 

Staging 

with  Ms.lwama, 

Mr.Smith,  Mr.Yew 

10:30  AM  - 
11:10  AM 

10:35  AM- 
1:05  PM 

BSD  SHED 

Open  Rehearsal 

' 11:15AM- 

11:45  AM 

1:30  PM- 
3:30  PM 

1 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 
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Saturday,  August  2,  2003 


1 Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Clara  Schumann  : Piano  Trio  in  CH  2 
Gmin  Op17 
with  Ms. Frank 

Loeffler : Two  Rhapsodies  Hickory 

with  Mr.McEwen 

Bartok  : Contrasts  CH  3 

with  Mr.Martin 

Loeffler ; Two  Rhapsodies  Hickory  ] 

with  Mr.McEwen 

1:30  PM  - 
4:30  PM 

Zuidam  : Rage  d'amours  TH 

Tutti 

with  Mr.  Asbury 

See  Instrumental  Schedule 

5:00  PM- 
6:00  PM 

Ewazen  : Symphony  in  Brass  WB 

Britten  : Phantasie  Quartet  Hickory 

Brahms  : Piano  Quintet  in  F CHI 

Op34 

with  Ms.Oppens 

Krommer  : Nonet  Op76  Birch 

with  Mr.Henegar 

1 

1 

i 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Dvorak:  String  Quartet  No6  in  Fmaj  Qp96 
Chadwick:  String  Quartet  No5 

See  Instrumental  Schedule  I 

1 

7:30  PM  - 
7:55  PM 

Bach  : Trio  Sonata  from  SOH 

Musical  Offering  dress  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Saturday, 

Composition 

August  2,  2003 

BSO/Other 

1 30  PM  - 
3;30  PM 

1:30  PM  - 
4:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

5:00  PM  - 
6:00  PM 

6:00  PM 

1 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

7:30  PM  - 
7:55  PM 



This  schedule  is 
bulletin  be 

6' 

subject  to  changes.  Please  see 
ards  frequently  for  notices. 

1 

Saturday,  August  2, 2003 
I Instrumental 


8:00  PM  - 
8:30  PM 


Nielsen  ; Woodwind  Quintet 
dress  rehearsal 


8:30  PM 


Vocal 


SOH 


I 


I 


This  ftch*dii«  Is  subject  to  cbangss.  Plsss*  s*s 
bullstin  boards  fraquanOy  for  notlcas. 


Saturday,  August  2,  2003 


II 

9 

I 

» 

I 

I 

I 

I 

\ 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
8:30  PM 

8:30  PM 

Concert  SHED 

Boston  Pops 
John  Williams, 
conducting, 

This  schsdut*  Is  subset  to  changss.  Pkas«  s«« 
bulletin  boards  frequently  for  notices. 


Sunday,  August  3,  2003 


1 Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Bach:  Trio  Sonata  from  the 
Musical  Offering 
Carter  Sonata 
Nielsen:  Woodwind  Quintet 
Britten:  String  Quartet  No2  in  C Op36 
Brahms:  String  Sextet  Nol  in  B-flat  Op18 

See  Instrumental  Schedule 

1 

3 

1 

12:00  PM- 
12:45  PM 

Saint-Saens  : Carnival  of  the  CMH 
Animals  dress  rehearsal 

Saint-Saens  : Carnival  of  the  CMH 
Animals  dress  rehearsal 

1 

1 

II 

II 

11 

jl 

il 

12:00  PM- 
2:00  PM 

Brahms  : String  Quartet  in  CM  1 

Cmin  OpSINol 
with  Mr.Ansell 

Schuller : Bass  Quartet  Maple 

with  Mr.Stovall 

Schumann  : Piano  Quartet  Manor  1 

Op47 

Caplet : Contes  Fantastiques  Birch 

Weir : 1 Broke  Off  a Golden  CM  2 

Branch 

Bartok  : Contrasts  Manor  6 

Loeffler : Two  Rhapsodies  Hickory 

1:00  PM- 
1:30  PM 

Krommer:  Nonet  Op76  SOH 

dress  rehearsal 

t" 

This  schsdul*  Is  sub^sct  to  changss.  Pleaso  s#« 
builotin  boards  fraquantly  for  nobcas. 
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Sunday,  August  3,  2003 


Conducting 

Composition 

1 BSO/Other 

1 10:00  AM 

w 

II 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 12:00  PM- 

■ 12:45  PM 

|l 

Saint-Saens  : Carnival  CMH 
of  the  Animals  dress 
rehearsal 

1 12:00  PM- 

2:00  PM 

I 

1 

1 

1 

1:00  PM- 
1 1:30  PM 

This  scheduis  Is  subject  to  changes.  Please  see 
bulletin  boards  frequentty  for  notices. 


Sunday,  August  3,  2003 


1 Instrumental 

Vocal 

1:00  PM- 
1:45  PM 

Beethoven  ; Piano  Trio  Opi  CMH 

Nol  dress  rehearsal 

Beethoven  : Piano  Trio  Opl  CMH 

Nol  dress  rehearsal 

1:35  PM- 
2:30  PM 

Brahms:  Piano  Quintet  in  F SOH 

Op34  dress  rehearsal 

2:30  PM 

5:00  PM  - 
6:00  PM 

Ewazen  : Symphony  in  Brass  WB 
with  Mr.  Barron 

5:00  PM  - 
7:00  PM 

Zemlinsky:  String  Quartet  No4  Hickory 

6:00  PM  - 
7:00  PM 

TOP  Fanfares  WB 

Brass  & Percussion 
with  Mr.Schlueter 

1 

8:30  PM 

1 

This  schaduta  Is  sufajact 

to  char>gas.  Plaasa  saa  j 

btJiMn  boards  fraquantty  for  notlcas. 
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I 

I 


Sunday,  August  3,  2003 


Conducting 

Composition 

1 BSO/Other 

1 

1:00  PM- 

^ 1:45  PM 

1:35  PM- 

T 2:00  PM 

2:30  PM 

I 

3SO  Concert  SHED 
Christoph  von 
von  Dohnanyl, 
conducting 

. 5:00  PM  - 

I 6:00  PM 

5:00  PM  - 
||  7:00  PM 

6:00  PM  - 

1 7:00  PM 

8:30  PM 

i 

Concert  SHED 

Yo-Yo  Ma's  Brazil 

r 

( 

f 

\ 

This  sch*dul«  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


j 

I 
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Monday,  August  4,  2003 


Instrumental 

Vocal 

10:00  AM- 
11 :00AM 

Ojupstrom  : Piano  Quartet  CMH 

dress  rehearsal 

Masterclass  Maple 

with  Ms.Curtin 
Group  X 

Yen-I  Lee,  pianist 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SHED 

Please  see  posted  rehearsal  order 

12:30  PM 

Concert  CMH 

Steinway  Piano  Recital 
Djupstrom:  Piano  Quartet 
Beethoven:  Piano  Trio  Opi  Not 

See  Instrumental  Schedule 

2:00  PM  - 
2:25  PM 

Schuller : Bass  Quartet  dress  SOH 
rehearsal 

2:00  PM  - 
4:00  PM 

Shostakovich  : Piano  Quintet  in  CH  1 
Gmin  Op57 
with  Ms.Oppens 

2:00  PM  - 
5:00  PM 

Zuidam  : Rage  d'amours  TH 

Tutti 

with  Mr.  Asbury 

1 

See  Instrumental  Schedule 

1 

2:30  PM  - 
3:30  PM 

Dress  Rehearsals  for  SOH  I 

TOP  Vocal  Recital  r 

Please  see  posted  rehearsal  order 

7:00  PM  - 
7:45  PM 

Dohnanyi : Piano  Quintet  Not  SOH 

Cmin  Opi  dress 

rehearsal 

II 

1 

7:00  PM  - 
9:00  PM 

Stravinsky  ; Soldier's  Tale  RehSt 

with  Mr.  Wolfe 

This  ftch»dul«  Is  subset  to  chsngos.  Ploaso  soo 
bullotin  boards  froquontly  for  notices. 
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I 

1 


» 

Conducting 

Monday, 

Composition 

August  4,  2003 

BSO/Other 

1 10:00  AM- 

11:00  AM 

4 

Djupstrom : Piano  CMH 

Quartet 

dress  rehearsal 

■ 10:00  AM- 

12:30  PM 

I 

TMCO  Rehearsal  SHED 

Please  see  posted  rehearsal  order 

■ 12:30  PM 

1 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 2:00  PM  - 

1 2:25  PM 

1 2:00  PM  - 

f 4:00  PM 

1 

1 2:00  PM  - 

5:00  PM 

i 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 2:30  PM  - 

3:30  PM 

r 

* 7:00  PM  - 

7:45  PM 

1 

7:00  PM  - 
, 9:00  PM 

1 

TNs  schadtfla  la 

subfact  to  changas.  Plaasa  saa 

bulMin  boards  fraquantty  for  notkas. 


I 

I 

I 
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Monday,  August  4,  2003 


1 Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

Golijov  : Ainadamar 
Tutti 

with  Mr.  Spano 

TH 

See  Instrumental  Schedule 

8:00  PM  - 
9:00  PM 

Dress  Rehearsals  for  gQ|^ 

TOP  Vocal  Recital 

Please  see  posted  rehearsal  order 

8:00  PM- 
10:00  PM 

Mozart : Horn  Quintet  K407 
with  Mr.Mackey 

MHSTH 

Caplet : Contes  Fantastiques 
with  Mr.Lefkowitz,  Ms.Hobson 
Pilot 

MHS  103 

Brahms  : String  Quartet  in 
Cmin  OpSINol 

MHS 

AUD 

This  schsdul*  Is  sub^«ct  to  changos.  Ploass 
bullstin  boards  fraquantly  for  nodcas. 


Monday,  August  4,  2003 


1 

I 


Conducting 

Composition 

1 BSO/Other 

1 7;00  PM  - 

1 10:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 

8.00  PM  - 
9:00  PM 

[ 

1 8:00  PM  - 

1 10:00  PM 

1 

1 

1 

1 

t 

[ 

— 

This  schedule  is  sut^ect  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  5,  2003 


1 Instmmental 

Vocal 

10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal  SHED 

1:30  PM- 
2:00  PM 

Ewazen  ; Symphony  in  Brass  SOH 
dress  rehearsal 

2:30  PM 

Concert  SOH 

TMC  Chamber  Music 
Ewazen:  Symphony  in  Brass 
Dohnanyi:  Piano  Quintet  Nol  Cmin  Opi 
Krommer  Nonet  Op76 
Schuller  Bass  Quartet 
Brahms:  Piano  Quintet  in  F Op  34 

See  Instrumental  Schedule 

5:45  PM 

Concert  CMH 

TOP  Children's  Program 
Saint-Saens:  Carnival  of  the  Animals 

See  Instmmental  Schedule 

6:00  PM 

Concert  SOH 

TOP  Vocal  Recital 

See  Instrumental  Schedule  | 

L 

8:00  PM 

Concert  SHED 

TOP  Fanfares 

See  Instrumental  Schedule  1 

1 

8:30  PM 

Concert  SHED 

Tanglewood  On  Parade 
Britten:  Young  Person's  Guide 

to  the  Orchestra  (TMCO) 

Bizet:  L'Arlesienne  (BSO) 

Gershwin:  An  American  in  Paris  (BPO) 
Williams:  The  Reivers  (BPO) 

Tchaikovsky:  1812  Overture  (BSO&TMCO) 

1 

1 

TTWs  sch*dul«  to  «ub^»ct  to  chongo*.  Pto«M 
buitotbt  boards  frsquontty  for  notkos. 


1 

Conducting 

Tuesday, 

Composition 

August  5,  2003 

BSO/Other 

\ 10:00  AM- 

12:30  PM 

ij 

TMCO  dress  rehearsal  SHED 

1 1:30  PM- 

* 2:00  PM 

I 2:30  PM 

1 

II 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

5:45  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

J 6:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 8:00  PM 

! 

1 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

I 8:30  PM 

f 

4 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  f 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  6,  2003 

1 Instaimental 

Vocal 

9;30  AM  - 
12;30  PM 

Golijov:  Ainadamar 
Tutti 

with  Mr.  Spano 

See  Instmmental  Schedule  ^ 

1 

10;00  AM- 
12:00  PM 

Caplet : Contes  Fantastiques  Birch 

Mendelssohn  : Octet  Op20  CH  3 

with  Mr.  Silverstein 

Mozart : Horn  Quintet  K407  Hickory 

Dvorak  : Piano  Trio  No3  in  CH  2 

Fmin  Op65 

with  Mr  Ax,  Ms. Frank 

McCaffrey  ; Clarinet  Quintet  CH  1 

with  Mr.Jennings 

Stravinsky  : Soldier's  Tale  RehSt 

Masterclass  Maple  1 

with  Ms.Curtin  | 

Group  Y ' 

Yasuko  Oura,  pianist 

1 

1 

\ 

1 

10:00  AM- 
12:30  PM 

1 

1:30  PM- 
3:30  PM 

Naulais : Cocktail  WB 

with  Mr.Schlueter 

Strauss  : Suite  in  Bb  0(>4  Birch 

with  Mr.  Wadenpfuhl 

Zemlinsky  : String  Quartet  No4  Hickory 
with  Mr.Fischer 

[ 

1 

1 

This  schsduls  Is  sub^sct  to  chsngss.  Pkass  — 
bullstin  boards  froqusntty  for  noClcos. 
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Wednesday,  August  6,  2003 


Conducting 

Composition 

BSO/Other 

1 9:30  AM  - 

f 12:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

•*  10:00  AM- 

1 12:00  PM 

1 

II 

i 

11 

g 

McCaffrey  : Clarinet  Quintet  CH  1 
with  Mr. Jennings 

1 10:00  AM- 

» 12:30  PM 

i 

» 

BSO  SHED 

Rehearsal 

jl  1:30  PM- 

1 3:30  PM 

1 

f 

« 

Conducting  Class  CH  3 

with  Mr.de  Waart 
Beethoven:  Symphony  No3 
mvmt  1 

Attendance  limited  to 
conducting  students 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  6,  2003 

t 

1 Instrumental 

Vocal 

1;30  PM- 
3:30  PM 

Brahms  : String  Quartet  in 
Cmin  Op51No1 
with  Mr.Ansell 

Manor  10 

1 

Weir : I Broke  Off  a Golden 
Branch 

with  Mr.Seeber 

CH2 

] 

1 

Britten  : Phantasie  Quartet 
with  Mr.Sheena 

Manor  1 

1 

Schumann  : Piano  Quartet 
Op47 

with  Ms.Frank 

CH  1 

1 

Clara  Schumann  : Piano  Trio  in 
Gmin  Opt 7 

Manor  6 

f 

4:00  PM  - 
6:00  PM 

Lutoslawski : String  Quartet 

Manor  t 

Mendelssohn  : Octet  Op20 
with  Mr.  Silverstein 

Maple 

II 

4:00  PM  - 
6:30  PM 

1 

1 

5:00  PM  - 
6:00  PM 

Chausson  : Concerto  Op21 
with  Ms.  Oppens 

CH  1 

1 

1 

7:00  PM  - 
8:00  PM 

Elgar : Piano  Quintet  in  Amin 
with  Ms.  Oppens 

CH  1 

This  »ch*dul«  It  tufajtct  to  changot.  PItasa 
bulMln  boards  froquontty  for  notkas. 
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i 


) Wednesday,  August  6,  2003 


Conductinq 

Composition 

BSO/Other 

I 1:30PM- 

3:30  PM 

1 

1 

II 

] 4:00  PM  - 

7 6;00  PM 

11 

||  4:00  PM  - 

1 6:30  PM 

1 

I 

BSD  SHED 

Rehearsal 

r 5:00  PM  - 

' 6:00  PM 

i 

1 7:00  PM  - 

8:00  PM  - 

TNs  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

► 
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Wednesday,  August  6,  2003 

Instrumental 


Vocal 


7:00  PM  - 
9:00  PM 


Loeffler : Two  Rhapsodies 

MHS  Art 

Loeffler : Two  Rhapsodies 

MHS  Art 

with  Mr.McEwen 

Rm 

with  Mr.McEwen 

Rm 

Bartok : Contrasts 

MHS 

Bartok : Contrasts 

MHS 

with  Mr.Martin 

Drama 

with  Mr.Martin 

Drama 

Rm 

Rm 

Maple 

Zuidam  : Rage  d'amours 
Tutti 

with  Mr.  Asbury 

TH 

See  Instrumental  Schedule 

7:00  PM  - 
10:00  PM 


8:30  PM 


This  schsduls  Is  subject  to  changes.  Please  see 
buJMn  boards  froquontly  for  notlcos. 
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Wednesday,  August  6,  2003 


m 

Conducting 

Composition 

1 BSO/Other 

1 

7:00  PM  - 
9:00  PM 

i 

-7 

1 

7:00  PM  - 
10:00  PM 

n 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

1 

1 f 

8:30  PM 

:i 

Concert  SOH 

Camera  ta 
Salzburg 

1 

J 

1 

1 

■4 

This  sch*duf«  is  subject  to  chen9es.  Please  see 
bulletin  boards  frequently  for  notices. 


) 
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Thursday,  August  7,  2003 

Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 


Mendelssohn  : Octet  Op20  Maple 
with  Mr.  Silverstein 


Loeffler : Two  Rhapsodies  CMH 


Loeffler : Two  Rhapsodies  CMH 


Zemlinsky  : String  Quartet  No4  Manor  10 


Britten  : Phantasie  Quartet  Hickory 


Dvorak  : Piano  Trio  No3  in  Manor  6 
Fmin  Op65 


Dnjckman  : String  Quartet  No2  Birch 
with  Mr.Fischer 


Clara  Schumann  : Piano  Trio  in  CH  2 
Gmin  Op17 
with  Ms. Frank 


Schumann  : Piano  Quartet  CH  1 
Op47 


Stravinsky  : Soldier's  Tale  RehSt 


Bartok  : Contrasts 


Manor  1 


Bartok  : Contrasts 


j) 


I 


Manor  1 


10:00  AM- 
12:30  PM 


10:00  AM- 
1:00  PM 


Both  Operas 
Piano  Dress  Rehearsal 


Tn 


This  tch^dul*  is  sub^«ct  to  chsn^ss.  Plosso  soo 
bulisCin  bosrds  frsquontty  for  r>otic*s. 
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II 


Thursday,  August  7,  2003 


f 1 

Conducting 

Composition 

BSO/Other 

I 1 10:00AM- 

12:00  PM 

H 

II 
f] 

11 

W 

II 

[J 

1 10:00  AM- 

l 12:30  PM 

BSO  SHED 

Rehearsal 

10:00  AM- 
1:00  PM 

u 

Both  Operas  TH 

Piano  Dress  Rehearsal 

Both  Operas  TH 

Piano  Dress  Rehearsal 

1 

This  schadula  1 

1 sub^act  to  changes.  Please  see 

bulMln  boards  fraquontty  for  noticas. 

1 
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Thursday,  August  7,  2003 


1:30  PM- 
3:30  PM 


2:00  PM  - 
4:00  PM 


Instmmental 


Violin  Masterclass  SOH 

with  Ms.Raykhtsaum 


Viola  Masterclass  Maple 

with  Mr.Bames 


Cello  Masterclass  Birch 

with  Mr.Jojatu 


Bass  Masterclass  CH  1 

with  Mr.Stovall,  Mr.Roy 


Piccolo  Masterclass  CH  2 

with  Ms.Toote 


Otx)e  Masterclass  Manor  1 

with  Mr.Femllo 


Bassoon  Masterclass  Press  Porch 

with  Mr.Ranti 


Horn  Masterclass  EB 

with  Mr.Sebring 


Trumpet  Masterclass  WB 

with  Mr.Wright 


Percussion  Masterclass  RehSt 

with  Mr.ChartJonneau 


Piano  Masterclass  CMH 

with  Mr  Ax 


Low  Brass  Masterclass  Hickory 

with  Mr.Barron 


Vocal 


I 

I 

I 

II 


I 

1 


Tttls  schedul*  Is  sub^sct  to  changss.  Pioass  so* 
bUMIn  boards  froquontty  for  noticos. 


1 

t 

Conductinq 

Thursday, 

Composition 

August  7,  2003 

BSO/Other 

[ 

1;30PM- 
3:30  PM 

h 

f] 

f! 

II 

P 

II 

i 

Conducting  Class  CH  3 

with  Mr.Morgan 

I 2:00  PM  - 

4:00  PM 

M 

This  schsduls  is  subjsct  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  7,  2003 


I 


• 

Conducting 

Composition 

1 BSO/Other 

1 ( 4:00  PM  - 

1 6:30  PM 

w 

BSO  SHED 

Rehearsal 

7:00  PM  - 
10:00  PM 

0 

See  Instmmental  Schedule 

See  Instrumental  Schedule 

1! 

|i 

P 

1 

i 

-f 

This  schedula  Is  subjact  to  changas.  Plaasa  saa 
b<Jlatln  boards  fraquantly  for  noticas. 
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Friday,  August  8,  2003 


Instrumental 


10:00  AM- 
12:00  PM 

Lutoslawski : String  Quartet 
with  Mr.Jennings 

Manor  1 

Weir : 1 Broke  Off  a Golden 
Branch 

MHS 

Drama 

Rm 

Zemlinsky  : String  Quartet  No4 
with  Mr.Fischer 

Hickory 

Brahms  : String  Quartet  in 
Cmin  OpSINol 

MHS  Art 
Rm 

Elgar : Piano  Quintet  in  Amin 
Op84 

with  Mr.Kalichstein 

CH  1 

Shostakovich  : Piano  Quintet  in 
Gmin  Op57 

MHS 

AUD 

Schumann  : Piano  Quartet 
Op47 

with  Ms.Frank 

CH2 

10:00  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

McCaffrey : Clarinet  Quintet 
with  Mr.Jennings 

Manor  1 

This  schsdul*  is  subjsct  to  changes.  Please 
bulletin  boards  frequently  for  notices. 


Friday,  Ai 

jgust  8,  2003 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Loeffler : Two  Rhapsodies  CH  2 

with  Mr.McEwen 

Bartok  : Contrasts  CH  1 

with  Mr.Martin 

Loeffler : Two  Rhaosodies  CH  2 

with  Mr.McEwen 

Bartok  : Contrasts  CH  1 

with  Mr.Martin 

2:30  PM  - 
5:00  PM 

Both  Operas  TH 

Open  Dress  Rehearsal 

See  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Mozart : Horn  Quintet  K407  Manor  6 

with  Mr.Mackey 

Naulais  : Cocktail  CMH 

with  Mr.Schlueter 

Chausson  ; Concerto  Op21  Manor  1 

with  Mr.Kalichstein 

6:00  PM 

7:30  PM  - 
8:00  PM 

Britten  : Phantasie  Quartet  SOH 

dress  rehearsal 

8:05  PM  - 
8:45  PM 

Clara  Schumann  : Piano  Trio  in  SOH 
Gmin  Op17  dress  rehearsal 

8:30  PM 

This  schMJul*  is  subjsct  to  changos.  Plaasa  saa 
iNillatln  boards  fraquantty  for  noticas. 
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Friday,  August  8,  2003 


1 

4 

u 

Conducting 

Composition 

BSO/Other 

1 1:30  PM- 

I 3:30  PM 

I 

2:30  PM  - 
5:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

with  Ms.Thomas 

5:00  PM  - 
6:00  PM 

T 

1 

j 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:30  PM  - 
8:00  PM 

8:05  PM  - 
8:45  PM 

1 

4 

8:30  PM 

BSO  Concert  SHED 
Peter  Oundjian, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulietin  boards  frequently  for  notices. 


Saturday,  August  9,  2003 

1 Instrumental 

Vocal 

9:00  AM  - 
9:20  AM 

Weir : 1 Broke  Off  a Golden 
Branch  dress  rehearsal 

SOH 

9:25  AM  - 
9:55  AM 

Brahms  : String  Quartet  in 
Cmin  OpSINol 
dress  rehearsal 

SOH 

10:00  AM- 
10:25  AM 

Mozart : Horn  Quintet  K407 
dress  rehearsal 

SOH 

10:00  AM- 
12:00  PM 

Loeffler : Two  Rhapsodies 

Maple 

Loeffler : Two  Rhapsodies 

Maple 

Bartok : Contrasts 

Birch 

Bartok : Contrasts 

Birch 

Shostakovich  : Piano  Quintet  in 
Gmin  Op57 

CH  1 

Druckman  : String  Quartet  No2 
with  Mr.Fischer 

Hickory 

Dvorak  : Piano  Trio  No3  in 

Fmin  Op65 

with  Mr. Ax,  Ms.  Frank 

CH2 

Stravinsky:  Soldier's  Tale 
Conducting  Class 
with  Mr.Morgan 

RehSt 

10:30  AM- 
11:00  AM 

Caplet : Contes  Fantastiques 
dress  rehearsal 

SOH 

10:35  AM- 
1:05  PM 

This  sch*dul«  Is  sufajsct  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  9,  2003 


- 1 

Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:20  AM 

9:25  AM  - 
9:55  AM 

-1 

1 

10:00  AM- 
; 10:25  AM 

_ 

10:00  AM- 
12:00  PM 

Conducting  Class  RehSt 

with  Mr.Morgan 
Stravinsky:  Soldier's  Tale 

10:30  AM- 
11:00  AM 

10:35  AM- 
1:05  PM 

BSO  SHED 

Open  Rehearsal 

This  schedule  is 
bulletin  bo 

subject  to  changes.  Please  see 
ards  frequently  for  notices. 

Saturday,  August  9,  2003 

1 Instminental 

Vocal 

11:00  AM- 
12:00  PM 

Elgar : Piano  Quintet  in  Amin  CH  1 
Op84 

with  Mr.Kaiichstein 

1:30  PM 

Meet  the  Composers  Discussion  TH 

with  Mr.  Golijov,  Mr.  Zuidam 

See  Instrumental  Schedule 

2:30  PM  - 
5:00  PM 

Both  Operas  JH 

Open  Worldng  Rehearsal 

See  Instrumental  Schedule 

6:00  PM 

Concert  SOH 

TMC  Prelude 
Britten:  Phantasie  Quartet 
Caplet:  Contes  Fantastiques 
Clara  Schumann:  Piano  Trio  in 
Gmin  Op17 

See  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

Naulais : Cocktail  SOH 

dress  rehearsal 

1 

7:50  PM  - 
8:20  PM 

Stravinsky  : Soldier's  Tale  SOH 

dress  rehearsal 

li 

8:25  PM  - 
8:45  PM 

McCaffrey  : Clarinet  Quintet  SOH 

dress  rehearsal 

1 

!, 

1 

1 

8:30  PM 

1 

TNt  tch»dul«  Is  subset  to  chooQos.  Plsass  so«  j 

biillstin  boards  frsquontly  for  noticM. 

i 

98  ' 

1 

Conducting 

Saturday, 

Composition 

August  9,  2003 

BSO/Other 

! 11;00AM- 

12:00  PM 

, 1:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

2:30  PM  - 
5:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

6:00  PM 

: 

i 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

7:30  PM  - 
7:45  PM 

7:50  PM  - 
8:20  PM 

8:25  PM  - 
8:45  PM 

McCaffrey : Clarinet  SOH 

Quintet  dress  rehearsal 

1 8:30  PM 

BSO  Concert  SHED 
Edo  de  Waart, 
conducting 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  10, 2003 


I 

I 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Naulais:  Cocktail 
Mozart:  Horn  Quintet  K407 
Weir:  1 Broke  Off  a Golden  Branch 
McCaffrey:  Clarinet  Quintet 
Brahms:  String  Quartet  in  Cmin  Op51No1 
Stravinsky:  Soldier's  Tale 

See  Instrumental  Schedule 

1 

1 

1 

1 

1 

1 

1 

1 

12:00  PM- 
12:45  PM 

Schumann  : Piano  Quartet  CMH 

Op>47  dress  rehearsal 

12:00  PM- 
2:00  PM 

Lutoslawski : String  Quartet  Hickory 

Strauss  : Suite  in  Bb  Op4  Birch 

with  Mr.  Wadenpfuhl 

Elgar : Piano  Quintet  in  Amin  Manor  6 
Op84 

with  Mr.Kalichstein  (Ihr) 

Chausson  : Concerto  Op21  Manor  1 

with  Mr.Kalichstein  (Ihr) 

12:50  PM  - 
1:30  PM 

Dvorak  : Piano  Trio  No3  in  CMH 

Fmin  Op65  dress  rehearsal 

1 

2:30  PM 

! 

This  schsdul*  Is  sub^sct  to  chsngo*.  Ploaso  so*  | 

bulloCin  boards  froquontly  for  noCicos. 

I 
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Sunday,  August  10, 2003 


8:30  PM 


Instrumental 


Concert  TH 

TMC  Opera 

Robert  Spano,  Stefan  Asbury,  conducting 
Zuidam:  Rage  d'amours 
Golijov:  Ainadamar 


Vocal 


See  Instrumental  Schedule 


This  schsduls  Is  subset  to  chsngos.  PIssss  ss« 
bulMln  boards  fraquantly  for  notlcos. 


1 
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I 

» 

i 


Conducting 


Sunday,  August  10,  2003 

Composition | BSO/Other 


8:30  PM 


See  instrumental  Schedule 


See  Instrumental  Schedule 


TNs  sciwdule  Is  subjsct  to  changss.  PIsass  sm 
bullatln  boards  fraquontly  for  noticas. 
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I 


Monday,  August  11,  2003 


1 Instrumental 

Vocal 

10;00  AM- 
10:30  AM 

Bartok : Contrasts 
dress  rehearsal 

CMH 

Bartok  : Contrasts  dress  CMH 

rehearsal 

1 

o 
o o 
> > 

Loeffler : Two  Rhapsodies 
dress  rehearsal 

CMH 

Loeffler ; Two  Rhapsodies  CMH 

dress  rehearsal 

1 

12:30  PM 

Concert  CMH 

Steinway  Piano  Recital 
Loeffler:  Two  Rhapsodies 
Schumann:  Piano  Quartet  Op47 
Bartok:  Contrast 

Dvorak:  Piano  Trio  No3  in  Fmin  Op65 

See  Instrumental  Schedule 

1:30  PM- 
3:30  PM 

Mendelssohn  : Octet  Op20 
with  Mr.  Silverstein 

Maple 

Chausson  : Concerto  Op21 
with  Mr.Kalichstein 

CH2 

Xenakis  : Eonta 
with  Ms.Oppens 

WB 

Zemlinsky  : String  Quartet  No4 
with  Mr.Fischer 

Hickory 

Elgar : Piano  Quintet  in  Amin 
Op84 

CH  1 

Shostakovich  : Piano  Quintet  in 
Gmin  Op57 

Birch 

Lutoslawski : String  Quartet 
with  Mr.Jennings 

Manor  1 

This  schsdiMs  is  subject  to  changos.  Ptoas*  so* 
bullstin  boards  fraquantly  for  noUcas. 
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Monday,  August  11,  2003 


^ 1: 

Conducting 

Composition  | BSO/Other 

II  10:00  AM- 

T 10:30  AM 

II  10:40  AM- 

T 11:10AM 

i|  12:30  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

T 1:30  PM- 

1 3:30  PM 

a 

■ 

■ 

Xenakis : Eonta  WB 

with  Ms.Oppens 

I 


This  scheduie  is  subjsct  to  changss.  Plaass  s*e 
bullstin  tx>ards  frsqusntiy  for  noticss. 


Monday,  August  11,  2003 


1 Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

8:30  PM 

Concert  TH 

TMC  Opera 

Robert  Spano,  Stefan  Asbury,  conducting 
Zuidam:  Rage  d'amours 
Golijov:  Ainadamar 

See  Instrumental  Schedule 

This  schsduls  Is  subset  to  chsngss.  Ptoass  sss 
bullstin  boards  frsqusntty  for  notlcas. 
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Monday,  August  11,  2003 

Conducting 

Composition 

I BSO/Other 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

with  Ms.Thomas 

1 8:30  PM 

j 

See  Instrumental  Schedule 

See  Instnjmental  Schedule 

1 

j 

This  schsdule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  12,  2003 

,1 

1 Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

"Lucy  Booth" 
with  Ms.Cuftin 

CMH  1 

10:30  AM- 
12:30  PM 

TMCO  String  Sectional 
with  Mr.  Silverstein 

WB 

II 

TMCO  Woodwind  Sectional 
with  Mr.Femllo 

Birch 

1 

1:30  PM- 
3:30  PM 

TMCO  Brass  Sectional 
with  Mr.Wadenpfuhl 
Breathing  Class  1st  hour 
TMCO  Rep  2nd  hour 

WB 

1 

1 

Violin  Masterclass 
with  Ms. Frank 

SOH 

Viola  Masterclass 
with  Mr.Zaretsky 

Birch 

II 

Cello  Masterclass  Maple 

with  Mr.Ma 

ALL  CELLISTS  AND  BASSISTS 

I) 

1 

Flute  Masterclass 
with  Mr.Smith 

EB 

1 

Ot>oe  Masterclass 
with  Mr.Femllo 

Hickory 

1 

Clarinet  Masterclass 
with  Mr.Martin 

Manor  7 

1 

Bassoon  Masterclass 
with  Mr.Svotxida 

Manor  1 

j 

Harp  Masterclass 
with  Ms. Hobson  Pilot 

SOH  GR 

I 

This  »ch*dtjl*  Is  subject  to  changes.  Plaasa  sea 
tHdleCin  boards  fraquantty  for  noCicas. 
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1 

Conductinci 

Tuesday,  / 

Composition 

August  12,  2003 

BSO/Other 

10:00  AM- 
12:00  PM 

Druckman  : 

String  Quartet  No2 
Rediscovering  Music 
wtih  Mr.  Fischer 

Berkshire  Museum 

' 10:30  AM- 

12:30  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

This  schedule  Is 
bulletin  bo 

subject  to  changes.  Please  see 
ards  frequently  for  notices. 

] 


Tuesday,  August  12,  2003 


I Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Piano  Masterclass  CMH 

with  Mr.Kalichstein 

1 

1:30  PM- 
4:30  PM 

Cabaret  Song  Project  2 

Individual  Coachings 
with  Mr.Sharp 

Individual  times  to  be  posted 

1 

4:00  PM  - 
6:00  PM 

Strauss  : Suite  in  Bb  Op4  MHS 

with  Mr.  Wadenpfuhl  AUD 

Xenakis  ; Eonta  MHS  TH 

Chausson  : Concerto  Op21  MHS  Art 

Rm 

Mendelssohn  : Octet  Op20  MHS 

with  Mr  Silverstein  CAC  102 

Elgar : Piano  Quintet  in  Amin  MHS 

Op84  Drama 

with  Mr.Kalichstein  Rm 

Zemlinsky  : String  Quartet  No4  MHS  205 

with  Mr.  Fischer 

Shostakovich  : Piano  Quintet  in  MHS 

GminOp57  CAC 108 

with  Ms.Oppens 

Lutoslawski : String  Quartet  MHS  210 

1 

1 

1) 

!| 

11 

! 

1 

7:00  PM  - 
10:00  PM 

Copland:  Appalachian  Spring  MHS  TH 
Conducting  Class 
with  Mr.  Asbury 

Thift  ftch*dii«  It  tubjtct  to  changot.  Ploato  too 
builttln  boards  fraquontly  for  nodcot. 


no 


Tuesday,  August  12,  2003 


-J 

1 

Conducting 

Composition 

1 BSO/Other 

1 1;30PM- 

1 3:30  PM 

i 

1:30  PM- 
4:30  PM 

4:00  PM  - 
6:00  PM 

Xenakis  : Eonta  MHS  TH 

1 

J 

7:00  PM  - 
10:00  PM 

Conducting  Class  MHS  TH 

Copland:  Appalachian  Spring 
with  Mr.  Asbury 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  12,  2003 


^onductinc|_ 


Tuesday,  August  12,  2003 

Composition | BSO/Other 


7:00  PM 


PAS  Concert 
Jethro  Tull 


SHED 


TNs  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2003 

Instrumental 


Vocal 


10.00  AM- 
12:00  PM 


Druckman  : String  Quartet  No2  Hickory 
with  Mr.  Fischer 


"Lucy  Booth"  CMH 

with  Ms.Curtin 

Cabaret  Song  Project  Maple 

Individual  Coachings 
with  Mr.Sharp 

Individual  bmes  to  be  posted 

Cabaret  Song  Project  CH  2 

Individual  Coachings 
with  Ms.Upshaw 
Individual  bmes  to  be  posted 


10:00  AM  - 
12:30  PM 


TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 


1:30  PM- 
3:30  PM 


String  Masterclass 
with  Juilliard  String  Quartet 


SOH 


Elgar : Piano  Quintet  in  Amin  Manor  1 
Op84 

with  Mr.Kalichstein  (Ihr) 

Composition  Class  RehSt 

with  Ms.Thomas 

with  Instrumentalist  Ensemble 

Chausson  ; Concerto  Op21  CMH 

with  Mr.  Kallchstein  (Ihr) 


Cabaret  Song  Project  CH  2 

Individual  Coachings 
with  Ms.Upshaw 
Individual  bmes  to  be  posted 


Cabaret  Song  Project  Maple 

Individual  Coachings 
with  Mr.Sharp 

Individual  bmes  to  be  posted 


2:00  PM  • 
3:00  PM 


Strauss  : Suite  in  Bb  0(>4  Birch 
with  Mr.  Wadenpfuhl 

Xenakis  : Eonta  WB 

with  Ms.Oppens 


4:00  PM  - 
6:00  PM 


Cabaret  Song  Project 
Vocal  Masterclass 
with  Ms.Upshaw,  Mr.Sharp 


Maple 


4:00  PM- 
6:30  PM 


TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 


TMs  schAdul*  Is  suli^sct  to  changss.  Ptoaso  so* 
btJloUn  boards  fraqusntty  for  nobcas. 
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Wednesday,  August  13,  2003 


s 

Conducting 

Composition 

BSO/Other 

1 10:00  AM- 

' 12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

1:30  PM- 
3:30  PM 

1 

Composition  Class  RehSt 

with  Ms.Thomas 

with  Instrumentalist  Ensemble 

2:00  PM  - 
3:00  PM 

Kenakis  : Eonla  WB 

with  Ms.Oppens 

4:00  PM  - 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

This  schsduls  is  subset  to  changes.  Please  see 
biilietin  boards  frequently  for  notices. 


1 


Wednesday,  August  13,  2003 

Instrumental 


Vocal 


i 


7:00  PM  ■ 
9:00  PM 


8:30  PM 


Bass  Masterclass 
with  Mr.Stovall,  Mr.Roy 


Maple 


I 

II 
» 
II 
II 

* 

This  schsduls  Is  subjsct  to  chsnQss.  PIsass  s*«  ■ v 

bulMln  boards  frsqusntty  for  noUcos. 

II 
II 

I 


116 


Wednesday,  August  13,  2003 


I 


'J 

Conducting 

Composition 

I BSO/Other 

j 

7:00  PM  - 
9:00  PM 

8:30  PM 

Concert  SOH 

Boston  Symphony 
Chamber  Players: 
Joseph  Kalichstein, 
piano 

This  schsduis  Is  sub^«ct  to  changes.  Please  see 
bulleCIn  boards  frequently  for  notices. 


1 

Thursday,  August  14,  2003  I 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Druckman  : String  Quartet  No2  Hickory 
with  Mr.Fischer 

"Lucy  Booth"  CMH 

with  Ms.Curf  n 

Cabaret  Song  Project  Maple 

Individual  Coachings 
with  Mr.Sharp 

Individual  times  to  be  posted 

Cabaret  Song  Project  CH  2 

Individual  Coachings 
with  Ms.Upshaw 
Individual  times  to  be  posted 

1 

1 

1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

1 

1 

1 

ll 

ll 

1:30  PM- 
3:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

Cabaret  Song  Project  Maple 

Individual  Coachings 
with  Mr.Sharp 

Individual  times  to  be  posted 

Cabaret  Song  Project  CH  2 

Individual  Coachings 
with  Ms.Upshaw 
Individual  times  to  be  posted 

4:00  PM  - 
6:00  PM 

Composition  Class  RehSt 

with  Ms.  Thomas 

with  Instnjmentalist  Ensemble 

Cabaret  Song  Project  Maple 

Vocal  Masterclass 

with  Ms.Upshaw,  Mr.Sharp 

4:00  PM  - 
6:30  PM 

If 

1 

5:00  PM  - 
6:00  PM 

Chausson  : Concerto  Op21  SOH 

dress  rehearsal 

Mendelssohn  : Octet  Op20  CH  3 

with  Mr.  Silverstein 

if 

|1 

This  schaduta  Is  subjact  to  changas.  Plaasa  saa 

Ir 

buiMn  boards  fraquontty  for  noticas. 
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1 

l) 

Conducting 

Thursday,  A 

Composition 

ugust  14,  2003 

BSO/Other 

1 10:00  AM- 

" 12:00  PM 

' ' 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSD  SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.Morgan 

4:00  PM  - 
6:00  PM 

Composition  Class  RehSt 

with  Ms.Thomas 

with  Instrumentalist  Ensemble 

4:00  PM  - 
i 6:30  PM 

BSD  SHED 

Rehearsal 

5:00  PM  - 
6:00  PM 

1 

TNs  schedule  It 

subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  14,  2003 

Instrumental 


Vocal 


5:00  PM- 
6:00  PM 


Shostakovich  : Piano  Quintet  in  CH  1 
Gmin  Op57 
with  Ms.Oppens 


8:30  PM 


II 

II 

II 

II 

f 


This  schsduls  Is  subjsct  to  chanQss.  Ptoass  sos 
bultsdn  boards  frsqusntty  for  rvoticss. 


1 

1 

1 

1 

k 

Conducting 

Thursday,  August  14,  2003 

CompostUon  | BSO/Other 

5.00  PM- 
6:00  PM 

8:30  PM 

Concert  SOH 

Juilliard 
String 
Quartet 

This  schsduls  Is  sub^scl  to  changes.  Please  see 

btiletin  boards  fr*qu»ntty  for  nodcas. 


Friday,  August  15,  2003 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

"Lucy  Booth" 
with  Ms.Curtin 

CMH 

Cabaret  Song  Project 
Individual  Coachings 
with  Mr.Sharp 

Individual  times  to  be  posted 

Maple 

Cabaret  Song  Project 
Individual  Coachings 
with  Ms.Upshaw 
Individual  times  to  be  posted 

CH2 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

1:30  PM  - 
3:30  PM 

Cabaret  Song  Project 
Individual  Coachings 
with  Mr.Sharp 

Individual  times  to  be  posted 

Maple  1 

Cabaret  Song  Project 
Individual  Coachings 
with  Ms.Upshaw 
Individual  times  to  be  posted 

CH2 

1 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

) 

4:00  PM  - 
6:00  PM 

Cabaret  Song  Project 
Vocal  Masterclass 
with  Ms.Upshaw,  Mr.Sharp 

Maple 

5:00  PM  - 
6:00  PM 

Strauss  : Suite  in  Bb  Op4 
with  Mr.  Wadenpfuhl 

Birch 

Xenakis  : Eonta 

WB 

1 

i 

This  ftchMki*  It  subject  to  changes.  Pkase  see 
bulleCin  boards  frequently  for  notices. 

\ 

122 

1 

I 

I Friday,  August  15,  2003 


- 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

BSO  SHED 

Rehearsai 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal  order 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Xenakis  : Eonta  WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequentty  for  notices. 


Friday,  August  15,  2003 


Instrumental 


5;00  PM- 
6:00  PM 


Elgar : Piano  Quintet  in  Amin 
Op84 

with  Mr.Kalichstein 


Vocal 


CH  1 


Zemlinsky  : String  Quartet  No4  Manor  1 


Shostakovich  ; Piano  Quintet  in  CH  2 
Gmin  Op57 
with  Ms.Oppens 


Lutoslawski : String  Quartet  Hickory 
with  Mr.Jennings 


6:00  PM 


8:30  PM 


TNs  Is  subjsci  to  changos.  PIsasa  saa 

bullatin  boards  fraquantty  for  noUcas. 
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■ 

Conducting 

Friday,  A 

Composition 

ugust  15,  2003 

BSO/Other 

5:00  PM- 
6:00  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

8:30  PM 

BSO  Concert  SHED 
Neeme  Jarvi, 
conducting 

1 

f]  This  schedule  is 

subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Saturday,  August  16,  2003 


I Instrumental 

Vocal 

9;00  AM  - 
9:25  AM 

Strauss  ; Suite  in  Bb  Of>4  dress  SOH 
rehearsal 

9:30  AM  - 
10:00  AM 

Xenakis  : Eonta  dress  SOH 

rehearsal 

i 

10:00  AM- 
12:00  PM 

Zemlinsky  : String  Quartet  No4  Hickory 
with  Mr.Fischer 

■ 1 

10:05  AM- 
10:55  AM 

Mendelssohn  : Octet  Op20  SOH 

dress  rehearsal 

10:35  AM- 
1:05  PM 

11:00  AM- 
11:40  AM 

Shostakovich  ; Piarra  Quintet  in  SOH 
Gmin  Op57 
dress  rehearsal 

1 

1 

11:00  AM 

See  Vocal  Schedule 

Open  Workshop  Seranak  1 

with  Ms.Upshaw,  Mr.Sharp  * 

11:45  AM- 
12:30  PM 

Elgar : Piano  Quintet  in  Amin  SOH 
Op84  dress  rehearsal 

1 

1:30  PM- 
3:30  PM 

T 

2.00  PM  - 
4:30  PM 

TMCO  dress  rehearsal  SHED 

Please  see  posted  rehearsal  order 

TNs  schtdti*  is  sub^sct  to  changes.  Please  see 
bulletin  boards  frequentty  for  notices. 


Conducting 

Saturday,  A 

Composition 

kugust  16,  2003 

BSO/Other 

9;00  AM  - 
9:25  AM 

- 

9:30  AM  - 
1 10:00  AM 

Xenakis  : Eonta  dress  SOH 
rehearsal 

10:00  AM- 
12:00  PM 

Individual  Sessions  HTRN 

with  Ms.Thomas 
1/2  hour  each 

10:05  AM- 
10:55  AM 

10:35  AM- 
1:05  PM 

1 

BSD  SHED 

Open  Rehearsal 

11:00  AM- 
11:40  AM 

aK 

11:00  AM 

See  Vocal  Schedule 

See  Vocal  Schedule 

11:45  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

Individual  Sessions  HTRN 

with  Ms.Thomas 
1/2  hour  each 

2:00  PM  - 
4:30  PM 

TMCO  dress  rehearsal  SHED 

Please  see  posted  rehearsal  order 

TNs  sch«dtJi«  li 
bulletin  b< 

12 

•ubject  to  changet.  Plaasa  see 
ards  frequently  for  notices. 

7 

Saturday,  August  16,  2003 


1 Instrumental 

Vocal 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Elgar:  Piano  Quintet  in  min  Op84 
Xenakis:  Eonta 
Chausson:  Concerto  Op21 

See  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

Zemlinsky  ; String  Quartet  No4  SOH 
dress  rehearsal 

8:05  PM  - 
8:35  PM 

Lutoslawski : String  Quartet  SOH 

dress  rehearsal 

8:30  PM 

8:40  PM  - 
9:10  PM 

Dnjckman  : String  Quartet  No2  SOH 
dress  rehearsal 

This  sch*dii«  is  sutjjsct  to  changes.  PiaaM  saa 
buliaUn  boards  fraquantiy  for  notices. 
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Saturday,  August  16,  2003 


m 

I 

-I 

I 

1 

Conducting 

Composition 

BSO/Other 

6:00  PM 

See  Instrumental  Schedule 

See  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

V 

8:05  PM  - 
8:35  PM 

1 

I 

1! 

I 

! 

1 

8:30  PM 

BSD  Concert  SHED 
John  Williams, 
conducting 

8:40  PM  - 
9:10  PM 

0 


This  schsdtis  Is  subject  to  changes.  Ptease  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  17,  2003 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Strauss:  Suite  in  Bb  Op4 
mvtI&IV 

Lutoslawski:  String  Quartet 
Shostakovich:  Plano  Quintet 
in  Gmin  Op57 

Zemlinsky:  Sthrtg  Quartet  No4 
Dnickman:  String  Quartet  No2 
Mendelssohn:  Octet  Op20 

I 

See  Instrumental  Schedule  ' 

2:30  PM 

Concert  SHED 

TMC  Qrchestra 
James  Conlon,  coixtuctlng 
Joshua  Bell,  violin 
Zemlinsky:  Suite  from  a Florentine 
T ragedy  (arr.  Conlon) 
Tchaikovsky:  Violin  Concerto 
Brahms:  Symphony  No2 

See  Instrumental  Schedule 

I 

t 

I 

f 


TYiit  sclwdii*  to  tufaj»ct  to  chango*.  Ptoas*  sa« 
bultotin  boards  frapuantly  for  nottcas. 
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Conducting 

Sunday,  A 

Composition 

kugust  17,  2003 

BSO/Other 

10;00  AM 

See  Instoimental  Schedule 

See  Instrumental  Schedule 

2:30  PM 

See  Instrumental  Schedule 

See  Instoimental  Schedule 

1 

i 

I 

I 



This  t£h*dul«  t»  tubf«c1  to  chanQM.  m« 

txitMin  boards  frsquantfy  for  notices. 


k 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE  LAST  REVISED  DATE  (MM/DD/YY) 

DATE  & TIME 

LOCATION  IN  or  NOT  IN  PROGRAM  ORDER 

Composer  Name  of  Work  Assignment  part  Assigned  to 

Coach  Name(s)  Timing  in  minutes 


TMC  Prelude  Concert 
Saturday  7/26/03  6.00  PM 

Seiji  Ozawa  Halt  IN  PROGRAM  ORDER 


Timosf 

7/2  Ligeti  Horn  Trio  changed  to  Brahms 
6/25  first  names  added 


Brahms  Horn  Trio 

Jennings  25 


Violin 

Jory  Fankuchen 

Horn 

Jeanne  Wiesman 

Piano 

Elizabeth  Pndoen 

Dvorak  Sextet  In  A Major,  Op.  46 

Silverstem  32 


TMC  Chamber  Music  Concert 
Sunday  7/27/03  10:00  AM 

Seiji  Ozawa  Halt  IN  PROGRAM  ORDER 

Ullmann  3rd  String  Quartet  Op.  43 

Lefkowitz  20 


Kagei  Aus  dem  Nachlab 

Orleans  16 


Janacek  Quartet  No.  2,  "Intimate  Letters" 

Miller  27 


INTERMISSION 


Quintet  Op.  39 
21 


Prokofiev 

Barker 


Beethoven  Quartet  in  E-flat  Major,  Op.  127,  No.  12 

Jennings  35 


Violin  1 

Joel  Paroman 

Violin  II 

Rebecca  Corrucam 

Viola  1 

Sarah  Okura 

Viola  II 

Mm  Lono 

Cello  1 

Maneve  Bock 

Cello  II 

Alan  Raffertv 

UPDATED  6l2Sm! 
first  names  added 


Violin  1 

All  Jenninas 

Violin  1! 

Jeremv  Preston 

Viola 

Francois  Valiieres 

Cello 

Cartlin  Sullivan 

Viola 

Angela  Chang 

Cello 

Fnederike  Kienle 

Double  Bass 

Jorv  Herman 

Violin  1 

Eva  Kozma 

Violin  II 

Yuki  Numata 

Viola 

Mark  Berger 

Cello 

Heath  Marlow 

Violin 

Amaud  Sussmann  I 

Viola 

ChnsTantiilo  I 

Oboe 

Celeste  Johnson 

Clannet 

Dan  Lano  1 

Double  Bass 

Bnan  Perrv 

Viotm  1 

Beatnce  Kohlloeffel 

Violin  It 

Hol^  Smith 

Viola 

Rvan  Moonev 

Cello 

Theodore  Harvev 

Assignments  sutyecf  to  change  Please  check  bulletin  boards  frequently  for  notices 
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oc« 


rMC  Steinway  Series 
Monday  7/28/03  12:30  PM 
Chamber  Music  Had 

Seethoven 
(uchment 


first  names  added 


NOT  IN  PROGRAM  ORDER 


Plano  Trio  in  c minor.  Op.  1 No.  3 
26 


Violin 

Louije  Kim 

Cello 

Holqen  Gjoni 

Piano 

Elizabeth  Pndoen 

'artous 


STEINWAY  SERIES  solo  piano  works 


TMC  Vocal  Music  Concert  - Tribute  to  Ned  Rorem 
ilonday  7/28/03  8:30  PM 
>eljl  Ozawa  Hall 


UPbATPE)  6/25/6^ 

first  names  added 


Ul  Rorem 
/ocat  Faculty 


repertoire  tbd 


Additional  personnel  TBD 

Soprano 

Hein  Junq 

Soprano 

Deborah  Seliq 

Mezzo  Soprano 

Avciet  Carmon 

Tenor 

Charles  Blandv 

Baritone 

Kyle  Ferrill 

1MC  Prelude  Concert 
Saturday  8/2/03  6:00  PM 
ieljl  Ozawa  HaM 

lhadwick 

-'utnam 


•tvorak 

iekowsky 


IN  PROGRAM  ORDER 


Quartet  No.  5 
25 


Quartet  No.  6 in  F Major,  Op.  96,  "American" 
26 


UPDATED  6/25/03 

first  names  added 


Violin  I 

Emanouit  Manolov 

Violin  II 

Yoo-Sun  Park 

Viola 

Haylev  Neher 

Cello 

Georqe  Durham 

Violin  I 

Jill  Jermvn 

Violin  II 

Sofia  Gentile 

Viola 

Emily  Yaffe 

Cello 

Elise  Pittenqer 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Chamber  Music  Concert 
Sunday  8/3/03  10:00  AM 
Seiji  Ozawa  HaM 


updated 

first  names  added 


Bach 
F Smith 


Carter 

Oppens 


Nielsen 

Svoboda 


INTERMISSION 

Britten 

Fischer 


Brahms 

Young 


TMC  Steinway  Series 
Monday  8/4/03  12:30  PM 
Chamber  Music  Hall 

Ojupstrom 

Fine 


Beethoven 

Fischer 


vanous 


IN  PROGRAM  ORDER 

Trio  Sonata  from  The  Musical  Offering 
19 


Sonata 

18 


Quintet,  Op.  43 
26 


Flute 

Elizabeth  Landon 

Violin 

Andrew  Beer 

Cello 

Chnstine  Christensen 

Harpsichord 

Hsinq-av  Hsu 

Flute 

Ann  Choomack 

Oboe 

Tim  Dutemple 

Cello 

Theodore  Harvev 

Harpsichord 

Jacob  Greenbero 

Flute 

Kirsten  Weqeman 

Oboe/enqlish  horn 

Adam  Dinitz 

Clannet 

Raymond  Santos 

Bassoon 

Cann  Miller 

Horn 

David  Cooper 

String  Quartet  No.  2,  Op.  36 
33 


Sextet  No.  1 In  B-flat  Major,  Op.  18 
34 


NOT  IN  PROGRAM  ORDER 

Piano  Quartet 
-10 


Piano  Trio  Op.  1 No.  1 
28 


STEINWAY  SERIES  solo  piano  worVs 
-20 


Violin  1 

Markus  Placci 

Violin  II 

Nelly  Kim 

Viola 

Stephanie  Fonq 

Cello 

Guv  Fishman 

Violin  1 

ZhonqLinq  Li 

Violin  II 

Simeon  Simeonov 

Viola  1 

J T Posadas 

Viola  il 

Marv-Kathrvn  Stevens 

Cello  1 

Susie  Babini 

Cello  II 

Emmanuelie  Beaulieu  Berqeron 

UPDATED  6/2S/0I  J 
fifst  names  added 


Violin 

Marc  Rovetti 

Viola 

Chi-Yuan  Chen 

Cello 

Tomoko  Fuiita 

Piano 

Jacob  Greenbero 

Violin 

Ali  Jenninqs 

Celk) 

Caitlin  Sullivan 

Piano 

Yasuko  Oura 

Assignments  subject  to  change  Please  check  bulletin  boards  hequently  for  nofrces 


im  s 


Jf 


jOP  Chamber  Music 
UMday  8/S/03  2:30  PM 

Aijl  Ozawa  Hall  IN  PROGRAM  ORDER  - NO  INTERMISSION(S) 

UP&ATED 

first  names  added 

Iwazen  Symphony  in  Brass 

larron  *-15 

Horn  (Dl  tbd) 

Linda  Campos 

Horn  (ot  tbd) 

David  Cooper 

Horn  (pt  tbd) 

Hazel  Davis 

Horn  (pt  tbd) 

Jeanne  Wiesman 

Trumpet  1 

Matt  Misener 

Trumpet  II 

Joshua  Frank 

Trumpet  III 

Paul  Jeffrey 

Trumpet  IV 

Matt  Muckey 

Trombone  1 

Tim  HiQQins 

Trombone  II 

TBD 

Bass  Trombone 

Anqel  Subero 

Euphonium 

James  Kent 

Tuba 

Tom  McCaslin 

Percussion  1 

Jeb  Kulevich 

Percussion  II 

Chris  McLaurin 

K>hnanyi  Quintet  In  C minor.  Op.  1 

iaretsky  30 

Violin  1 

Martha  Walvoord 

Violin  II 

Anne  Donaldson 

Viola 

Carmen  Flores 

Cello 

Mira  Costa 

Piano 

Oiion  Weiss 

;rommer  Nonet  Op.  76 

'lenegar  20 

Oboe  1 

Celeste  Johnson 

Oboe  II 

Adam  Oinitz 

Clannet  1 

Dan  Lano 

Clarinet  II 

Kyle  Knox 

Bassoon  1 

Brooke  Bartels 

Bassoon  II 

Ann  Shoemaker 

Contrabassoon 

Stevi  Caufield 

Horn  1 

David  Hevde 

Horn  II 

Scott  Wevers 

'Chuller  Quartet 

..tovall  17 

Double  Bass  I 

Tom  Van  Dyck 

Double  Bass  II 

Ira  Gold 

Double  Bass  III 

Andrew  Stalker 

Double  Bass  (V 

Nate  Famnqton 

-|Jrihm« 

r 


Quintet  in  f minor,  Op.  34 
41 


Violin  i 

Dorian  Vandenberq-Rodes 

Violin  II 

Truonq  Nquven 

Viola 

Francois  Vallieres 

Cello 

Friederike  Kienie 

Piano 

Yukiko  Sekino 

! 


I 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  Music  • Family  Event 
Tuesday  8/S/03  5:45  PM 

CMH  IN  PROGRAM  ORDER 

Saint-Saens  Carnival  of  the  Animals 

Morgan.  PaulnacK  23 


TOP  Vocal  Music  Concert 
Tuesday  8/S;03  6:00  PM 
Seiji  Ozawa  Hall 

various  Latin  Amencan/Spanish  song  groups  tt>d 


UPDATED  6/26/63  ' 

first  names  added,  change  m conductor 


Flute/Piccolo 

Michael  Gordon 

Clarinet 

Ralph  Skiano 

XvlODhone 

Timur  Rubinshtevn 

Glockenspiel 

Kari  Williams 

Piano  1 

Elizabeth  Moraan 

Piano  II 

Elizabeth  Pridaen 

Violin  1 

Jorv  Fankuchen 

Violin  II 

Hollv  Smith 

Viola 

Sarah  Okura 

Cello 

Alan  Rafferty 

Double  Bass 

Jory  Herman 

Narrator 

Kyle  Fernll 

Conductor 

Julian  Kuerti 

UPDATED  6/25/03 


TBD  at  TWO  by  7/10/03 


TOP  Fanfarw  UPDATED  6/25/03 

Tuesday  8/5/03  8:00  PM  first  names  added 

Shed 


vanous 

Schlueter 


Fanfares  TBD 


*may  not  need  all  percussionists  depending  on  repertoire 


Horn  1 

David  Hevde 

Horn  II 

Jeanne  Wiesman 

Horn  III 

David  Cooper 

Horn  IV 

Scott  Wevers 

Horn  V 

Linda  Campos 

Horn  VI 

Hazel  Davis 

Trumpet  (part  tbd) 

Joshua  Frank 

Trumpet  (part  tbd) 

Paul  Jeffrey 

Trumpet  (part  tbd) 

Matt  Misener 

Trumpet  (pari  tbd) 

Matt  Muckey 

Trombone  (part  tbd) 

Tim  HkiQins 

Trombone  (part  tbd) 

James  Kent 

Bass  Trombone 

Anoel  Subero 

Tuba 

Tom  McCaslin 

Percussion  I* 

Ian  Antonio 

Percussion  1C 

Josephine  Large 

Percussion  IIC 

Jeb  Kulevich 

Percussion  IV 

Chns  McLaunn 

Percussion  V 

Karl  Williams 

Percussion  VC 

Timur  Rubinshteyn 

I 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


iSU 

1 f MC  Prelude  Concert 
1 Saturday  8/9/03  6:00  PM 
iiteijl  Ozawa  Hall 

IN  PROGRAM  ORDER 

UPDATED 

first  names  added 

ij 

.prittwi 

Phantasy  Quartet 

Oboe 

Frank  Rosenwein 

>heena 

14 

Violin 

Adnan  SIvwotzkv 

Viola 

Joanne  Woitowicz 

Cello 

Christine  Christensen 

1 

Ibaplet 

Conte  Fantastique 

Violin  1 

Beatrice  Kohlloeffel 

UfVowitZ.  Pilot 

Violin  II 

Andrew  Beer 

—1 

r 

Viola 

Min  Lonq 

li 

Cello 

Maneve  Bock 

" 

Harp 

Ina  Zdorovetchi 

" 

<C.  Schumann 

Trio  in  g minor  Op.  17 

Violin 

Yoo-Sun  Park 

iP  Frank 

29 

Cello 

Holqen  Gjoni 

rtst 

Piano 

Elizabeth  Morgan 

1 

TMC  Chamber  Music  Concert 
Sunday  8/10/0310:00  AM 

SelJI  Ozawa  Hail  IN  PROGRAM  ORDER 

•J 

UPDATED  6/25/03 
first  names  added 

Maulais 

Cocktail 

Trumpel  1 

Joshua  Frank 

ijSchlueter 

12 

Trumpet  II 

Matt  Misener 

aXK  y 

Trumpet  III 

Matt  Muckev 

Trumpet  IV 

TBD  ■ BUTI 

Trumpet  V 

Paul  Jeffrey 

— 

— 1 

iMozart 

Quintet  in  Eb  Major,  K.  407 

Horn 

Hazel  Davis 

Mackey 

18 

Violin 

Jeremy  Preston 

_; 

1 

Viola  1 

Chris  Tantillo 

Viola  II 

Stephanie  Fong 

Cello 

Heath  Marlow 

iWeir 

I Broke  Off  a Golden  Branch 

Violin 

Markus  Placci 

Seeber 

15 

Viola 

Ryan  Mooney 

, 

Cello 

Guv  Fishman 

Double  Bass 

Brian  Perry 

Piano 

Onon  Weiss 

— il 

McCaffrey 

Clarinet  Quintet 

Clarinet 

Louis  DeMartino 

Jennings 

15 

Violin  1 

Caroline  Pliszka 

Violin  II 

Marc  Rovetti 

, / 

Viola 

ChhYuan  Chen 

Cello 

Tomoko  Fuiita 

“^1 

INTERMISSION 

I 

Brahms 

Quartet  In  c minor,  Op.  51  No.  1 

Violin  1 

Amaud  Sussmann 

H 

Anseli 

-30 

Violin  II 

Eva  Kozma 

Viola 

Angela  Chang 

Cello 

George  Durham 

Stravinsky 

The  Soldier's  Tale 

Clarinet 

Ralph  Skiano 

Wolfe 

22 

Bassoon 

Ann  Shoemaker 

Morgan,  conductor 

Trumpet 

Matt  Muckev 

Trombone 

Tim  Higgins 

Percussion 

Karl  Williams 

Violin 

Etien  Meneri 

Double  Bass 

ra  Gold 

\ 

1 

I 

1 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Steinway  Series 
Monday  8/11/03  12:30  PM 

Chamber  Music  Hall  IN  PROGRAM  ORDER 


first  names  added 


Loeffier 

McEwen 


Schumann 
P Frank 


INTERMISSION 

Bartok 

Martin 


Dvorak 

Ax 


Two  Rhapsodies 
21 


Quartet,  Op.  47 
25 


Contrasts 

18 


Trio  in  f minor.  Op.  65 
30 


Oboe 

Tim  Outemple 

Viola 

Marv‘Kathrvn  Stevens 

Piano 

ChervI  Lin 

Violin 

Sofia  Gentile 

Viola 

Mark  Berqer 

Cello 

Elise  Pittenaer 

Piano 

Jacob  Greenberg 

Clarinet 

Erin  Svoboda  I 

Violin 

Nicolas  Favero-Urbiztondo  | 

Plano 

Knstof  VanGrvsoerre  1 

Violin 

Joel  Pargman  I 

Cello 

Emmanuelle  Beaulieu  Bergeron 

Piano 

Onon  Weiss  1 

TMC  Vocal  Music  Concert  • Cabaret  Song  Performance  LAST  REVISED  6/18/03 

Saturday  8/16/03  Time  TBO 

Seranak 

vahous  songs  tbd  | Personnel  TBD  at  TWD  by  0/1/03  \ 

Sharp.  Upshaw 


TMC  Prelude  Concert 
Saturday  8/16/03  6:00  PM 

Seiji  Ozawa  Hall  IN  PROGRAM  ORDER 

Elgar  Quintet.  Op.  84 

Kalichstein  36 


Xenakis  Eonta 

Oppen,  Barron  10 


Chausson  Concerto  In  D Major,  Op.  21 

Kalichstein  40 


UPDATED  6/25/03 

first  names  added 


Violin  1 

Nellv  Kim 

Violin  II 

Adrian  SIvwotzkv 

Viola 

Haviev  Neher 

Cello 

Theodore  Harvev 

Piano 

Elizabeth  Morgan 

Trumpet  1 

Paul  Je^ey 

Trumpet  H 

Matt  Misener 

Trombone  1 

Weston  Sorott 

Trombone  II 

Tim  Hwoins 

Trombone  III 

James  Kent 

Piano 

Yukiko  Sekino 

Conductor 

Laura  Jackson 

Violin  Solo 

Reuben  Blundell 

Piano 

Hsing-av  Hsu 

Violin  1 

Jill  Jermvn 

Violin  II 

Yuki  Numata 

Viola 

Francois  Vallieres 

Cello 

Christine  Christensen 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Chamber  Music  Concert 
Sunday  8/17/03  10:00  AM 

Sel)l  Ozawa  HaK  IN  PROGRAM  ORDER  - NO  INTERM)SSION(S) 

Strauss  Suite  in  B-flat.  Op.  4 (mvt  I & IV) 

Wadenpfuhl  15 


I 


i_. 

, Jennings  24 


I Shostakovich  Quintet,  Op.  57 

Oppens  30 


Zemlinsky 

Fischer 


String  Quartet  4 
26 


Druckman  String  Quartet  No.  2 

Fischer.  Jennings  20 


Mendelssohn 

Silverstetn 


Octet,  Op.  20 
30 


UPDATED  mtiOi 
first  names  added 


Flute  I 

Ann  Choomack 

Flute  11 

Michael  Gordon 

Oboe  1 

Tim  Dutemple 

Oboe  II 

Adam  Dinrtz 

Clarinet  1 

Erin  Svoboda 

Clarinet  II 

Kyle  Knox 

Bassoon  1 

Carlo  Miller 

Bassoon  II 

Ann  Shoemaker 

Contrabassoon 

Brooke  Bartels 

Horn  1 

Hazel  Davis 

Horn  II 

Linda  Campos 

Horn  III 

David  Heyde 

Horn  IV 

Scott  Wevers 

Violin  1 

Emanouil  Manolov 

Violin  II 

Rebecca  Corruccini 

Viola 

Joanne  Woitowicz 

Cello 

Fnedenke  Kienie 

Violin  1 

Hollv  Smith 

Violin  II 

Louiie  Kim 

Viola 

Emily  Yaffe 

Cello 

Alan  Rafferty 

Piano 

Elizabeth  Pndqen 

Violin  1 

Simeon  Simeonov 

Violin  II 

Ati  Jenninos 

Viola 

Sarah  Okura 

Cello 

Caitlin  Sullivan 

Violin  1 

Marc  Rovetti 

Violin  II 

Caroline  Piiszka 

Viola 

Chi-Yuan  Chen 

Cello 

Tomoko  Fuirta 

Violin  1 

Joseph  Silverstein 

Violin  II 

Jory  Fankuchen 

Violin  III 

Martha  Walvoord 

Violin  IV 

Truonq  Nquven 

Viola  1 

J T Posadas 

Viola  II 

Carmen  Flores 

Cello  1 

Mira  Costa 

Cello  II 

Susie  Babini 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Assignments  subject  to  change  Please  check  buflebn  boards  frequently  for  notices 
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KEY  FOR  ORCHESTRA  ASSIGNMENTS 

Concert  Day,  Date.  Time 

Location 

Conductor* 

Soloists 


Composer  Work 

Instrumentation  ft  ob  d bsn  • hn  tpt  Ibn  tuba  - perc  • hp  - kybd  • str  - other 

* auxiliary  instruments  piccolo,  english  horn,  bass  dannet.  contrabassoon  respectively 

♦ auxiliary  instruments  alto  flute.  E-flat  dannet.  respectively 
= both  auxiliary  iristruments 

/ doubling,  or  doubles 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


LAST  REVISED  DATE  (MM/DD/YY) 


Timing  (minutes) 
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Tuesday.  July  H. 

Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor  (Stravinsky) 

James  Gaffigan,  conductor  (Beethoven) 

Laura  Jackson,  conductor  (Haydn) 

Beethoven  Leonore  Overture  No. 

2222-4230- 

Haydn  Symphony  No.  104,  D 

2222*2200- 

INTERMiSSION 

Stravinsky  Rite  of  Spring 

=5  'S  =5  *5  - 8 5 • 

2 

bmp  - str 

major.  "London” 
bmp  • str 

4 2 • 2bmp  - 3perc  - 

UPDATED 

first  names  and  percussion  assignments  added 

13' 

29- 

33* 

str 

String  Seating;  Beethoven/Haydn 
Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Emanouil  Manolov 

Louije  Kim 

Emily  Yaffe 

Cailiin  Sulirvan 

Jory  Herman* 

b 

Adrian  SlywotzKy 

Martha  Walvoord 

Chns  Tantilk) 

Heath  Marlow 

Andrew  Stalker 

2 a 

Simeon  Simeonov 

Jory  Fankuchen 

Stephanie  Fong 

Maneve  Bock 

Ira  Gold 

b 

Markus  Placci-*- 

Reuben  Blundell^ 

Angela  Char>g4 

George  Ourham+ 

Tom  Van  Dyck 

3 a 

Yukt  Numata 

Yoo-Sun  Park 

Mary-Kathryn  Stevens 

Alan  Rafferty 

Nate  Famnglon 

b 

Andrew  Beer 

Joel  Pargman 

J T Posadas 

Fnedenke  Kienie 

Brian  Perry 

4 a 

ZhongLing  Li 

Anne  Donaldson 

Hayley  Neher 

Theodore  Harvey 

Greg  Staas* 

b 

Jill  Jermyn 

Rebecca  Corruccini 

Francois  Vallieres 

Emmanuelle  Beauiieu-Bergeron 

5 a 

Holly  Smith 

Amaud  Sussmann 

Ryan  Mooney 

Guy  Fishman 

*Staas  Pnnapal  on 
Haydn.  Herman 

b 

Etien  Menen 

Sofia  Gentile 

Mm  Long 

Holgen  Gjoni 

moves  to  last  stand 

6 a 

Truor^g  Nguyen 

All  Jennir>gs 

Joanne  Wojtowicz 

Chnsbne  Chnstensen 

b 

Jeremy  Preston 

Eva  Kozma 

Mark  Berger 

Susie  Babini 

7 a 

Nelly  Kim 

Nicolas  Favero-Urbiztor  Carmen  Flores 

Semiramis  Costa 

b 
8 a 

Beatrice  Kohlloeffel 
Don  an  Vandenberg-Rodes 

Sarah  Okura 

Elise  Pittenger 

string  S««ting:  Stravinsky 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Simeon  Simeorrov 

Martha  Walvoord 

Chns  Tantillo 

Heath  Marlow 

Brian  Perry 

b 

Adnan  Slywotzky 

Louije  Kim 

Emily  Yaffe 

Caitlin  Sulirvan 

Jory  Herman 

2 a 

Emanouil  Manolov 

Reuben  Blundell 

Angela  Chang 

George  Durham 

Greg  Staas 

b 

Markus  Placci-*^ 

Jory  Fankuchen^ 

Stephanie  Fong^ 

Maneve  Bock* 

Tom  Van  Dyck 

3 a 

Andrew  Beer 

Joel  Pargman 

J T Posadas 

Fnedenke  Kienie 

Ira  Gold 

b 

Yuki  Numata 

Yoo-Sun  Park 

Mary-Kathryn  Stevens 

Alan  Rafferty 

Nate  Famngton 

4 a 

Jill  Jermyn 

Rebecca  Corrucom 

Francois  Vallieres 

Emmanuelle  Beauiieu-Bergeron 

Andrew  Stalker 

b 

ZhongLing  b 

Anne  Donaldson 

Hayley  Neher 

Theodore  Harvey 

5 a 

Etien  Menen 

Sofia  Genble 

Mm  Long 

Holgen  Gjoni 

b 

Holly  Smith 

Amaud  Sussmann 

Ryan  Mooney 

Guy  Fishman 

6 a 

Jeremy  Preston 

Eva  Kozma 

Mark  Berger 

Susie  Babini 

b 

Truong  Nguyen 

All  Jennings 

Joanne  Wojtowicz 

Chnstine  Chnstensen 

7 a 

Beatrice  Kohlloeffel 

Donan  Vandenberg-Ro( 

: Sarah  Okura 

Elise  Pittenger 

b 

Nelly  Kim 

Carmen  Flores 

Semiramis  Costa 

8 a 

Nicolas  Favero-Urtiztondo 

4-  NOTE  BSO  members  occupy  this  chair  when  they  play  in  wrth  the  TMCO  it  is  a unique  honor  to  have  a BSO  player  join  your  section  and  we 
ask  that  you  graoousiy  move  to  the  last  stand  when  this  happens 


/tssignmenfs  subject  to  change  Please  check  bulletin  boarOs  frequently  for  notices 
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UPDATTD 

first  names  and  percussion  assignments  added 


Tuesday.  Ju^  29.  2003  8:30  PM 
Saiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor  {Stravinsky) 
James  Gaffigan,  conductor  (Beethoven) 

Laura  Jackson,  conductor  (Haydn) 


Beethoven  Leonore  Overture  No.  2 13* 

2222-4230  - hmp  - sir 

Haydn  Symphony  No.  104,  0 major,  "London**  29* 

2222-2200  - limp  - sir 

INTERMISSION 

Stravinsky  Rite  of  Spring  33* 

=5  *5  =5  *5  - 8 5 *4  2 • 2timp  • 3perc  - sir 


Beethoven 

Havdn 

Stravinskv 

Flute 

Elizabeth  Landon 
Ann  Choomack 

Kirsten  Wegeman 
Michael  Gordon 

Ann  Choomack 
Fenwick  Smith  (BSO) 
Elizabeth  Landon  (3/picc2) 
Michael  Gordon  (alto) 
Kirsten  Wegeman  (picc) 

Oboe 

Frank  Rosenwein 
Adam  Oinitz 

Celeste  Johnson 
Tim  Dutemple 

Tim  Dutemple 
Celeste  Johnson 
Mark  McEwen  (BSO) 
Frank  Rosenwein  (4/EH) 
Adam  Dinitz  (EH) 

Clarinet 

Raymond  Santos 
Kyle  Knox 

Ralph  Skiano 
Dan  Lano 

Dan  Lano 
Raymond  Santos 
Ralph  Skiano  (3/bass2) 
Kyle  Knox  (bass) 

Enn  Svoboda  (Eb) 

Bassoon 

Ann  Shoemaker 
Cann  Miller 

Stevi  Caufietd 
Cahn  Miller 

Brooke  Bartels 
Ann  Shoemaker 
Stevi  Caufield 
Carin  Miller  (4/contra) 

Gregg  Henegar  (contra  - BSO) 

Horn 

Linda  Campos 
Scott  Wevers 
Oavid  Cooper 
Hazel  Davis 

David  Heyde 
David  Cooper 

Hazel  Davis 
Scott  Wevers 
Linda  Campos 
David  Cooper 
David  Heyde 
Jeanne  Wiesman 
Jay  Wadenpfuhl  (7AVT) 
Danny  Katzen  (8/WT) 

Trumpet 

Paul  Jeffrey 
Mark  Emery 
Matt  Muckey  (offstage) 

Joshua  Frank 
Matt  Muckey 

Joshua  Frank 
Matt  Muckey 
Matt  Misener 

Paul  Jeffrey  (Btpt  played  by  Tbn) 
Mark  Emery  (D  tpt) 

Trombone 

James  Kent 
Tim  Higgins 
Angel  Subero 

Weston  Sprott 
Tim  Higgins 
James  Kent  (Btpt) 
Angel  Subero 

Tuba 

— 

— 

Tom  McCaslin 
Mark  Fabulich 

Timpani 

Chns  McLaunn 

Jeb  Kulevich 

Josephine  Large 
Karl  Williams 

Percussion 

— 

— 

Timur  Rubinshteyn 

Ian  Antonio 
Jeb  Kulevich 
Chns  McLaunn 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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luMday,  Augustin.  2003  6:30  PM  DP6XTED  6/25/^ 

Shed  names  and  percussnn  ass/gnments  added 

Edo  de  Waart.  conductor  (Brrtten) 

Charles  Dutoit.  conductor  (Tchaikovsky) 


Britten  Young  Person's  Guide  to  the  Orchestra.  Op.  34  18' 

*3  222-4231>  bmp  • Sperc  - hp  - str 

Tchaikovsky  1812  Overture.  Op.  49  16' 

*3  *322-4431-  bmp  • Sperc  ■ str 


String  Seating:  Britten 


1 a 
b 

Violin  I 
Yoo-Sun  Park 
Eben  Menen 

Violin  II 
Truong  Nguyen 
Yuki  Numata 

Viola 

Angela  Chang 
Min  Long 

Cello 

Maneve  Bock 
Chnsbne  Chnstensen 

Bass 

Nate  Famngton 
Brian  Perry 

2 a 
b 

Amaud  Sussmann 
Anne  Dor^klson 

Eva  Kozma 
Simeon  Simeorwv 

Hayley  Neher 
Ryan  Mooney 

Semnamis  Costa 
Heath  Marlow 

Andrew  Staler 
Jory  Herman 

3 a 
b 

Donan  Varxler^berg-Rodes 
Martha  Walvoord 

Beatrice  Kohitoeffel 
Jeremy  Preston 

Joanne  Woitowicz 
Chns  Tanblk) 

Emmanuelie  Beaulieu-Bergeron 
Caitlm  SuHivan 

Greg  Staas 
Ira  Gold 

4 a 

b 

Markus  Placo 
Rebecca  Corrxicani 

Adrian  Stywotzky  Sarah  Okura 

Nicolas  Favero-Urbiztor  Emily  Yafle 

Fnedenke  Kienie 
0ise  Pitler>ger 

Tom  Van  Dyck 

5 a 
b 

Joel  Pargman 
Holly  Smith 

Jory  Fankuchen 
Reuben  Blundell 

Mary-Kathryn  Stevens 
Carmen  Flores 

Guy  Fishman 
Susie  Babini 

6 a 
b 

Ah  Jenrungs 
Nelly  Kim 

ZhongLmg  U 
Sofia  Genbie 

J T Posadas 
Stephanie  Fong 

George  Durham 
Alan  Rafferty 

7 a 
b 

Andrew  Beer 
JiB  Jermyn 

Loulje  Kim 

FrarKOis  Vallieres 
Mark  Berger 

Hoigen  Gioni 
Theodore  Harvey 

6 a 

Emarkkjii  Manoiov 

String  Seating:  Tchaikovsky 

**TMC  strings  will  share  stands  with  BSO  players. 

Violin  1 
1 Eben  Mer>en 

Violin  n 
Yukj  Numala 

Viola 
Mm  Lor>g 

Cello 

Chnsbne  Chnstensen 

Bass 
Ira  Gold 

2 Yoo-Sun  Park 

Truong  Nguyen 

Angela  Char>g 

Maneve  Bock 

Brian  Perry 

3 Anne  Dor\aldson 

Simeon  Simeoriov 

Ryan  Moor>ey 

Heath  Marlow 

Tom  Van  Dyck 

4 Amaud  Sussmann 

Eva  Kozma 

Hayiey  Neher 

Sermrarms  Costa 

Nate  Famngton 

5 Martha  Walvoord 

Jeremy  Preston 

Chns  Tantfllo 

Caithn  Sullivan 

Jory  Herman 

6 Oonan  Vandenberg-Rodes 

Beatnce  Kohnoeflel 

Joanne  Woftowicz 

Emmanuelie  Beauheu-Bergeron 

Greg  Staas 

7 Rebecca  Corruccmi 

Nicolas  Favero-Ortxztor  Emily  Yaffe 

Elise  Prttenger 

Andrew  Stalker 

8 Markus  Placo 

Adnan  Slywotzky 

Sarah  Okura 

Fnedenke  Kienie 

9 Holly  Smith 

Reuben  BlundeH 

Carmen  Flores 

Susie  Babim 

10  Joel  Pargman 

Jory  Fankuchen 

Mary-Kathryn  Steveru 

Guy  Fishman 

11  Nelly  Kim 

Sofia  Gentile 

Stephanie  Fong 

Alan  Rafferty 

12  All  Jennings 

ZhongLmg  Li 

J.T  Posadas 

George  Durham 

13  JiD  Jermyn 

Louie  Kim 

Mark  Berger 

Theodore  Harvey 

14  Andrew  Beer 

EmarxkJil  Manoiov 

Fraricois  Valheres 

Hoigen  Gfoni 

Assrgr)men/s  subject  to  change  Phase  check  buMebn  hoards  frequently  for  notices 
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TuMday.  August  5, 2003  8:30  PM  - - - UNDATED  6/25/03 

Shed  first  names  and  percusston  assignments  added 

Edo  de  Weert  conductor  (Britten) 

Charles  Duloit.  conductor  (Tchaikovsky) 


Britten  Young  Person's  Guide  to  the  Orchestra.  Op.  34  16' 

*3  222-4231-  limp  • Sperc  • hp  - str 

Tchaikovsky  1812  Overture.  Op.  49  16' 

*3  *322-4431-  limp  • Sperc  - str 


1 

Britten 

Tchaikovskv 

1 Flute 

Michael  Gordon 
Elizabeth  LarxJon 
Ann  Choomack  (picc) 

Elizabeth  Landon 
Kirsten  Wegeman 
Michael  Gordon  (picc) 

Oboe 

Frank  Rosenwem 
Celeste  Johnson 

Adam  Oinitz 
Celeste  Johnson 
Tim  Dotemple  (EH) 

Clarirwt 

Kyle  Knox 
Ralph  Skiano 

Enn  Svoboda 
Raymond  Santos 

Bassoon 

Ann  Shoemaker 
Stevi  Caufield 

Cann  Miller 
Brooke  Bartels 

Horn 

David  Cooper 
Lirvla  Campos 
Jeanne  Wiesman 
David  Heyde 

Scott  Wevers 
Hazel  Davis 
Linda  Campos 
Jeanne  Wiesman 

Trumpet 

Matt  Muckey 
Paul  Jeffrey 

Matt  Misener 
Paul  Jeffrey 

Joshua  Frank  (comet  1) 
Matt  Muckey  (comet  2) 

Trombone 

James  Kent 
Tim  Higgins 
Angel  Sub^o 

Tim  Higgins 
James  Kent 
Angel  Subero 

Tuba 

Tom  McCaslin 

Tom  McCaslin 

Timpani 

Timur  Rubinshteyn 

Ian  Antonio 

Percussion 

Josephine  Large 
Chns  McLaunn 
Jeb  Kulevich 
Kart  Williams 
Ian  Antonio 

Kart  Williams 
Chns  McLaunn 
Jeb  Kulevich 
Josephine  Large 
Timur  Rubinshteyn 

Harp 

Ina  Zdorovetchi 

— 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Sunday  & Monday,  Augu»t  L PM UPDATED  itttH. 

Theatre  first  names  end  percussion  assignments  adde 

Stefan  Asbury,  conductor  (Zuidam) 

Robert  S|Mno,  conductor  (Golijov) 

Lucy  Shelton,  soprano  (Zuidam) 

Dawn  Upshaw,  soprano  (Golliov) 

Kenneth  Griffiths.  Karl  Paulnack  & Dennis  Helmrich,  vocal  coaches  (Zuidam) 

Kayo  Iwama,  Alan  Smith  & Dennis  Helmrich,  vocal  coaches  (Golijov) 


Zuidam 


Rage  d'amours 

=2  *2  -2  *2  - 2 2 2 1 - 4perc  • cel  - hp  - str  97543 


6 


INTERMISSION 

Golijov  Ainadamar  6 

3  1 1 t - 3 1 t 0 • hp  • 2gtr  - 3perc  • 2kbd  • st  3362 


Zuidam  Cast  and  Orchestra 


CAST 

Juana  I Lucy  Shelton,  soprano 
Juana  I cover  (8/9)  Hein  Jung,  soprano 

Juana  II  Rochelle  Bard,  soprano 
Juana  III  Amy  Synatzske.  soprano 
Dead  Philip  Enc  Shaw,  tenor 
Galician  woman/washerwoman  Laura  Lendman,  mezzo 
Pierchon  de  Rue  (narrator)  Matthew  Singer,  baritone 
Monk  I and  Philibert  Natural  Jose  Lemos.  counter-tenor 
Monk  II  and  nobleman  John  McMunn.  tenor 
Monk  III  and  sailor  1 Daniel  Cilti,  bantor>e 
Monk  IV  and  sailor  2 Robert  Stafford,  bass-bantone 
Rehearsal  Pianist  Yasuko  Oura 
Rehearsal  Pianist  Jerad  Mosbey 
Rehearsal  Pianist  Cheryl  Lin 
Assistant  Conductor  Laura  Jackson 


Violin  I 

1 a Joel  Pargman 

b Beatnce  Kohlloeffel 


Violin  II  Viola 

Oonan  Vandenberg-Roc  Joanne  Wojtowicz 

Ema/y>uil  Mar)olov  Sarah  Okura 


Cello 

Emmanuelle  Beauheu-Bergeron 
Heath  Marlow 


Bass 

Bnan  Perry 
Greg  Staas 


2 a 

Jill  Jermyn 

Jeremy  Preston 

Chns  TantJlIo 

Maneve  Bock 

b 

Eva  Kozma 

Andrew  Beer 

Ryan  Mooney 

Guy  Fishman 

Jory  Herman 


3 a Amaud  Sussmann  Yuki  Numata 

b Rebecca  Corrucam  ZhongLing  Li 

4 a All  Jennings  Markus  Placo 

b Anr>e  Donaldson  


Stephanie  Forrg 


5  a Simeon  Simeonov 

Flute  Oboe  Clarinet  Bassoon 

Elizabeth  Landon  (1/picc)  Frank  Rosenwetn  Raymond  Santos  (1/Eb)  Cann  MiUer 

Kirsten  Wegeman  (2/alto)  Celeste  Johnson  (2/EH)  Dan  Lano  (2/bass/contra  Stevi  Caufield  (2/contra) 


Horn 

David  Heyde 
David  Cooper 


Trumpet 
Paul  Jeffrey 
Matt  Misener 


Trombone 
Tim  Higgins 
/kngel  Subero 


Tuba 

Tom  McCasiin 


Keyboard 
Oura  (celeste) 

Large  (pt  tbd) 

McLaunn  (pt  tbd) 

Williams  (pt  tbd) 


Percussion  Harp 

Kulevich  (pt  tbd)  Ina  Zdorovetchi 


Assignments  subject  to  change  Ptease  check  bulletin  boards  frequently  for  notices 
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fh«atr« 

Stafan  Asbuiy,  conductor  (Zuldam) 

Hobart  Spano,  conductor  (Golljov) 

.ucy  Sbalton.  soprano  (Zuldam) 

3awn  Upshaw,  soprano  (Golljov) 

<annath  Griffiths,  Karl  Paulnack  & Dennis  Halmrich.  vocal  coaches  (Zuidam) 
<ayo  Iwama.  Alan  Smith  & Dennis  Halmrich,  vocal  coaches  (Golljov) 


Ul^bATED  HmJ 

6/30  cast  updated  and  2nd  trumpet  assigned 
6/25  first  names  and  percussion  assignments  added 


Rage  d'amours 

,2  . 2 -2  *2  • 2 2 2 1 


4perc  - cel  - hp  ■ sir  97543 


(INTERMISSION 

Golljov 


Ainadamar 
3 111-3110- 


hp  • 2gtr  • 3perc  • 2kbd  • st  3362 


Golljov  Cast  and  Orchestra 


CAST 

Margarita  Dawn  Upshaw,  soprano 
Young  Margarita  & Margarita  cover  (8/9)  Amanda  Fors/the.  soprano 
Young  Margarita  cover  (8/9)  Deborah  Selig,  soprano 
Lorca  Kelley  0'Conr>or.  mezzo 
€ voice  Madrigal  Group 

Zorana  Sadiq.  soprano 
(also  Mrs  Rosales)  Karen  Johnson,  soprano 
(also  Daughter  1 Rosales)  Leena  Chopra,  mezzo 
(also  Daughter  2 Rosales)  Paula  Mumhy,  mezzo 

Vanessa  Canddi.  mezzo 
Knsten  Faerber,  mezzo 

Prisoner  1;  Dlscordo  Galindo  Gonzales  (schoolteacher)  Tracey  Gorman,  soprano 

Prisoner  2:  Bullfighter  Anne  Carolyn  Bird,  soprano 
Guard  Shannon  De  Vine,  bantone 
Arresting  Officer  Charles  Blandy,  tenor 
Rehearsal  Pianist  Margaret  McDonald 
Rehearsal  Pianist  Yen-1  Lee 
Assistant  Conductor  James  Gaffigan 


Violin 

Viola 

Cfiiifi 

Bass 

1 8 

Nelly  Kim 

Mark  Berger 

Holgen  Gjoni 

Tom  Van  Dyck 

b 

Yoo^un  Park 

Hayley  Neher 

Elise  Pittenger 

Nate  Famngton 

2 a 

Adnan  Slywotzky 

Emily  Yaffe 

Theodore  Harvey 



b 

— 

— 

Fnedenke  Ktenle 

3 a 

Chnstine  Chnstensen 

b 

Alan  Rafferty 

Flute 

Oboe 

Clarinet 

Bassoon 

Michael  Gordon  (1/picc) 
Ann  Choomack  (2/alto) 
Elizabeth  Landon  (3/bass) 

Adam  Dinitz  (1/EH) 

Kyle  Knox  (1/bass) 

Brooke  Bartels  (1/contra) 

Horn 

Trumpet 

Trombone 

Lir>da  Campos 

Joshua  Frank 

James  Kent 

Jeanne  Wiesman 
Scott  Wevers 

Matt  Misener 

Percussion 

Harp 

Keyboard 

Guitar 

Ian  Arttonio  (pt  tbd) 

Irantzu  Agirre 

Margaret  McDonald 

Gordon 

Timur  Rubinshteyn  (pt  tbd) 

Yen-1  Lee 

Patterson 

I 

I 

I 

i 


I 
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Sunday.  Augint  07229'}  i:iO  t>M  UPDATED  ttislii 

Shed  first  names  and  percussion  assignments  added 

James  Conlon.  conductor 
Joshua  Bell,  Violin 


Zemlinsky  Suite  from  ”A  Florentine  Tragedy"  10* 

*3  *3  *4  *3  - 6 4 3 1 • timp  - 3perc  • hp  - cel  • mand  - sir 

Tchaikovsky  Violin  Concerto,  Op.  35,  D major  33 

2222-4200  - bmp  - str 

INTERMISSION 


Brahms  Symphony  No.  2,  Op.  73,  D major  42 

2 2 2 2 - 4 2 3 1 - bmp  - str 

String  Seating:  Zemllnskyrrchatko^ky 


Violin  1 

Violin  li 

Viola 

Cello 

Bass 

1 a 

Markus  Placet 

Jory  Fankuchen 

Mary-Kathryn  Stevens 

Elise  Pittenger 

Ira  Gold* 

b 

Beatnce  Kohlloeffel 

Amaud  Sussmann 

Carmen  Flores 

George  Durham 

Jory  Herman* 

2 a 

ZhongLing  U 

Joel  Pargman 

Stephanie  Fong 

Guy  Fishman 

Brian  Perry 

b 

Emmanouil  Manolov+ 

Nicolas  Favero-Urbiztoi  Francois  Vailieres* 

Fnedenke  Kienle+ 

Andrew  Stalker 

3 a 

Andrew  Beer 

Holly  Smith 

Joanne  Wojtowicz 

Susie  Babini 

Greg  Staas 

b 

Simeon  Simeonov 

All  Jennings 

Hayley  Neher 

Theodore  Harvey 

Nate  Famngton 

4 a 

Nelly  Kim 

Jill  Jermyn 

Min  Long 

Caitiin  Sullivan 

Tom  Van  Dyck 

b 

Louije  Kim 

Rebecca  Comicoru 

Chns  TantNIo 

Alan  Rafferty 

S a 

Jeremy  Preston 

Reuben  Blundell 

Ryan  Mooney 

Maneve  Bock 

*Gold  Pnnapai  on 

b 

Yuki  Numata 

Eben  Menen 

Sarah  Okura 

Semrramis  Costa 

Zemlinksy.  Herman 

6 a 

Don  an  Vandenberg-Rodes 

Yoo-Sun  Park 

Mark  Berger 

Hdgen  Gjoni 

Pnnapai  on 

b 

Eva  Kozma 

Martha  Watvoord 

Angela  Chang 

Heath  Marlow 

Tchaikovsky 

7 a 

Sofia  Genble 

Adrian  Slywotzky 

Emily  Yaffe 

Chnsbne  Chnstensen 

b 

Truong  Nguyen 

J T Posadas 

Emmanuelle  Beaulieu-Bergeron 

e a 

Anne  Dor>aldson 

Sthr>g  Seating:  Brahms 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a 

Beatnce  Kohlloeffel 

Amaud  Sussmann 

Stephanie  Fong 

Guy  Fishman 

Andrew  Stalker 

b 

Markus  Placo 

Jory  Fankuchen 

Carmen  Flores 

George  Durham 

Nate  Famngton 

2 a 

Err>anouil  Manolov 

Nicolas  Favero-Urtxztor  Mary-Kathryn  Stevens 

Elise  Pittenger 

Ira  Gold 

b 

ZhongUng  Li+ 

Joel  Pargman-p 

Francois  Vailieres^^ 

Fnedenke  Kienle^ 

Greg  Staas 

3 a 

Simeon  Simeonov 

All  Jennings 

Hayley  Neher 

Theodore  Harvey 

Bnan  Perry 

b 

Andrew  Beer 

Holly  Smrth 

Joanne  Wojtowicz 

Susie  Babini 

Tom  Van  Dyck 

4 a 

Louije  Kim 

Rebecca  Corrucani 

Chns  Tanbllo 

Alan  Rafferty 

Jory  Herman 

b 

Nelly  Kim 

Jill  Jermyn 

Mm  Long 

Caitlin  Sullivan 

5 a 

Yuki  Numata 

Eben  Menen 

Sarah  Okura 

Semiramis  Costa 

b 

Jeremy  Preston 

Reuben  Blundell 

Ryan  Mooney 

Maneve  Bock 

6 a 

Eva  Kozma 

Martha  Walvoord 

Angela  Chang 

Heath  Marlow 

b 

Oonan  Vandenberg-Rodes 

Yoo-Sun  Park 

Mark  Berger 

Holgen  Gjoni 

7 a 

Truorrg  Nguyen 

Anne  Donaldson 

J T Posadas 

Emmanuelle  Beaulieu-Bergeron 

b 

Sofia  Genble 

Emily  Yaffe 

Chnsbne  Christensen 

8 a Adrian  Slywotzky 

* NOTE  BSO  rTTembers  occupy  this  chair  when  they  play  m with  the  TMCO  It  is  a unique  honor  to  have  a BSO  player  join  your  section  and  we 
asK  that  you  graoousiy  move  to  the  last  star>d  when  this  happens 
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Hunoay.  August  17.  2003  2:30  PM 
^ Shsd 

Jam*s  Conlon,  conductor 
i Joshua  Ball,  Violin 

H 

1 Tchaikovsky 

IllNTERMISSION 

■Brahma 

UPDATED  6/2S/03 
first  names  and  percussion  ass/gnments  added 

Suite  from  "A  Florentine  Tragedy"  10' 

*3  *3  *4  *3  • 6 4 3 1 • timp  • 3perc  ■ hp  • cel  • mand  • str 

Violin  Concerto,  Op-  35,  D major  33 

2222-4200  - timp  - str 

Symphony  No.  2.  Op.  73,  0 major  42 

2 2 2 2 - 4 2 3 1 - timp  - str 

Zamlinskv 

Tchaikovsky 

Brahms 

|i  Fluta 

Ann  Choomack 

Kirsten  Wegeman 

Elizabeth  Landon 

Michael  Gordon 
Kirsten  Wegeman  (3/picc) 

Michael  Gordon 

Ann  Choomack 

Oboe 

Tim  OutOTpie 

Frank  Rosenwein 

Celeste  Johnson 

Frank  Rosenwein 
Adam  Oinitz  (3/EH) 

Adam  Dinitz 

Tim  Dutemple 

1 Clarinet 

Ralph  Skiano 

Kyle  Kr>ox 

Dan  Lar>o 

1 

Oan  Lano 
Enn  Svoboda 
Kyle  Kr>ox  (4/bass) 

Enn  Svoboda 

Raymond  Santos 

Bassoon 

Brooke  Bartels 

Carin  Miller 

Stevi  Caufield 

1 

Cann  Miller 

Ann  Shoemaker  (3/contra) 

Ann  Shoemaker 

Brooke  Bartels 

1 Horn 

Scott  Wevers 

David  Cooper 

Jeanne  Wiesman 

1 

David  Heyde 

Hazel  Davis 

Hazel  Davis 

Linda  Campos 

Linda  Campos 

David  Cooper 

1 

Hazel  Oavis 
Jeanne  Wiesman 
David  Cooper 

Scott  Wevers 

David  Heyde 
Scott  Wevers  (asst) 

Trumpet 

Matt  Muckey 

Joshua  Frank 

Matt  Misener 

1 

Joshua  Frank 
Paul  Jeffrey 
Matt  Misener 

Matt  Mudtey 

Paul  Jeffrey 

Trombone 

Weston  Sprott 
James  Kent 
Angel  Subero 

— 

Tim  Higgins 
James  Kent 
Angel  Subero 

Tuba 

Tom  McCaslln 

— 

Tom  McCaslin 

Timpani 

Jeb  Kulevich 

Josephine  Large 

Kart  Williams 

Percussion 

Josephine  Large 
Ian  Antonio 
Karl  Williams 

— 

— 

Harp 

Ina  Zdorovetchi 

— 

— 

Keyboard 

Orion  Weiss  (celeste) 

— 

— 

Mandolin 

T8D 

— 

— 

il 

1 
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Tanglewood 

MUSIC  CENTER 

Opening  Exercises 
Monday,  June  23rd,  2003  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Mali 

Welcome  Ellen  1 Fghstein 

Director,  Tanglewood  Music  Center 

Remarks  Mark  V olpe 

Managing  Director,  Boston  Symphony  Orchestra 

Selections  from  Ten  Blake  Songs  IL\LPII  Vaughan  WILLIAMS 

(1872-1958) 

Eternity 

The  Divme  Image 
Infant  Joy 

Cruelty  has  a Human  Heart 
The  Shepherd 
ITie  Piper 


Lucy  Shelton,  soprano 
John  FerriUo,  oboe 


Remarks  from  the  Faculty  Norman  Fischer 

Chamber  Alusic  Coordinator 

Alleluia  Randall  Thompson 

(1899-1984) 


Members  of  the  2003  Tanglewood  Music  Center 
Ann  1 loward  Jones,  conductor 


]ohn  FerriUo  and  Fug  Shelton  are  on  faculty  at  the  Tanglewood  Alusic  Center. 
Ann  Howard  Jones  is  on  faculty  at  the  Boston  University  Tanglewood  Institute. 


STEINWAY  PIANO 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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■ ^ 


jm  Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 
Sunday,  June  29th,  2003  at  10:00  a.m. 

Theatre 


DNA  (Revised  2003)  Joan  Tower 

(b.  1938) 

John  Kulevich,  percussion 
Josephine  Large,  percussion 
Ian  Antonio,  percussion 
Timur  Rubinshteyn,  percussion 
Karl  Williams,  percussion 
Frank  Epstein,  conductor 


Tptag  (2002)  Evis  SammoutIS* 

(b.  1979) 

li. 

III. 


Louis  DeMartino,  clarinets** 
David  Heyde,  horn 
Christopher  McLaurin,  percussion 
Tomoko  Fujita,  cello** 
Laura  Jackson,  conductor 

Michael  Morgan,  coach 


Piano  Quintet  in  E-flat  major,  Op.  44  ROBERT  SCHUMANN 

(1810-1856) 

I.  Allem  brillante 

II.  In  Mode  d’una  Marcia:  Un poco  largamente — Agitato 

III.  Scherbo;  Trio:  Molto  Vivace 

IV.  Allegro  ma  non  troppo 

Amaud  Sussmann,  violin 
Joel  Pargman,  violin 
^an  Mooney,  viola 
(juy  Fishman,  cello 
Elizabeth  Pridgen,  piano 

Claude  Frank,  coach 
Pamela  Frank,  coach 


INTERMISSION 


Canticle  V,  “The  Death  of  St.  Narcissus”  (1974)  BENJAMIN  BriTTEN 

(1913-1976) 

John  McMunn,  tenor 
Ina  Zdorovetchi,  harp 


Kenneth  Griffiths,  coach 


Folio  (1996) 


Tracey  Gorman,  soprano 
Yasuko  Oura,  piano 

Lucy  Shelton,  coach 


Yuka  Takechi* 
(b.  1972) 


Piano  Quintet  in  A major.  Op.  81  ANTONIN  DVORAK 

(1841-1904) 

I.  Allegro  ma  non  tanto 

II.  Dumka:  Andante  con  moto 

III.  Scherbo  (Furiant):  Molto  vivace 

IV.  Finale:  Alleffv 


Eva  Kozma,  violin 
Jeremy  Preston,  violin 
Sarah  Okura,  viola 
Heath  Marlow,  cello 
Yukiko  Sekino,  piano 

Claude  Frank,  coach 
Pamela  Frank,  coach 


* TMC  Composition  Fellow 
**  Member  of 2003  New  Fromm  Flayers 


Texts  and  Translations 

Canticle  V,  “The  Death  of  Saint  Narcissus" 

T.  S.  EUot  (1888-1965) 

Come  under  the  shadow  of  this  gray  rock- 
Come  in  under  the  shadow  of  this  gray  rock. 

And  1 will  show  you  something  different  from  either 
Your  shadow  sprawling  over  the  sand  at  daybreak,  or 
Your  shadow  leaping  behind  the  fire  against  the  red  rock; 

I will  show  you  his  bloody  cloth  and  limbs 
And  the  gray  shadow  on  his  lips. 

He  walked  once  between  the  sea  and  the  high  cliffs 
When  the  wind  made  him  aware  of  his  limbs  smoothly  passing  each  other 
And  of  his  arms  crossed  over  his  breast. 

When  he  walked  over  the  meadows 

He  was  stifled  and  soothed  by  his  own  rhythm. 

By  the  river 

His  eyes  were  aware  of  the  pointed  comers  of  his  eyes 
And  his  hands  aware  of  the  pointed  tips  of  his  fingers. 


Struck  down  by  such  knowledge 
He  could  not  live  men’^ways,  but  became  a dancer  before  God 
If  he  walked  in  city  streets 

He  seemed  to  tread  on  faces,  convulsive  thighs  and  knees. 

So  he  came  out  under  the  rock. 

First  he  was  sure  that  he  had  been  a tree. 

Twisting  its  branches  among  each  other 
And  tangling  its  roots  among  each  other. 

Then  he  knew  that  he  had  been  a fish 
With  slippery  white  belly  held  tight  in  his  own  fingers. 

Writhing  in  his  own  clutch,  his  ancient  beauty 
Caught  fast  in  the  pink  tips  of  his  new  beauty. 

Then  he  had  been  a young  girl 
Caught  in  the  woods  by  a drunken  old  man 
Knowing  at  the  end  the  taste  of  his  own  whiteness 
The  horror  of  his  own  smoothness 
And  he  felt  drunken  and  old. 

So  he  became  a dancer  to  God. 

Because  his  flesh  was  in  love  with  the  burning  arrows 
He  danced  on  the  hot  sand 
Until  the  arrows  came. 

As  he  embraced  them  his  white  skin  surrendered  itself  to  the  redness  of  blood,  ' 
and  satisfied  him. 

Now  he  is  green,  dry  and  stained 
With  the  shadow  in  his  mouth. 


Folio 

after  the  text  by  Hisaki  Matsuura 

Ishi  ni  madoromu 
Yu-u  gure  no  uwo, 

Uso  utsukushiki 
Kuchibiru  tozite. 


A hovering  fish 

Aroimd  the  stone... in  the  evening. 
Beauteous  lie. 

You  close  your  lips. 


STEINWAY  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Select  Notes  on  the  Program 


DNA 


DNA  was  commissioned  by  Bradford  and  Dorothea  Endicott.  It  is  dedicated  to 
Frank  Epstein,  principal  percussionist  with  the  Boston  Symphony  and  Director  of 
the  New  England  Conservatory  Percussion  Ensemble.  DNA  is  built  around  fea- 
tured pairs  of  high  hats,  castanets,  timbales,  and  snares.  Among  these  duos  are 
smaller  tnos  of  piccolo  woodblocks  and  tambourines.  A fifth  player  (in  the  mid- 
dle of  the  ensemble)  acts  more  like  a soloist  and  is  featured  on  the  temple  block, 
congas,  and  tambourine.  The  title  “DNA”  partially  came  about  as  an  idea  of  con- 
necting the  mstrumental  pairings  with  the  double  strands  of  helixes  that  form  a 
person’s  genetic  structure.  But  also,  I believe  that  in  music  every  strong  com- 
poser has  a particular  “DNA”  that  is  presented  to  us  as  listeners  through  a voice 
of  passion,  concerned  with  particular  areas  of  music.  Rhythm  is  one  of  those 
areas  that  I feel  is  the  most  important  aspect  of  music.  With  percussion  one  finds 
almost  pure  rhythm,  and  m this  nine-minute  piece,  I have  focused  exclusively  on 
non-pitched  percussion  and  tried  to  bring  out  the  particular  “DNA”  of  the  instru- 
ments through  local  and  large  scale  rhythms  placed  in  different  timbral  and  tex- 
tural contexts. 

-J.T. 

Tgtig 


Tpiiq  (Trias)  is  the  ancient  Greek  word  for  Trinity,  a union  of  three  people  or 
things.  The  Holy  Trinity,  the  three  figures  of  the  Christian  Godhead,  an  incon- 
ceivable sort  of  union  to  human  conception,  is  the  most  famous  of  them  all.  The 
number  three  is  also  very  important  in  Eastern  traditions,  philosophies,  and  relig- 
ions, as  are  the  other  odd  numbers  (the  most  important  after  three  being  seven). 
The  number  three  governs  most  of  the  principles  of  this  piece — rhythm,  pitch, 
and  timbre — and  also  apphes  to  its  form. 

— E.S. 

Folio 


Folio  is  based  on  an  early  poem  of  Hisaki  Matsuura,  written  in  the  traditional  Japa- 
nese poetic  form  known  as  ‘Tanka.”  Tanka  are  usually  composed  of  five  verses, 
each  m a 5.7. 5.7.7  syllable  pattern,  though  this  particular  one  is  an  exception, 
made  up  of  four  seven- syllable  verses.  Tanka  usually  describe  scenes  rich  in  con- 
notations, leaving  much  to  the  imagination.  Being  a compact  form  of  poetry,  it 
must  be  able  to  convey  strong  meaning  with  an  economy  of  words.  In  this  work, 
I have  tried  carefully  to  treat  the  refined  and  sonorous  words  of  Matsuura,  sung  as 
lengthy  melismas,  as  the  voice  hovers  above  the  void.  I wanted  to  frame  the  si- 
lent resonance  surroundmg  the  words,  and  throughout  the  piece  focusing  on  the 
moments  and  silences  that  emerge  and  fade  away  in  the  movement  of  the  words. 


— Y.T. 


Tanglewood 

Sunday,  June  29,  at  8:30 
Monday,  June  30,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MARK  MORRIS  DANCE  GROUP 

In  collaboration  with  the  TANGLEWOOD  MUSIC  CENTER 
and featured  artists  CRAIG  SMITH  and  YO-YO  MA 

CRAIG  BIESECKER*  JOE  BOWIE  CHARLTON  BOYD 
RITA  DONAHUE*  MARJORIE  FOLKMAN  SHAWN  GANNON 
LAUREN  GRANT  JOHN  HEGINBOTHAM  DAVID  LEVENTHAL 
BRADON  McDonald  amber  merkens  Gregory  nuber 
MAILEOKAMURA  JUNE  OMURA+  MATTHEW  ROSE 
BRYNN  TAYLOR*  JULIE  WORDEN  MICHELLE  YARD 

*Apprentice 

...  '''Maternity  Leave 

Artistic  Director 

MARK  MORRIS 

General  Director  Executive  Director 

BARRY  ALTERMAN  NANCY  UMANOFF 


Program 

Frisson 

Jesu,  meine  Freude 
INTERMISSION 
A Spell 

Falling  Down  Stairs 


The  Mark  Morris  Dance  Groups  performances  are  made  possible  with  public  funds 
from  the  National  Endowment  for  the  Arts  Dance  Program  and  the  New  York  State 
Council  on  the  Arts,  a state  agency. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Howard  Gilman 
Foundation  and  The  Andrew  W.  MeOon  Foundation,  as  well  as  Altria  Group,  Inc; 

The  Gladys  Krieble  Dehnas  Foundation;  The  Horace  W.  Goldsmith  Foundation; 
and  the  May  and  Samuel  Rudin  Family  Foundation. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refirain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the  concert. 
Flashbulbs  are  particularly  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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ALL  CHOREOGRAPHY  BY  MARK  MORIUS 


FRISSON 

Music.  IGOR  STRAVINSKY  {Symphonies  of  Wind  Instruments) 

Original  Lighting  Design:  Phil  Sandstrom 
Premiere:  December  7,  1985  - Bessie  Schoenberg  Theater,  Dance  Theater  Workshop, 

New  York,  New  York 

MARJORIE  FOLKMAN,  DAVID  LEVENTHAL,  AMBER  MERKENS, 
GREGORY  NUBER,  MAILE  OKAMURA 

Elizabeth  Landon,  Michael  Gordon,  Kirsten  Wegeman,^«^« 

Celeste  Johnson,  Adam  Dinitz,  oboes 
Frank  Rosenwein,  English  horn 
Raymond  Santos,  Daniel  Lano,  Erin  Svoboda,  clarinets 
Stevi  Canfield,  Carin  Miller,  bassoons 
Brooke  Bartels,  bassoon  &'  contrabassoon 
R.  Scott  Wevers,  Linda  Campos,  David  Cooper,  Jeanne  Wiesman,  horns 
Joshua  Frank,  Matthew  Muckey,  Paul  Jeffrey,  trumpets 
Timothy  Higgins,  James  J.  Kent,  Angel  Subero,  trombones 
Tom  McCaslin,  tuba 

CRAIG  SMITH,  conductor 


PAUSE 


TO  BE  THE 


'homas  (]arl\ie 


efmer  Center 


When  words  fail,  music  is  used 
to  communicate  understanding, 
joy,  support,  reflections  and  love. 
Music  is  part  of  life  at 
The  Alzheimer  Center  at 
Ouabhin  Valiev  Healthcare. 

To  learn  why  a member  of  The 
Governor's  .Advisory  Council  on 
.Vlzheimer’s  has  called  The 
Alzheimer  Center  at  Quabbin 
Valley  Healthcare  "inspirationar 
and  given  "...  accolades  to  the 
Center  ",  please  call  Abby  W illard. 
Program  Director,  at  978-2-19-37 17. 


at  Quabbin  Valley  HeaWlttwe 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Sliajs  lliglma>  • Mliol.  VI  \ 01331  • 978-249-3717 

Comriiirnll}  lorulcil  oil  ol  Kiiulr  2 nilhin  llw  rolliufi  hills  ol  I hr  \orlhrni  Oiuihhiii  \nllr}. 
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JESU,  MEINE  FREUDE 

Music.  JOHANN  SEBASTIAN  BACH  (Jesu,  meine  Freude,  BWV  227) 
Original  Lighting  Design:  Michael  Chybowski 
Premiere:  June  9,  1993  - Emerson  Majestic  Theater,  Boston,  Massachusetts 
Commissioned,  in  part,  by  Dance  Umbrella,  Boston 

JOE  BOWIE,  MARJORIE  FOLKMAN,  SHAWN  GANNON, 
JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 

AMBER  MERKENS,  MAILE  OKAMURA, 

MATTHEW  ROSE,  MICHELLE  YARD,  JULIE  WORDEN 

Soprano  I:  Rochelle  Bard,  Anne-Carolyn  Bird,  Amanda  Forsythe, 

Tracey  Gorman,  Hein  Jung,  Deborah  Selig 
Soprano  II:  Leena  Chopra,  Kristen  Faerber,  Karen  Johnson,  Zorana  Sadiq, 
Lucy  Shelton+,  Amy  Synatzske 

Alto:  Ayelet  Carmon,  Kelley  O’Connor,  Laura  Lendman,  Jose  Lemos 
Tenor.  Charles  Blandy,  John  McMunn,  Eric  Shaw,  Brent  Wilson* 

Bass:  Daniel  Cilli,  Kyle  Ferrill,  Matthew  Singer,  Robert  Stafford 

Heath  Marlow,  cello 
Gregory  Staas,  double  bass 
Margaret  McDonald,  organ 

CRAIG  SMITH,  conductor 

+TMC  Faculty 
*Guest  Artist 


INTERMISSION 


A SPELL 

Music.  JOHN  WILSON  (1595-1674)  (“Where  the  Bee  Sucks,”  “Stay,  O Stay,” 
“Do  Not  Fear  to  Put  Thy  Feet,”  “Take,  O Take  Those  Lips  Away”) 
Original  Lighting  Design:  Michael  Chybowski 
Costumes:  Susan  Ruddie 

Premiere:  August  17,  1993  - Meadowbank  Centre,  Edinburgh  Festival, 
Edinburgh,  Scotland 

CHARLTON  BOYD,  AMBER  MERKENS,  GREGORY  NUBER 

JOSE  LEMOS,  countertenor 
MARC  ROVETTI,  New  Fromm  Player,  violin-, 

ANDY  RUTHERFORD*,  lute 
YEN-I  LEE,  harpsichord 

*MMDG  Musician 


PAUSE 


Program  continues. . . 
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FALLING  DOWN  STAIRS 

Music:  JOHANN  SEBASTIAN  BACH 
(Suite  No.  3 in  C for  solo  ceUo,  BWV  1009) 

Original  Lighting  Design:  Michael  Chybowski 
Costumes:  Isaac  Mizrahi 

Premiere:  March  6,  1997  - Zetlerbach  Hall,  Berkeley,  California 

JOE  BOWIE,  CHARLTON  BOYD,  MARJORIE  FOLKMAN, 
SHAWN  GANNON,  LAUREN  GRANT,  JOHN  HEGINBOTHAM, 
DAVID  LEVENTHAL,  BRADON  MCDONALD,  AMBER  MERKENS, 
GREGORY  NUBER,  MAILE  OKAMURA,  MATTHEW  ROSE, 
BRYNN  TAYLOR,  JULIE  WORDEN,  MICHELLE  YARD 

YO-YO  MA,  cello 


ARTISTS 

MARK  MORRIS 


Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where 
he  studied  as  a young  man  with  Verla  Flowers  and  Perry  Brunson.  In  the 
early  years  of  his  career,  he  performed  with  Lar  Lubovitch,  Hannah  Kahn, 
Laura  Dean,  Eliot  Feld,  and  the  Koleda  Balkan  Dance  Ensemble.  He  formed 
the  Mark  Morris  Dance  Group  in  1980  and  has  since  created  over  100 
works  for  the  company.  From  1988  to  1991  he  was  Director  of  Dance  at 
the  Theatre  Royal  de  la  Monnaie  in  Brussels,  the  national  opera  house  of 
Belgium.  Among  the  works  created  during  his  tenure  were  three  evening- 
length  dances:  The  Hard  Nut\  L’ Allegro,  il  penseroso  ed  il  moderato:  and  Dido  and  Aeneas.  In  1990 
he  founded  the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Mr.  Morris  is  also  much 
in  demand  as  a ballet  choreographer.  He  has  created  four  works  for  the  San  Francisco  Ballet 
since  1994  and  has  received  commissions  from  such  companies  as  American  Ballet  Theatre, 
Boston  Ballet,  and  the  Paris  Opera  Ballet.  His  work  is  in  the  repertory  of  the  Geneva  Ballet, 
New  Zealand  Ballet,  English  National  Ballet,  and  the  Royal  Ballet,  Covent  Garden.  He  has 
worked  extensively  in  opera,  directing  and  choreographing  productions  for  New  York  City 
Opera,  Enghsh  National  Opera,  and  the  Royal  Opera,  Covent  Garden.  Mr.  Morris  was  named 
a Fellow  of  the  MacArthur  Foundation  in  1991.  He  has  received  honorary  doctorates  from  the 
Boston  Conservatory  of  Music,  the  JuUliard  School,  Long  Island  University,  Pratt  Institute, 
and  Bowdoin  College.  Mr.  Morris  is  the  subject  of  a biography  by  Joan  AcoceUa  (Farrar,  Straus 
8c  Giroux).  In  2001,  Marlowe  8c  Company  pubHshed  Mark  Morris'  LAllegro,  il  Penseroso  ed  il 
Moderato:  A Celebration,  a volume  of  photographs  and  critical  essays. 


MARK  MORRIS  DANCE  GROUP 

Mark  Morris  Dance  Group  was  formed  in  1980  and  gave  its  first  concert  that  year  in  New 
York  City.  The  company’s  touring  schedule  steadily  expanded  to  include  cities  both  in  the  US. 
and  in  Europe,  and  in  1986  it  made  its  first  national  television  program  for  the  PBS  series 
Dance  in  America.  In  1988  the  Dance  Group  was  invited  to  become  the  national  dance  compa- 
ny of  Belgium,  and  spent  three  years  in  residence  at  the  Theatre  Royal  de  la  Monnaie  in  Brus- 
sels. The  company  returned  to  the  United  States  in  1991  as  one  of  the  world’s  leading  dance 
companies,  performing  across  the  US.  and  at  major  international  festivals.  It  has  maintained 
and  strengthened  its  ties  to  several  cities  around  the  world,  most  notably  Berkeley,  CA,  where 
Cal  Performances  presents  the  company  in  two  annual  seasons,  including  engagements  of  The 
Hard  Nut  each  December.  It  is  the  official  dance  company  (2000-2005)  of  the  Virginia  Arts 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon,  Concert  One 

Tuesday,  July  1,  2003  at  5:00  p.m. 

Horence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quartet  in  F minor.  Op.  20,  No.  5 Franz  JOSEPH  ITaydn 

(1732-1809) 

I.  Allegro  moderato 

II.  Menuetto;  Trio 

String  Quartet  in  A Major,  Op.  41,  No.  3 ROBERT  SCHUMANN 

(1810-1856) 

II.  Assai  agitato 

III.  Adagio  molto 


The  Stockbridge  Quartet 

ZhongLing  Li,  violin  (First  on  Schumann) 
Etien  Meneri,  viohn  (First  on  Haydn) 
Francois  VaUieres,  viola 
Theodore  Harvey,  cello 

Bonnie  Hampton,  coach  (Schumann) 
Mark  Scmol,  coach  (Haydn) 


String  Quartet  in  E-flat  major.  Op.  51  ANTONIN  DVORAK 

(1841-1904) 

I.  Allegro  ma  non  troppo 

II.  Dumka  (Elegie) 

String  Quartet  in  C major.  Op.  64,  No.  1 PlAYDN 

II.  Menuet;  Trio:  Allegretto  ma  non  troppo 

III.  Allegretto  scher^ndo 

IV.  Finale:  Presto 


The  Sheffield  Quartet 

Truong  Nguyen,  viohn  (First  on  Dvorak) 
Yuki  Numata,  violin  (First  on  Haydn) 
Mm  Long,  viola 
Christine  Christensen,  ceUo 

Andrew  Jenmngs,  coach  (Dvorak) 

Ms.  Hampton,  coach  (Haydn) 


-INTERAESSION— 


String  Quartet  in  B minor,  Op.  64,  No.  2 


Haydn 


I.  Allegro  spiritoso 

II.  Adagio  ma  non  troppo 

III.  Menuet;  Trio:  Allegretto 

Claude  Debussy 
(1862-1918) 


The  Pittsfield  Quartet 

Andrew  Beer,  violin  (First  on  Debussy) 
Jory  Fankuchen,  violin  (First  on  Haydn) 
Jolm  Posadas,  viola 
EmmanueOe  Beaulieu  Bergeron,  cello 

Mr.  Jennings,  coach  (Haydn) 

Maria  Lambros,  coach  (Debussy) 


String  Quartet  in  G minor.  Op.  10 

I.  Anime  et  ires  decide 

III.  Andantino,  doucement  expressif 


Notes  on  The  String  Quartet 

The  string  quartet  was  not  solidified  as  a genre  until  the  late  eighteenth  centur\% 
when  Haydn  pubhshed  liis  Opus  9 quartets  (1769-1770).  Before  this  benchmark, 
the  medium  had  been  slowly  evohdng  from  forms  common  to  the  Baroque  and 
Classical  eras,  such  as  the  Italian  sinjonia  and  die  divertamenti,  which  though  they 
often  utilized  the  instrumentation  audiences  now  recognize  as  a string  quartet,  did 
not  fully  explore  the  possibilities  inherent  to  its  vibrant  texture.  Hayon  elevated 
die  rhetoric  of  the  quartet  in  an  increasingly  equal  dialogue  between  the  instru- 
ments. In  its  newly  setded  idiom,  the  genre  flourished  as  a result  of  the  rising 
bourgeoisie  class,  wnich  had  a proclivity  for  the  kind  of  amateur  music  making  in 
the  home  to  wliich  die  string  quartet  seemed  perfecdy  suited.  Haydn’s  success  in 
publishing  his  quartets  for  amateur  consumption  contributed  to  both  the  growth 
of  die  genre  ana  his  fame. 

Following  Haydn’s  acliievement,  Beedioven  endowed  the  string  quartet  with  a 
greater  aesthetic  weight  and  (in  liis  middle  and  late  quartets)  a complexity  that 
mystified  liis  contemporaries.  As  in  many  genres,  composers  who  followea  Bee- 
dioven in  writing  string  quartets  stood  in  his  rather  long  shadow.  Some,  however, 
rose  to  the  challenge,  notably  Mendelssohn,  Brahms,  and  Schumann,  whose 
works  are  featured  in  this  year’s  marathon. 

Mdiough  the  late  nineteenth  centuty  saw  a decline  in  the  popularity  of  die  string 
quartet — widi  composers  such  as  Wagner,  Mahler,  and  Strauss  concentrating  in 
other  areas — the  twentieth  centuty  brought  some  interesting  new  approaches  to 
die  genre.  Works  such  as  Berg’s  Lyric  Suite,  Schoenberg’s  Concerto  for  String 
Quartet,  Webern’s  Op.  5,  and  Schoenberg’s  String  Quartet  No.  2 (which  features 
a soprano)  focused  tne  string  quartet  through  the  powerful  lense  of  the  Second 
Viennese  School,  while  composers  such  as  Shostakovich  and  Bartok  advanced  the 
medium  in  a (relatively)  more  traditionalist  vein. 

— Michael  Nock 


STEJNWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon,  Concert  Two 

Tuesday,  )uly  1,  2003  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


String  Quartet  in  C major.  Op.  20,  No.  2 FRANZ  JOSEPH  Ha\T)N 

(1732-1809) 

I.  Moderato 

rV'^.  Fuga  a 4 Soggetti:  Allegro 

Five  Pieces  for  String  Quartet,  Op.  5 ANTON  WebERN 

(1883-1945) 

I.  Fleftig  bewegt 

II.  Sehr  langsam 

III.  Sehr  bewegt 

IV.  Sehr  langsam 

V.  In  s(arter  Bewegung 

The  Hinsdale  Quartet 

Rebecca  Corruccim,  violin  (First  on  Webern) 

Simeon  Simeonov,  violin  (First  on  Haydn) 

Joanne  Wojtowicz,  viola 
Semiramis  C.  S.  Costa,  cello 

Sadao  Harada,  coach  (Haydn) 

Mark  Sokol,  coach  (Webern) 


String  Quartet  in  E-flat  major.  Op.  64,  No.  6 HaYDN 

I.  Allegro 

II.  Andante 

III.  Menuet;  Trio  I;  Trio  U:  Allegretto 
'TS . Finale:  Presto 

String  Quartet  m E-flat  major.  Op.  74,  “Harp”  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I . Poco  Adagio;  Allegro 

II.  Adagio  ma  non  troppo 

The  Becket  Quartet 
Yoo-Sun  Park,  violin  (First  on  Haydn) 

Markus  Placci,  violin  (First  on  Beethoven) 

Chris  Tantillo,  viola 
Alan  Rafferty,  cello 

Norman  Fischer,  coach  (Beethoven) 

Steven  Ansell,  coach  (Haydn) 


— INTERAnSSION— 


String  Quartet  in  F minor,  Op.  80 

I.  A.llegro  vivace  assai 

String  Quartet  in  G minor,  Op.  20,  No.  3 

Allegro  con  spirito 
Menuetto;  Trio:  Allegretto 
Poco  Adagio 
T inale:  Allegro  molto 

The  Richmond  Quartet 
Adnan  Slywotsky,  violin  (First  on  Mendelssohn) 

Martha  Walvoord,  violin  (First  on  Haydn) 

Mary-Kathr)'n  Stevens,  \nola 
Marieve  Bock,  cello 

^F.  Fischer,  coach  (Haydn) 

Curtis  Macomber,  coach  (Alendelssohn) 

Notes  on  The  String  Quartet 

The  string  quartet  was  not  solidified  as  a genre  until  the  late  eighteenth  centun% 
when  Haydn  pubhshed  his  Opus  9 quartets  (1769-1770).  Before  this  benchmark, 
the  medium  had  been  slowly  evolving  from  forms  common  to  the  Baroque  and 
Classical  eras,  such  as  the  Itahan  sinjonia  and  the  divertamenti,  which  though  they 
often  utilized  the  instrumentation  audiences  now  recognize  as  a string  quartet,  did 
not  fully  explore  the  possibihties  inherent  to  its  \tibrant  texture.  Haydn  elevated 
the  rhetoric  of  the  quartet  in  an  increasingly  equal  dialogue  betu^een  the  mstm- 
ments.  In  its  newly  settled  idiom,  the  genre  flourished  as  a result  of  the  rising 
bourgeoisie  class,  wmch  had  a proclivity  for  the  kind  of  amateur  music  making  in 
the  home  to  which  the  string  quartet  seemed  perfectly  suited.  Haydn’s  success  m 
pubUshmg  his  quartets  for  amateur  consumption  contributed  to  bofli  the  growth 
of  the  genre  ana  his  fame. 

Following  Haydn’s  achievement,  Beethoven  endowed  the  string  quartet  with  a 
greater  aesthetic  weight  and  (in  his  middle  and  late  quartets)  a complexity  that 
mystified  his  contemporaries.  As  in  many  genres,  composers  w’ho  followed  Bee- 
thoven m wmting  string  quartets  stood  in  his  rather  long  shadow.  Some,  however, 
rose  to  the  challenge,  notably  Mendelssohn,  Brahms,  and  Schumarm,  w'hose 
w’orks  are  featured  in  tliis  year’s  marathon. 

Although  the  late  nineteenth  cenmn^  saw  a decline  in  the  popularity  of  the  string 
quartet — with  composers  such  as  Wagner,  Mahler,  and  Strauss  concentrating  in 
other  areas — the  tw'entieth  century  brought  some  interesting  new  approaches  to 
the  genre.  X'C’orks  such  as  Berg’s  Tyric  Suite,  Schoenberg’s  Concerto  for  String 
Quartet,  Webern’s  Op.  5,  and  Schoenberg’s  String  Quartet  No.  2 (which  feamres 
a soprano)  focused  the  string  quartet  through  the  powerful  lense  of  the  Second 
\’iennese  School,  while  composers  such  as  Shostakocich  and  Bartok  advanced  the 
medium  in  a (relatively)  more  traditionalist  v^em. 

— Michael  Nock 


I. 

II. 

III. 
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Felix  Mendelssohn 
(1809-1847) 

1T\YDN 


STEINWAY  PIANO 

.■^udio/^^deo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon,  Concert  Three 

Wednesday,  July  2,  2003  at  5:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

String  Quartet  in  E-flat  major,  Op.  20,  No.  1 

I.  Allegro  moderato 
III.  Affettuoso  e sostenuto 

String  Quartet  in  A minor.  Op.  51,  No.  2 

I.  Allegro  non  troppo 

II.  Andante  moderato 

The  Dalton  Quartet 

Nelly  Kim,  violm  (First  on  Brahms) 

Beatrice  Kohlloeffel,  violin  (First  on  Haydn) 

Hayley  Neher,  viola 
Ehse  Pittenger,  cello 

Sadao  Harada,  coach  (Brahms) 

.Andrew  Jennings,  coach  (Haydn) 

String  Quartet  in  G major.  Op.  64,  No.  4 HaYDN 

I.  Allegro  con  brio 

I I . Menuetto;  T rio:  A llegretto 

III.  Adagio 

String  Quartet  m A major.  Op.  13  FELIX  MENDELSSOHN 

(1809-1847) 

I.  Thema 

II.  Adagio;  Allegro  vivace 

The  Lenox  Quartet 
Louije  Kim,  viohn  (First  on  Haydn) 

Dorian  Vandenberg-Rodes,  viohn  (First  on  Mendelssohn) 

Carmen  Silva  Flores,  viola 
Susan  Babini,  cello 

Norman  Fischer,  coach  (Haydn) 

Maria  Lambros,  coach  (Mendelssohn) 


Franz  Joseph  Haydn 
(1732-1809) 


Johannes  Brahms 
(1833-1897) 


— INTERiXnSSION— 


String  Quartet  in  D major.  Op.  64,  No.  5,  “The  Lark”  H.\YDN 

I.  Allegro  moderato 

II.  Adagio  (cantabile) 

String  Quartet  in  F major 

I.  Allegro  moderato 

II.  Asse^  vif,  Tres  rytme 

The  Housatonic  Quartet 
.i\nne  Donaldson,  inolin  (First  on  Ravel) 

Nicolas  Favero-Urbiztondo,  violin  (First  on  Haydn) 

Mark  Berger,  Hola 
George  Durham,  cello 

Bonme  Hampton,  coach  ®avel) 

Curtis  Macomber,  coach  (Haydn) 


Maurice 

(1875-1937) 


Notes  on  The  String  Quartet 

The  string  quartet  was  not  solidified  as  a genre  until  the  late  eighteenth  centun', 
when  Haydn  pubhshed  his  Opus  9 quartets  (1769-1770).  Before  this  benchmark, 
the  medium  had  been  slowly  evoh-ing  from  forms  common  to  the  Baroque  and 
Classical  eras,  such  as  tlie  Italian  sinjonia  and  the  divertamenti,  which  though  they 
often  utilized  die  instrumentation  audiences  now  recognize  as  a string  quartet,  did 
not  fully  explore  the  possibihties  inherent  to  its  vibrant  texture.  Haydn  elevated 
the  rhetoric  of  the  quartet  in  an  increasingly  equal  dialogue  between  the  instru- 
ments. In  its  newlv  setded  idiom,  the  genre  flourished  as  a result  of  the  rising 
bourgeoisie  class,  wltich  had  a prochHty  for  the  kind  of  amateur  music  making  in 
the  home  to  which  the  string  quartet  seemed  perfecdy  suited.  Haydn’s  success  in 
pubhshing  his  quartets  for  amateur  consumption  contributed  to  both  the  groudh 
of  the  genre  and  his  fame. 

Following  Haj'dn’s  achievement,  Beethoven  endowed  the  string  quartet  widi  a 
greater  aesthetic  weight  and  (in  his  middle  and  late  quartets)  a complexitv  that 
mystified  Ins  contemporaries.  As  in  many  genres,  composers  who  followed  Bee- 
thoven in  writing  string  quartets  stood  in  his  rather  long  shadow.  Some,  however, 
rose  to  die  challenge,  notably  Mendelssolm,  Brahms,  and  Schumann,  whose 
works  are  featured  in  diis  year’s  marathon. 

Mthough  die  late  nineteendi  centurv  saw  a decline  in  die  populanty  of  the  string 
quartet — with  composers  such  as  X^”agner,  Mahler,  and  Strauss  concentrating  m 
other  areas — the  twentieth  century'  brought  some  interesting  new  approaches  to 
the  genre.  Works  such  as  Berg’s  L^ric  Suite,  Schoenberg’s  Concerto  for  Strmg 
Quartet,  W’ebern’s  Op.  5,  and  Schoenberg’s  String  Quartet  No.  2 (which  features 
a soprano)  focused  tne  string  quartet  dirough  die  powerful  lense  of  the  Second 
\’iennese  School,  wliile  composers  such  as  Shostakovich  and  Bartok  advanced  die 
medium  in  a (relatively)  more  traditionalist  vein. 

— Michael  Nock 
i 


STEINWAY  PIANO 

Audio/iideo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon,  Concert  Four 

Wednesday,  July  2,  2003  at  8:30  p.m. 

Florence  Goiild  Auditorium,  Seiji  Ozawa  Hall 

String  Quartet  in  D major.  Op.  20,  No.  4 FRANZ  JOSEPH  HaYDN 

(1732-1809) 

11.  Un  poco  A.dagio  affettuoso 
Vresto  scher^ando 

Strmg  Quartet  in  F nunor.  Op.  95,  “Serioso”  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  Allegro  con  brio 

II.  Allegretto  ma  non  troppo 

The  Otis  Quartet 

Reuben  Blundell,  violin  (First  on  Beethoven) 

HoUyJane  Smith,  violin  (First  on  Haydn) 

Lee-Wen  Chang,  viola 
Holgen  Gjoni,  cello 

Mark  Sokol,  coach  (Beethoven) 

Steven  AnseU,  coach  (Haydn) 

String  Quartet  in  A major,  Op.  20,  No.  6 

II.  Adagio.  Cantahile 

III.  Menuetto;  Trio:  Allegretto. 
rV.  Tuga  a 3 Soggetti:  Allegro 

String  Quartet  No.  2,  Op.  17 

I.  Moderate 


Haydn 


Bela  Bartok 
(1881-1945) 


The  Lee  Quartet 

Sofia  Gentile,  violin  (First  on  Haydn) 
Emanouil  N.  Manolov,  violin  (First  on  Bartok) 
Stephanie  Fong,  viola 
Friederike  Kienle,  cello 

Steven  Ansell,  coach  (Bartok) 

Curtis  Macomber,  coach  (Haydn) 


— INTERAnSSION— 


String  Quartet  in  B-flat  major,  Op.  64,  No.  3 


Haydn 


II.  A.dagio 

III.  Menuet;  Trio:  Allegretto 
rV.  Finale:  Allegro  con  spirito 

Franz  Schubert 
(1797-1828) 

I.  Allegro 


String  Quartet  in  D minor,  D.  810, 
“Deatli  and  the  Maiden” 


The  Barrington  Quartet 

Alessandra  Jennings,  violin  (First  on  Haydn) 
Jill  Jermyn,  violin  (First  on  Schubert) 
Emily  Yaffe,  viola 
Caitlin  Sullivan,  cello 

Sadao  Harada,  coach  (Schubert) 

Maria  Lambros,  coach  (Haydn) 


Notes  on  The  String  Quartet 

The  string  quartet  was  not  solidified  as  a genre  until  the  late  eighteenth  century, 
when  Haydn  published  his  Opus  9 quartets  (1769-1770).  Before  this  benchmark, 
the  medium  had  been  slowly  evolving  from  forms  common  to  the  Baroque  and 
Classical  eras,  such  as  the  Italian  sinjonia  and  the  divertamenti,  which  tliough  tliey 
often  utihzed  the  instmmentation  audiences  now  recognize  as  a string  quartet,  did 
not  fully  explore  the  possibilities  inherent  to  its  vibrant  texture.  Haydn  elevated 
the  rhetoric  of  the  quartet  in  an  increasingly  equal  dialogue  between  the  instru- 
ments. In  Its  newly  settled  idiom,  the  genre  flourished  as  a result  of  tlie  rising 
bourgeoisie  class,  which  had  a proclivity  for  the  kind  of  amateur  music  making  in 
the  home  to  which  tlie  string  quartet  seemed  perfectly  suited.  Haydn’s  success  in 
publishing  his  quartets  for  amateur  consumption  contributed  to  both  the  growtli 
of  the  genre  and  his  fame. 

Following  Haydn’s  achievement,  Beethoven  endowed  the  string  quartet  with  a 
greater  aesthetic  weight  and  (in  his  middle  and  late  quartets)  a complexity  that 
mystified  his  contemporaries.  As  in  many  genres,  composers  who  followed  Bee- 
thoven in  writing  string  quartets  stood  in  his  rather  long  shadow.  Some,  however, 
rose  to  the  challenge,  notably  Mendelssohn,  Brahms,  and  Schumann,  whose 
works  are  featured  in  tins  year’s  maratlion. 

Although  the  late  nineteenth  centu^  saw  a decline  in  the  popularity  of  the  string 
quartet — with  composers  such  as  Wagner,  Mahler,  and  Strauss  concentrating  in 
other  areas — the  twentieth  century  brought  some  interesting  new  approaches  to 
the  genre.  Works  such  as  Berg’s  Tyric  Suite,  Schoenberg’s  Concerto  for  String 
Quartet,  Webern’s  Op.  5,  and  S^oenberg’s  String  Quartet  No.  2 (which  features 
a soprano)  focused  the  string  quartet  through  the  powerful  lense  of  the  Second 
Vieimese  School,  while  composers  such  as  Shostakovich  and  Bartok  advanced  the 
medium  in  a (relatively)  more  traditionalist  vein. 

— Michael  Nock 


STEINWAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  July  5,  2003  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


^'^ariations  for  Four  Drums  and  Viola 

Introduction:  Quasi  Recitative 
Variation  I:  Andante 

Variation  II:  Allegro 
Variation  III:  Lyncal 
\^ariation  IV:  Andante  agitato 
VariadonV:  Schergo 
Finale 


Michael  Colgrass 
(b.  1932) 


Ryan  Mooney,  viola 
John  Kulevich,  percussion 

Cathy  Basrak,  coach 
Tim  Genis,  coach 


Pentacle 


I.  Steel 

II.  Serenade 

IV.  Catacombs 

V.  Pantomime 


Carlos  Salzedo 
(1885-1961) 


Barbara  Poeschl-Edtich,  harp 
Ina  Zdorovetchi,  harp 

Ann  Hobson  Pilot,  coach 


Piano  Quartet  in  C minor,  Op.  60  JOHANNES  BrahMS 

(1833-1897) 

Allegro  non  troppo 
S chersp:  Allegro 
Andante 

¥ inale:  Allegro  comodo 


Eva  Kozma,  violin 
Sarah  Okura,  viola 
Heath  Marlow,  cello 
Hsmg-ay  Hsu,  piano 

Claude  Frank,  coach 
Pamela  Frank,  coach 


STEINIFAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  6,  2003  at  10:00  a.m. 

h'lorence  Gould  Auditorium,  Seiji  Ozawa  1 lall 


Concerto  for  Violin  with  Percussion  Orchestra 


I.  A.llegro  maestoso 

II.  iMrgo  cantahile 

III.  A^llegro  vigoroso poco presto 


)oel  Pargman,  violin 
Ian  Antoiuo,  percussion 
Karl  Williams,  percussion 
Josephme  Large,  percussion 
Timur  Rubinshteyn,  percussion 
Christopher  McLaurin,  percussion 
Frank  Epstein,  conductor 


Lou  Harrison 
(1917-2003) 


String  Quartet  in  One  Movement 


The  New  Fromm  Players 
Marc  Rovetti,  viohn 
Caroline  Pliszka,  violin 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  cello 


Montserrat  Torras* 
(It.  1973) 


Ronan  Lefkowitz,  coach 


Piano  Trio  in  E-flat  major.  Op.  70,  No.  2 
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III.  Allegretto  ma  non  troppo 
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—INTERMISSION— 
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Chamber  Concerto 

I.  Thema  Scher^oso  con  Variat^oni 

II.  Adam 

III.  Rondo  ritmico  con  Introduf^one 

Arnaud  Sussmann,  violin 
Orion  Weiss,  piano 
Kirsten  Wegeman,  flute 
Ann  Choomack,  flute  and  piccolo 
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James  Sommerville,  conductor 


Alban  Bkrg 
(1885-1935) 


Select  Notes  on  the  Program 
Concerto  for  Violin  with  Percussion  Orchestra 

The  odd  method  by  which  Harrison  dates  the  composition  of  this  piece  (1959- 
1940)  is  probably  meant  to  suggest  that  the  work,  reflecting  Harrison  s interest  in 
world  music  and  percussions,  was  conceived  early  on,  but  was  completed  later, 
after  Harnson  had  turned  away  from  twelve-tone  senalism  and  revived  those  ear- 
her  concerns.  I’he  work  was  first  performed  in  New  York’s  Town  Hall  m 1959 
by  the  violinist  Analiid  Ajemian,  to  whom  it  is  dedicated.  There  are  flve  players  in 
the  orchestra  and  a curious  variety  of  percussion  instruments:  suspended  lengths 
of  plumber’s  pipe,  flowerpots,  wmd  cnimes,  triangles,  automobile  brake  drums, 
temple  blocks,  sistra  (a  metal  rattle),  coffee  cans,  maracas,  suspended  cymbals,  coil 
chimes  from  the  inside  of  an  old-fashioned  chiming  clock,  gongs,  large  tam-tams, 
and  a contrabass  laid  on  its  back  and  played  with  rod  beaters.  Sometimes  tlris 
percussion  work  is  rhythmic  and  incisive,  but  often  it  is  delicately  and  colorisd- 
cally  scored,  in  the  manner  of  a gamelan.  Against  this  textured  wall  ot  sound,  the 
violin  stands  out  in  high  rehef  as  intensely  melodic — although  it  is  often  rhythmic 
and  colonstic  as  well.  “West  meets  East*’  is  very'  much  the  theme  of  this  musical 
discourse. 

— Eric  Salzman 


String  Quartet  in  One  Movement 

String  Quartet  in  One  Movement  is  based  on  a progression  of  flve  tetrachords 
that  give  the  piece  its  structure.  The  quartet  starts  witli  a motivic  cell  that  comes 
back  once  in  a while,  in  different  permutations,  dependmg  on  which  tetrachord  is 
being  used.  Wlien  writing  this  piece  I was  thinking  about  the  idea  of  what  hap- 
pens when  different  peome  with  strong  personahties  are  together.  How  do  tliey 
interact?  Is  it  possible  to  nave  an  important  role  and  still  be  able  to  give  space  to 
others? 

— M.T. 
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Enchanted  Preludes  RICHARD  DaNIELPOUR 

(b.  1956) 

I.  Garden  Promenade 

II.  Mardi  Gras 
V.  Night 


Eli2abeth  Pridgen,  piano 


Piano  Sonata  in  A minor.  Op.  30 

Elizabeth  Morgan,  piano 


Nikolai  Medtner 
(1880-1951) 


Piano  Pieces  Op.  33  a & b ARNOLD  SCHOENBERG 

(1874-1951) 

I.  Massif 

II.  Massif  langsam 

Jacob  Greenberg,  piano 


Fragilite,  Op.  51,  No.  1 
Ftrangete,  Op.  63,  No.  2 

Piano  Sonata  No.  9,  Op.  68,  "Black  Mass" 

Yukiko  Sekino,  piano 


Alexander  Scriabin 
(1872-1915) 


This  concert  was  prepared  by  Tanglewood  Music  Center 
faculty  member  Ursula  Oppens. 
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Six  Elizabethan  Songs 

I.  Spring 

II.  Sleep 

III.  Winter 
Dirge 

V.  Diaphenia 
\T.  Hymn 

Amanda  Forsythe,  soprano 
Yen-I  Lee,  piano 

Dominick  Argento 
(b.  1927) 

Chansons  de  Bihtis 

I.  La  Flute  de  Pan 

II.  La  Chevelure 

III.  Le  Tombeau  des  naiades 

Claude  Debussy 
(1862-1918) 

Kelley  O’Connor,  mezzo-soprano 
Yasuko  Oura,  piano 


Love  Let  The  Wind  Cr}"  How  I Adore  Thee 

Undine  Smith  Moore 
(1904-1988) 

Entreat  Me  Not  To  Leave  Thee 

Mark  Fax 
(1911-1974) 

I Dream  A World 

UzEE  Brown,  jR. 
(b.  1950) 

This  L’il  Light  of  Mine  TRADITIONAL 

Arranged  by  Jacqueline  Hairston 


Karen  Johnson,  soprano 
Margaret  McDonald,  piano 


MoAiiTBa  Sergei  IGkchmaninov 

OxpbEBOK  II3  A.  Miocce  (1873-1943) 

3ACCb  xopomo 

MeAOAiia 

Bee  xoneT  nerb 


Anne-Carolyn  Bird,  soprano 
Ms.  Lee,  piano 


— INTERAnSSION— 


Oh!  quand  je  dors  FllANZ  LiSZT 

Comment  disaient-d  (1811-1886) 

Der  Fischerknabe 
FreudvoU  und  Leidvoll 
Die  Lorelei 


Zorana  Sadiq,  soprano 
Ms.  McDonald,  piano 


Aus  "Heliopolis,"  D.  754  FraNZ  SCMUBERT 

Freiwilliges  Versinken,  D.  700  (1797-1828) 

Aufldsung,  D.  807 
Der  Sieg,  D.  805 


Robert  Stafford,  bass-baritone 
Jacob  Greenberg,  piano 


Gypsy  Songs,  Op.  55  ANTONIN  DVORAK 

(1841-1904) 

I.  Ma  piseh  zas  mi  laskou  zm' 

II.  Aj!  Kterak  troyhranec  muj 

III.  A les  je  tichy  kolem  kol 

Kdyz  mne  stara  matka  zpiva  ucivala 
V.  Struna  nala  dena  hochu  toe  se  v kole 
Sixoke  rukavy  a siroke  gate 
VII.  Dejte  klec  jestfabu  ze  zlata  ryzeho 

Amy  Synatzske,  soprano 
Kristof  Van  Grysperre,  piano 


This  concert  was  prepared  by  Tanglewood  Music  Center  vocal  faculty  members 
Kenneth  Griffiths  (Rachmaninov,  Schubert),  Dermis  Heknrich  (Debussy), 
Kayo  Iwama  (Liszt),  Karl  Paulnack  (Brown,  Fax,  Moore,  UilUght), 

Lucy  Shelton  (Dvorak),  and  Alan  Smith  (Argento). 
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TEXTS  AND  TRANSLATIONS 


Six  Elizabetlian  Songs 


1.  Spring 

Spnng,  the  sweet  Spring,  is  the  year’s  pleasant  king; 

Then  blooms  each  thing,  then  maids  dance  in  a ring. 
Cold  dodi  not  sting,  the  pretty  birds  do  sing. 

Cuckoo,  jug-jug,  pu-we,  towitta  woo! 

Tlie  palm  and  may  make  countr}'  houses  gay. 

Lambs  fiisk  and  play,  the  shepherd  pipes  aU  day. 

And  we  hear  ay  birds  tune  this  merry  lay. 

Cuckoo,  jug- jug,  pu-we,  towitta  wool 

The  helds  breathe  sweet,  the  daisies  kiss  our  feet. 

Young  lovers  meet,  old  wives  a-sunning  sit. 

In  ever)'  street,  these  tunes  our  ears  do  greet. 

Cuckoo,  jug-jug,  pu-we,  towitta  woo! 

Spring!  the  sweet  Spring! 

— Thomas  Nash 


2.  Sleep 

Care-charmer  Sleep,  son  of  the  sable  Night, 
Brother  to  Death,  in  silent  darkness  bom, 
Reheve  my  anguish  and  restore  thy  light; 
With  dark  forgetting  of  my  care  return. 

And  let  the  day  be  time  enough  to  mourn 
The  shipwreck  of  my  ill-adventured  youth: 
Let  waking  eyes  suffice  to  wail  their  scorn 
Without  the  torment  of  the  night’s  untmth. 
Cease,  dreams,  the  images  of  day-desires 
To  model  forth  the  passions  of  the  morrow; 
Never  let  rising  sun  approve  you  bars 
To  add  more  grief  to  aggravate  my  sorrow: 
Still  let  me  sleep,  embracing  clouds  in  vain. 
And  never  wake  to  feel  the  day’s  disdain. 


— Samuel  Daniel 


3.  Winter 


When  icicles  hang  by  tlie  wall 

And  Dick  the  shepherd  blows  his  nail. 

And  Tom  bears  logs  into  the  hall, 

And  milk  comes  frozen  home  in  pail; 
When  blood  is  nipt  and  ways  be  foul. 
Then  nightly  sings  the  staring  owl 
Tuwhoo!  Tuwhit!  Tuwhoo!  A merry  note! 
While  greasy  Joan  doth  keel  the  pot. 
When  all  aloud  the  wind  doth  blow. 

And  coughing  drowns  the  parson’s  saw. 
And  birds  sit  brooding  in  the  snow, 
j\nd  Marian’s  nose  looks  red  and  raw; 
When  roasted  crabs  hiss  in  the  bowl 
Then  nightly  sings  the  staring  owl 
Tuwhoo!  Tuwhit!  Tuwhoo!  A merry  note! 
While  greasy  Joan  doth  keel  the  pot. 


— W'^iUiam  Shakespeare 


4.  Dirge 
Come  away. 

Come  away.  Death, 

And  in  sad  cypress  let  me  be  laid; 

Fly  away. 

Fly  away,  breath; 

I am  slain  by  a fair,  cruel  maid. 

My  shroud  of  white,  stuck  all  with  yew, 

O,  prepare  it! 

My  part  of  death,  no  one  so  true 
Did  share  it. 

Not  a flower. 

Not  a flower  sweet. 

On  my  black  coffin  let  there  be  strown; 

Not  a friend. 

Not  a friend  greet 

My  poor  corpse,  where  my  bones  shall  be  tlirown: 
A thousand  thousand  sighs  to  save. 

Lay  me,  O,  where 

Sad  true  lover  never  find  my  grave. 

To  weep  there! 


— William  Shakespeare 


r 


5.  Diaphenia 

Diaphenia,  like  tlie  daffadowndilly, 

\'idiite  as  the  sun,  fair  as  the  lily. 

Heigh  ho,  how  do  I love  thee! 

I do  love  thee  as  my  lambs 
Are  beloved  of  their  dams; 

How  blest  were  I if  thou  would’st  prove  me. 

Diaphenia,  like  the  spreading  roses. 

That  in  thy  sweets  all  sweets  encloses. 

Fair  sweet,  how  do  I love  died 
I do  love  thee  as  each  flower 
Lxjves  the  sun’s  life-giving  power; 

For  dead,  thy  breath  to  hfe  might  move  me. 

Diaphenia,  like  to  all  things  blessed. 

When  all  thy  praises  are  expressed. 

Dear  joy,  how  do  I love  thee! 

As  the  birds  do  love  the  spring. 

Or  the  bees  dieir  careful  king; 

Then  in  requite,  sweet  virgin,  love  me! 

— Heniy  Constable 

6.  Hymn 

Queen  and  Huntress,  chaste  and  fair. 

Now  the  sun  is  laid  to  sleep. 

Seated  in  thy  silver  chair 
State  in  wonted  manner  keep; 

Hesperus  entreats  thy  hght. 

Goddess  exceUendy  bright. 

Earth,  let  not  thy  envious  shade 
Dare  itself  to  interpose; 

Cynthia’s  shining  orb  was  made 
Heaven  to  clear  when  day  did  close; 

Bless  us  then  with  wished  sight 
Goddess,  excellendy  bright. 

Lay  thy  bow  of  pearl  apart 
And  thy  crystal  shining  quiver; 

Give  unto  the  flying  hart 

Space  to  breathe,  how  short  so  ever; 

Thou  that  mak’st  a day  of  night. 

Goddess,  excellendy  bright! 


— Ben  Jonson 


Chansons  de  Bilitis 


I ■ La  Flute  de  Pan 

Pour  le  jour  des  Hyacinthies, 

II  m'a  donne  une  syrinx  faite 
de  roseaux  bien  tailles, 

unis  avec  la  blanche  cire 

qui  est  douce  a mes  levres  comme  le  miel. 

II  m'apprend  a jouer,  assise  sur  ses  genoux; 

mais  je  suis  un  peu  tremblante. 

II  en  joue  apres  moi,  si  doucement 
que  je  I'entends  a peine. 

Nous  n'avons  rien  a nous  dire, 
tant  nous  sommes  pres  I'un  de  I'autre; 
mais  nos  chansons  veulent  se  repondre, 
et  tour  a tour  nos  bouches 
s'unissent  sur  la  flute. 

II  est  tard; 

void  le  chant  des  grenouilles  vertes 
qui  commence  avec  la  nuit. 

Ma  mere  ne  croira  jamais 
que  je  suis  restee  si  longtemps 
a chercher  ma  ceinture  perdue. 

2.  La  Chevelure 

II  m'a  dit;  "Cette  nuit,  j'ai  reve. 

J'avais  ta  chevelure  autour  de  mon  cou. 
J'avais  tes  cheveux  comme  un  collier  noir 
autour  de  ma  nuque  et  sur  ma  poitrine. 

Je  les  caressais,  et  c'etaient  les  miens; 
et  nous  etions  lies  pour  toujours  ainsi, 
par  la  meme  chevelure,  la  bouche  sur  la 
bouche, 

ainsi  que  deux  lavuders  n'ont  souvent  qu'une 
racine. 

Et  peu  a peu,  il  m'a  semble. 
tant  nos  membres  etaient  confondus, 
que  je  devenais  toi-meme, 
ou  que  tu  entrais  en  moi  comme  mon 
songe." 

Quand  il  eut  acheve, 

il  niit  doucement  ses  mains  sur  mes  epaules, 
et  il  me  regarda  d'un  regard  si  tendre, 
que  je  baissai  les  yeux  avec  un  frisson. 


1.  The  Flute  of  Pan 

For  tlie  festival  of  Hyacindius 

he  gave  me  a syrinx,  a set  of  pipes  made 

from  well-cut  reeds  joined 

with  the  white  wax 

that  is  sweet  to  my  lips  like  honey. 

He  is  teaching  me  to  play,  as  I sit  on  his 
knees; 

but  I tremble  a little. 

He  plays  it  after  me,  so  softly 
that  I can  scarcely  hear  it. 

We  are  so  close  tliat  we  have 
nothing  to  say  to  one  another; 
but  our  songs  want  to  converse, 
and  our  mouths  are  joined 
as  tliey  take  turns  on  die  pipes. 

It  is  late; 

here  comes  the  chant  of  the  green  frogs,  k 
which  begins  at  dusk. 

My  modier  will  never  believe 
I spent  so  long 

searching  for  my  lost  waistband. 

2.  The  Hair 

He  told  me:  "Last  night  I had  a dream. 

Your  hair  was  around  my  neck, 
it  was  like  a black  necklace 
round  my  nape  and  on  my  chest. 

"I  was  stroking  your  hair,  and  it  was  my  own;  ■ 
dius  the  same  tresses  joined  us  forever, 
with  our  mouths  touching,  just  as  two  laurels 

often  have  only  one  root. 

"And  gradually  I sensed, 

since  our  Umbs  were  so  entwined, 

that  I was  becoming  you 

and  you  were  entering  me  like  my  dream." 

When  he'd  finished, 

he  gendy  put  his  hands  on  my  shoulders, 
and  gazed  at  me  so  tenderly 
that  I lowered  my  eyes,  quivering. 


3.  Le  Tombeau  des  naiades 
Le  long  du  bois  convert  de  givre,  je 
marchais; 

mes  cheveux  devant  ma  bouche 
se  fleurissaient  de  petits  glacons, 
et  mes  sandales  etaient  lourdes 
de  neige  fangeuse  et  tassee. 

II  me  dit:  "Que  cherches-tu?" 

Je  suis  la  trace  du  satyre. 

Ses  petits  pas  fourchus  altement 
comme  des  trous  dans  un  manteau  blanc. 

II  me  dit:  "Les  satyres  sont  morts. 

"Les  satyres  et  les  nymphes  aussi. 

Depuis  trente  ans,  il  n'a  pas  fait  vm  hiver 
aussi  terrible. 

La  trace  que  tu  vois  est  ceUe  d'un  bouc. 

Mais  restons  ici,  ou  est  leur  tombeau." 

Et  avec  le  fer  de  sa  houe  il  cassa  la  glace 
de  la  source  ou  jadis  riaient  les  naiades. 

Il  prenait  de  grands  morceaux  froids, 

es  les  soulevant  vers  le  del  pale, 

11  regardait  au  travers. 

— Vierre  Lj)uys 


3.  The  Tomb  of  tlie  Naiads 
I was  waUmig  along  in  die  frost-covered 
woods; 

in  front  of  my  mouth 
my  hair  blossomed  in  tiny  icicles, 
and  my  sandals  were  heavy 
with  muddy  caked  snow. 

He  asked:  "What  are  you  looking  for?" 

"I'm  following  the  tracks  of  the  satyr — 
his  little  cloven  hoofprints  alternate 
like  holes  in  a white  cloak." 

He  said:  "The  satyrs  are  dead. 

"The  satyrs  are  dead,  and  the  nymphs  too. 

In  tliirty  years  there  has  not  been  such  a 
terrible  winter. 

Tliat's  die  trail  of  a he-goat. 

But  let's  pause  here,  where  their  tomb  is." 

Widi  his  hoe  he  broke  die  ice 
of  the  spring  where  the  water-nymphs  used 
to  laugh. 

There  he  was,  picking  up  large  cold  slabs  of 
ice, 

lifting  them  toward  the  pale  sky, 
and  peering  through  them. 

— Translation  to  English  by  Peter  Eorv 


Love  Let  The  Wind  Cry... How  I Adore  Thee! 


Love,  let  the  wind  cry  on  the  dark  mountain, 
bending  the  ash  trees  and  the  tall  hemlocks, 
with  the  great  voice  of  thunderous  legions. . . 

How  I adore  thee. 

Let  the  hoarse  torrent  in  the  blue  canyon 
murmuring  mightily  out  of  the  gray  mist  of  primal 
chaos,  cease  not  proclaiming. . . 

How  I adore  thee. 

Let  the  long  rhythm  of  cruncliing  rollers  breaking  and  bursting, 
on  the  white  seaboard  Titan  and  tireless  tell, 
while  the  world  stands. . . 

How  I adore  thee. 

Love,  let  the  clear  call  of  the  tree  cricket, 
frailest  of  creatures,  green  as  the  young  grass, 
mark  with  his  trilling  resonant  bellnote. . . 

How  I adore  thee. 

But,  more  than  all  sounds,  surer,  serener,  fuller  of 
passion  and  exultation; 

let  the  hush’d  whisper  in  thine  own  heart  say. . . 

How  I adore  thee. 


— Sappho,  rendered  by  B//rr  Carman, 
based  on  the  prose  translation  of  H.  T.  Wharton 


Entreat  Me  Not  To  Leave  Thee 

Entreat  me  not  to  leave  thee, 

or  to  return  from  following  after  thee: 

For  wloither  thou  goest  I will  go; 

And  where  thou  lodgest,  I will  lodge. 

Thy  people  will  be  my  people, 
and  thy  God  shall  be  my  God. 

Where  thou  diest  will  I die, 
and  there  will  I be  buried. 

The  Lord  do  so  to  me,  and  more  also; 
if  ought  but  death  part  thee  and  me. 

Entreat  me  not  to  leave  thee, 

or  to  return  from  following  after  thee; 

For  whither  thou  goest  I will  go; 

And  where  thou  lodgest  I will  lodge: 

Thy  people  will  be  my  people,  and  thy  God,  my  God. 


— Book  of  Rath  1:16-17 


I Dream  A World 


I dream  a world  where  man  no  other  will  scorn, 

WTiere  love  will  bless  tlie  earth,  and  peace  its  path 
adorn. 

I dream  a world  where  all  will  know  sweet  freedom’s 
way;  where  greed  no  longer  saps  the  soul,  nor  avarice 
blights  our  day; 

A world  I dream  where  black  or  wliite,  whatever  race 
you  be;  will  share  the  bounties  of  the  earth,  and  every  man  is 
free,  free,  free! 

Wliere  wretchedness  will  hang  its  head,  and  joy  like  a 
pearl,  attend  the  needs  of  all  mankind. 

Of  such  I dream,  of  such  I dream  our  world! 

— iMngston  Hughes 


This  L’il  Light  of  Mine 

This  rn  light  of  mine.  I’m  gon’  let  it  shine; 
This  I’il  light  of  mine.  I’m  gon’  let  it  shine; 
This  I’il  light  of  mine.  I’m  gon’  let  it  shine; 
Let  it  shine,  let  it  shine,  let  it  sliine. 

All  aroun’  this  world.  I’m  gon’  let  it  shine; 
All  aroim’  this  world.  I’m  gon’  let  it  sliine; 
All  aroun’  this  world.  I’m  gon’  let  it  shine; 
Let  it  shine,  let  it  shine,  let  it  shine. 

Ev’ry  where  I go.  I’m  gon’  let  it  shine; 
Ev’r}’  where  I go.  I’m  gon’  let  it  shine; 
Ev’ry  where  I go.  I’m  gon’  let  it  shine; 

Let  it  sliine;  let  it  shine;  let  it  shine! 


— Traditional 


MoAHTBa 

O,  BoiKe  moh! 

BarAsmi  na  rpeuiHyio  mchh; 

K Afynycb,  k Go^vbna  Ayinofi, 

Haphira  CKOp6bK»  rpyAb  moh. 

O,  MOii  TBopen,  bcaiik  moh  rpex, 

Ha  3ebL\e  npecryiiHeH  Bcex. 

KlHICAa  B HCM  MAaAHH  KpOBb, 

BbiAa  Hiicra  ero  AJo6oBb, 

Ho  OH  ee  b rpyAii  cboch 
TailA  TaK  CBHTO  OT  ajoach. 

K 3HaAa  Bce...  O BoHce  moh! 
ripocni  MHe  rpenmon  ii  Goabhoh. 

Ero  H xryiai  noHHAa; 

VAblGROH,  B30p0M  ATTTTTb  OAHIIM 

E 6 HCHeAHTb  ero  MorAa, 

Ho  H He  OKaAiiAacb  naA  hum. 

Tonhlvch  aoato,  aoato  oh, 

HeHaAbPo  thjkkoh  yApyneH; 

H yxiep,  GeAHbiH  HaKOHen, 

O Bo>Ke  moh,  o moh  Tbopen! 

TpoHbCH  rpenrHOK)  MO.\b6oH... 

BarAHHH,  KaK  h 6o/\bHa  a}thoh. 

— ^ Pleshcheev,  afier  Goethe 

OrphiBOK  H3  A.  Miocce 

Mto  xaK  ycHAeHHo  cepAHe  Go^vbHoe 

BbCTCH,  II  HpOCHT,  H HfaHCACT  HOKOH? 

MeM  H B3BOAHOBaH  HCHyraH  B HOHH? 

CxyKHyAa  ABepb  3acroHaB  ii  33hoh. 
BacHymeH  AaMiibi  GAecnyAii  Aynn... 

BoiKe  Moii. 

Ayx  MHe  B rpyAH  3axBaTiiAo! 

KtO-TO  30BCT  MeHH,  HienHeT  yHbLVO... 

Kto-to  Bom^...? 

AIoh  KCAbH  nycra. 

Hex  HiiKoro, 

3tO  HOvVHOHb  npoGlIAO... 

O,  OAHHOHeCTBO,  O HHIHeTa! 


Prayer 

0 my  God! 

Look  down  on  me,  a sinner. 

1 am  in  torments  and  sick  in  spirit; 

My  heart  is  tom  apart  by  grief. 

0 heavenly  Father,  great  is  my  sin. 

No  one  on  earth  is  more  guilty  tlian  I. 

The  ardor  of  his  innocent  love  set  his 
Youthful  senses  aflame. 

But  he  kept  the  hallowed  secret 
Buried  in  his  heart,  telling  no  one. 

1 knew  evetyXliing.  O my  God! 
Forgive  me,  a sirmer  in  pain! 

I was  aware  of  his  sufferings. 

With  a smile,  with  just  a single  glance 
I could  have  made  him  well. 

But  I took  no  pity  on  him. 

He  languished  for  a long,  long  time. 
Deeply  despondent  and  in  pain. 

And  finally  he  died,  poor  soul. 

O my  Lord,  o my  God! 

Heed  my  supplication. 

Behold  how  sick  I am  in  spirit. 


Fragment  from  De  Musset 

Why  does  my  suffering  heart  pound  so 
intensely. 

Begging  and  hungering  for  peace? 

What  is  it  that  upsets  and  frightens  me  in  the 
night? 

The  door  moans,  whines,  and  slams  shut. 
The  rays  from  the  lamp  grow  dimmer 
My  God! 

Something  causes  a shudder  in  my  breast! 
Someone  is  railing  to  me,  whispering 
pitifully! 

Someone  just  entered! 

My  cell  is  empty.  No  one  is  there. 

It  was  the  clock  striking  midnight. 

Oh,  this  loneliness,  this  poverty! 


— A..  Apukhtin 


3Accb  xopomo 

3ACCb  xopomo... 

BsriVflHii,  basaii 
OrHCM  ropirr  pexa; 

UBCTHblM  KOBpOM  ACr/VIl, 

BeACPOT  oSABKa. 

Saccb  Her  ajoaciI... 

3Aecb  TiiiiniHa... 

3ACCb  TOAbKO  Bor  A3  H. 

UBCTbi,  A3  crapaH  cocna, 

Aa  Tbi,  MCHTa  moh! 

— G.  Galina 


It  is  lovely  here 

It  is  lovely  here... 

look,  in  the  distance 

The  river  shines  as  if  aflame. 

The  meadows  extend  like  a colorful  carpet, 
The  clouds  are  so  white. 

Tliere  is  no  one  around, 
only  the  sUence. 

Here  are  only  God  and  I, 

The  flowers  and  the  old  pine. 

And  you,  my  reverie! 


MeAOAHH 

.3-6  yMepexb  xotca  na  KpbiAbHx  ynoem>H, 

B ACHIIBOM  nOAyCHe,  HaBCHHHOM  MCHTOn, 

Bea  MyK  pacKaxHbH,  Gea  nbmai 
paaMbnnAeHbH, 

Bea  MaAOAymHbEx  cAea  npoinaHiia  c acMAeii. 

H-6  yMepeTb  xotca  AynmcroK)  bcchoio, 

B aarrymcHHOM  caAy,  b 6.\aroyxaHHbin  Aem>, 

Tto-6  Kyribi  TCMHbix  ivnn  ApexiaAii  h3ao 

MHOK), 

H KOAbTXaAaCH  UBeTJTUaH  CIipCHb. 

Tto-6  pHAOM  6bi  pjmeri  TaiiHCTBeHHbnvi 
Hcyp'iaHbeM 

Hexiyio  Tumiiir}’  TpeBO>KiiA  ii  GyAiiA, 

H CHHHH  HcGoCKAOH  TOpHCeCTBCHHblM 
MOABCaHbeM 

06  paficKofi  BenHOcni  mhc  bhjtitio 
roBopHA... 

Hto-6  He  MOAHACH  fl,  Hc  HAaKaA  yMHpaa, 

A CA3AKO  aaApexiaA,  ii  htoGm  craiAOCb 
MHC... 

HtO  fl  HAbEBy...  HAbEBy,  II  HTO  BOAH3  HCMafl 

BeaaByHHO  oTAacT  mcha  Apyroii  boahc... 


Melody 

I would  like  to  die  on  wings  of  rapture. 

In  a languorous  half-sleep  induced  by  a 
dream. 

With  no  torment  of  repentance,  no  torture 
of  reflection. 

No  halfhearted  tears  upon  departing  this 
earth. 

I would  like  to  die  in  the  fragrance  of 
sprmgtime 

In  an  overgrown  garden,  on  a sweet-smelling 
day. 

With  clusters  of  dark  lindens  dozing  over 
head 

And  blooming  lilacs  all  about. 

With  a stream  nearby,  that  would  break 

The  mute  silence  with  its  magical 
murmurings; 

And  the  blue  vault  of  the  heavens  in  solemn 
silence 

.Speaking  to  me  distinctly  of  the  eternity  of 
paradise. 

With  no  entreating  and  no  weeping,  I would 

Gradually  fall  into  a deep  sleep,  and  I would 
dream 

That  I was  floating,  floating;  and  that  one 
mute  wave 

Would  yield  me  up  to  another. 


-S.  Nadson 


TT 


Bee  xoneT  nen. 

Bee  xoHCT  nen>  ii  CAaBirrb  Bora; 

Poea  II  AaHAbiin  n kobmab 
II  Aee  n noAC  ii  Aopora 
II  BerpoM  3hi6AeMan  nhiAb. 

Ohii  30b}T  3a  eAOBOM  eAOBo; 

II  neemo  iix  ii3  BCKa  b b6k 
B iiHhix  eo3B)"Hi>flx  eAbimriT  eHOBa 

II  nOBTOpBCT  HCAOBCK. 

— G.  Sologub 


Glory  to  God 

All  nature  wants  to  sing  and  praise  God; 

The  dew  and  lilies  of  die  valley  and  grasses, 
The  forests  and  fields  and  pathways. 

And  the  dust  stirred  up  by  the  wind. 

They  all  eall  out  litde  by  litde 
And  their  song,  from  age  to  age. 

In  other  new  harmonies  is  heard  again. 

And  all  mankind  sings! 

— vd//  'Translations  to  English  hy 
Eaurence  R.  Richter  and  Kenneth  Griffiths 


Oh!  quand  je  dors 

Oh!  quand  je  dors,  \aens  aupres  de  ma 
couche,  viens 

Comme  a Petrarque  apparaissait  Laura, 

Et  qu'en  passant  ton  haleine  me  touche... 

Soudain  ma  bouche 
S'entrouvrira! 

Sur  mon  front  mome  ou  peut  etre  s'acheve 
Un  songe  noir,  un  songe  noir  qui  trop 
longtemps  dura, 

Que  ton  regard  comme  un  astre  se  leve... 

Soudain  mon  rive 

Rayoimera! 

Puis  sur  ma  levre  ou  voltige  une  flamme. 

Eclair  d'amour  que  Dieu  meme  epura. 

Pose  un  baiser,  et  d'ange  deviens  femme... 

Soudain  mon  ame 
S'eveillera! 

— V'ictorliugo 

Comment  disaient  — ils 

Comment,  disaient-ils, 

Avec  nos  nacelles, 

Fuir  les  alguazUs? 

Ramez,  disaient-elles. 

Comment,  disaient-ils, 

Oubher  querelles, 

Misere  et  perils? 

Dormez,  disaient-elles. 

Comment,  disaient-ils. 

Enchanter  les  belles 
Sans  philtres  subtils? 

Aimez,  disaient-elles. 

— Victor  Hugo 


Oh,  when  I sleep 

Oh,  when  I sleep,  approach  my  bed, 

as  Laura  appeared  to  Petrach; 
and  as  you  pass,  touch  me  widi  your 
breath... 
at  once  my  hps 
wUl  part! 

On  my  glum  face,  where  perhaps 
a dark  dream  has  rested  for  too  long  a time, 

let  your  gaze  hft  it  like  a star... 
at  once  my  dream 
wiU  be  radiant! 

Then  on  my  Hps,  where  there  flits  a 
brilHance, 

a flash  of  love  that  God  has  kept  pure, 
place  a kiss,  and  transform  from  angel  into 
woman... 
at  once  my  soul 
will  awaken! 

— Translation  to  English  by  Emily  E^st 

How,  Asked  the  men 

"How,"  asked  the  men, 

"can  we  flee  the  Spanish  poHce 
in  our  small  boats?" 

"Row,"  repHed  the  women. 

"How,"  asked  the  men, 

"can  we  forget  strife, 
misery  and  danger?" 

"Sleep,"repHed  the  women. 

"How,"  asked  the  men, 

"can  we  enchant  beautiful  women 
without  love  potions?" 

"Love,"  repHed  the  women. 

— Translation  to  English  by  Faith  J.  Cormier 


Der  Fischerknabe 

Es  lachelt  der  See,  er  ladet  zum  Bade, 

Der  Knabe  sclibef  ein  am  griinen  Gestade, 
Da  hdrt  er  ein  Klingen, 

Wie  Floten  so  siiB, 

Wie  Stimmen  der  Engel 
Im  Paradies. 

Und  wie  er  erwachet  in  seliger  Lust, 

Da  spiilen  die  Wasser  ihm  um  die  Brust. 

Und  es  ruft  aus  den  Tiefen: 

Lieb'  Knabe,  bist  mein! 

Ich  locke  den  Schlafer, 

Ich  zieh  ihn  herein 

— Friedrich  von  Schiller 

Freudvoll  und  Leidvoll 

FreudvoU 
Und  leidvoll, 

GedankenvoU  sein; 

Langen 

Und  bangen 

In  schwebender  Pein; 

Himmelhoch  jauchzend 
Zum  Tode  betriibt; 

Gliicklich  allein 
1st  die  Seele,  die  liebt. 

— Johann  Wolfgang  von  Goethe 


The  Fisher  boy 

The  lake  smiles,  so  mviring  to  badie, 

the  boy  slept  on  the  green  bank, 

then,  he  hears  a tinkling, 

as  of  sweet  flutes, 

like  the  voices  of  angels 

in  paradise. 

And  as  he  awakens  in  blissful  desire, 
the  waters  now  play  against  his  breast, 
and  a call  from  the  depths; 

Dear  boy,  you  are  mine! 

I lure  the  sleeper, 

I draw  him  down. 

— Translation  to  English  by  John  H.  Campbell 

Joyful  and  Sorrowful 
Joyful 

And  sorrowful. 

Thoughtful; 

Longing 

a\nd  anxious 

In  constant  anguish; 

Skyhigh  rejoicing 
despairing  to  death; 

Happy  alone 

Is  the  soul  that  loves. 

— Translation  to  English  by  Richard  Morris  i 


I 


Die  Lorelei 

The  Loreley 

Ich  weiB  nicht,  was  soli  es  bedeuten 
DaB  ich  so  traurig  bin; 

Ein  Marchen  aus  alien  Zeiten 
Das  kommt  mir  nicht  aus  dem  Sinn. 

I'm  looking  in  vain  for  the  reason 
Tliat  I am  so  sad  and  distressed; 
A tale  known  for  many  a season 
Will  not  allow  me  to  rest. 

Die  Luft  ist  kiilil  und  es  dunkelt, 
Und  ruhig  flieBt  der  Rliein; 

Der  Gipfel  des  Berges  funkelt 
Im  Abendsonnenschein. 

Cool  is  die  air  in  the  twilight 
jAnd  quiedy  flows  the  Rhine; 

The  mountain  top  glows  with  a higlilight 
From  die  evening  sun's  last  sliine. 

Die  schonste  Jungfrau  sitzet 
Don  oben  wunderbar, 

Ihx  goldnes  Geschmeide  blitzet 
Sie  kammt  ilir  goldenes  Haar. 

Tlie  fairest  of  maiden's  reposing 
So  wonderously  up  there. 

Her  golden  treasure  disclosing; 
She's  combing  her  golden  hair. 

Sie  kammt  es  mit  goldenem  Kamme 
Und  singt  ein  Lied  dabei; 

Das  hat  erne  wundersame 
Gewaltige  Melodei. 

She  combs  it  with  comb  of  gold 
And  meanwhile  sings  a song 
With  melody  strangely  bold 
And  overpoweringly  strong. 

Den  Schiffer  im  kleinen  Scliiffe 
ergreift  es  mit  wildem  Weh, 

Er  schaut  nicht  die  Felsenriffe, 
Er  schaut  nur  hinauf  in  die  Hoh. 

The  boatman  in  his  small  craft 
Is  seized  with  longings,  and  sighs. 
He  sees  not  the  rocks  fore  and  aft; 
He  looks  only  up  towards  the  skies. 

Ich  glaube,  die  Wellen  verschlingen 
Am  Ende  Schiffer  tmd  Kahn; 

Und  das  hat  mit  ihrem  Singen 
Die  Lorelei  getan. 

I fear  that  die  waves  shall  be  flinging 
Both  vessel  and  man  to  their  end; 

Tliat  must  have  been  what  with  her  singing 
The  Lorelei  did  intend. 

— Heinrich  Heine 


— Translation  to  English  by  Walter  My er 


Ans  "Heliopolis" 

Pels  auf  Felsen  hingewalzet, 

Fester  Gnind  und  treuer  Halt; 

Wasserfalle,  Windesschauer, 

Unbegnffene  Gewalt. 

Einsam  auf  Gebirges  Zinne, 

Kloster  wie  auch  Burgruine, 

Grab'  sie  der  Erinn'rung  ein! 

Derm  der  Dichter  lebt  vom  Sein. 

Atme  du  den  heil'gen  Ather 
Schling  die  Arme  um  die  Welt, 

Nur  dem  Wiirdigen,  dem  GroCen 
Bleibte  mutig  zugesellt. 

LaB  die  Leidenschaften  sausen 
Im  metallenen  Akkord, 

Wenn  die  starken  Stiirme  brausen, 

Fmdest  du  das  rechte  Wort. 

— Johann  Mc^rhofer 

Fremdlliges  Versinken 

Wohin,  o Helios?  Wohin?  In  kiihlen  Fluten 
Will  ich  den  Rammenleib  versenken, 

GewiB  im  Innem,  neue  Gluten 
Der  Erde  Feuerreich  zu  schenken. 

Ich  nehme  nicht,  ich  pflege  nur  zu  geben; 
Und  wie  verschwenderisch  mein  Leben, 

Umliiillt  mein  Scheiden  gold'ne  Pracht, 

Ich  scheide  herrhch,  naht  die  Nacht. 

Wie  blab  der  Mond,  wie  matt  die  Steme! 
Solang  ich  kraftig  mich  bewege; 

Erst  wenn  ich  auf  die  Berge  meine  Krone 
lege, 

Gewiimen  sie  an  Mut  und  Kraft  in  weiter 
Feme. 


From  "Heliopolis" 

Rock  heaved  upon  rock, 
firm  ground  and  true  hold; 

Waterfalls,  windy  shower, 
incomprehensible  power. 

Alone  on  tire  pirmacle  of  a rock)'  crag, 
there  is  a monastery  and  a casde  ruin. 
Engrave  them  on  your  memor)d 
For  the  poet  fives  on  Existence. 

Breathe  the  sacred  ether, 
fling  your  arms  around  the  world  - 
only  the  worthy,  tlie  great 
remain  boldly  joined. 

Let  passion  roar 
in  metallic  harmony  - 
when  the  strong  storms  bluster, 
you  will  find  the  right  word. 

— Translation  to  English  by  Emily  Es^st 

Free  fall 

Which  way,  O Helios?  To  sink  my  fire 
Under  the  waves  for  coolness  I desire. 

Sure  at  the  core  I tlius  renew  my  might 
To  fuel  earth  again  with  warmth  and  fight. 

I never  take,  my  skill  is  but  to  give; 

And  yet  though  wholly  spendthrift  while  I 
five, 

I store  up  splendor  to  release  when  going. 
Flaunt  it  just  as  night  brings  my  undoing. 

The  stars  unseen,  the  moon  a watery  gray, 
While  on  the  track  I make  my  violent  way; 
Not  till  on  those  far  hills  I lay  my  crown 

Do  they  gain  strength,  find  fire  that  is  their 
own. 


I 


— Johann  Mayrhofer 


— Translation  to  English  by  T.  P.  Perrin 


Aiiflosung 

Verbirg  dich,  Sonne, 

Denn  die  Gluten  der  Wonne 
Versengen  mein  Gebein; 

Verstummet,  Tone, 

Friililings  Schone 

Fliichte  dich  und  laB  mich  allein! 

Quillen  doch  aus  alien  Falten 
Meiner  Seele  liebliche  Gewalten, 

Die  mich  umschlingen, 

Himmlisch  singen. 

Geh  unter.  Welt,  imd  store 
Nimmer  die  siiBen,  atlierischen  Chore. 

— Johann  Mayrhofer 


Dissolution 

Hide  yourself,  o sun, 
for  tire  glow  of  bliss 
bums  my  entire  being. 

Be  silent,  soxmds; 

Spring  beauty, 

go  away  and  leave  me  alone! 

Welling  up  from  every  recess 
of  my  soul  are  pleasing  powers 
that  envelop  me, 
with  heavenly  singing. 

End,  world,  and  never  disturb 
the  sweet,  ethereal  choir  again. 

— Translation  to  English  by  Emily  Et^st 


Der  Sieg 

Victory 

O unbewolktes  Leben! 

So  rein  und  tief  und  klar. 
Uralte  Traume  schweben 
Auf  Blumen  wunderbar. 

O unclouded  Ufe! 

So  pure  and  profound  and  clear. 
Ancient  dreams  float 
wonderfully  out  of  the  flowers. 

Der  Geist  zerbrach  die  Schranken, 
Des  Korpers  trages  Blei; 

Er  waiter  groB  und  frei. 

The  spirit  broke  the  chains 
of  the  body's  sluggish  lead; 
it  roams,  great  and  free. 

Es  laben  die  Gedanken 
An  Edens  Friichten  sich; 
Der  alte  Fluch  entwich. 

The  thoughts  are  refreshed 
by  the  fruits  of  Eden; 
the  old  curse  ends. 

Was  ich  auch  je  gelitten. 
Die  Pahne  ist  erstritten, 
Gestillet  mein  Verlangen. 

Whatever  I may  have  suffered, 
contending  for  the  palm, 
stilled  is  my  yearning. 

Die  Musen  selber  sangen 
Die  Sphinx  in  Todesschlaf, 
Und  meine  Hand,  sie  traf. 

The  Muses  themselves  sang 

the  sphinx  into  the  sleep  of  death, 

and  my  hand  actually  struck  the  blow. 

O unbewolktes  Leben! 

So  rein  und  tief  und  klar. 
Uralte  Traume  schweben 
Auf  Blumen  wunderbar. 

O unclouded  life! 

So  pure  and  profound  and  clear. 
Ancient  dreams  float 
wonderfully  out  of  the  flowers. 

— Johann  Mayrhofer 


■Translation  to  English  by  Emily  Es^st 


Ciganske  Melodic 

Gj'psy  Melodies 

L 

Ma  pisen  zas  mi  laskou  zm' 
Kdyz  stary  den  umira 
A chudy  mech  kdy  na  sat  svuj 
Si  tajne  perle  sbira. 

L 

My  song  sounds  widi  love  again 
when  the  day  dies, 
when  the  low  moss  secretly  gathers 
for  its  garment  the  pearls  of  dew. 

Ma  pisen  v kraj  tak  touzne  zni, 
Kdyz  svetem  noha  bloudi 
Jen  rodne  pusty  dalinou 
Zpev  volne  z nader  proudi. 

My  song  sounds  wistfully  over  the  land 
when  I go  through  this  place. 

Only  over  die  vast  steppe 
does  my  voice  flow  freely. 

Ma  pisen  hlucne  laskou  zm' 
kdyz  boufe  bezi  plani 
kdyz  tesi  se  ze  bidy  prost 
dh'  bratr  v umiram'. 

My  song  sounds  strong  with  love 
when  storms  race  over  the  plain 
and  I give  praise  when  a brother 
freely  breaths  his  last  breath. 

Z 

Aj!  Kterak  troyhranec  muj 
pferozkosne  zvoni 
jak  cigana  pisen, 
kdyz  se  k smrti  kloni! 

Z 

.i\h!  How  sweedy 

my  triangle  rings 

like  a gj'psy's  song, 

when  he  is  approaching  death! 

Kdyz  se  k smrti  klom', 
trojhran  mu  vyzvim. 
Konec  pisni,  tanci, 
Lasce,  bedovani. 

When  he  approaches  deadi, 
the  triangle  rings  for  him. 
No  more  songs,  dances, 
sorrows  of  love. 

z 

A les  je  tichy  kolem  kol, 

Jen  srdce  mir  ten  nisi. 

A cemy  kour,  jenz  specha  v dol 
Me  size  v h'cach,  me  size  susi. 

z 

All  the  woods  all  around  are  silent 
only  my  heart  disttirbs  the  peace. 
Black  smoke  hastens  down, 
and  dries  the  tears  on  my  cheeks 

Vsak  nemusi  jich  ususi, 
necht’  V jine  tvare  bije, 

Kdo  V smutku  muze  zaspivat 
Ten  nezhynul,  ten  zije,  ten  zije! 

It  does  not  have  to  dr}'  them. 
Let  it  batter  other  faces. 

He,  who  can  sing  of  his  sorrow, 
is  not  dead,  but  lives. 

£ 

Kdyz  mne  stara  matka  zpiVa  ucivala, 
Podivno,  ze  casto,  casto  slzivala. 

A ted’  take  placem  snede  Uce  mucim 
kdyz  ciganske  deti  hrat’  a zpiva,  ucim. 

5, 

Struna  naladena,  hochu,  toe  se  v kole, 
Dnes,  snad  dnes  pfevysoko, 
zejtra  zase  dole. 

Pozejtn  u Nilu  za  posvatnym  stolem; 
struna  jiz,  struna  naladena,  hochu, 
toe,  hochu  toe  se  kolem, 

Struna  naladena,  hochu  toe  se  kolem! 

L 

Siroke  rukavy  a siroke  gate 

volnesi  ciganu  nezh  dolman  v zlate. 

Dolman  a to  zlato  bujna  prsa  svira; 
Potum  volna  piseh  nasilne  umira. 

A kdo  radujes  se,  tva  kdy  piseh  v kvete, 

Pfej  si  aby  zaslo  zlato  v celem  svete! 

L 

Dejte  klec  jestfabu  ze  zlata  ryzeho; 
ne  zmeni  on  za  ni  hnizda  tmeneho. 

Komoni  bujnemu,  jenz  se  pustou  zene, 

zKdka  kdy  pripnete  uzdy  a tremene. 

A tak  i ciganu  pfiroda  cos  dala: 
volnosd  ho  veenym  poutem, 
k volnosti  ho  upoutala! 


4 

When  my  old  modter  taught  singing 
strange  that  often  she  was  crying. 

Now  I too  am  tormented  with  tears 
when  I teach  my  gypsy  cluldren  to  sing. 

Tune  your  strings,  join  in  the  dances, 
laugh  today.  Tomorrow, 
tears  may  cloud  yom  future! 

By  the  Nile's  waters,  where  our  fathers 
planted,  you  will  return. 

Let  the  song  be  raised, 

tune  your  strings,  join  in  the  dances! 

Wide  sleeves  and  wide  trousers  suit  the 
gypsy 

better  than  a gold-encrusted  dolman. 

The  dolman  and  the  gold  constrict  the  chest 
Under  them  a free  song  dies  a violent  death. 

And  you  who  rejoice  when  your  song 
blooms  free 

wish  all  the  gold  in  the  world  would  perish. 

L 

Offer  a hawk  a pure  gold  cage. 

He  win  not  choose  it  over  his  nest  of  thorns. 

On  a spirited  steed  charging  through  the 
steppe, 

you  cannot  place  reins  and  stirrups. 

And  nature,  to  gypsies, 
has  given  something  too. 

It  has  tied  him  to  freedom  by  an  eternal 
bond. 


— Adolf  H^'duk 
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Symphony  No.  2 in  D major,  Op.  36  — Ludwig  van  Beethoven 

Despite  rumors  one  might  hear  about  the  odd-numbered  symphonies  of  Beetho- 
ven being  the  important  ones,  all  nine  stand  as  pillars  of  Western  music.  His  Sec- 
ond Symphony,  in  fact,  surpasses  his  First  in  its  dramatic  expression,  weightiness, 
and  expansiveness  of  form,  llius  in  a sense  it  is  more  typically  Beethovenian, 
looking  forward — appropriate  given  that  the  composition  of  the  work  falls  on  the 
cusp  between  the  composer’s  early  period  and  the  more  experimental  middle  (or 
heroic)  period — to  tlie  bold  new  direction  that  his  next  symphony,  the  Eroica, 
would  signal  for  both  Beethoven  in  particular  and  music  in  general.  Indeed,  the 
often-celebrated  revolutionary  pieces  that  follow  the  Second  Symphony  may 
threaten  to  overshadow  the  fact  that  the  exuberance  of  the  present  work  was 
somewhat  remarkable  at  the  time  of  its  premiere. 

The  composition  of  the  Second  Symphony  began  as  early  as  1800  and  continued 
throughout  1801-1802;  sketches  for  the  piece  occur  alongside  those  for  the  Op. 
31  piano  sonatas  and  the  Op.  30  sonatas  for  piano  and  viohn.  The  summer  of 
1802  was  a tragic  one  for  Beethoven,  spent  in  the  town  of  Heihgenstadt  despair- 
ing and  confronting  his  growing  deafness;  it  was  there  that  he  wrote  his  famous 
“Heiligenstadt  Testament,”  the  harbinger  of  his  heroic  style,  in  wliich  he  resolved 
to  “endure  this  wretched  existence.”  Little  of  this  pathos,  however,  finds  its  way 
into  the  symphony,  which  had  its  first  performance  in  Vienna  on  5 April  1803,  on 
the  same  program  uith  the  oratorio  Christ  on  the  Mount  of  Olives,  the  First  Sym- 
phony, and  Piano  Concerto  No.  3 in  C minor.  The  first  edition  was  published 
nearly  a year  later,  in  March  1804,  and  then  only  in  parts,  which  was  standard 
practice  at  the  time  (the  full  score  was  not  published  until  as  late  as  1820). 

Like  the  First,  the  Second  Symphony  has  a slow  introduction,  though  it  is  almost 
three  times  longer  than  its  predecessor,  more  involved  harmonically  and  melodi- 
cally,  and  endowed  with  a greater  rhydimic  complexity  in  some  three-against-two 
figures.  The  ensuing  is  also  longer  than  its  counterpart  in  the  First,  though 

its  themes  are  rather  conventional  in  their  triadic  construction.  The  first  tune  ap- 
pears in  the  low  strings,  complemented  by  the  winds,  who  enjoy  an  active  role 
throughout  the  symphony.  The  second  theme,  first  heard  in  the  clarinets  and 
bassoons,  distinguishes  itself  in  its  militarism  and  the  driving  enthusiasm  with 
which  the  strings  take  it  up.  Darker  moments  of  minor  modality  and  tension,  in 
the  form  of  sparse  or  dissonant  textures,  are  quickly  overcome;  sfor^ndos  zbousid 
to  make  this  movement  one  of  high  energy  and  cheer. 

The  second  movement,  which  Beethoven  called  “a  delineation  of  innocent  happi- 
ness hardly  clouded  by  a few  melancholy  accents,”  is  one  of  the  longer  slow 
movements  Beethoven  ever  wrote.  It  is  cast  in  the  exact  same  time-signature 
(3/8)  of  its  parallel  in  the  earlier  symphony,  though  here  Beethoven  employs  a full 
scale  sonata  form  (which  contains  an  Exposition  with  two  themes,  a Develop- 
ment of  this  material,  and  a Recapitulation)  for  greater  structural  breadth.  He 
leans  heavily  on  the  repetition  and  orchestrational  ornamentation  of  two  lovely 
tunes,  occasionally  rendered  in  a minor  mode  to  achieve  those  “melancholy  ac- 
cents.” 

The  trickery  of  this  particular  Scher^  (literally  meaning  “joke”)  lies  in  its  phrasing 
and  startling  dynamic  contrasts,  revealing  Beethoven’s  penchant  for  a fragmenta- 
tion effect,  especially  in  the  orchestration.  The  abrupt  turns  in  volume,  accent. 


harmonic  rhytlim,  and  melodic  gesture — ^which  can  quickly  change  from  tlie 
clipped  to  the  lyrical — are  calculated  to  discombobulate  the  listener,  an  effect  ac- 
centuated by  contrast  with  the  deeply  engrained  triple-meter  pulse  that  anchors 
the  movement. 

Much  humor  can  also  be  found  in  the  rousing  final  movement,  e\ndent  from  tire 
opening  gesture  (there  is  almost  a pre-Rossmian  quality  here),  as  can  much  grav- 
ity, though  these  moments  are  usually  overtaken  by  tire  lighter  side  of  things  as  in 
the  first  movement.  The  A.lkgro  molto  w’as  apparently  not  well  received  in  its  dav: 
the  great  musical  encyclopedist  George  Grove  reported  that  “the  finale  puzzled 
evety'body;  it  was  so  harsh,  wild,  bizarre,  and  capricious.”  It  seems  rather  difficult 
for  modern  audiences  to  accept  this,  so  accustomed  are  we  to  the  sound  of  Bee- 
thoven, but  it  is  useful  reminder  of  how  shocking  he  could  be  to  conservative  au- 
diences at  tire  turn  of  tire  eighteenth  centun’,  even  before  entering  his  ground- 
breaking middle  period. 


Symphony  No.  5 in  D minor,  Op.  47  — Dmitri  Shostkovich 

One  usually  accepts  composers  at  tlieir  word  when  they  testifi’  as  to  the  nature  of 
and  motivation  behind  their  works.  But  when  dealing  with  So\iet  composers 
(especially  during  Stalin’s  regime),  it  is  often  difficult  to  know  what  has  been  said 
in  earnest  and  what  has  been  said  under  the  duress  of  censorship  in  a totalitarian 
government.  Communist  Party  officials  took  a keen  and  controlling  interest  in 
the  w’ork  of  composers  in  order  to  presen-e  the  aesthetic  doctrine  of  Socialist  Re- 
alism, which  held  that  music  was  to  remain  accessible  to  the  People,  guarding 
against  the  permcious  “formalism”  (read:  complexity  or  abstraction)  of  Modern- 
ism and  the  West. 

Shostakordch  cognoscenti  suddenly  found  themselves  quite  aware  of  these  issues 
with  the  1979  pubhcation  of  the  spurious  and  controversial  Testimony:  The  Memoirs 
of  Dmitri  Shostakovich,  as  related  to  and  edited  by  Solomon  Volkov,  an  amanuensis 
of  the  composer  who  would  quickly  become  the  target  of  rancorous  criticism. 
Before  tlie  appearance  of  this  book,  the  composer’s  image  w’as  that  of  a loyal 
Communist,  who,  despite  some  bumps  along  the  road,  followed  the  Part)'  line 
and  humbly  capitulated  when  criticized  by  the  government;  works  such  as  The  Sun 
Shines  on  the  Motherland  (Op.  90)  and  Poem  of  the  Fatherland  (Op.  74)  w'ould  seem  to 
demonstrate  a willingness  to  prostitute  his  music  for  the  State. 

Testimony  presented  a dissident  Shostako\ich,  one  who  encoded  subversive  and 
autobiographical  messages  (taboo  in  a society  based  on  collectivism)  into  his 
works,  privately  thumbing  his  nose  at  the  authorities  while  publicly  plav'ing  the 
apparatchik.  Scholars  soon  uncov'ered  several  plagiarisms  and  other  inconsisten- 
cies in  Testimony,  and  \’oIkov’s  silence  in  response  to  these  criticisms  effectively 
condemned  him.  But  despite  the  questionable  specifics  in  Volkov’s  book,  the 
spint  of  the  Shostakovich  it  reveals  has  been  essentially  validated  by  those  who 
knew  him — such  as  cellist  and  conductor  Mstislav  Rostropovich  and  the  com- 
poser’s son,  Maxmi  Shostakovich — complicating  the  often-v'itriolic  musicological 
debate  that  has  raged  around  the  book. 

Symphony  No.  5 in  D minor  comes  at  a crucial  point  in  Shostakovich’s  relation- 
ship with  Part)'  officials,  and  is  representativ'e  in  a way  of  much  of  the  ongoing 
controv'ersy.  The  work  was  completed  on  20  July  1937,  just  thirt)*  days  after  com- 


position  had  begun  (Shostakovich  was  a famously  quick  composer).  Just  over  a 
year  prior  to  this,  Shostakovtich  had  been  excoriated  by  the  Party-mouthpiece 
Pravda  for  his  opera  l^dj  Macbeth  of  the  Mtsensk  District  in  an  editorial  called 
“Muddle  instead  of  Music”  (probably  wntten  by  Stalin  himself),  which  accused 
him  of  decadent  formahsm  and  “coarse  namralism”  in  the  often-dissonant  work. 
In  the  doghouse  wnth  the  Party,  Shostakovich  responded  with  a year  of  public 
silence:  die  preiiously  high-profile  young  composer  made  no  statements,  nor 
were  any  sigmficant  new  works  offered — he  canceled  the  premiere  of  his  Sym- 
phony No.  4,  supposedly  out  of  fear  of  Party  reprisal.  He  was  almost  certainly 
fearful  for  his  life  during  die  witch-hunt  that  was  Stalin’s  Terror,  when  the  secret 
pohce  were  snatching  people  from  their  beds. 

Suddeidy  breaking  die  silence.  Symphony  No.  5 was  premiered  on  21  November 
1937  by  the  Leningrad  Philharmonic  Orchestra,  with  the  then-unknown  Yvgeny 
Mravinsk)'  conducting  (the  premiere  put  him  on  the  map).  The  work  was  an  un- 
precedented success,  as  the  diar\’  of  one  concertgoer  attests: 

The  w'hole  audience  leapt  to  their  feet  and  erupted  into  wild  applause — a 
demonstration  of  their  outrage  at  all  the  hoimdmg  poor  Mitya  had  been 
through.  Evety'one  kept  saying  the  same  thing:  ‘This  was  his  answer, 
and  it  was  a good  one.’  [Shostakovich]  came  out  as  white  as  a sheet,  bit- 
ing his  bps.  I think  he  was  close  to  tears. 

Indeed,  Party  officials  did  regard  the  enthusiastic  public  response  as  a criticism  of 
their  criticism  of  Shostakovich  and  feared  it  might  incite  unrest.  But  the  official 
spin  was  that  Shostakovich  had  dutifully  fallen  into  line  with  the  work,  which  the 
composer  described  as  “a  lengthy  spiritual  batde,  crowned  by  victory”  in  a brief 
program  note  at  the  premiere;  this  optimism  certainly  conformed  with  the  dictates 
of  Socialist  Realism.  Rostropovich — ^whose  interpretation  of  the  work  as  a con- 
ductor would  play  a key  role  in  reinterpreting  the  pohtics  of  the  symphony — 
noted:  “The  government  would  have  been  delighted  to  execute  [Shostakovich] 
....They  had  never  seen  such  an  audience  success... so  they  put  a face  on  it,  say- 
ing, ‘We’ve  taught  him  and  now  he’s  writing  acceptable  music.’” 

Shostakovich’s  remarks  subsequent  to  the  premiere  appeared  to  confirm  the 
Party’s  position.  Adopting  the  characterization  of  the  work  as  a “formation  of  a 
personahty”  offered  by  reviewer  Alex  Tolstoy  (a  friend  of  his),  Shostakovich  con- 
firmed that  the  piece  conveyed  the  “suffering  of  man,  and  all-conquering  opti- 
mism. I wanted  to  convey  in  the  symphony  how,  through  a series  of  tragic  con- 
flicts of  great  inner  spiritual  turmoil,  optimism  asserts  itself  as  a world-view.”  In 
an  essay  entitled  “My  Creative  Answer”  he  wrote,  “The  finale  of  the  symphony 
resolves  the  tragically  tense  moments  of  the  opening  movements  in  a life- 
affirming,  optimistic  plan.”  The  composer  said  of  the  many  critical  interpreta- 
tions of  his  symphony,  “one  gave  me  special  pleasure,  where  it  was  said  that  the 
Fifth  Symphony  is  the  practical  creative  answer  to  just  criticism.”  This  last  quote 
has  fed  the  legend  of  Shostakovich’s  fealty  to  the  Party  more  than  any  other,  and 
the  phrase  “a  response  to  just  criticism”  was  sometimes  erroneously  adopted  as  a 
subtitle  for  the  piece. 

At  the  time,  the  Fifth  Symphony  put  Shostakovich  back  in  the  good  graces  of  the 
party,  and  the  casual  observer  might  have  regarded  it  as  little  other  than  calculated 
to  please  Uncle  Joe  based  on  the  composer’s  above  statements.  But  another  in- 
terpretation of  the  symphony  has  since  presented  itself,  one  that  regards  his  pub- 


lie  remarks  as  insincere  and  the  “life-affirming”  ending  as  ironic,  forced  in  its  jubi- 
lation. Testimony  attributes  tire  following  quote  to  Shostakovich,  much  scrutinized 
as  possibly  specious: 

[In  die  finale  of  the  Fifth  Symphony  it  is]  as  if  someone  were  beating 
you  with  a stick  and  saying,  “Your  business  is  rejoicing,  your  business  is 
rejoicing,”  and  you  rise,  shaky,  and  go  marching  off,  muttering  “Our 
business  is  rejoicing,  our  business  is  rejoicing.”  What  kind  of  apotheosis 
is  that?  You  have  to  be  a complete  oaf  not  to  hear  that. 

The  confusion  as  to  how  the  work’s  ending  should  be  read  hes  mainly  with  the 
tempo  designation  for  the  coda  (the  work’s  final  35  bars),  on  which  various  edi- 
tions disagree  by  a factor  of  almost  two.  The  first  edition  of  the  score  and  the 
1980  Co/iected  Works  agree  on  a quicker  tempo,  while  a 1947  edition  contains  the 
slower  tempo,  “corrected”  according  to  conductors  who  worked  with 
Shostakovich,  including  his  son.  A more  sluggish  tempo,  which  Rostropovich 
typically  takes,  renders  the  coda  a bit  labored  and  captures  the  ironical  status  ac- 
corded it  in  Testimony.  (“Anyone  who  thinks  the  finale  is  glorification  is  an  idiot,” 
he  has  said).  Leonard  Bernstein’s  famously  brisk  tempo— taken  with  the  New 
York  Philharmonic  in  Moscow  in  1959,  when  Shostakovich  remarked,  “I  was  very 
taken  with  the  performance  of  my  Fifth  Symphony  by  the  talented. ..Bernstein” — 
actuahzes  the  progression  from  tragedy  to  triumph  of  which  Shostakovich  wrote 
m 1937. 

That  there  are  many  moments  of  dissonance,  abstraction,  and  dark  pessimism  in 
this  favored  work  (which  would  set  it  at  odds  with  Soviet  Reahsm)  reveals  the 
arbitrariness  of  fire  charges  against  Shostakovich’s  other  works — Stahn’s  aesthetic 
doctrine  was  really  just  an  excuse  to  suppress  art  he  didn’t  hke.  In  the  first  move- 
ment, the  angular  tragedy  of  the  opening  imitative  strokes  gives  way  to  more  de- 
tached, meandering  lines  and  a placid  pavane-type  rhythm,  and  ultimately  the  in- 
creased momentum  of  the  Jillegro,  where  these  ideas  are  developed.  There  is  a 
brief  interruption  by  a bitingly  comical  march;  solos  on  the  violin  and  celeste 
bring  the  movement  to  a stark  and  haunting  close.  Shostakovich’s  affimty  for 
Mahler  is  showing  in  the  heavy  humor  of  the  A.llegretto,  where  he  achieves  a kind 
of  Russo-Viennese  synthesis  replete  with  his  characteristically  acerbic  melodic  and 
hannonic  gestures.  The  Targo  is  immense  and  sprawling,  seeming  almost  shape- 
less at  times.  The  final  movement  begins  with  poundmg  and  oppressive  music 
from  the  timpam  and  brass,  but  the  soaring  time  that  emerges  later  and  the  major- 
key  conclusion  were  likely  enough  to  make  the  work  acceptable  to  Party-types:  it 
seems  all  they  were  looking  for  was  a happy  ending. 

The  music  of  the  coda  does  suggest  that  there  may  be  something  to  Testimony  % 
claims,  in  the  high-pitched  droning  of  repeated  notes  in  the  strings — a “beating” 
of  sorts — which  overlays  the  fanfares  in  the  brass.  These  figures  are  remimscent 
of  strongly  articulated  repeated  notes  in  the  first  movement,  perhaps  implying 
that  the  melancholy  of  the  Moderato  is  still  present  to  a degree  here,  at  the  sup- 
posed moment  of  triumph.  That  the  fanfares  themselves  are  a major-mode  trans- 
formation of  the  brooding  strains  that  opened  the  movement,  however,  lends  cre- 
dence to  an  impression  of  genuine  optimism. 

The  study  of  meaning  in  music  is  a notoriously  prickly  pear,  owing  to  the  in- 
tensely personal  nature  of  appreciating  art.  Add  to  this  the  house  of  mirrors  that 
was  Stahnist  Russia,  and  it  should  be  evident  that  question  of  “What  does 


Shostako\ich’s  Fiftli  Symphony  mean?”  is  patently  unanswerable.  The  further 
issue  of  how  to  contend  witli  and  critique  art  created  under  an  essentially  fascist 
government,  where  one  is  not  free  to  speak  one’s  mind,  is  difficult  as  well,  espe- 
cially for  a W'esterner  who  has  never  lived  under  such  conditions,  lire  quagmire 
of  die  Fifth  Symphony  does,  though,  remind  us  of  the  umque  morphology  of  mu- 
sic, i.e.  its  ability  to  alter  its  content  through  frequent  reiteration  at  the  hands  of 
different  indmduals  (unlike,  say,  a Picasso,  where  the  paint  is  intractably  affixed 
to  the  canvas).  Ultimately,  it  is  up  to  the  hstener  to  decide  what  it  might  mean, 
based  on  what  they  hear  in  a given  interpretation  of  the  work  and  dieir  knowledge 
of  histoty’,  recalling  that  art  carries  an  intellectual  challenge  as  well  as  an  emotional 
one. 

— Michael  Nock 


About  the  Conductors 


James  Gaffigan  made  his  Cleveland  Orchestra  debut  m August  2002,  in  conjunc- 
tion with  the  Aspen  Music  Festival  and  School's  American  Academy  of  Conduct- 
ing. In  Februaty’  2003,  he  was  named  assistant  conductor  to  the  Cleveland  Or- 
chestra, a position  he  will  assume  in  September  2003.  For  the  past  three  summers, 
Mr.  Gaffigan  has  been  a conducting  fellow  at  the  Aspen  Music  Festival  under  the 
gitidance  of  David  Zinman.  In  the  spring  of  2003,  Mr.  Gaffigan  was  music  direc- 
tor of  his  first  operatic  production,  Mozart's  Cosi fan  tutte,  of  which  he  conducted 
six  performances  at  The  Shepherd  School  of  Music  at  Rice  Uitiversity.  In  the  fall 
of  2002,  he  took  part  in  “Synergy,”  a program  organized  by  the  Los  Angeles  Phil- 
harmonic and  the  ^Mnerican  Symphony  Orchestra  League,  durmg  which  he  pre- 
miered a new  work  with  the  Los  Angeles  Philharmonic  under  the  guidance  of 
Esa-Pekka  Salonen.  Also  that  fall,  Air.  Gaffigan  covered  a series  of  concerts  with 
the  Boston  Symphony  Orchestra  under  guest  conductor  Andre  Previn  and  con- 
ducted a regional  tour  with  the  Fort  Worth  Symphony;  in  2003,  he  conducted  the 
Houston  Symphony  in  rehearsal  for  Hans  Graf 

Mr.  Gaffigan  is  a native  of  New  York  City,  where  he  began  musical  studies  at  the 
LaGuardia  High  School  of  Music  and  Art  and  the  JuiUiard  Preparatory  Division. 
His  undergraduate  degree  is  from  the  New  England  Conservatory  of  Music  in 
Boston,  where  he  worked  closely  with  Boston  Philharmonic  conductor  Benjamin 
Zander,  who  awarded  him  the  first  Benjamin  Zander  Conducting  Fellowship.  In 
Alay  2003,  he  completed  his  graduate  degree  in  conducting  at  Rice  Uitiversity, 
where  he  studied  with  Larry  Rachleff.  Other  teachers  have  included  Frank  Bat- 
tisti,  Robert  Spano,  andjorma  Panula. 


Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  both  a distin- 
guished conductor  and  a humanist.  In  September  2002,  Air.  Alasur  became  music 
director  of  the  Orchestre  National  de  France  in  Paris.  Since  September  2000  he 
has  been  principal  conductor  of  the  London  Philharmoitic.  From  1991  to  2002  he 
was  music  director  of  die  New  York  Philharmonic;  following  his  eleven-year  ten- 
ure he  was  named  Alusic  Director  Emeritus,  becoming  the  first  New  York  Phil- 
harmonic music  director  to  receive  that  tide,  and  only  the  second  (after  the  late 
Leonard  Bernstein,  who  was  named  Laureate  Conductor)  to  be  given  an  honorary 
position.  The  New  York  Philharmonic  established  the  “Kurt  Alasur  Fund  for  the 
Orchestra,”  which  will  endow  conductor  debut  week  at  the  Philharmonic  in  per- 
petitity  in  his  honor.  For  many  seasons,  Air.  Alasur  served  as  Gewandhaus  Kapell- 
meister of  the  Leipzig  Gewandhaus  Orchestra,  a position  of  profound  historic 


importance.  Upon  his  retirement  from  that  post  in  1996,  the  Gewandhaus  named 
him  Its  first-ever  Conductor  Laureate. 

Since  1989,  when  he  played  a central  role  in  the  peaceful  demonstrations  that  led 
to  German  reumfication,  the  impact  of  his  leadership  has  attracted  worldwide  at- 
tention. In  1995  he  received  the  Cross  of  the  Order  of  Merit  of  the  Federal  Re- 
public of  Germany;  in  1996  he  was  awarded  the  Gold  Medal  of  Honor  for  Music 
from  the  National  Arts  Club;  and  in  1997  he  was  awarded  the  tides  of  Com- 
mander of  the  Legion  of  Honor  from  die  Government  of  France  and  New  York 
City  Cultural  Ambassador  from  the  City  of  New  York.  On  April  19,  1999,  in 
Wroclaw,  Poland,  he  received  the  Commander  Cross  of  Merit  of  the  Polish  Re- 
public, one  of  the  country’s  highest  honors.  In  March  2002  the  President  of  the 
Federal  Republic  of  Germany,  Johannes  Rau,  bestowed  upon  him  the  Cross  with 
Star  of  the  Order  of  Merit  of  die  Federal  Republic  of  Germany.  Mr.  Masur  is  also 
an  Honorary  Cid2en  of  his  hometown,  Brieg.  Since  1992  he  has  held  the  lifetime 
tide  Honorary  Guest  Conductor  of  the  Israel  Philharmonic  Orchestra. 

A frequent  guest  with  the  world’s  leading  orchestras,  Kurt  Masur  made  his  United 
States  debut  in  1974  with  the  Cleveland  Orchestra;  also  that  year  he  took  the  Ge- 
wandhaus Orchestra  on  its  first  American  tour.  He  made  his  New  York  Philhar- 
momc  debut  in  1981.  Engagements  during  the  2002-03  season  included  appear- 
ances with  the  San  Francisco  Symphony,  the  Bayerische  Staatskapelle  in  Munich, 
the  Royal  Concertgebouw  Orchestra  of  ^Amsterdam,  the  Boston  Symphony,  the 
Israel  Philharmonic,  the  Orquestra  Sinfomca  Brasileira  in  Rio  de  Janeiro,  and  the 
Orquestra  Sinfonica  do  Estado  de  Sao  Paulo. 

Mr.  Masur  made  more  than  thirty  recordings  with  the  New  York  Philharmonic 
for  Teldec  Classics  International,  two  of  those  winning  “Record  of  the  Year” 
awards  from  Stereo  Review  (Shostakovich’s  Symphony  No.  13,  Babi  Yar,  and 
Mahler’s  Ninth  Symphony).  For  Deutsche  Grammophon,  he,  the  New  York  Phil- 
harmonic, and  ..^nne-Sophie  Mutter  recorded  a Grammy-nominated  album  of 
Brahms  and  Schumann  and  most  recently  Beethoven’s  Violin  Concerto  and  two 
Romances.  Mr.  Masur  has  made  well  over  100  other  recordings  with  numerous 
orchestras,  including  the  complete  symphonies  of  Beethoven,  Brahms,  Bruckner, 
Mendelssohn,  Schumann,  and  Tchaikovsk)\ 

Born  in  Brieg,  Silesia,  in  1927,  Kurt  Masur  studied  piano,  composition,  and  con- 
ducting at  the  Music  College  of  Leipzig.  He  was  designated  orchestra  coach  at  the 
Halle  County  Theater  in  1948;  later  became  Kapellmeister  of  the  Erfurt  and  Leip- 
zig opera  theaters;  and  accepted  his  first  major  orchestral  appointment  in  1955,  as 
conductor  of  the  Dresden  Philharmonic.  He  returned  to  opera  in  1958  as  general 
director  of  music  at  the  Mecklenburg  State  Theater  of  Schwerin.  From  1960  to 
1964  he  was  sertior  director  of  music  at  Berlin’s  Komische  Oper,  collaborating 
with  the  influential  director-producer  Walter  Felsenstein.  In  1967  he  was  ap- 
pointed the  Dresden  Philharmoitic’s  chief  conductor,  a post  he  held  until  1972.  In 
his  capacity  as  Leipzig  Gewandhaus  Kapellmeister  he  led  nearly  a thousand  per- 
formances between  1970  and  1996,  and  more  than  900  concerts  on  tour. 

Kurt  Masur  has  been  a professor  at  the  Leipzig  Academy  of  Music  since  1975  and 
holds  honorar)'  degrees  from  the  Breslau  Academy  of  Music,  the  Cleveland  Insti- 
mte  of  Music,  Colgate  University,  Hamilton  College,  Indiana  University,  the  Jml- 
liard  School,  Leipzig  University,  the  Manhattan  School  of  Music,  the  University  of 
Michigan,  Westmmster  Choir  College,  SUNY  Binghamton,  and  Yale  University. 
In  1998  he  celebrated  50  years  as  a professional  conductor. 


Tanglewood 


MUSIC  CENTER 


Tanglfavood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  12,  2003,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Qmntet  in  F-flat  major.  Op.  16  LUDWlG  VAN  BEETHOVEN 

(1770-1827) 

Grave;  A-llegro,  ma  non  troppo 

Andante  cantabile 

Kondo:  Allegro,  ma  non  troppo 

Frank  Roscnwein,  oboe 
Ralph  Skiano,  clarinet 
Brooke  Bartels,  bassoon 
Linda  Campos,  horn 
Jacob  Greenberg,  piano 


Octet  in  E-flat  major.  Op.  103  BEETHOVEN 

Allegro 
Anmnte 
Menuetto;  Trio 
T inale:  Presto 


Adam  Dinitz,  oboe 
'Fimotliy  Dutemple,  oboe 
Kyle  Knox,  clarinet 
Raymond  Santos,  clarinet 
Ann  Shoemaker,  bassoon 
Carin  Miller,  bassoon 
Jeanne  Wiesman,  horn 
R.  Scott  Wevers,  horn 


I'his  concert  was  prepared  by  Tanglewood  Music  Center  faculty 
members  Ursula  Oppens  (Op.  16)  and  Barry  TuckweU  (Op.  16,  Op.  103). 


STEINWAY  ^ SONS 
selected  exclusively  by  Tanglemod 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood 


MUSIC  CENTER 


Tangle>x'OOD  Music  Ceni  er  Fellows 
Chamber  Music  Concert 

Sunday,  july  13,  2003,  at  10:00  a.m. 

Florence  Gould  Auditonum,  Seiji  Ozawa  I lall 


\'anations  on  a nieme  by  Paganni  (1941) 

Knstof  Van  Gr^'sperre,  piano 
Margaret  McDonald,  piano 


...dei  sensi. . . (1999/2003) 
(first  performance) 


Cher\  l S.  Lm,  piano 
Elizabeth  Morgan,  piano 


Purity  Guaranteed  (2002) 

skeleton  time 
flesh  time 
skm  time 

Andrew  Beer,  viohn 
Kirsten  Wegeman,  flutes 


This  Morning  (2002) 

myself  ragmg 

id  purple  fanning  outwards 
This  mormng  I went  as  far 
Frederick  Harding 

Leena  Chopra,  mezzo-soprano 
Frank  Rosenwein,  oboe 
Louis  DeMartmo,  bass  clarinet*’*' 
Guy  Fishman,  cello 
Ian  Antomo,  percussion 
Karl  Paulnack,  conductor 


I imagine 
Buoyancy 
Oranee  ar 


Witold  Lutoslawski 
(1913-1994) 


Johan  Tallgrj-:n* 
(b.  1971) 


Yotam  Haber* 
(b.  1976) 


Shawn  Crouch* 
(b.  1977) 


*TMC  Composition  Fellow 
**Aiember  of  the  2003  New  Fromm  Plctyers 


A 1 essagesquisse  (1976) 


Pir-:RRE  Boulez 
(b.  1925) 


Norman  Fischer,  solo  cello 
Alan  Rafferty,  cello 
CaitUn  Sullivan,  cello 
Maneve  Bock,  cello 
Emmanuelle  Beaulieu  Bergeron,  cello 
Theodore  Harvey,  cello 
Fnedenke  Kienle,  cello 
Fedenco  Cortese,  conductor 


— INTERxMISSlON— 


Ten  Pieces  for  Wind  Quintet  (1968)  GyORGY  LIGETI 

(b.  1923) 

Mo  ho  sostenuto  e calmo 
Prestissimo  minaccioso  e burlesco 
l^nto 

Prestissimo  teggiero  e virtuoso 
Presto  staccatissimo  e leggiero 
Presto  staccatissimo  e leggiero 
Vivo,  energico 
A.llegro  con  delicatei^ga 
Sostenuto,  stride nte 

Presto  his^rro  e rubato,  so  schnell  wie  mdglich 

Michael  Gordon,  flutes 
Celeste  Johnson,  oboes  and  English  Horn 
Daniel  Lano,  clannet 
SteH  Caufield,  bassoon 
Hazel  Dean  Da\ns,  horn 


Tno  for  Bass  Instruments  (1981)  CH.YRLES  WuORINEN 

(b.  1938) 

Andrew  B.  Stalker,  double  bass 
Angel  Subero,  bass  trombone 
Tom  McCashn,  tuba 


The  Miraculous  Mandarin,  On.  19  (1925)  BelA  BaRTOK 

(1881-1945) 

Hsmg-av  Hsu,  piano 
Yukiko  Sekino,  piano 
lames  Gaffigan,  narrator 

Tlus  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Federico  Cortese  (Boulez),  Norman  Fischer  (Boulez),  Ursula  Oppens  (Bartok, 
TaUgren),  Karl  Paulnack  (Crouch,  Lutoslawski),  Fenwick  Smith  (Haber), 
Barty  Tuckwell  (Ligeti),  and  Douglas  Yeo  (VCYorinen). 


STEINIVA  \ ' eJ-  SONS 

selected  exclusively  by  Tanglewood 

Audio/vidco  recording  and  flash  photography  arc  not  permitted  dunng  Tanglewood  performances. 
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Text  for  This  Morning 


I imagine  myself  raging 

I imagine  myself  raging 

m the  world  outside  my  head,  the  sequoia, 

my  father  of  the  forest,  lymg  prostrate  in  Calaveras  Grove 

Its  heart  eaten  by  fire 

and  Its  huge  hmbs  consumed.  Here  m the  Andes, 
pme  cones,  condors,  giddmess  prevails. . . 


Buoyancy 

I want  to  see  the  whole  world  at  once,  like  the  splash 
of  my  entire  class  jumping  mto  the  pool 
one  mght,  sweaty  from  dancing.  The  night  air  buzzes 
vnth  locusts.  The  quiet  lap  of  water  agamst  my  body. 

It’s  like  suimrrung  m a bath  with  the  full  moon 
over  mv  head  mstead  of  my  mother 

calling  my  name  behind  the  locked  door,  the  bathroom  steamy, 
my  face  lost  in  the  mirror.  The  water  is  too  dark 
to  be  murky.  The  view  outside  the  pool  is  chairs, 
mner  tubes,  rubber  floats. 

I start  swimming  faster,  outdistance  the  others, 
stop  feeling  the  connection  between  their  voices 
and  faces.  The  world  keeps  itself  from  us. 

Our  class  stages  a relay,  chooses  sides. 

We  swim  faster,  shout  louder 

and  louder  undl  every'one’s  touched  fmish, 

(Seemg  the  whole  world  at  once.) 

We  climb  out  of  the  pool,  huddle  m blankets, 
shivering  m the  cold. 

Orange  and  purple  fanning  outward 
Orange  and  purple  fanning  outward 
like  the  bandana  around  the  head 
of  my  sister, 

pinning  a skirt  m the  mirror, 
measuring  the  distance, 
the  remorse, 

she  is  always  coming  back  as  someone  else. 

We  think  she  has  come  home  to  us, 
bird  of  paradise. 


This  morning  I went  as  far  as  the  cemeten' 
This  morning  I went  as  far  as  the  cemeter)' 
picking  roadside  flowers, 
coltsfoot,  yarrow,  uild  elderberr}', 
when  the  rain  started 
at  first  gentle  then  hard. 

Feeling  it  strike  my  skin 
I remember  your  words, 
sometliing’s  bound  to  happen, 
as  if  the  sky  over  us 
were  always  blackening  uith  clouds 
about  to  break. 

It  did.  You  wanted  something  to  happen. 
You  wanted  the  rain 
to  lut  your  skin  hard, 
soak  through  your  clothes, 
your  body,  bnng  you  out  of  it. 

You  wanted  to  stand 
dnpping  on  the  carpet. 

She  dreamed  of  you 

sipping  anise  at  her  uncle’s  \Tlla, 

the  sun  at  its  apex. 

Less  than  halfxvay  home, 

I shpped  on  the  gravel  road. 

Relinquishing  myself  as  the  rain  does, 

I remember  wakmg  to  your  kiss, 
thinking  you  had  left  for  good. 

1 was  runmng  faster 
nsking  a faU  on  the  gravel. 

There  was  nowhere  to  stand  out  of  the  ram. 
You  wanted  something  to  happen. 

"i  ou  wanted  to  feel 
the  ram  hit  hard, 
soak  through  your  clothes, 
your  body,  bnng  the  outside  m. 


Fredenck  Harding 

F'rcdenck  Harding  hears  telegraph  wares  hum 
Like  the  nerves  the  mind’s  exposed 

And  thinks:  here  are  the  notes  for  the  truest  score 
Anyone’s  ever  composed. 

Armed  with  pencils  and  pads  he  paces 
His  room,  coundng 

The  hes  he  hears,  sweet  and  clear. 

In  a nightingale’s  song. 

He  comes  to  dinner  unshaven. 

His  jacket  is  a yellow  filament. 

As  if  dayhght  never  flooded  the  sky 
And  mght  spun  in  Ins  head. 

Distracted  by  sleep,  he  strolls  by  the  pool 
One  night  the  full  moon 

Shines  bright  in  its  orbit,  and  coeds 
Buck-bathe  there  alone. 

The  dream,  of  a nightwalker,  a thousand  feet  up, 

Scanmng  the  pmkish  valley. 

Noting  the  stress  and  the  counter  stress 

Of  wind  lashing,  the  cedar’s  moan 

In  his  head,  breathless,  thin  of  air 
Walking  the  water’s  edge. 

— from  The  Christmas  Show  by  Harnet  Lexon 
abridged  by  Shawn  Crouch 


Si^LECT  Notes  on  the  Program 


...dei  sen  SI... 

'Hie  governing  idea  behind  the  miniature  ...dei  sensi...  for  two  pianos  is  a rhythmi- 
cal matrix  that  defmes  how  different  textures  for  piano  interact  or  collide  with 
each  other  in  the  piece,  very’  often  creating  a bnght,  scintillating  surface  of  sound. 
When  workmg  on  the  piece  I found  myself  often  contemplating  the  minimalistic 
but  intense  variations  of  surface  and  fabnc  in  Italian  artwork  and  design  that  can 
take  different  shapes  depending  on  hght  and  perspective  when  viewmg  the  object. 
ITie  Itahan-phrase  fragment  “dei sensi’  could  be  translated  as  either  “about  senses” 
or  “about  sensuality’.” 

-J.T. 


Purity  Guaranteed 

Willie  wnting  Purity  Guaranteed,  I was  quite  obsessed  with  time,  form,  and  drama- 
turgy-. I began  uith  three  "puzzle"  pieces,  each  composed  very’  quickly,  each  con- 
cerned mostly  u-ith  a chstinct,  sometimes  over-the-top  gestural  property-.  I felt  cer- 
tam  that  they  were  all  mherently  related,  yet  it  took  months  to  build  a clear,  direct 
form  for  these  fragments.  Finally,  when  I happened  to  learn  about  Gerard 
Gnsey's  metaphors  of  time,  ey-ery  thing  fell  mto  place.  Often  his  music  deals  with 
three  layers;  compressed  time  (“the  sort  of  music  wntten  for  and  by  insects  or  for 
small  ammals”),  the  speed  of  language,  and  extended  time.  He  also  thought  in 
terms  of  the  human  body,  and  its  layers  of  skin,  flesh,  and  bone  relating  to  ley-els 
of  perception  in  music.  My  three  puzzle  pieces  yveay-e  in  and  out  of  density-  and 
sparseness,  gentleness  and  brutahty-,  neurosis  and  balance;  aKvays  pushing  for- 
ward, driving  ahead.  The  score  is  marked  in  three  sections;  “skeleton  time,”  “flesh 
time,”  and  “skin  time,”  but  ideally,  those  lavers  are  running  concurrently-. 

— Y.T 


This  Morning 

I met  Harnet  Ley-in  at  a poetry-  reacting  at  Hary-ard  Umversity.  She  was  reciting 
poems  from  her  cycle.  The  Christmas  Show.  The  subjects  in  her  book  span  from 
the  rape  of  her  sister,  relationships  with  her  family,  to  the  poet’s  search  for  loy-e.  I 
have  chosen  these  fiy-e  poems  in  order  to  create  a mosaic-tike  image  in  yvhich  the 
complete  personality-  of  the  narrator  is  purposely  left  unfilled,  allowing  the  listener 
to  fiU  in  the  missing  pieces. 


Messagesquisse 

In  1976  the  yirtuoso  ceUist  Msislay-  Rostropoyich  commenced  an  ambitious  com- 
missiomng  project  to  celebrate  the  70'*’  birthday  of  Paul  Sacher,  conductor,  indus- 
tnalist,  and  patron  of  music.  Tw-eh-e  composers  w-ere  asked  to  compose  a varia- 
tion for  solo  cello  that  w’ould  include  Sacher’s  name  m musical  notation  (eS-A-C- 
H-E-Re  or  Eb-A-C-B  natural-E-D).  Bntten  w-rote  the  “theme”  and  Beck,  Beno, 
Boulez,  Dutilleux,  Fortner,  Ginastera,  Halffter,  Henze,  Holliger,  Huber,  and  Lu- 
toslayvski  folloyved  with  w-orks  that  included  Sacher’s  mitials.  In  the  case  of 
Boulez,  he  decided  to  w-nte  somethmg  for  a “super  ceOo”  that  mcluded  a soloist 
and  six  other  cellists  that  acted  off  of  the  energy-  field  created  by  the  one.  The 
yvork  establishes  the  pitches  at  the  beginnmg  and  then  starts  a slow  crescendo  to  a 
funously  fast  section,  yvhich  ey-enmally  settles  into  a cadenza  on  the  set  pitches.  A 
rapid  burst  of  energy-  concludes  the  rune  minute  w-ork. 


— Norman  Fischer 


2003  Tanglewood  Music  Center 
Festival  of  Contemporary  Music 

Robert  Spano,  festival  director 

July  17  through  July  21 
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George  Benjamin,  Benjamin  Britten,  John  Cage, 
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Peter  Eotvos,  John  Harbison,  Jonathan  Harvey, 
Jennifer  Higdon,  JakovJakoulov,  Aaron  Jay 
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Florian  Maier,  Olivier  Messiaen,  Thea  Musgrave, 
Krzysztof  Penderecki,  Augusta  Read  Thomas, 
and  Charles  Wuorinen 


Made  possible  by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider  with  additional  support  from  The  Aaron 
Copland  Fund  for  Music,  The  Fromm  Music  Foundation,  The  Helen 
F.  Whitaker  Fund,  and  The  National  Endowment for  the  Arts. 
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Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 


Sunday,  July  13,  2003,  at  8:30  p.m. 

Florence  Gould  Auditonum,  Seiji  Ozawa  Hall 


Two  songs  and  three  duets 

1 . La  Pesca 

2.  La  Fioraia  fwrentina 

3.  Duetto  buffo  dei  due  gatti 

4.  La  Partene^ 

5.  La  Regata  veneefana 


Tracey  Gorman,  soprano 
Vanessa  Canddi,  mezzo-soprano 
Jerad  Mosbey,  piano 


Selected  Songs  from  Op.  32 


1 . Wie  rafft'  ich  mich  auf  in  der  Naebt 

2.  Nicht  mehr  gu  dir  gehen 

3.  Der  Strom,  der  neben  mir  verrauschte 

4.  Wie  bist  du,  meine  Konigin 

Shannon  De  \hne,  baritone 
Mr,  Mosbey,  piano 


Septet  (1909) 


Anne-Carolyn  Bird,  soprano 
Karen  Johnson,  soprano 
Paula  Murrihy,  mezzo-soprano 
Jeremy  Preston,  viohn 
Arnaud  Sussmann,  viohn 
Ryan  Mooney,  viola 
Heath  Marlow,  cello 


Gioacchino  Rossini 
(1792-1868) 


Johannes  Brahms 
(1833-1897) 


ANDRI-:  Caplet 
(1878-1925) 


—INTERMISSION— 


Selected  Songs  from  Spanisches  Uederbuch  (1891) 


Hugo  Wolf 
(1860-1903) 


1 . Geh,  Geliebter,  geh  jet^tl 

2.  Mbgen  alk  bbsen  Zungen 

3.  Bedeckt  mich  mit  Blumen 

4.  Wehe  der,  die  mir  vers  trickle 

Paula  Murrihy,  mezzo-soprano 
Yen-I  Lee,  piano 

Dark  Upon  the  Harp  (1962) 

1.  Psalm  XXII 

2.  Psalm  LMII 

3.  Psalm  X\1II 

4.  Psalm  XXX 

5.  Psalm  CXXXIII 

6.  Psalm  XM 


Knsten  Faerber,  mezzo-soprano 
Davnd  Cooper,  horn 
Matthew  Muckey,  trumpet 
Joshua  Frank,  trumpet 
James  J.  Kent,  trombone 
Tom  McCaslin,  tuba 
Chnstopher  McLaurin,  percussion 
John  KuIe\^ch,  percussion 


Bachianas  Brasdeiras  No.  5 (1938-45) 
arranged  by  Lawrence  XX'olfe 

1 . Aria  (Cantilena) 

2..  Dansa  (Marteld) 


Rochelle  Bard,  soprano 
Ira  Gold,  double  bass 
Andrew  B.  Stalker,  double  bass 
Gregoiy  Staas,  double  bass 
Bnan  Perry,  double  bass 
William  N.  Farrington,  double  bass 
Jor)-  Herman,  double  bass 
Thomas  X’^an  Dyck,  double  bass 
Jeremy  Kurtz,  double  bass* 
Daniel  Wachs,  conductor 


Jacob  Druckmak 
(1928-1996) 


Hfjtor  \4lla-Lobos 
(1887-1959) 


* Guest  Artist 


In  Memoriam:  Jacob  Druckman 


ITiis  summer,  the  Tanglewood  Music  Center  observ^es  what  would  have  been  the 
75'’’  birthday  of  composer  Jacob  Druckman  with  three  performances  of  his  work: 
this  evening’s  performance  of  Dark  Upon  the  Harp,  the  TMCO’s  presentation  of 
Summer  Lightening  on  ]uly  21  as  part  of  the  2003  Festival  of  Contemporary  Music, 
and  a rendering  of  String  Quartet  No.  2 on  this  season’s  final  Sunday-morning 
chamber  music  concert  on  August  I?'*’. 

An  undisputed  master  of  orchestral  tone-coloring,  Druckman  was  a Puhtzer 
Prize-uonner  m 1972  for  Windows,  other  honors  included  two  Guggenheim  Fel- 
lowships, four  years  as  composer-in-residence  for  the  New  York  Philharmomc, 
and  election  to  the  American  Academy  and  Institute  of  Arts  and  Letters,  as  well 
as  myriad  commissions  from  major  orchestras.  He  was  also  a beloved  and  mflu- 
enoal  pedagogue,  teaching  at  The  juiUiard  School  (w'here  he  obtamed  his  master’s 
degree)  from  1956-1972,  headmg  the  composition  department  at  Yale  from  1976 
until  his  death,  and  surrounding  himself  with  an  unmatched  collection  of  talented 
pupils. 

A one-time  president  of  the  Koussevitzky  Foundation,  Druckman  enjoyed  a close 
association  with  Tanglewood,  first  arriving  at  the  then-called  Berkshire  Music 
Center  in  1949  as  a composition  student  at  the  mvitadon  of  Aaron  Copland,  and 
returning  to  teach  here  throughout  the  1970s;  so  profound  was  his  connection  to 
the  TMC  that  Summer  Lightning  was  commissioned  by  the  BSO  to  commemorate 
the  school’s  50'*’  anniversari'.  Thus  it  is  appropriate  on  this  occasion  that  we  cele- 
brate and  reflect  on  his  music. 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty' 
members  Peter  Chapman  (Druckman),  Norman  Fischer  (Caplet), 
Denms  Helmnch  (Rossini,  Villa-Lobos),  Kayo  Iwama  (Brahms), 
Lucy  Shelton  (Druckman),  Alan  Smith  (Caplet,  Wolf),  and 
Lawrence  Wolfe  (\^illa-Lobos). 


STEINIUAY  & SONS 
selected  exclusively  by  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


Texts  and  Translations 


Two  songs  and  three  duets 
1 . La  Pesca 

Gia  la  notte  s'awicina, 
viene  o Nice,  amato  bene, 
della  placida  manna 
le  fresch'  aure  a respirar. 

Non  sa  dir  che  sia  diletto 
chi  non  posa  m queste  arene 
or  che  un  lento  zeffiretto 
dolcemente  mcrespa  il  mar. 


2.  La  Fioraia  fiorentina 
I pin  bei  fior  comprate, 
fanciulle  amanti  e spose: 
son  fresche  le  mie  rose, 
non  spiran  che  I'amor. 

Ahime!  Soccorso  implora 
mia  madre,  poveretta 
e da  me  sola  aspetta 
del  pan  e non  dell'or. 


3.  Duetto  buffo  del  due  gatti 
Miau! 


1.  Fishing 

Already  night  is  approaching, 
come  o Nice,  my  beloved, 
from  the  calm  seascape 
let  us  breathe  the  fresh  zephyrs. 

No  one  can  say  that  he  is  loved 
unless  he  stands  on  these  sands 
now  that  a slow  httle  breeze 
gently  npples  the  sea. 

-Pietro  Aletastasio  — Translation  to  English  by  Margaret  S my  the 


2.  Tlie  Flower  Girl  of  Florence 
Come  buy  my  beautiful  flowers, 
lovmg  and  newly  betrothed  girls: 
my  fresh  roses 

only  breathe  of  love. 

Ah  me!  My  poor  mother 
asks  for  help, 
and  expects  from  me 
only  bread  and  not  gold. 

— Anonymous  — Translation  to  English  by  Dennis  Helmrich 

3.  Comic  Duet  of  Two  Cats 
Meow! 


4.  La  Partenza 
Ecco  quel  fiero  istante! 
Nice,  mia  Nice,  addio! 
Come  \avro,  ben  mio, 
Cosi  Ionian  da  te? 

lo  vivro  sempre  m pene, 
lo  non  avro  piu  bene, 

E tu,  chi  sa  se  mai 
Ti  sowerrai  di  me? 

Sempre  nel  tuo  cammmo 
Sempre  m'avrai  cicmo, 

E tu,  chi  sa,  se  mai 
Ti  sowerrai  di  me? 


5.  La  Regata  veneziana 
Voga,  o Tomo  benedeto. 
Yoga,  voga,  arranca,  arranca: 
Beppe  el  suda  el  batte  I'anca, 
Poverazzo  el  nol  p6  piu. 

Caro  Beppe  el  me  v'ecchieto. 
No  straccarte  col  te  remo; 

Za  ghe  semo,  za  ghe  semo, 
Spinze,  daghe,  voga  piu. 

Ziel  pietoso,  una  novizza 
C'ha  el  so  ben  nella  regada, 
Fala,  o zielo,  consolada. 

No  la  far  stentar  de  piu. 


4.  The  Departure 

Now  comes  the  painful  mstant! 

Nice,  my  Nice,  goodbye! 

How  can  I live,  my  love 
So  far  away  from  you? 

I will  live  always  in  pain 
Without  any  happiness. 

And  you,  who  knows  if  ever 
You  wiH  remember  me? 

On  your  way  I shall  always. 

Always  be  close  to  you. 

But  you,  who  knows,  if  ev^er 
You  will  remember  me? 

■Pietro  Metastasio  — Translation  to  English  by  Johann  Gait^sch 

5.  The  \Ynetian  Regatta 
Row,  you  blessed  Tony, 
row,  row,  pull  away; 

Beppe  is  sweating  away  at  his  oar, 
poor  fellow,  he  can't  go  on. 

Dear  Beppe,  my  old  friend, 
don't  let  your  oar  tire  you; 
now'  we're  there,  now  we're  there, 
heave  away,  keep  at  it,  row  on! 

Heaven  have  mercy  on  a young  girl 
who  has  a lover  m the  regatta. 

Give  her,  o heaven,  some  comfort; 
don't  keep  her  on  tenterhooks. 


— Conte  Carlo  Pepoli 


— Translation  to  English  by  Eaura  Sarti 


Selected  Songs  from  Op.  32 


1 

Wie  rafft'  ich  mich  auf  in  der  Nacht,  in  der 
Nacht, 

Und  fiihlte  mich  furder  gezogen, 

Die  Gassen  verlieB  ich  vom  Wachter  be 
wacht, 

Durchwandelte  sacht 
In  der  Nacht,  in  der  Nacht, 

Das  Tor  mit  dem  godschen  Bogen. 

Der  Miihlbach  rauschte  dutch  felsigen 
Schacht, 

Ich  lehnte  mich  iiber  die  Briicke, 

Tief  unter  mir  nahm  ich  der  Wogen  in  Acht, 
Die  wallten  so  sacht, 

In  der  Nacht,  in  der  Nacht, 

Doch  waUte  mcht  eine  zuriicke. 

Es  drehte  sich  oben,  unzahhg  entfacht 
Melodischer  Wandel  der  Sterne, 

Mit  ihnen  der  Mond  in  beruhigter  Pracht, 

Sie  funkelten  sacht 

In  der  Nacht,  in  der  Nacht, 

Dutch  tiiuschend  entlegene  Feme. 

Ich  bhckte  hinauf  in  der  Nacht,  in  der 
Nacht, 

Und  bhckte  hinunter  aufs  neue: 

O wehe,  wie  hast  du  die  Tage  verbracht. 

Nun  stiUe  du  sacht 

In  der  Nacht,  in  der  Nacht, 

Im  pochenden  Herzen  die  Reue! 


Oh,  how  I roused  myself  m the  mght,  m the 
mght. 

And  felt  myself  drawn  farther; 

I left  the  alleys,  guarded  by  the  watchmen. 

And  wandered  through  quietly. 

In  the  mght,  in  the  mght. 

The  gate  with  the  gothic  arch. 

The  miUbrook  mshed  through  the  rocky 
gorge, 

I leaned  over  the  bridge. 

Observing  far  below  me  the  waves, 

WTiich  rolled  so  quietly. 

In  the  night,  in  the  night. 

Yet  never  did  one  roU  back. 

Overhead  wanders  die  mfinite,  flickering, 
melodic  traffic  of  the  stars. 

With  them,  the  moon  in  calm  splendor; 
They  gleam  qmetly 
In  the  night,  in  the  mght. 

At  a deceptively  remote  chstance. 

I gaze  up  into  the  mght,  into  the  mght. 

And  gaze  down  again  anew: 

Alas,  how  have  you  spent  the  day! 

Now,  softly  you  try  to  still. 

In  the  mght,  in  the  night, 

the  remorse  of  your  poundmg  heart! 


— August  Graf  von  Platen-Hallermude 


■ — Translation  to  Engdsh  by  Emily  Es(ust 


2. 

Nicht  mehr  zu  dir  zu  gehen 
BeschloB  ich  und  beschwor  ich, 

Und  gehe  jeden  Abend, 

Denn  jede  Kraft  und  jeden  Halt  verier  ich. 

Ich  mochte  mcht  mehr  leben, 

Mocht'  augenblicks  verderben, 

Und  mochte  doch  auch  leben 
Fiir  dich,  mit  dir,  und  rummer,  nimmer 
sterben. 

Ach,  rede,  sprich  ein  Wort  nur, 

Ein  einziges,  ein  klares; 

Gib  Leben  oder  Tod  mir, 

Kur  dein  Gefuhl  enthiiUe  mir,  dein  wahres! 

— Georg  Friedrich  Daumer 


To  Hsit  you  no  longer 
Did  I resolve  and  swear. 

Yet  I go  to  you  each  evenmg. 

For  all  strength  and  resolve  have  I lost. 

I long  to  liv^e  no  longer, 

I long  to  pensh  instantly 

And  yet  I also  long  to  live 

For  you,  with  you,  and  never,  never  die. 

Ah,  speak,  say  only  one  word, 

A smgle  word,  a clear  one; 

Give  me  life  or  death. 

Only  reveal  your  feehngs  to  me — your  true 
feelings! 

— Translation  to  English  bj  Emily  E^ust 


Der  Strom,  der  neben  mir  verrauschte,  wo 
ist  er  nun? 

Der  \^ogel,  dessen  Lied  ich  lauschte,  wo  ist 
er  nun? 

Wo  1st  die  Rose,  die  die  Freundin  am  Her 
zen  trug? 

Und  jener  KuB,  der  mich  berauschte,  wo  ist 
er  nun? 

Und  jener  Mensch,  der  ich  gewesen,  und 
den  ich  langst 

^bt  emem  andem  ich  vertauschte,  wo  ist  er 
nun? 


Fhe  storm  w’hich  rolled  past  me,  where  is  it 
now? 

Idle  bird  to  whose  song  I Listened,  where  is 
it  now? 

Where  is  the  rose  that  my  sweetheart  wore 
on  her  heart? 

And  that  kiss  that  mtoxicated  me,  where  is  it 
now? 

And  that  man  that  I once  was,  w’hom  long 
ago  I exchanged 

for  another  self — where  is  he  now? 


— A.ugust  Graf  von  Platen-Elallermude 


Translation  to  English  by  Emily  Eyust 


W'ie  bist  du,  meme  Konigin, 

Durch  sanfte  Giite  wonnevoll! 

Du  lachle  nur,  I^nzdiifte  wehn 
Durch  mein  Gemiite,  wonnevoU! 

Frisch  aufgebluhter  Rosen  Glanz, 

X'ergleich  ich  ihn  dem  deimgen? 

Ach,  iiber  aOes,  was  da  bluht, 

1st  deine  Bliite  wonnevoll! 

Durch  rote  W usten  wandle  hin, 

Und  griine  Schatten  breiten  sich, 

Ob  fiirchterhche  Schwriile  dort 
Ohn  Ende  briite,  wonnevoll! 

Lab  mich  vergehn  m demem  Arm! 

Es  ist  ihm  ja  selbst  der  Tod, 

Ob  auch  die  herbste  Todesqual 
Die  Brust  durchwiite,  wonnevoll! 

— Georg  Friedrich  Daumer 


How  bhssful  you  are,  my  queen, 

WTien  you  are  gentle  and  good! 

Merely  smile,  and  sprmg  fragrance  wafts 
Through  my  spirit  bhssfully! 

Idle  bnghtness  of  freshly  bloommg  roses. 
Shall  I compare  it  to  yours? 

Ah,  soaring  over  aU  that  blooms 
Is  your  bloom,  bhssful! 

Wander  through  dead  wastelands. 

And  green  shadows  will  be  spreading. 

Even  if  fearful  sultnness 

Broods  there  without  end. ..bhssfully! 

Let  me  die  in  your  arms! 

It  IS  in  them  that  Death  itself. 

Even  if  the  sharpest  pam 
Rages  in  my  breast. ..is  bhssful! 

— Translation  to  English  Igy  Emily  Ecytst 


Septet 


N'ocahse 


T' 


Selected  Songs  from  Spanischcs  IJederbuch 


L 

Geh,  Geliebter,  geh  jetzt! 
Sieh,  der  Morgen  dammert. 

L 

Go  beloved,  go  now! 
See,  the  day  is  dawning. 

Leute  gehn  schon  durch  die  Gasse, 
Und  der  Markt  uird  so  belebt, 

Dass  der  Morgen  wohl,  der  blasse, 
Schon  die  weissen  Fliigel  hebt. 

Und  vor  unsern  Nachbarn  bin  ich 
Bange,  dass  du  Anstoss  gibst; 

Denn  sie  \vissen  nicht,  uie  innig 
Ich  dich  heb  und  du  mich  hebst. 

Already  people  are  passing  in  the  street. 
And  the  market  is  beconung  so  hvely 
That  the  pallid  dayhght  is  indeed 
Spreadmg  its  white  wings. 

And  I am  fearful  of  you 
Scandahzmg  our  neighbors; 

For  they  do  not  know  how  truly 
I love  you  and  you  love  me. 

Drum,  Geliebter,  geh  jetzt, 
Sieh,  der  Morgen  dammert. 

Therefore,  beloved,  go  now; 
See,  the  day  is  dawning. 

W'enn  die  Sonn  am  Himmel  schemend 
Scheucht  vom  Feld  die  Perlen  klar. 
Muss  auch  ich  die  Perle  weinend 
Lassen,  die  mem  Reichtum  war. 

Was  als  Tag  den  andern  funkelt, 
Meinen  Augen  diinkt  es  Nacht, 

Da  die  Trennung  bang  mir  dunkelt, 
W'enn  das  Morgenrot  erwacht. 

Wdien  the  sun  shining  m the  sky 
chases  from  the  fields  the  pearls  of  dew 
I must  also  leave  the  pearls  of  tears 
WTiich  were  my  nches. 

Wdiat  to  others  shines  as  day 
My  eyes  consider  night. 

For  parting  darkens  my  mind  with  sorrow 
Wdien  the  red  of  mormng  dawns. 

Geh,  Geliebter,  geh  jetzt! 
Sieh,  der  Morgen  dammert. 

Go  beloved,  go  now! 
See,  the  day  is  dawnmg! 

Fliehe  derm  aus  memen  Armen! 
Denn  versaumest  du  die  Zeit 
Mochten  fur  em  kurz  Erwarmen 
W'ir  ertauschen  langes  Leid. 

1st  in  Fegefeuersqualen 
Doch  em  Tag  schon  auszustehn, 
Wenn  die  Hoffnung  fern  in  Strahlen 
Lasst  des  Himmels  Glorie  sehn. 

Flv  then  from  my  arms! 

For  if  you  neglect  the  time. 

We  may  for  a bnef  warmth 
Exchange  an  aeon  of  pam. 

In  the  torments  of  purgatory 

The  day  will  yet  dawn 

Wlien  afar,  hope  will  let 

Heaven’s  glory  be  seen  m all  its  radiance. 

Dmm  Gehebter,  geh  jetzt! 
Sieh,  der  Morgen  dammert. 

Therefore,  beloved,  go  now! 
See,  the  day  is  dawning. 

2. 

Mogen  alle  bosen  Zungen 
Immer  sprechen,  was  beliebt; 

W’er  mich  liebt,  den  lieb  ich  wieder, 
Und  ich  heb  und  bin  geliebt. 

Schlimme,  schhmme  Reden  fliistem 
Eure  Zungen  schonungslos; 

Doch  ich  weiss  es,  sie  sind  liistern 
Nach  unschudgem  Blute  bloss. 
Kimmer  soil  es  mich  bekiimmern, 
Schwatzt  so  cdel  es  euch  beliebt; 

Wer  mich  hebt,  den  lieb  ich  waeder, 
Und  ich  lieb  und  bin  geliebt. 

Zur  \"erleumdung  sich  verstehet 
Nur,  wem  Lieb  und  Gunst  gebrach, 
W'eil’s  ihm  selber  elend  gehet. 

Und  ihn  memand  minnt  und  mag. 
Darum  denk  ich,  dass  die  Liebe, 
Drum  sie  schmahn,  mir  Ehre  gibt; 
Wer  mich  liebt,  den  heb  ich  wieder 
Und  ich  heb  und  bin  gehebt. 

Wenn  ich  wiir  aus  Stem  und  Eisen, 
Mbchtet  ihr  darauf  bestehn, 

Dass  ich  sollte  von  mir  weisen 
Liebesgruss  und  Liebesflehn. 

Doch  mein  Herzlem  ist  nun  leider 
Welch,  wie’s  Gott  uns  Madchen  gibt; 
W'er  mich  hebt,  den  heb  ich  waeder, 
Und  ich  heb  und  bin  gehebt. 


Let  all  spiteful  tongues 

Go  on  saying  whatever  they  hke; 

I will  return  the  love  of  him  who  loves  me 
I love  and  am  beloved. 

Nast}',  evil  talk 

Your  tongues  mercilessly  whisper; 

But  I know  they  are  simply 
Out  for  innocent  blood. 

It  shah  never  trouble  me. 

Let  them  prattle  as  they  may; 

I will  return  the  love  of  him  who  loves  me 
I love  and  am  beloved. 

Slander  appeals  only  to  him 
Whom  love  and  affection  have  eluded 
Because  things  go  wretchedly  with  him. 
And  no  one  loves  or  wants  him. 

Therefore  I think  that  love 
Does  me  honor  m shammg  me. 

1 will  return  the  love  of  him  who  loves  me 
I love  and  am  beloved. 

If  I were  made  of  stone  and  iron 
You  might  insist 
That  I should  reject 
Love’s  greeting  and  love’s  entreaties. 

But  alas,  my  little  hear  is  tender. 

As  God  gives  it  to  maids; 

I will  return  the  love  of  him  who  loves  me 
I love  and  am  beloved. 


1 

Bedeckt  mich  mit  Blumen 
Ich  sterbe  vor  Liebe. 

Dass  die  Luft  mit  leisem  Wehen 
Nicht  den  siissen  Duft  mir  entfiihre, 
Bedeckt  mich! 

1st  ja  alles  doch  dasselbe, 
Liebesodem  oder  Diifte 
von  Blumen. 

Von  Jasmin  und  weissen  Lilien 
SoUt  ihr  hier  mein  Grab  bereiten, 

Ich  sterbe. 

Und  befragt  ihr  mich:  Woran? 

Sag  ich:  Unter  siissen  Qualen 
Vor  Liebe. 


Cover  me  with  flowers; 

I am  dymg  of  love. 

Cover  me. 

So  that  the  breeze  with  its  soft  breath 
May  not  carry  away  the  sweet  scent. 

It  IS  all  the  same, 

The  breath  of  love 
Or  the  scent  of  flowers. 

Of  jasmine  and  white  lihes 
Shall  you  here  prepare  my  grave; 

I am  dying. 

And  if  you  ask  me  why, 

rO  say  “From  the  sweet  torment 

Of  love.” 


L 

Wehe  der,  die  mir  verstrickte 
Meinen  Geliebten! 

Wehe  der,  die  ihn  verstrickte! 

Ach,  der  Erste,  den  ich  liebte, 
Ward  gefangen  in  Sevilla. 

Mem  Vielgeliebter, 

Wehe  der,  die  ihn  verstrickte! 

Ward  gefangen  m SeviUa 
Mit  der  Fessel  meiner  Locken. 
Mem  Vielgehebter, 

VC'ehe  der,  die  ihn  verstrickte! 


Woe  to  her  who  stole 
My  beloved  from  me! 

Woe  to  her  who  ensnared  him! 

Ah,  the  first  man  that  I loved 
Was  captured  in  Seville. 

My  best-beloved. 

Woe  to  her  who  ensnared  him! 

He  was  captured  m Seville 
In  the  fetters  of  my  tresses. 

My  best-beloved. 

Woe  to  her  who  ensnared  him! 


— Traditional  Spanish  poems  and  folksongs  — Translation  to  English  by  Eionel  Salter 

translated  to  German  by  Emanuel 
Geibel  and  Paul  H^se 


Dark  Upon  the  Harp 


Psalm  XXII  12-17.  20 

Be  not  far  from  me  for  trouble  is  near 

Strong  bulls  of  Bashan  have  beset  me  round 

lliey  open  uide  their  mouths  agamst  me  like  a raverung  and  a roaring  lion 

I am  poured  out  like  water  all  my  bones  are  out  of  joint 

And  my  heart  is  become  hke  wax 

It  is  melted  in  mine  inmost  parts 

And  my  tongue  cleaveth  to  my  throat 

And  Thou  layest  me  in  the  dust  of  death 

For  dogs  have  encompassed  me 

A company  of  e\al  doers  has  enclosed  me 

Like  a lion  they  are  at  my  hands  and  my  feet 

But  ITiou  O Lord  be  not  far  off 


Psalm  LVIII  4-9 

The  wicked  are  estranged  from  the  womb 
llie  speakers  of  hes  go  astray  as  soon  as  they  are  born 
I'heir  venom  is  hke  the  venom  of  a serpent 
Iliey  are  hke  the  deaf  asp  that  stoppeth  her  ear 

That  hearken  not  to  the  voice  of  charmers  or  the  most  cunning  binders  of  spells 

Break  their  teeth  O God  in  their  mouth 

Break  out  the  cheek  teeth  of  the  young  hons 

Let  them  melt  away  hke  water  which  runneth  apace 

Let  them  be  as  a snah  which  melteth  and  passeth  away 

Like  the  untimely  births  of  a woman  that  have  not  seen  the  sun 


Psalm  X\dII  4-9 
I cr\' 

Praised  is  the  Lord 

And  I am  sav'ed  from  mine  enemies 

ITie  cords  of  death  encompassed  me  and  the  floods  of  Behai  assailed  me 

In  my  distress  I called  upon  the  I^rd  and  cried  unto  my  God 

Out  of  His  temple  He  heard  my  voice  and  my  cn'  came  before  Him  unto  His  ears 

ITien  the  earth  did  shake  and  quake 

Smoke  arose  from  1 Iis  nostrils  and  fire  out  of  His  mouth  did  devour 

Coals  flamed  forth  from  Him  and  He  rode  upon  a cherub  and  did  fly 

^’ea  I le  did  swoop  down  on  the  wings  of  the  wind 

And  the  Lord  thundered  in  the  heav^ens 

And  the  most  high  gave  forth  His  voice 

Hailstones  and  coals  of  fire 

And  I le  shot  forth  hghtnings  and  discomfited  them 

And  the  channels  of  waters  appeared 

And  the  foundations  of  the  earth  were  laid  bare 

At  'Hiy  rebuke  O Lord 

At  the  blast  of  the  breath  of  Thy  nostrils 


Psalm  XXX  12-13 

Thou  didst  turn  for  me  my  mounting  into  dancing 
Thou  didst  loose  my  sackcloth  and  girded  me  with  gladness 
So  that  my  glor\'  may  sing  praise  to  ITiee  and  not  be  silent 
O Lord  my  God  I will  give  thanks  unto  Thee  forever 


Psalm  CXXXIII 

Behold  how  good  and  how  pleasant  it  is  for  brethren  to  dwell  together  m umty 

It  is  like  the  precious  oil  upon  the  head  coming  down  upon  the  beard 

Even  Aaron’s  beard  that  cometh  down  on  the  collar  of  his  garments 

Like  the  dews  of  Hermon 

That  cometh  down  on  the  mountains  of  Zion 

For  there  the  Lord  commanded  the  blessing 

Even  life  forever 

Psalm  XM  6-8 

The  Imes  are  fallen  unto  me  in  pleasant  places 

Yea  I have  a goodly  heritage 

1 will  praise  the  Lord  who  hath  given  me  council 

^'ea  in  the  night  seasons 

In  the  night  my  reins  instruct  me 

Surely  He  is  at  my  right  hand 

1 shall  not  be  moved 


Bachianas  Brasileiras  No.  5 


Ana  (Cantilena) 

Ah! 

Tarde  uma  nuvem  rosea  lenta  e transparente, 

Sobre  o espaco  sonhadora  e bela! 

Surge  no  infiniro  a lua  docemente, 
Enfeitando  a tarde,  qual  meiga  donzela 

Que  se  apresta  e alinda  sonhadoramente, 

Em  anseios  d’alma  para  ficar  bela, 

Grita  ao  ceo  e a terra,  toda  a Natureza! 

Gala  a passarada  aos  seus  tnstes  quexumes, 

E reflete  o mar  toda  a sua  nqueza 
Suave  a luz  da  lua  desperta  agora, 

A cruel  saudade  que  ri  e choral 

Tarde  uma  nuvem  rosea  lenta  e transparente, 

Sobre  o espaco  sonhadora  e bela! 


Song 

Ah! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Abov'e  the  dreamy  and  beautiful  space. 

The  moon  anses  from  the  m finite  sweedy 

Adormng  the  ev'ening  as  would  a tender 
maiden 

WTio  obliges  herself  in  dreaminess,  and 
beauty 

Longing  for  her  soul  to  remam  beautiful. 

She  cnes  out  to  the  sky  and  the  earth,  to  all 
Nature. 

She  silences  the  birds  from  their  sad 
complamts 

And  the  sea  reflects  all  its  riches. 

Gendy  the  hght  of  the  moon  now  awakens 

The  cruel  longing  that  laughs  and  weeps! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Above  the  dreamy  and  beautiful  space. 


Kuth  fG  Correa 


Dansa  rMartelo) 

Irere,  meu  pasarinho  do  Sertao  do  Cann, 

Irere,  meu  companheiro, 

Cade  vnola. 

Cade  meu  bem? 

Cade  Maria? 

Ai  triste  sorte  a do  violeiro  cantado! 

Ah!  Sem  a viola  em  que  cantava  o seu 
amo, 

Ah!  Seu  assobio  e tua  flauta  de  Irere: 

Que  tua  flauta  do  Sertao  quando  assobia, 

A gente  sofre  sem  quere! 

Teu  canto  chega  la  do  fundo  do  sertao — ah! 

Como  uma  brisa  amolecendo  o coracao — 
ah! 

Irere,  Solta  teu  canto! 

Canta  mais!  Canta  mais! 

Pra  alembra  o Canri! 

Canta  cambaxirra! 

Canta  junriti! 

Canta  Irere! 

Canta,  canta  sofre 

Patativa!  Bemtecd!  Maria  acorda  que  e dia 

Cantem  todos  voces 
Passarinhos  do  sertao! 

Bemtevi!  Eh!  Sabia! 

La!  Lia!  Lia!.... 

Eh!  Sabia  da  mata  cantado! 

Eh!  Sabia  da  mata  sofredo! 

O vosso  canto  vem  do  fundo  do  sertao 

Como  uma  brisa  amolecendo  o coracao. 

— Manoel  Bandeira 


Irere,  my  little  bird  from  the  wilderness  of 
Cariri. 

Irere,  my  companion. 

WLere  is  the  guitar? 

WTiere  is  my  sw'eetheart? 

Wliere  is  Mana? 

Ah,  how  sad  the  fate  of  the  singing 
guitanst! 

Ah!  Without  the  guitar,  with  w'hich  his 
love  sang. 

Your  whisde  is  like  Irere’s  flute. 

And  when  your  flute  from  the  wilderness 
whisdes. 

The  people  suffer,  even  without  wanting 
to! 

Your  singing  comes  from  the  depths 
of  the  wilderness — Ah! 

Like  a breeze  softening  the  heart — Ah! 

Irere,  Release  your  song 
Sing!  Sing  more! 

So  that  I can  remember  Canri. 

Sing  canbaxirra  (songbird) 

Sing  jund  (songbird) 

Smg  Irere. 

Smg  your  suffenngs. 

Patativ'a  (bird),  Bemtevi  (bird),  Maria  wake 
up,  it  IS  mormng! 

Sing,  all  of  you! 

Little  birds  of  the  desert, 

Bemtevi  and  Sabia, 

And  Sabia  is  the  singer  of  the  forest. 

And  Sabia  is  the  suffenng  one  of  the 
forest. 

Your  song  comes  from  the  depths  of  the 
wilderness 

Like  a breeze  softening  the  heart. 

— Translation  to  English  by  Jose  Eemos 
and  Rochelle  Bard 


2003  Tanglcwood  Music  Center 
Festival  of  Contemporary  Music 

Robert  Spano,  festival  director 

July  17  through  July  21 

Featuring  the  music  of: 

George  Benjamin,  Benjainin  Britten,  John  Cage, 
Sean  Carson,  George  Crumb,  Jacob  Druckman, 
Peter  E6t\Gs,  John  Marbison,  Jonathan  Harvey, 
Jennifer  Higdon,  JakovJakoulov,  Aaron  Jay 
Kernis,  William  Kingswood,  Oliver  Knussen, 
Gyorgy  Kurtag,  Peter  Lieberson,  Gyorgy  Ligeti, 
Idorian  Maier,  Olivier  Messiaen,  Thea  Musgrave, 
Krzysztof  Penderecki,  Augusta  Read  Thomas, 
and  Charles  Wuorinen 


Made  possible  bj  the  generates  support  oj  Dr.  Raymond  and 
1 1 an  nab  H.  Schneider  mth  additional  support  jrom  The  Aaron 
Copland  Fund  for  Music,  The  Fromm  Music  Foundation,  The  Helen 
F.  Whitaker  Fund,  and  The  National  F.ndoivment  for  the  Arts. 

Call  4 13-637-5180  or  4 13-637-5230  for  more  information 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  July  14,  2003  at  12;30  p.m. 
Chamber  Music  Hall 


Sonata  for  Piano  Four-Hands 

I.  Prelude 

II.  Pustique 

III.  ¥ inale:  Tres  vile 

Elizabedi  Morgan,  piano 
Elriabedi  Pridgen,  piano 

Symphony  No.  4 m F mmor.  Op.  36  PlOTR  ILICI 1 TCHAIKOVSKY 

(arr.  Otto  Singer)  (1840-1893) 

III.  S chen^,  pit^cato  ostinato:  Allegro 

Elizabeth  Pridgen,  piano 
Orion  Weiss,  piano 


Francis  Poulenc 
(1899-1963) 


Sonata  for  Violin  and  Piano  No.  2 in  A Major,  Op.  100  JOHANNES  BraHMS 

(1833-1897) 

II.  Andante  tranquillo;  V'ivace 

III.  Allegretto graiQOSo  (quasi  andante) 

Arnaud  Sussmann,  violin 
Orion  Weiss,  piano 

Piano  Tno  m G major.  Op.  1,  No.  2 LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  Adagio;  Allegro  vivace 

II.  ¥argo  con  espressione 

III.  Schercp;  Trio:  Allegro 
¥ inale:  Presto 


Martha  Walvoord,  violin 
Heath  Marlow,  cello 
Orion  Weiss,  piano 


Tliis  concert  was  prepared  by  Tanglewood  Music  Center 
faculty  members  Andrew  Jennings  (Beethoven)  and  Ursula  Oppens. 


STEIN]¥AY  <&  SONS 
selected  exclusively  by  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


July  17-21,  2003 


TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 


2003  RESIDENT  ARTIST  FACULTY 


Tanglew®d 

Music 

Center 


Conductors-Tanglewood 
Music  Center  Orchestra 

James  Conlon,  conductor 

Charles  Dutoit,  conductor 

Rafael  Fruhbeck  de  Burgos,  conductor 

Kurt  Masur,  conductor 

Edo  de  Waart,  conductor 

String  Quartet  Seminar 

Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Maria  Lambros,  viola 
Curtis  Macomber,  violin 
Mark  Sokol,  violin 

Chamber  Music 

Norman  Fischer,  cello  and  chamber 
music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in- Residence 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 


Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting  Artist 

Guests: 

Juilliard  String  Quartet, 

Ronald  Copes,  violin 
Joel  Krosnik,  cello 
Samuel  Rhodes,  viola 
Joel  Smirnoff,  violin 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Barbara  LaMont  Master  Teacher  Chair 
Phyllis  Curtin,  soprano 
Renee  Longy  Master  Teacher  Chair, 
gift  of Jane  and  John  Goodwin 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 

Conducting 

Michael  Morgan, 
conducting  program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Stefan  As  bury, 

opera  and  new  music  projects 
Vytas  Baksys,  piano 
Robert  Spano,  opera  and 
conducting  program  consultant 


Guests: 

Edo  de  Waart,  conductor 
Charles  Dutoit,  conductor 
Rafael  Fruhbeck  de  Burgos, 
conductor 

Hans  Graf,  conductor 
Kurt  Masur,  conductor 

Composition  and  Festival  of 
Contemporary  Music 

Michael  Candolfi, 
composition  program  coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Osvaldo  Colijov,  composer 
Augusta  Read  Thomas, 
composer 

Robert  Zuidam,  composer 
Robert  Spano,  director. 

Festival  of  Contemporary  Music 
George  Benjamin, 
composer  and  conductor 

Special  Projects 
and  Visiting  Artists 

Eric  Booth,  guest  lecturer 
Gonzalo  Grau,  percussion 
Stanley  Hasty,  clarinet 
Mark  Morris  Dance  Group  Project: 
Mark  Morris,  choreographer 
Mark  Morris  Dance  Group 
Yo-Yo  Ma,  cello 
Craig  Smith,  conductor 
Tina  Packer,  artistic  director, 
Shakespeare  &.  Company 
Roger  Voisin,  solfege 
Chay  Yew,  opera  stage  director 


2003  festival  of  contemporary  music 

Thursday,  July  17,  through  Monday,  July  21,  2003 
Robert  Spano,  Festival  Director 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 

George  Benjamin,  Jennifer  Higdon,  and  Gydrgy  Ligeti,  featured  composers 


Works  presented  at  this  year’s  Festival  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty: 


Stefan  Asbury 
George  Benjamin 
Norman  Fischer 
Dennis  Helmrich 


Andrew  Jennings  Lucy  Shelton 

Ronan  Lefkowitz  Robert  Spano 

Amnon  Levy  Dawn  Upshaw 

Michael  Morgan 


Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider, 
with  additional  support  from  The  Aaron  Copland  Fund  for  Music,  The  Fromm  Music  Foundation, 
The  Helen  F.  Whitaker  Fund,  and  the  National  Endowment  for  the  Arts. 


STEINWAY  & SON  S,  selected  exclusively  by  Tanglewood 


The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of  audio  equipment,  and  The  Studley  Press, 
Inc.,  for  printing  this  program. 
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Robert  Spano,  Director 


Featured  Composers 


/ — 

George  Benjamin  (prs) 
Jennifer  Higdon 

2003  Fellows 

< 

> 

Gyorgy  Ligeti  (geaaa) 

Michael  Djupstrom 
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THE  ASCAP  FOUNDATION 

LEONARD  BERNSTEIN  FELLOW 

Shawn  Matthew  Crouch 

Yotam  Haber 

A.  J.  McCaffrey 

2003  Faculty 

Evis  Sammoutis 
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2003  festival  of  contemporary  music 


The  Sacred  and  the  Profane:  about  this  year’s  FCM  4 

Festival  Director  Robert  Spano  5 

Thursday,  July  17,  at  8:30  6 

Music  of  Higdon,  Kurt^g,  and  Crumb 

Friday,  July  i8,  at  2:30  14 

Music  of  Higdon,  jakoulov,  Thomas,  and  Kernis 

Saturday,  July  19,  at  2:30  20 

New  York  Virtuoso  Singers;  Music  of  Harvey,  Musgrave,  and  Britten 

TMC  Fellows  and  Guests:  Ligeti,  Scenes  and  Interludes  from  Le  Grand  Macabre 

Saturday,  July  19,  at  6 29 


Prelude  Concert 

New  York  Virtuoso  Singers;  Music  of  Wuorinen, 

Kingswood,  Ligeti,  Penderecki,  Harbison,  and  Carson 

Sunday,  July  20,  at  10  a.m.  32 

Music  of  Lieberson,  Cage,  and  Maier 

Sunday,  July  20,  at  8:30  37 

The  Fromm  Concert  at  Tanglewood 

Pierre-Laurent  Aimard,  Ursula  Oppens,  and  Robert  Spano,  pianos 
Music  of  Benjamin,  Eotvos,  Ligeti,  and  Messiaen 

Monday,  July  21,  at  8:30  47 

TMC  Orchestra:  George  Benjamin,  Michael  Morgan, 
and  Robert  Spano  conducting 
Music  of  Druckman,  Benjamin,  Knussen,  and  Higdon 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Voipe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate/Editor  Annotator,  FCM  Program  Book 
Michael  Nock,  TMC  Printed  Programs  Coordinator 
Karen  Brown,  TMC  Coordinator 

Program  copyright  ©2003  Boston  Symphony  Orchestra,  Inc. 

Russell  Platt’s  and  Michael  Nock’s  program  notes  copyright  ©2003.  All  rights  reserved. 
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The  Sacred  and  the  Profane:  A Festival  Overview 

by  Robert  Kirzinger 

Festival  Director  Robert  Spano’s  concept  for  this  year’s  Festival  of  Contemporary  Music  at  Tanglewood  is  "The  Sacred 
and  the  Profane.”  Although  this  phrase  suggests  contrasts,  one  realizes  that  a second  meaning  is  also  implied,  allud- 
ing to  ties  between  these  two  apparent  extremes,  a kind  of  constant  communication  that  establishes  some  indefin- 
able middle  ground.  Among  the  many  sacred,  profane,  or  somewhere-in-between  pieces  presented  this  year  are 
works  by  three  featured  composers:  the  American  Jennifer  Higdon  (b.  1962),  the  Englishman  George  Benjamin  (b. 
1960),  and  the  Hungarian-born  Gyorgy  Ligeti. 

Olivier  Messiaen’s  Visions  de  I'Amen,  a two-piano  work  to  be  performed  on  this  summer’s  Fromm  Concert  (8:30 
p.m.,  Sunday,  July  20)  by  Mr.  Spano  and  TMC  faculty  member  Ursula  Oppens,  demarcates  one  extreme  of  the  notion 
of  “sacred.”  Messiaen’s  big  piece  is  explicitly,  unapologetically  Catholic  in  its  origins,  drawing  on  Biblical  imagery  and 
tapping  into  a wellspring  of  Christian  fervor.  But  within  it,  as  one  can  read  in  the  composer’s  description  and  hear  in 
the  music,  is  that  deep  connection  to  the  spirit  of  the  human  and  mankind’s  temporal,  physical  existence  in  the  face 
of  the  Eternal,  or  simply  the  eternal.  The  first  half  of  the  Fromm  Concert  is  a recital  by  French  pianist  Pierre-Laurent 
Aimard,  who  performs  Benjamin’s  Shadowlines  in  its  American  premiere,  a generous  selection  of  Ligeti’s  wonderful 
Piano  Etudes,  and  the  first  performance  of  a brief  piece  by  the  Hungarian  composer  Peter  Edtvos,  written  in  memori- 
am  to  the  great  Italian  composer  Luciano  Berio,  who  died  this  past  May. 

The  second  concert  of  guest  artists  the  New  York  Virtuoso  Singers,  Harold  Rosenbaum,  conductor  (Prelude  Con- 
cert, 6:00  p.m.  Saturday,  July  19),  is  almost  entirely  sacred  music.  Choral  works  by  Wuorinen,  William  Kingswood, 
Ligeti,  Penderecki,  Harbison,  and  Sean  Carson  all  draw  on  old  sacred  texts.  Carson’s  piece,  Kyrie,  LA.  Is  On  Fire 
combines  the  Kyrie  of  the  Mass  with  biblical  text  in  commentary  on  recent  events;  the  other  works  are  more  straight- 
forward settings.  The  sole  exception  to  this  concert’s  sacred  theme  is  Ligeti’s  Pdpdine,  (performed  alongside  the  com- 
poser’s more  familiar  Lux  aeterna),  an  early  setting  of  a Hungarian  folk  ballad. 

The  New  York  Virtuoso  Singer’s  first  concert  (2:30  p.m.  Saturday,  July  19)  includes  secular  works  by  Jonathan 
Harvey  and  Thea  Musgrave  along  with  Britten’s  setting  of  Medieval  English  lyrics.  Sacred  and  Profane.  Also  on  this 
concert  is  Gyorgy  Ligeti’s  Scenes  and  Interludes  from  Le  Grand  Macabre,  his  only  opera  to  date,  which  is  arguably  the 
standard-bearer  of  the  “profane”  this  weekend,  with  its  slapstick,  cartoonish  violence,  moral  ambiguity,  and  great 
humor. 

Most  of  the  other  works  fall  somewhere  between  the  Visions  and  Macabre  extremes,  either  by  their  abstract  nature 
or  by  dint  of  not  engaging  in  direct  philosophical/theological  argument.  Among  other  highlights  of  this  year’s  FCM 
are  a performance  of  the  Hungarian  Gyorgy  Kurtig’s  Scenes  from  a Nowel  with  guest  artist  Dawn  Upshaw,  soprano, 
within  a concert  featuring  the  Tanglewood-resident  New  Fromm  Players,  on  a program  with  Jennifer  Higdon’s  Light 
Refracted  and  George  Crumb’s  modern  classic.  Black  Angels  for  electric  string  quartet  (Thursday,  July  17,  at  8:30).  The 
New  Fromm  Players’  Marc  Rovetti  is  soloist  in  Spirit  Musings  by  Augusta  Read  Thomas,  on  a concert  with  Jakov 
Jakoulov’s  Viola  Concerto  No.  2 featuring  soloist  Michael  Zaretsky,  a member  of  the  Boston  Symphony  Orchestra; 
Jennifer  Higdon’s  string  quartet  Voices,  and  Aaron  Jay  Kernis’s  song  cycle  Brilliant  Sky,  Infinite  Sky  (Friday,  July  i8,  at 
2:30).  Also  featured  this  weekend  is  the  world  premiere  of  Florian  Maier’s  Eclipse,  this  year’s  Paul  Jacobs  commission. 
Two  works  by  Peter  Lieberson  (Ziji  and  Raising  the  Gaze),  along  with  Robert  Spano’s  presentation  of  John  Cage’s 
Lecture  on  Nothing,  complete  that  program,  which  takes  place  Sunday  morning  at  io  a.m.  BSO  Associate  Concert- 
master  Tamara  Smirnova  is  soloist  in  Oliver  Knussen’s  Violin  Concerto  on  the  final  concert  of  the  weekend,  the  TMC 
Orchestra’s  concert  of  Monday,  July  21,  at  8:30.  Sharing  that  program  is  Jacob  Druckman’s  Summer  Lightning,  a per- 
formance marking  the  75th  anniversary  of  the  late  composer’s  birth;  Jennifer  Higdon’s  Concerto  for  Orchestra;  and 
George  Benjamin’s  Palimpsest  I a[  II,  conducted  by  the  composer.  Robert  Spano  and  Michael  Morgan  also  conduct  the 
TMCO  in  this  concert. 
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Robert  Spano 

W Music  director  of  the  Atlanta  Symphony  Orchestra  and  the  Brooklyn  Philharmonic,  Robert 
Y ^ Spano  is  recognized  internationally  as  one  of  the  most  imaginative  conductors  of  his  genera- 

r I tion.  In  addition  to  these  posts,  Mr.  Spano  is  director  of  the  Festival  of  Contemporary  Music 

f at  the  Boston  Symphony  Orchestra’s  Tanglewood  Music  Center  for  2003  and  2004.  In  this 
position  he  is  responsible  for  artistic  programming  and  will  conduct  many  of  the  works  per- 
M during  the  Festival.  Mr.  Spano  recently  received  two  Grammy  awards  (Best  Classical 

ifl  Album  and  Best  Choral  Album)  for  his  recording  of  Vaughan  Williams’s  A Sea  Symphony  with 
the  Atlanta  Symphony  Orchestra  and  Chorus  on  Telarc.  The  Atlanta  Symphony  Orchestra’s 
^ 2002-03  season  marks  Robert  Spano’s  second  as  its  music  director.  Under  his  direction  the 

orchestra  premiered  a major  new  work  by  celebrated  young  composer  Jennifer  Higdon,  his 
first  commission  as  music  director.  Other  season  highlights  included  semi-staged  performances  of  John  Adams’s 
acclaimed  oratorio,  El  Nino,  both  in  Atlanta  and  to  open  the  Ravinia  Festival,  and  concerts  featuring  Golijov’s  Last 
Round  and  selections  from  David  Del  Tredici’s  Child  Alice.  Music  director  of  the  Brooklyn  Philharmonic  since  1996, 

Mr.  Spano  has  renewed  his  contract  through  the  2003-04  season.  He  designed  a series  of  unique  programs  for  the 
Philharmonic’s  2002-03  season,  which  celebrated  the  healing  powers  of  faith,  magic,  invention,  laughter,  and  litera- 
ture as  depicted  in  music.  It  included  three  co-productions  with  the  Brooklyn  Academy  of  Music:  the  New  York 
Premiere  of  La  Pasion  Segun  San  Marcos  by  Osvaldo  Golijov,  Mark  Morris’s  Hard  Nut,  and  a production  of  Cost  fan 
tutte  with  director  Jonathan  Miller.  This  season  Mr.  Spano  returned  to  conduct  the  Cleveland  Orchestra,  the  Cincin- 
nati and  St.  Louis  symphonies,  and  the  City  of  Birmingham  Symphony  Orchestra,  and  appeared  with  the  BBC  Sym- 
phony in  the  British  premiere  of  Saariaho’s  L’Amour  de  loin.  In  summer  2003  he  conducts  two  programs  with  the 
Chicago  Symphony  Orchestra  at  the  Ravinia  Festival.  In  addition  to  A Sea  Symphony,  Mr.  Spano  has  also  recorded 
Rimsky-Korsakov’s  Scheherazade  for  Je\arc.  Born  in  Conneaut,  Ohio,  and  raised  in  Elkhart,  Indiana,  he  is  a graduate 
of  the  Oberlin  Conservatory  of  Music,  where  he  studied  conducting  with  Robert  Baustian;  he  continued  his  studies  at 
the  Curtis  Institute  of  Music  with  the  late  Max  Rudolf  Robert  Spano  has  been  featured  on  CBS  Late  Night  with  David 
Letterman,  CBS  Sunday  Morning,  A&E  Breakfast  with  the  Arts,  and  PBS  City  Arts.  Mr.  Spano  lives  in  Atlanta.  He  made 
his  Boston  Symphony  debut  at  Symphony  Hall  in  February  1991  while  serving  as  the  BSO’s  assistant  conductor  and 
has  returned  frequently  to  lead  the  orchestra  both  here  and  at  Symphony  Hall.  On  Friday,  July  i8,  at  8:30,  he  leads  the 
BSO  in  works  of  Stravinsky,  DvoFak,  and  George  Benjamin  in  Koussevitzky  Music  Shed.  Later  this  summer  he  will 
conduct  the  world  premiere  performances  of  Osvaldo  Golijov’s  new  opera  Ainadamar  with  Dawn  Upshaw  and  Fel- 
lows of  the  Tanglewood  Music  Center  (August  lo-ii). 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  iq40s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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Ta'^llewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Thursday,  July  17,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS  with  DAWN  UPSHAW,  soprano 

JENNIFER  HIGDON  Light  Refracted  (2000),  for  clarinet,  violin,  viola,  cello,  and  piano 

(b.  1962)  I inv^,3i-d  (j=  60) 

II.  Outward  (J=  142-152) 

LOUIS  DeMARTINO,  clarinet;  CAROLINE  PLISZKA,  violin; 

CHI-YUAN  CHEN,  viola;  TOMOKO  FUJITA,  cello; 

HSINC-AY  HSU,  piano* 

GYORGY  KURTAG  Scenes  from  a Noi^el,  Opus  19  (1979-82) 

(b.  1926)  Fifteen  Songs  to  Poems  by  Rimma  Dalos 

1.  Come 

2.  From  Meeting  to  Parting 

3.  Petition 

4.  Let  Me 

5.  Counting  Rhyme 

6.  Dream 

7.  Rondo 

8.  Nakedness 

9.  Waltz 

10.  Tale 

11.  Again 

12.  Endless  Succession  of  Sundays 

13.  Visit 

14.  How  It  Coes 

15.  Epilogue 

DAWN  UPSHAW,  sopranoi' 

THERESA  DIMOND,  cimbalomt;  CAROLINE  PLISZKA,  violin; 
BENJAMIN  LEVY,  double  bass** 

INTERMISSION 


The  Tanglewood  Music  Center  and  the  Fromm  Foundation  are  pleased  to  announce  the  2003  New  Fromm 
Players,  a contemporary  music  ensemble  formed  especially  for  the  performance  of  new  music  at  Tanglewood. 
The  members  of  The  New  Fromm  Players  are  recent  Tanglewood  Music  Center  alumni  with  special  interest  and 
expertise  in  recent  concert  music  of  all  styles.  This  year.  The  New  Fromm  Players  are; 

Chi-Yuan  Chen,  violin 
Louis  DeMartino,  clarinet 
Tomoko  Fujita,  cello 
Franziska  Huhn,  harp 
Caroline  Pliszka,  violin 
Marc  Rovetti,  violin 

The  participation  of  The  New  Fromm  Players  is  made  possible  by  the  generous  support  of  the  Fromm 
Foundation. 
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GEORGE  CRUMB 
(b.  1929) 


Black  Angels — Thirteen  Images  from  the  Dark 
Land,  for  electric  string  quartet  (1970) 

I.  DEPARTURE 

Threnody  I:  Night  of  the  Electric  Insects  [Tutti] 

2.  Sounds  of  Bones  and  Flutes  [Trio] 

3.  Lost  Bells  [Duo] 

4.  Devil-music  [Solo;  Cadenza  accompagnata] 

5.  Danse  Macabre  [Duo] 

II.  ABSENCE 

6.  Pavana  Lachrymae  [Trio] 

7.  Threnody  II:  Black  Angels!  [Tutti] 

8.  Sarabanda  de  la  Muerte  Oscura  [Trio] 

9.  Lost  Bells  (Echo)  [Duo] 

III.  RETURN 

TO.  Cod-music  [Solo:  Aria  accompagnata] 

11.  Ancient  Voices  [Duo] 

12.  Ancient  Voices  (Echo)  [Trio] 

13.  Threnody  III:  Night  of  the  Electric  Insects  [Tutti] 

CAROLINE  PLISZKA,  violin  I;  MARC  ROVETTI,  violin  II; 
CHI-YUAN  CHEN,  viola;  TOMOKO  FUJITA,  cello 


*Fellow  of  the  Tanglewood  Music  Center  **Member  of  the  Boston  Symphony  Orchestra  TCuest  artist 


NOTES 

Jennifer  Higdon  (b.  1962),  one  of  the  featured  composers  of  this  summer’s  Festival  of  Contemporary  Music,  was 
born  in  Brooklyn  but  spent  little  time  there  (as  her  accent  attests),  growing  up  in  Atlanta  and  in  Tennessee,  where  she 
attended  high  school.  Her  father  is  a painter  and  a teacher,  and  though  she  grew  up  in  a creative 
environment — she  has  written  poetry  and  prose  since  childhood — the  music  she  heard  was 
mostly  her  parents’  rock-n-roll  of  that  era.  As  a teenager  she  taught  herself  flute.  In  high  school 
she  wound  up  in  the  marching  band  by  an  accident  of  schedule,  but  music  became  important 
enough  to  her  that  she  decided  to  study  flute  performance  in  college.  She  enrolled  at  Bowling 
Green  University  in  northern  Ohio,  where  she  majored  in  flute  performance  studying  with  Judith 
Bentley. 

It  was  Bentley  that  encouraged  Higdon  to  compose,  beginning  with  her  own  instrument,  but 
writing  music  soon  “became  an  obsession.”  (It  was  also  at  Bowling  Green  that  she  studied  conducting  with  Robert 
Spano.)  Following  graduation,  Higdon  moved  to  Philadelphia  for  further  training  at  the  Curtis  Institute  for  two  years 
before  attending  the  University  of  Pennsylvania  for  a graduate  degree;  there  she  worked  with  George  Crumb  (her 
teachers  have  also  included  Ned  Rorem,  Marilyn  Shrude,  Wallace  DePue,  and  jay  Reise).  Her  decision  to  stay  in 
Philadelphia  to  earn  her  master’s  degree  and  doctorate  was  influenced  by  the  community  of  supportive  musicians 
she  had  encountered  at  Curtis,  many  of  whom  were  willing  to  perform  her  music.  At  the  same  time  she  continued 
to  perform  as  a flutist  in  chamber  and  orchestral  settings,  and 
to  conduct  the  university’s  wind  band.  Higdon  maintains  that 
she  developed  her  ear  for  orchestration  during  her  time  as  a 
performer,  being  able  to  hear  the  details  of  instrumental  color, 
idiom,  and  balance  from  within  the  ensemble  as  well  as  from 
the  podium. 

Higdon’s  Philadelphia  colleagues  have  been  the  epicenter 
of  her  success,  but  word  of  her  well-crafted,  challenging  but 
musician-friendly  music  spread  quickly.  She  has  made  a living 
as  a composer  virtually  since  leaving  graduate  school.  She 
worked  early  on  with  the  Pacifica,  Miami,  Lark,  and  Cypress 
string  quartets,  and  by  performing  her  own  music  as  a flutist 
and,  less  frequently,  as  a conductor,  she  developed  a further 

following.  Her  career  received  an  enormous  boost  when  the  Jennifer  Higdon  with  conductor  Robert  Spano 
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Philadelphia  Orchestra  chose  her  as  one  of  the  composers  commissioned  for  works  to  celebrate  the  orchestra's 
centennial,  resulting  in  her  Concerto  for  Orchestra,  which  was  premiered  by  the  orchestra  under  the  direction  of 
Wolfgang  Sawallisch  on  june  i2,  2002.  (The  Concerto  will  be  performed  by  the  Tanglewood  Music  Center  Orchestra 
this  coming  Monday,  July  21,  under  Robert  Spano’s  direction.)  She  has  also  received  commissions  from  the  Atlanta 
Symphony,  Brooklyn  Philharmonic,  Pittsburgh  Symphony,  Baltimore  Symphony,  National  Symphony,  eighth  blackbird, 
and  the  Verdehr  Trio,  among  others.  The  Atlanta  Symphony  and  Robert  Spano’s  recording  of  her  blue  cathedral  was 
recently  released  on  CD.  In  addition  Higdon  has  received  grants  from  Meet  the  Composer,  the  National  Endowment 
for  the  Arts,  and  the  Pennsylvania  Council  on  the  Arts,  and  awards  from  the  Pew  Fellowship  in  the  Arts,  Guggenheim 
Foundation,  ASCAP,  and  many  others.  She  is  on  the  composition  faculty  of  the  Curtis  Institute. 

Higdon’s  music,  while  unmistakably  contemporary,  eschews  experiment  for  its  own  sake;  the  composer  suspects 
she  got  “groundbreaking”  out  of  her  system  as  she  was  exposed  to  experimental  art  and  film  while  growing  up,  and 
was  taught  that  it  was  “more  important  for  art  to  be  good”  than  to  be  avant-garde.  Her  treatment  of  orchestra  is  rem- 
iniscent of  such  20th-century  American  composers  as  William  Schuman  and  Roger  Sessions,  but,  interestingly, 
Higdon  came  to  this  repertoire  relatively  late  and  attributes  a good  part  of  her  wind-and-percussion  palette  to  her 
marching-band  past.  To  marching  band  and  rock  music  she  traces  part  of  the  rhythmic  drive  of  her  music. 

Light  Refracted  was  premiered  on  September  22,  2002,  by  clarinetist  Igor  Begelman  and  members  of  Astral  Artists 
on  the  Astral  Artists  Concerts  series  at  Perelman  Hall  in  the  Kimmel  Center  for  the  Arts  in  Philadelphia.  The  following 
is  Jennifer  Higdon’s  own  brief  program  note  on  the  piece. 

Light  Refracted  is  a meditation  on  the  way  that  light  is  reflected  in  people:  there  is  the  inward  view  of  that  light,  which  is 
thoughtful  and  contemplating,  with  a wide  range  of  emotion;  and  outward. ..the  light  that  we  shine  out  towards  the  world  (in 
this  case,  full  of  energy).  The  possible  number  of  ways  that  light  can  refract  (meaning  to  splinter  and  reflect  in  different 
dimensions  and  angles)  is  endless. 
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Cantata 

Singers 


DAVID  HOOSE, 
Music  Director 


2003-2004  SEASON 


Friday,  November  7 at  8 p.m. 

Sunday,  November  9 at  3 p.m. 

Marjorie  Merryman 

One  Blood  (Boston  Premiere) 
Commemorating  the  300th  anniversary 
of  the  Deerfield  Massacre 
Karyl  Ryczck,  soprano 
W.A.  Mozart  Requiem 

Friday,  January  23  at  8 p.m. 

James  Primosch  Matins 

(World  Premiere) 

Text  taken  from  Pulitier  Prize-winning  poet 
Mary  Oliver's  Her  Grave,  Again 

Peggy  Pearson,  oboe 

J.S.  Bach  Cantatas  BWV  187  & 76 


Friday,  March  19  at  7:30  p.m. 
Sunday,  March  21  at  2:30  p.m. 

J.S.  Bacli 

Saint  Matthew  Passion 

Soloists  include: 

William  Hite,  tenor.  Evangelist 
David  Kravitz,  baritone,  Jesus 
lanet  Brown,  soprano 

Friday,  May  7 at  8 p.m. 

Saturday,  May  8 at  8 p.m. 

Works  of  Hindemith, 
Bruckner  and  Schiitz 

November,  January  and  March  concerts  at 
New  England  Conservatory's  Jordan  Hall  in 
Boston;  May  concerts  at  First  Church 
Congregational  in  Cambridge. 

Single  tickets  $20-$48;  subscriptions  S68-$201 


“The  Cantata  Singers  continue  to  define,  redefine,  and  lift  the  quality  of  musical  life  in  Boston.” 


Richaki)  Dykr,  The  Boston  Globe 


617-267-6502  www.cantatasingers.org 
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Cyorgy  Kurtag  was  born  in  Lugoj,  Romania,  on  February  19,  1926,  and  lives  in  Paris.  Lugoj  was  part  of  the  Austro- 
Hungarian  Empire  until  1918,  when  it  was  ceded  to  Romania  after  World  War  I as  “reward”  for  having  sided  with 
Great  Britain  and  France.  Lugoj  still  had  a large  Hungarian  population,  and  the  Kurtag  family 
spoke  Hungarian  at  home,  but  at  school  Gyorgy  was  expected  to  speak  the  official  Romanian. 

Kurtig  had  piano  lessons  form  his  mother  as  a boy,  and  again  as  a teenager,  when  he  also 
began  studying  composition.  In  1946  he  moved  to  Budapest,  where  he  studied  with  some  of  the 
most  important  Hungarian  musicians  of  the  day,  including  the  pianist  Pal  Kadosa  and  the  com- 
posers S^ndor  Veress  and  Ferenc  Farkas.  The  latter  two,  a generation  older  than  Kurtag,  both 
made  an  effort  to  forge  a musical  language  beyond  Bartdk  and  Kod^ly,  by  far  the  dominant 
Hungarian  composers.  In  the  1940s  Kurtag  also  became  acquainted  with  Gyorgy  Ligeti,  three 
years  his  senior,  who  had  access  to  scores  of  modern  works  that  were  inaccessible  or  outright  banned. 

During  the  temporary  thaw  that  followed  Stalin’s  death  in  1953,  greater  cultural  communication  with  Western 
Europe  and  America  was  possible,  and  the  experimentation  taking  place  in  music  resonated  eastward  as  well.  But  in 
1956  a populist  revolution  against  the  communist  regime  in  Hungary  was  brutally  suppressed  by  the  Soviet  military 
and  the  country’s  borders  were  closed.  Ligeti  escaped  under  dangerous  circumstances  and  has  lived  in  Germany  ever 
since.  Although  Kurtag  managed  to  spend  a year  in  Paris,  he  chose  to  continue  to  live  and  work  in  Hungary,  where  he 
became  well  respected,  even  famous,  as  a teacher,  repetiteur,  and  chamber  music  coach.  Kurtag  in  1947  had  married 
the  pianist  Marta  Kinsker,  who  has  been  his  partner  in  two-piano  performances  for  more  than  fifty  years. 

The  compositions  for  which  Kurtag  first  received  notice  were  in  an  ascetic,  experimental  mode  brought  about  by  a 
reconsideration  of  his  compositional  language  at  the  end  of  the  1950s.  This  was  precipitated  by  his  time  in  Paris  in 
1957-58,  when  he  attended  courses  given  by  Messiaen,  Milhaud,  and  Max  Deutsch.  He  also  worked  with  Marianne 
Stein,  an  art  psychologist,  who  suggested  that  he  reexamine  the  process  of  composition  from  its  smallest  elements. 
Kurtag  also  became  preoccupied  with  studying  the  scores  of  Anton  Webern.  The  evident  influence  of  Webern  on  his 
music  extended  to  a deeper  level,  in  the  sense  that  the  tiny  musical  cells  that  form  the  building  blocks  of  these  minia- 
tures are  each  an  expressive  entity,  like  the  carefully  chosen  words  of  a haiku.  Kurtag’s  music  doesn’t  sound  like 
Webern’s,  though;  its  sense  of  flow  is  very  different,  its  almost  surreal  juxtaposition  of  contrasting  sections  and  layers 
seeming  to  be  more  from  a literary  or  theatrical  tradition. 

Kurtag’s  new  beginning  led  him  to  call  a 1959  string  quartet  his  "Opus  1,”  and  he  withdrew  most  of  his  earlier 
scores.  The  music  that  accompanied  the  continuation  of  Kurtag’s  maturation  as  a composer,  while  not  unheeded,  did 
not  resound  much  further  than  Hungary’s  borders  in  the  1960s.  His  most  extensive,  and  most  important,  piece  of 
this  period  was  the  forty-minute  song  cycle  The  Sayings  of  Peter  Bornemisza,  Opus  7,  for  soprano  and  piano.  In  spite 
of  its  scope,  its  twenty-four  movements  grouped  into  four  sections  insured  that  the  piece  still  had  a fragmentary 
quality  within  the  arch  of  the  whole.  The  piece  took  several  years  to  complete,  and  its  premiere  took  place  at 
Darmstadt  in  1968  to  little  acclaim,  probably  because  it  lacked  the  ostentatious  “progressive”  impact  of  its  contem- 
poraries. 

In  1970  several  important  Hungarian  musicians  formed  the  New  Music  Studio  in  Budapest  for  the  purpose  of  per- 
forming pieces  composed  with  the  latest  avant-garde  techniques,  such  as  improvisation  and  group  composition. 
Works  by  Stockhausen,  Mauricio  Kagel,  Cage,  Christian  Wolff,  and  others  were  given  their  Hungarian  premieres 
under  the  Studio’s  auspices.  Exposure  to  these  methods  stimulated  Kurtag’s  already  exploratory  compositional 
processes.  In  1973  he  began  an  open-ended  series  of  piano  pieces  (ostensibly  for  children,  like  Bartok’s  Mikrokosmos) 
that  employed  graphics  in  addition  to  standard  notation  to  encourage  the  performer’s  exploration  of  the  sonic  possi- 
bilities of  the  instrument.  The  composer  called  these  pieces  JdUkok,  or  “Games,”  emphasizing  the  spirit  of  play  in  his 
conception.  Jdt^ko/c  led  to  greater  exposure  for  its  composer  outside  of  Hungary.  In  the  past  decade,  Marta  and 
Gyorgy  Kurtag  have  given  “composed  recitals”  for  piano  four-hands  of  some  of  these  pieces  along  with  Kurt^g’s  tran- 
scriptions of  j.S.  Bach.  These  recitals  have  led  to  even  greater  recognition. 

Like  Jdtdkok,  many  of  Kurt^g’s  pieces  are  essentially  open-form,  allowing  for  expansion  through  continued  compo- 
sition or  requiring  the  performer  to  make  decisions  as  to  which  fragments  or  sections  of  a piece  to  undertake.  His 
Holderlin  Songs,  Opus  35  (begun  in  1993),  allows  performers  to  choose  from  a selection  of  vocal  fragments  in  a speci- 
fied order;  the  piece  itself  is  considered  by  the  composer  to  be  ongoing.  Other  important  works  of  the  past  few  years 
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include  Stele,  Opus  33  (1994),  for  large  orchestra,  a commission  from  Claudio  Abbado  and  the  Berlin  Philharmonic, 
and  Messages  for  orchestra.  Many  of  Kurtag’s  pieces  in  the  last  two  decades  were  commissioned  or  inspired  by  par- 
ticular performers.  In  addition  to  Abbado,  the  composer  has  fruitful  relationships  with,  among  others,  the  conductor 
Peter  Edtvos,  the  pianist  Zoltan  Kocsis,  and  Boulez’s  Ensemble  InterContemporain,  with  whom  Kurt^g  has  been  in 
residence  since  1999. 

In  J6t6kok,  musical  gestures  such  as  glissandos  and  clusters — chords  of  several  adjacent  notes,  sometimes  played 
with  the  palm  of  the  hand — appear  frequently  within  a piece.  Kurtag  refers  to  these  kinds  of  archetypal  gestures  as 
objets  trouv6,  found  objects,  taking  a cue  from  the  use  of  physical  found  objects  in  the  sculptures  of  such  artists  as 
Duchamp  or  Picasso.  Objets  trouve  of  a similar  kind  are  found  in  both  the  instrument  and  vocal  parts  of  his  Scenes 
from  a Novel,  Opus  19,  tiny  settings  of  fifteen  poems  of  the  Russian-born  poet  Rimma  Dalos,  who  now  lives  in 
Hungary.  (Kurtag  had  set  twenty-one  of  Dalos’s  poems  in  his  Messages  of  the  Late  R.V.  Troussova,  Opus  17  [1976-80].) 
Soprano  Andrienne  Csengery  sang  the  first  performance  of  Scenes  from  a Novel  in  October  1983,  in  Budapest.  The 
score  of  the  piece  resembles  the  J6t6kok,  with  Kurtag-specific  shorthand,  repeated  figurations,  and  non-metrical  note- 
heads.  The  use  of  the  cimbalom  ensures  a sonic  tie  to  the  folk  music  of  Kurtag’s  birthplace,  and  extended  techniques 
for  all  three  instruments  further  expand  the  sound-world  into  something  phenomenal  and  unique.  Among  many  won- 
derful, brief  moments,  listen  for  the  ghostly  glissando  accompaniment  to  “Petition”  (no.  3)  and  the  broken-machine 
“Hurdy-gurdy  Waltz  (Hommage  a Alfred  Schnittke)”  (no.  9). 

— Robert  Kirzinger 


Having  grown  up  in  the  Appalachian  valley  of  West  Virginia,  George  Crumb  once  explained  his  music  as  a function  of 
geography:  “I  have  always  thought  the  echoing  sense  of  my  music  is  distilled  really  from  the  sense  of  hearing  I devel- 
oped there.”  Indeed,  in  thinking  of  his  music,  one  quasi-topographical  neologism  that  might 
come  to  mind  is  “soundscape,”  an  interactive  constellation  of  timbres  both  novel  and  familiar, 
carefully  blended  as  they  hang  about  a work’s  temporal  frame. 

Crumb  has  employed  electrified  instruments,  non-Western  instruments  and  influences  (he 
reports  being  made  an  “honorary  Asian”  while  in  China),  and  folk  instruments  (the  banjo  and 
dulcimer  for  example),  along  with  standard  instruments  treated  in  non-standard  ways,  to  create 
convincing  collages  of  ostensibly  contrasting  sounds.  Frequent  instances  of  quotation  and  allu- 
sion, elements  of  theatricality,  and  meticulously  inscribed  scores — artistic  themselves  in  their 
graphics  and  calligraphy,  recalling  the  pictorial  manuscripts  of  the  late  middle  ages — round  out  Crumb’s  composi- 
tional “thumbprints”  for  an  aesthetic  rich  in  hermeneutic  potentiality. 

In  1970,  Crumb  composed  the  two  works  for  which  he  would  become  best  known  and  which,  conveniently,  exem- 
plify his  style  for  those  unfamiliar:  Ancient  Voices  of  Children  and  Black  Angels.  Voices  conjures  an  appropriately  barren, 
primeval  texture  using  numerous  innovative  timbres:  singing  into  the  piano  to  activate  sympathetic  resonances,  an 
offstage  boy  soprano  who  dramatically  comes  onstage  at  the  work’s  end,  piano  strings  played  with  a chisel,  a man- 
dolin tuned  a quarter-tone  off,  paper  threaded  through  the  strings  of  a harp.  Black  Angels  belongs  to  a darker  world — 
its  terrifying  sonorities  earned  Crumb  an  entry  in  the  Penguin  Encyclopedia  of  Horror  and  the  Supernatural  and  the 
music  a place  in  the  film  The  Exorcist — owing  to  the  work’s  inspiration,  the  Vietnam  War  and  the  larger  Zoroastrian- 
style  conflict  that  war  suggested  to  Crumb: 

There  were  terrifying  things  in  the  air.. .they  found  their  way  into  Black  Angels. . . probably  the  only  quartet  to  have  been 

inspired  by  the  Vietnam  War The  score  bears  two  inscriptions:  in  tempore  belli  (in  time  of  war)  and  “Finished  on  Friday  the 

Thirteenth,  March,  1970.”  Black  Angels  was  conceived  as  a kind  of  parable  on  our  troubled  contemporary  world.  The  numer- 
ous quasi-programmatic  allusions  in  the  work  are  therefore  symbolic,  although  the  essential  polarity — God  versus  Devil — 
implies  more  than  a purely  metaphysical  reality.  The  image  of  the  “black  angel”  was  a conventional  device  used  by  early 
painters  to  symbolize  the  fallen  angel.... The  work  portrays  a voyage  of  the  soul.  The  three  stages  of  this  voyage  are 
Departure  (fall  from  grace).  Absence  (spiritual  annihilation)  and  Return  (redemption). 

True  to  his  style.  Crumb  aggressively  expands  the  expected  texture  of  the  string  quartet.  In  addition  to  amplifica- 
tion (with  the  amplifier  set  on  “high”  to  “create  a more  surrealistic  effect”),  he  requires  the  players  to  trill  using 
thimble-capped  fingers,  use  a glass  rod  in  manner  of  slide  guitarists,  play  percussion  instruments  such  as  maracas 
and  tam-tams,  and  “gradually  increase  bow  pressure  until  pitch  becomes  pure  noise.”  Additionally,  they  must  master 
another  delicate  instrument:  water-tuned  crystal  goblets,  bowed  for  a “glass-harmonica  effect”  to  accompany  the  cello 
(labeled  as  Vox  Dei)  in  the  ethereal  “Cod  Music,”  which  appropriately  begins  the  “Return”  portion  of  the  quartet. 

Also  remarkable  are  the  eerie  “mosquito”  sounds  prevalent  in  the  “Electric  Insects”  movements,  which  offer  a 
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wealth  of  symbolic  meanings  in  the  parasitic,  bloodthirsty  existence  of  the  insect,  their  physical  resemblance  to  per- 
verse angels,  and  the  wartime  helicopter  droning  they  evoke.  This  timbre  sometimes  seems  to  infect  the  whole  piece, 
as  when  layered  over  Crumb’s  haunting  quote  of  Schubert’s  Der  Tod  und  das  Madchen — where  he  calls  for  "bowing 
on  the  ’wrong’  side  of  the  strings  to  produce  the  viol-consort  effect,”  one  of  a few  medieval  allusions  that  include  his 
use  of  the  Requiem  Mass  sequence  Dies  Irae  and  an  original  Sarabande  with  Machaut-style  cadences. 

The  performers  whisper  nonsensical  syllables  and  shout,  counting  from  one  to  seven  or  just  exclaiming  “seven" 
and  “thirteen”  in  Japanese,  German,  Swahili,  and  Russian,  revealing  the  numerological  underpinnings  of  Black 
Angels.  The  temporal  durations  (in  seconds)  of  each  movement  are  in  part  governed  by  mathematical  formulations  of 
these  “fateful”  numbers,  inscribed  at  each  section’s  outset  (“7  in  13,”  “13  times  7,”  “13  over  13,”  etc.).  The  piece  itself 
is  cast  in  thirteen  movements,  loosely  a palindrome  in  layout,  whose  point  of  symmetry  is  the  seventh  movement, 
the  eponymous  “Threnody  II:  Black  Angels!”  that  Crumb  claims  as  “the  numerological  basis  of  the  entire  work”  with 
its  motto  “7  times  7 and  13  times  13.”  This  movement  is  indeed  the  score’s  most  visually  fascinating,  as  the  respec- 
tive staves  of  each  part  converge,  diverge,  and  twist  around  each  other. 

— Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a Ph.D.  candidate  in  musicology 
at  Boston  University. 


Dawn  Upshaw 

Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a singer  of  opera  and  concert  repertoire  ranging  from  the  sacred 
works  of  Bach  to  the  freshest  sounds  of  today.  Her  ability  to  reach  to  the  heart  of  music  and  text  has  earned  her  the 
devotion  of  an  exceptionally  diverse  audience,  and  the  awards  and  distinctions  accorded  only  to 
the  most  distinguished  of  artists.  Her  performances  on  the  opera  stage  comprise  the  great 
Mozart  roles  (Pamina,  Ilia,  Susanna,  Despina)  as  well  as  modern  works  by  Messiaen,  Poulenc, 
and  Stravinsky.  From  Salzburg  and  Paris  to  the  Metropolitan  Opera,  where  she  began  her  career 
in  1984  and  has  since  made  nearly  300  appearances,  Ms.  Upshaw  has  also  championed  numer- 
ous new  works  created  for  her  including  the  Grawemeyer  Award-winning  opera  L’Amour  de  Loin 
by  Kaija  Saariaho;  John  Adams’s  nativity  oratorio  El  Nino,  and  Osvaldo  Golijov’s  Three  Songs  for 
Orchestra.  It  says  much  about  Dawn  Upshaw’s  sensibilities  as  an  artist  and  colleague  that  she  is 
a favored  partner  of  many  leading  musicians  of  our  day,  including  Richard  Goode,  the  Kronos  Quartet,  James  Levine, 
Sir  Simon  Rattle,  and  Esa-Pekka  Salonen.  This  season  she  Joins  Rattle  and  the  Berlin  Philharmonic  for  the  world  pre- 
miere of  a new  work  by  Henri  Dutilleux,  which  they  will  also  perform  in  Chicago,  San  Francisco,  Los  Angeles,  and  at 
Carnegie  Hall,  where  Upshaw  inaugurates  a “Perspectives”  series  featuring  her  in  a range  of  appearances,  including 
a Berio/Golijov  folk  song  evening,  performances  of  Bach  and  Bartok  with  the  Australian  Chamber  Orchestra,  a recital 
with  Gilbert  Kalish,  and  a workshop  for  singers  and  composers  in  which  she  will  be  joined  by  John  Harbison.  Ms.  Up- 
shaw also  collaborates  this  season  with  the  Kronos  Quartet  in  a tour  of  the  western  United  States,  and  with  Richard 
Goode  in  a tour  of  the  European  capitals.  She  makes  her  San  Francisco  Opera  debut  in  the  title  role  of  Janafek’s 
Cunning  Little  Vixen,  a role  she  performed  to  great  acclaim  this  past  winter  at  Covent  Carden.  A two-time  Grammy 
Award  winner,  Ms.  Upshaw  is  featured  on  more  than  50  recordings,  including  the  million-selling  Symphony  No.  3 by 
Henryk  Corecki,  and  several  Nonesuch  discs  of  music  theater  repertoire,  which  she  has  performed  with  the  Chicago 
Symphony  and  the  Cleveland  and  Philadelphia  orchestras,  as  well  as  at  London’s  Proms  Festival  and  on  radio  and 
television.  She  was  the  subject  of  a one-hour  Bravo  profile,  and  has  been  a featured  performer  in  numerous  PBS  pro- 
ductions, including  a hosting  role  on  Evening  at  Pops’  “Copland  Centennial  Celebration.”  Later  this  summer,  she 
returns  to  Tanglewood  for  a performance  of  Osvaldo  Colijov’s  Three  Songs  with  Orchestra  with  the  BSO  (Sunday, 

July  27),  and  for  the  world  premiere  performances  of  Colijov’s  new  opera  Ainadamar  with  the  Tanglewood  Music 
Center  (August  10-n). 

Chi-Yuan  Chen,  New  Fromm  Player,  viola,  was  born  in  Taipei,  Taiwan.  He  is  a two-time  winner  of  the  Taipei  Viola 
Competition  and  a winner  of  National  Taiwan  Academy  of  Arts  Concerto  Competition.  In  1999,  Mr.  Chen  became  the 
first  violist  ever  to  win  the  New  England  Conservatory  Concerto  Competition  since  its  inception  in  1867.  Besides  his 
solo  performances,  Mr.  Chen  is  also  an  active  chamber  music  performer.  His  recent  concert  engagements  include 
Taiwan,  Japan,  Germany  and  North  America.  Mr.  Chen  has  performed  as  guest  artist  with  numerous  ensembles  such 
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as  Boston  Chamber  Music  Society,  Metamorphosen,  and  the  Gardner  Museum  Chamber  Ensemble  in  Boston.  He 
has  collaborated  with  such  artists  as  George  Perle,  Elliott  Carter,  Yo-Yo  Ma,  Paula  Robinson,  Lawrence  Lesser,  David 
Finckel,  James  Buswell,  and  Lynn  Chang,  among  others.  In  2000,  his  string  quartet  won  the  silver  medal  in  the 
Fischoff  Chamber  Music  Competition  in  South  Bend,  Indiana.  A graduate  of  New  England  Conservatory  with  the 
highest  distinction  in  performance  in  both  bachelor’s  and  master’s  degrees,  Mr.  Chen  is  currently  pursuing  his  doc- 
toral degree  at  Stony  Brook  University,  studying  with  Katherine  Murdock.  His  former  teachers  include  Peng  Pan,  Ben 
Lin,  James  Dunham,  and  Martha  Katz. 

Louis  DeMartino,  New  Fromm  Player,  bass  clarinet,  originally  from  Staten  Island,  New  York,  is  currently  spending  his 
third  summer  at  the  Tanglewood  Music  Center,  where  he  was  bass  clarinet  Fellow  in  the  summers  of  2001  and  2002. 
As  an  orchestral  musician  Mr.  DeMartino  has  performed  under  such  conductors  as  Seiji  Ozawa,  Andr^  Previn, 
Roberto  Abbado,  James  Conlon,  Gunther  Schuller,  and  Robert  Spano.  He  is  currently  a finalist  and  a regular  substi- 
tute with  the  New  World  Symphony.  He  has  also  played  principal  clarinet  and  bass  clarinet  with  the  New  Bedford 
Symphony  Orchestra  and  the  Hingham  Symphony.  In  the  Boston  area  Mr.  DeMartino  performs  with  the  Firebird 
Ensemble,  the  Callithumpian  Consort,  and  NEC’s  Contemporary  Ensemble,  and  in  the  New  Gallery  Contemporary 
Concert  Series.  This  past  year  he  was  a semifinalist  in  the  San  Francisco  Symphony  bass  clarinet  audition.  Currently  a 
student  of  Craig  Nordstrom,  Mr.  DeMartino  recently  graduated  from  the  New  England  Conservatory  of  Music  with 
his  bachelor  of  music  degree  in  clarinet  performance  and  will  be  attending  Rice  University  in  Houston,  Texas  for  his 
master’s  degree. 

Tomoko  Fujita,  New  Fromm  Player,  cello,  was  recently  awarded  the  Edgar  Feder  Award  for  the  Advancement  of  the  Art 
of  the  Cello  by  the  Violoncello  Society,  Inc.,  of  New  York.  She  has  appeared  as  soloist  with  the  Springfield  (MO) 
Symphony  Orchestra,  the  Pre-College  Orchestra  of  The  Juilliard  School;  the  Queens  Symphony  Orchestra;  the  Long 
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Associate  Director  of  Musk  Admissktns,  the  Shepherd  School  of  Musk,  Rke  University 
Post  Offke  Box  1892  Houston,  Texas  77251  713-348-4854  www.tke.edu/musk 
Rke  University  is  on  EO/AA  institution. 
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Island  Philharmonic,  and  the  Sound  Symphony.  She  has  presented  solo  recitals  in  Juilliard’s  C.  Michael  Paul  Hall,  at 
the  Aspen  Music  Festival  sponsored  by  National  Federation  of  Music  Clubs,  and  in  the  Lillian  H.  Duncan  Recital  Hall 
at  the  Shepherd  School  of  Music  (Rice  University).  A native  of  Port  Jefferson,  New  York,  Ms.  Fujita  graduated  summa 
cum  laude  from  Rice  University  with  a bachelor  of  music  degree  in  cello  performance  (as  a student  Norman  Fischer), 
and  a bachelor  of  arts  degree  in  psychology.  Prior  to  attending  Rice,  she  studied  with  the  late  Channing  Robbins  and 
with  Andr^  Emelianoff  at  the  Pre-College  Division  of  The  juilliard  School.  She  is  currently  enrolled  in  the  master  of 
music  degree  program  at  The  juilliard  School,  where  she  studies  with  Joel  Krosnick  and  Darrett  Adkins. 

Franziska  Huhn,  New  Fromm  Player,  harp,  originally  from  Berlin,  Germany,  began  studying  harp  when  she  was  nine 
years  old.  She  received  her  bachelor’s  degree  from  Boston  University  in  2000  and  her  master’s  degree  from  the  New 
England  Conservatory  in  2002,  both  with  highest  honors  and  distinction.  She  is  currently  enrolled  in  the  graduate 
diploma  program  at  NEC;  she  is  the  first  harpist  to  be  admitted  into  NEC’s  artist  diploma  program.  Her  solo  perfor- 
mances have  taken  Ms.  Huhn  to  Texas,  Indiana,  New  York,  Rhode  Island,  and  cities  throughout  Germany,  Russia, 
Syria,  and  Pakistan.  Future  plans  include  recitals  in  Bergen,  Norway.  Ms.  Huhn  has  participated  in  the  Gustav  Mahler 
Youth  Orchestra  lead  by  Claudio  Abbado,  Spoleto  USA,  and  the  Pacific  Music  Festival.  She  was  a Fellow  of  the 
Tanglewood  Music  Center  for  two  summers. 

Caroline  Pliszka,  New  Fromm  Player,  violin,  is  spending  her  second  summer  as  a New  Fromm  Player.  Ms.  Pliszka  was 
a Tanglewood  Music  Center  fellow  from  1999  to  2001  where  she  was  concertmaster  under  Seiji  Ozawa,  Robert 
Spano,  and  Andre  Previn.  Ms.  Pliszka  completed  a bachelor  of  music  degree  cum  laude  at  Rice  University’s  Shepherd 
School  of  Music  and  holds  a master  of  music  degree  from  the  New  England  Conservatory.  She  is  currently  one  of  the 
rotating  concertmasters  of  the  New  World  Symphony.  Ms.  Pliszka  has  been  a substitute  player  with  the  Boston 
Symphony  Orchestra,  the  Boston  Pops,  the  Houston  Grand  Opera,  and  the  Houston  Ballet  Orchestra.  An  active 
chamber  musician,  Ms.  Pliszka  was  a member  of  the  New  England  Conservatory  Honors  String  Quartet  and  has  col- 
laborated with  violinist  Miriam  Fried.  Her  teachers  include  BSO  Concertmaster  Malcolm  Lowe,  Kenneth  Goldsmith, 
and  Fredell  Lack.  She  is  originally  from  Spring,  Texas. 

Marc  Rovetti,  New  Fromm  Player,  violin,  received  his  master  of  music  degree  from  The  juilliard  School,  where  he 
studied  with  Ronald  Copes  and  worked  with  such  musicians  as  Samuel  Rhodes,  Earl  Carlyss,  Felix  Galamir,  and 
Seymour  Lipkin.  Mr.  Rovetti  has  served  as  concertmaster  of  The  juilliard  Orchestra  under  Sir  Roger  Norrington,  Julius 
Rudel,  and  David  Atherton  and  has  frequently  performed  chamber  music  in  Alice  Tully  Hall.  He  received  his  bachelor 
of  music  degree  from  the  juilliard  School  in  2001.  Mr.  Rovetti  served  as  concertmaster  of  the  Tanglewood  Music 
Center  Orchestra  as  a Fellow  during  the  summers  of  2001  and  2002.  In  2002  he  was  awarded  the  David  Gritz  Violin 
Award  for  outstanding  leadership  and  excellence  in  performance.  He  also  participated  in  the  Cape  May  Music  Festival 
in  Cape  May,  New  jersey  in  2000  and  2001,  and  the  Strings  in  the  Mountains  Music  Festival  in  Steamboat  Springs, 
Colorado  in  1998.  While  there,  he  performed  chamber  music  with  such  artists  as  Elissa  Lee  Kokkonen,  Roberto  Diaz, 
Andres  Di'az,  Mark  Nuccio,  and  Katherine  Collier.  He  also  performed  in  the  festival  chamber  orchestra  led  by  Andres 
Cardenes  and  Scott  Yoo.  Prior  to  his  college  careeer,  Mr.  Rovetti  attended  the  juilliard  School  Pre-College  where  he 
studied  with  Louise  Behrend. 
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Ta'^llewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  July  i8,  at  2:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 
LAURA  JACKSON  and  JAMES  CAFFICAN,  conductors 
MICHAEL  ZARETSKY,  viola 


Voices,  for  string  quartet  (1993) 

Blitz 

Soft  Enlacing 
Grace 

YOO-SUN  PARK,  violin  I;  ANDREW  BEER,  violin  II; 

CHRIS  TANTILLO,  viola;  EMMANUELLE  BEAULIEU  BERGERON,  cello 

JAKOV  JAKOULOV  Viola  Concerto  No.  2 (2000) 

(b.  1958)  Eclogue 

Epitaph 

Hymn 

MICHAEL  ZARETSKY,  viola* 

LAURA  JACKSON,  conductor 

JOEL  PARCMAN  (concertmaster),  YUKI  NUMATA,  SIMEON  SIMEONOV, 
JEREMY  PRESTON,  JILL  JERMYN,  EMANOUIL  N.  MANOLOV,  and  MARKUS 
PLACCI,  violin  I;  REBECCA  CORRUCCINI,  NELLY  KIM,  EVA  KOZMA,  HOLLY 
JANE  SMITH,  ALESSANDRA  JENNINGS,  BEATRICE  KOHLLOEFFEL,  and 
JULIAN  KUERTI,  violin  II;  JOANNE  WOJTOWICZ,  EMILY  YAFFE,  MARK  BERGER, 
MIN  LONG,  and  HAYLEY  NEHER,  viola;  ALAN  RAFFERTY,  FRIEDERIKE  KIENLF, 
MARIEVE  BOCK,  and  THEODORE  HARVEY,  cello;  BRIAN  PERRY,  IRA  COLD,  and 
JEREMY  KURTZ,  double  bass 
JERAD  MOSBEY,  piano 
ELIZABETH  PRIDGEN,  harpsichord 

INTERMISSION 


JENNIFER  HICDON 
(b.  1962) 


AUCUSTA  READ  THOMAS  Spirit  Musings  (for  Violin  and  Chamber  Orchestra)  (1996) 

(^>•1964)  I.  J=  66-76 

II.  j = 48-60 

III. ^=66-76 

MARC  ROVETTI,  violint 
LAURA  JACKSON,  conductor 

ELIZABETH  LANDON,  flute;  CELESTE  JOHNSON,  oboe;  ERIN  SVOBODA  and 
DANIEL  LANO,  clarinets;  STEVI  CAUFIELD,  bassoon;  JEANNE  WIESMAN,  horn; 
PAUL  JEFFREY,  trumpet;  JOSEPHINE  LARGE,  percussion;  INA  ZDOROVETCHI,  harp; 
DORIAN  VANDENBERG-RODES  and  ANNE  DONALDSON,  violins;  STEPHANIE 
FONG,  viola;  CAITLIN  SULLIVAN,  cello;  JORY  HERMAN,  double  bass 


Kevin  Sprague 


AARON  JAY  KERNIS 
(b.  i960) 


Brilliant  Sky,  Infinite  Sky  (1990), 

for  baritone,  violin,  piano,  and  percussion  (1990) 

I.  Dream  Landscape  (George  du  Maurier  [1834-96]) 

II.  The  Sky  My  Husband  (John  Ash  [b.  1948]) 

III.  A Song  on  the  End  of  the  World  (Czeslaw  Milosz  [b.  1911]) 

IV.  Brilliant  Sky  (jean  joubert  [b.  1928],  tr.  Denise  Levertov  [b.  1923]) 

DANIEL  CILLI,  baritone 
ZHONCLING  LI,  violin;  IAN  ANTONIO  and 
CHRISTOPHER  McLAURIN,  percussion;  YEN-1  LEE,  piano 

*Member  of  the  Boston  Symphony  Orchestra  i'New  Fromm  Player 


The  Boston  Symphony  Orchestra  continues  the  2003  Festival  of  Contemporary  Music  this  evening  at  8:30 
in  the  Shed,  when  Robert  Spano  conducts  the  BSO  in  George  Benjamin’s  Ringed  by  the  Flat  Horizon. 


NOTES 

Jennifer  Higdon  (b.  1962)  is  a featured  composer  at  the  year's  Festival  of  Contemporary  Music.  To  read  further  about  her 
background,  please  see  page  7. 

Higdon  has  this  to  say  about  her  string  quartet,  Voices: 


Voices  (1993)  is  the  telling  of  three  different  images.  The  first  image,  “Blitz”  carries  a tremendous  amount  of 
relentless,  frenzied  energy.  It  describes  a high  level  of  intensity,  always  on  the  verge  of  explosion.  The  second  image, 
“Soft  Enlacing,”  carries  a much  more  vague  meaning,  and  is  a calming  contrast  from  the  first 
movement.  It  may  be  very  much  like  a walk  through  the  house  in  the  middle  of  the  night:  while 
the  floor  feels  solid  under  foot,  the  rest  of  the  world,  to  the  eyes  and  ears,  seems  to  be  moving 
shadows.  It  may  also  be  a gentle  hug  or  the  warm  emotional  embrace  of  a loved  one.  Again,  its 
image  is  not  meant  to  be  clear-cut  and  depends  upon  the  listener’s  “viewing.”  The  final  move- 
ment, “Grace,”  is  the  calmest  and  carries  the  most  possible  number  of  meanings:  the  giving  of 
thanks  at  a meal;  the  grace  seen  in  behavior  or  in  a personality;  the  grace  of  movement;  the 
bestowing  of  one’s  self  unto  others;  the  quiet  presence  that  exists  in  a being’s  soul.  The  telling  of 
these  images  is  from  manic  and  frenzied  to  calm  and  quiet,  from  specific  to  vague,  and  from  dark  to  light. 


Voices  was  commissioned  by  the  Philadelphia  Chamber  Music  Society. 


jakov  jakoulov  (b.  1958)  had  musical  parents.  His  mother,  a Romanian  gypsy,  was  a classically  trained  singer  who 
toured  with  one  of  the  very  successful  government-organized  gypsy  folk  music  and  dance  troupes  that  entertained 
throughout  the  country.  His  jewish-Armenian  father  was  a violinist  trained  at  the  Moscow 
Conservatory.  In  1948,  as  a result  of  Andrei  Zhdanov’s  crackdown  on  decadent  and  formalist 
Western  music,  he  and  his  classmates  were  sent  to  labor  camps,  in  part  for  playing  jazz.  Many 
were  released  during  the  temporary  thaw  that  followed  Stalin’s  death  in  1953.  jakoulov’s  father 
went  back  to  playing  violin,  but  had  trouble  with  the  regimented  work  of  a classical  orchestra. 
He,  too,  joined  the  traveling  gypsy  ensembles,  where  he  met,  and  married,  jakoulov’s  mother. 
For  a time  jakov  was  to  travel  with  them,  but  while  still  very  young  he  was  taken  to  Moscow, 
where  he  was  raised  by  his  grandmother. 

From  the  age  of  four  jakoulov  began  taking  music  lessons,  which  eventually  encompassed  piano,  theory,  counter- 
point, and  composition  at  Gnesin  Music  Academy.  Like  his  father  he  attended  the  Moscow  Conservatory,  and  began 
performing  professionally  at  fourteen.  He  had  to  borrow  a friend’s  passport  to  do  so,  since  it  wasn’t  permitted  to 
work  before  age  sixteen.  In  the  mornings  he  taught  music  at  a kindergarten,  and  the  children’s  enthusiasm  some- 
times made  him  late  to  his  afternoon  job,  playing  organ  for  the  large  Moscow  crematorium,  which  was  so  busy  that 
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John  Adams 


Manuel  de  Falla 


John  Harbison 


Aaron  Jay  Kernis 


Peter  Lieberson 


Witold  Lutoslawski 

ET 


Thea  Musgrave 


Gunther  Schuller 


Augusta  Read  Thomas  Joan  Tower 


G.  Schirmer 

& 

Associated  Music 
Publishers 

congratulate  the  Tanglewood  Music 
Center  on  its  longstanding  commit- 
ment to  contemporary  music.  Join 
us  in  applauding  our  composers 
whose  music  will  be  heard  at 
Tanglewood  this  summer. 

John  Adams 
Manuel  de  Falla 
John  Harbison 
Aaron  Jay  Kernis 
Peter  Lieberson 
Witold  Lutoslawski 
Thea  Musgrave 
Sergei  Prokofiev 
Gunther  Schuller 
Dmitri  Shostakovich 
Augusta  Read  Thomas 
Joan  Tower 

G.  Schirmer,  Inc.  and 
Associated  Music  Publishers,  Inc. 
members  of  the  Music  Sales  Group 


airp 

www7schirmer.com 


rental  materials 
P.O  Box  572 
Chester,  NY  10918 
845  469-2271  phone 
845  469-7544  fax 


promotion  materials 
257  Park  Avenue  South 
20th  floor 

New  York,  NY  10010 
212  254-2100  phone 
212  254-2013  fax 
schirmer@schirmer.com  E-mail 


sale  materials  available 
from  your  music  dealer  or 
Hal  Leonard  Corporation 
414  774-3630  phone 
414  774-3259  fax 


services  often  lasted  only  a few  minutes.  For  more  important  personages,  he  was  joined  by  a string  quartet,  class- 
mates from  the  conservatory,  for  more  substantial  arrangements  from  the  Mozart  Requiem. 

As  he  got  older  his  widely  varied  experience  included  playing  in  gypsy  ensembles  (as  his  parents  had  done)  and 
Jewish  groups,  conducting  a small  circus  ensemble,  and  performing  with  an  orchestra  for  news  broadcasts,  often  fill- 
ing in  on  the  keyboard  the  parts  of  players  who  didn’t  show.  As  a composer  he  began  writing  for  the  Moscow  Artistic 
Theater,  for  films,  and  for  television;  when  he  was  twenty-five  he  wrote  scores  for  twenty-five  productions.  He  also, 
anonymously,  provided  the  “national”  symphony  for  one  of  the  Union’s  small,  otherwise  anthem-challenged 
republics.  He  traveled  extensively  within  the  country  and,  from  1987,  in  Munich  and  elsewhere  in  Europe,  eventually 

defecting. . .“unofficially  emigrating” He  came  to  the  United  States  and  earned  his  doctorate  at  Boston  University, 

and  lives  now  in  Brighton,  Massachusetts,  where  his  eclectic  musical  pursuits  continue.  In  addition  to  composing,  he 
plays  piano  in  chamber  and  ensemble  performances,  in  a bar,  and  for  a church.  Last  month  the  premiere  of  his  Cypsy 
Concerto  for  violin  and  orchestra  was  given  by  the  Dallas  Symphony,  Andrew  Litton  conducting  and  Emanuel  Borok, 
violin.  (Borok,  a former  Boston  Symphony  Orchestra  violinist,  is  the  Dallas  Symphony’s  concertmaster  and  a strong 
supporter  of  jakoulov.)  The  work  is  part  of  a much  larger  ongoing  project,  an  evening-long  "Cypsy  Requiem”  for  large 
orchestra  and  gypsy  musicians.  He  has  written  works  on  commission  for  the  Armenian  State  National  Symphony 
Orchestra,  Jerusalem  Symphony  Orchestra,  Orchestra  of  the  Bolshoi  State  Opera  and  Ballet  Theatre,  BBC  Scotland 
Symphony  Orchestra,  ALEA  III,  Bachanalia  Chamber  Orchestra,  and  New  England  String  Ensemble,  among  others. 
The  composer  has  also  released  two  discs  of  piano  improvisation — “Emma’s  Songs”  and  “Children  of  the  Wind.” 

Michael  Zaretsky  has  performed  a number  of  Jakoulov’s  works,  some  of  which,  including  the  Viola  Sonata  and  the 
Stylistic  Reminiscences  of  Glinka’s  Valse-Fantaisie,  are  dedicated  to  the  violist.  Jakoulov’s  Viola  Concerto  No.  2 is 
dedicated  to  its  two  original  soloists,  Zaretsky  and  harpsichordist  Marina  Minkin,  who  gave  the  premiere  with  the 
Bristol  (Massachusetts)  Chamber  Orchestra  in  November  2000.  The  piece  is  in  three  movements,  “Eclogue,”  “Epi- 
taph,” and  “Hymn,”  the  titles  being  taken  from  ancient  Greek  poetic  forms.  "Eclogue”  is  a wild  pastoral,  a shout  along 
with  nature  and  an  acknowledgement  of  the  body’s  physicality.  “Epitaph,”  with  its  solo  harpsichord  intoning  a slightly 
skewed  nursery  melody,  is  a reminiscence  of  childhood.  The  final  movement’s  title,  “Hymn,”  refers  not  to  the  Christian 
idea  of  hymn  but  to  the  idea  of  an  ancient  ceremony  or  ritual,  one  element  of  which  is  possibly  some  half-ominous 
dance  or  movement  (like  Rite  of  Spring)  to  judge  by  its  insistent  7/8  meter. 

— Robert  Kirzinger 

The  music  of  Augusta  Read  Thomas  (b.  1964)  is  becoming  more  and  more  familiar  to  Tanglewood  audiences. 
Presently  a professor  of  music  at  Northwestern  University,  she  studied  composition  there  with  William  J.  Karlins  and 
Alan  Stout,  at  Yale  with  Jacob  Druckman,  and  at  the  Royal  Academy  of  Music  in  London.  Recent 
commissions  and  performances  have  come  from,  among  others,  the  Los  Angeles  Philharmonic, 
the  London  Sinfonietta,  the  Pittsburgh  Symphony,  Germany’s  NDR  Orchestra,  and  her  own 
Chicago  Symphony  Orchestra,  of  which  she  has  been  composer-in-residence  since  1997. 
Conductors  who  have  taken  up  her  work  include  Ozawa,  Boulez,  Benjamin,  Barenboim  (with  the 
Berlin  Philharmonic),  and  Rostropovich;  the  American  Academy  of  Arts  and  Letters  and  the  Ernst 
von  Siemens,  Koussevitzky,  and  Guggenheim  foundations  are  but  a few  of  the  distinguished 
organizations  that  have  honored  her.  She  is  married  to  the  composer  Bernard  Rands,  with  whom 
she  maintains  a home  in  the  Berkshires. 

Thomas  is,  inarguably,  the  most  prominent  young  modernist  composer  in  the  United  States,  and  she  has 
remained  committed  to  her  path  in  an  era  when  it  seems  that  most  American  composers  are  trying  eagerly  to  write 
in  an  “accessible”  manner.  But  then  Thomas’s  music  is  not  so  inaccessible  itself — her  works  are  always  constructed 
to  the  most  exacting  logic  (and  eschew  functional  tonality),  but  the  whirling  color,  intensive  lyricism,  and  expressive 
passion  of  her  music  are  a large  part  of  its  appeal.  Perhaps  the  musicologist  Seth  Brodsky  has  come  closest  to  defin- 
ing her  aesthetic:  though  profoundly  Gallic  in  her  intellectual  precision  and  fastidious  elegance,  “Thomas  is  a com- 
poser with  a poet’s  mind,  a music-maker  who  thinks  in  pictures. . .[she]  operates  less  like  Debussy,  or  Mahler,  or 
Bach,  and  more  like  Blake,  Hopkins,  or  Shelley.”  (Brodsky  also  mentions  her  love  of  Byrd’s  vocal  polyphony — at  once 
intensely  expressive  and  intellectually  precise — as  an  important  Northern  European  influence.)  Thomas’s  modern- 
ism, however,  comes  with  an  extra  dose  of  intensity:  “For  me,  music  must  be  alive  and  jump  off  the  page  and  out  of 
the  instrument  as  if  something  big  is  at  stake.  I think  of  my  music  as  nuanced  lyricism  under  pressure.” 

Spirit  Musings  (1996),  a pocket  violin  concerto  transcribed  from  Thomas’s  Flute  Concerto  No.  i,  had  its  first  per- 
formances with  the  Indiana  University  New  Music  Ensemble  under  David  Dzubay  in  April  of  1998  (in  its  full  orches- 


17 


tra  version)  and  with  the  Boston  Modern  Orchestra  Project  under  Gil  Rose  in  the  following  month  (in  its  chamber 
orchestra  version,  which  is  heard  here).  The  composer  has  provided  the  following  note; 

[My]  artistic  credo  leads  me  to  examine  small  musical  objects  (a  chord,  a motive,  a rhythm,  a color)  and 
explore  them  from  many  perspectives. ..  [that]  reveal  new  musical  potentials  developing  the  musical  discourse.  In 
this  manner,  and  in  Spirit  Musings  in  particular,  my  music  takes  on  an  organic,  circular,  self-referential  character, 
which  at  the  same  time  has  a forward  progression.  As  I write,  I often  feel  that  the  emerging  piece  is  the  articulated 
search  for  the  piece. . .like  it’s  hungry  and  has  to  play  itself  out  in  order  to  satisfy  itself. 

Thomas  has  written  an  increasing  amount  of  vocal  music  lately,  and  the  violin,  here,  even  for  a concerto,  enjoys 
a preternaturally  forward  role:  it  is  always  blazing  away,  sometimes  in  long  lines,  sometimes  in  curvaceous  swirls  of 
intervals,  under  that  nuanced  “pressure"  that  the  composer  seeks. 

Brodsky  writes  that  Thomas’s  music  “yearns  for  the  sun,"  a metaphor  not  only  for  the  brightness  of  the  piece’s 
tone  color  and  of  its  occasionally  blinding  intensity,  but  of  its  stratospheric  range — with  the  exception  of  one  note  (a 
C sharp,  in  the  first  bar)  the  pitches  afforded  by  the  instrument’s  low  G string  are  never  used.  (To  make  up  for  that, 
perhaps,  Thomas  writes  a long  “sul  G"  passage  in  the  slow  movement  for  pitches  normally  found  on  the  D and  A 
strings,  giving  the  melody  a more  intense,  tightly-wound  timbre  from  the  extra  energy  the  soloist  applies  to  make  the 
notes  “speak.")  So  while  Spirit  Musings  is  broken  into  a three-movement  span,  it  is  best  thought  of,  and  heard,  as  a 
single  object — a brilliant  crystal  spinning  in  a moment  of  time. 

— Russell  Platt 

Russell  Platt,  a noted  American  composer,  writes  about  classical  music  for  The  New  Yorker,  where  he  is  a senior  editor  at 
Goings  On  About  Town.  His  Sonata  for  Violin  and  Piano,  a co-commission  with  the  Saint  Paul  Chamber  Orchestra,  will  be 
premiered  at  London’s  Wigmore  Hall  next  April. 

This  performance  of  Brilliant  Sky,  Infinite  Sky — one  of  Aaron  Jay  Kernis’s  first  important  vocal  works — comes  as  its 
composer  is  in  the  midst  of  writing  his  first  opera,  (based  on  the  Ann  Patchett  novel  Bel  Canto), 
which  will  have  its  premiere  at  the  Santa  Fe  Opera  in  2006.  It  was  with  instrumental  music  that 
Kernis  (b.  1960,  Philadelphia)  first  made  his  reputation,  an  ascent  that  was  capped  by  his  win- 
ning of  the  1998  Pulitzer  Prize  in  Music  for  his  String  Quartet  No.  2,  musica  instrumentalis.  Vocal 
music,  however,  has  been  in  some  ways  a more  intrepid  venture  for  the  composer,  a more  inti- 
mate zone  in  which  he  has  allowed  his  abiding  interests  in  the  theme  of  innocence  (personal 
and  political)  and  the  realm  of  fantasy  to  fully  emerge. 

Kernis  started  writing  poetry  and  fantasy  stories  in  childhood,  and  his  musical  extensions  of 
that  creative  urge  have  been  just  that — not  Tchaikovsky’s  sugar-coated  metaphors,  Brahms’s  nostalgic  reveries,  or 
Britten’s  more  manipulative  imaginings.  (The  musical  world  of  Ravel’s  Mother  Goose  ballet,  light,  plastic,  and  full  of 
color,  might  form  the  closest  parallel.)  Brilliant  Sky  begins  with  a fantasy  of  childhood,  a state  of  innocence  its  three 
remaining  songs  yearn  to  reclaim. 

Kernis’s  literary  tastes  are  unconventional  here,  his  musical  strategies  even  more  so.  The  piece  opens  with  a melo- 
drama, a form  which,  lacking  the  specificity  of  song  or  the  physicality  of  theatre,  can  easily  curdle;  Kernis  keeps  this 
one  alive  by  floating  George  Du  Maurier’s  luxe  fragment  over  a waft  of  grainy  percussion  timbres  and  airborne  violin 
lines.  He  turns  formally  to  song  in  the  next  movement,  a setting  of  John  Ash’s  extravagantly  talky  list-poem  “The  Sky 
My  Husband."  Kernis’s  tonal  bent  leads  many  to  tie  him  to  tradition,  but  by  this  point  it’s  clear  that  he  is  re-imagin- 
ing the  Romantic  song-cycle  as  a series  of  pictures  rather  than  situations — each  setting  a unitary  vision  built  by  an 
accretion  of  detail.  (If  Wolf,  for  the  listener,  is  the  ultimate  follow-the-poem  composer,  then  with  Kernis  it’s  best  to 
give  the  verse  one  good  read  and  then  put  it  aside.)  As  the  baritone  part  gallops  away  (the  song  is  marked  “Light  and 
fast")  the  instruments  race  to  keep  up;  the  composer’s  picture  goes  in  and  out  of  focus  as  the  instruments’  rippling 
scales  strengthen,  or  dissolve,  the  prevailing  tonal  harmony. 

At  the  end  of  the  song  the  violin  sings  out  a graceful,  downward-drifting  melody  which  recalls  its  first  entrance  in 
the  piece.  Its  dominance  stretches  into  the  third  number,  “A  Song  on  the  End  of  the  World."  Kernis  sets  Czeslaw 


Milosz’s  gleaming  snapshot  as  a moment  of  frozen  time,  creating  a succession  of  calm  cadences  that  recall  a Mahler 
adagietto  rather  than  an  art-song  narrative.  Kernis  begins  “Brilliant  Sky,”  the  cycle’s  finale,  with  the  same  whispering 
sonorities — now  given  pitch  and  greater  life — that  opened  the  piece.  They  quicken  and  grow  to  match  the  baritone’s 
joyful  entrance,  declaiming  the  wonder  of  the  night  sky,  then  turn  somber  and  still  as  the  singer  ponders  the  last 
night  of  the  poem’s  old  man.  The  song  concludes  with  a coup  de  theatre:  the  re-entry  of  the  violin  from  offstage, 
pealing  out  its  ray  of  song — the  force  of  life — and  curling  back  into  the  major-chord  arpeggios  that,  suggesting  a 
child’s  artless  building  blocks,  have  stood  as  a symbol  of  innocence  throughout  the  work. 

— Russell  Platt 

☆ * ☆ ☆ ☆ 


Michael  Zaretsky 

Born  in  the  Soviet  Union  in  1946,  violist  Michael  Zaretsky  studied  originally  as  a violinist  at  the  Central  Music  School 
in  Moscow  and  at  the  Music  College  of  the  Moscow  State  Conservatory.  In  1965  he  continued  his  education  as  a vio- 
list at  the  Moscow  State  Conservatory.  In  1972  he  immigrated  to  Israel,  where  he  became  princi- 
pal violist  of  the  jerusalem  Broadcasting  Symphony  Orchestra  and  a soloist  of  Israeli  Radio.  In 
1973  he  auditioned  for  Leonard  Bernstein,  who  helped  him  to  obtain  an  immigration  visa  to  the 
United  States  and  brought  him  to  Tanglewood.  There,  while  a Fellow  of  the  Tanglewood  Music 
Center,  he  successfully  auditioned  for  the  Boston  Symphony  Orchestra,  which  he  joined  that  fall. 
An  established  soloist  and  chamber  musician,  Mr.  Zaretsky  was  been  soloist  with  the  Boston 
Pops  Orchestra  and  other  orchestras  in  North  America.  Elected  to  the  Pi  Kappa  Lambda  Chapter 
of  the  National  Music  Honor  Society  for  his  achievement  in  teaching,  he  currently  teaches  at  the 
Boston  University  School  of  Music  and  the  Longy  School  of  Music.  For  the  Artona  label,  Mr.  Zaretsky  has  made  a 
Bach  album  with  harpsichordist  Marina  Minkin  and  two  discs  with  pianist  Xak  Bjerken:  “Black  Snow,”  including 
music  of  Shostakovich,  Glinka,  and  Jakoulov,  and  a Brahms/Schumann  disc  entitled  “Singular  Voices,”  including  the 
two  Brahms  viola  sonatas,  Brahms’s  songs  for  contralto,  viola,  and  piano,  and  Schumann’s  Marchenbilder  for  \/\o\a 
and  piano.  This  summer,  in  addition  to  performing  with  the  BSO  at  Tanglewood,  he  will  participate  in  violinist  Liana 
Issakadze’s  Music  Festival  in  Borjomi,  Georgia,  performing  as  soloist  with  Issakadze  in  Mozart’s  Sinfonia  Concertante 
for  violin  and  viola,  and  in  the  J.C.  Bach  Concerto  with  the  Georgian  Chamber  Orchestra. 

To  read  about  Marc  Rovetti,  please  see  page  13. 


19 


Ta'^llewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Saturday,  July  19,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

NEW  YORK  VIRTUOSO  SINGERS,  HAROLD  ROSENBAUM,  conductor 
FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 
STEFAN  ASBURY,  conductor 


SEIJI  OZAWA  HALL 


JONATHAN  HARVEY 
(b.  1938) 

THEA  MUSGRAVE 
(b.  1928) 


BENJAMIN  BRITTEN 
(1913-1976) 


GYORGY  LIGETI 
(b.  1923) 


Forms  of  Emptiness  (i  986) 

Text  by  ee  cummings  (1894-1962) 

On  the  Underground,  Set  No.  2 

{The  Strange  and  The  Exotic)  (1994) 

I.  Dreams  (Robert  Herrick  [1591-1674]) 

II.  I Saw  a Peacock  with  a Fiery  Tail  (anonymous  17th  century) 

III.  The  Subway  Piranhas  (Edwin  Morgan  [b.  1920]) 

IV.  Dreams  (reprise) 

Sacred  and  Profane,  Eight  Medieval  Lyrics 
for  unaccompanied  chorus.  Opus  91  (1975) 

I.  St.  Codric’s  Hymn 

II.  I mon  waxe  wood 

III.  Lenton  is  come 

IV.  The  long  night 

V.  Yif  ic  of  luve  can 

VI.  Carol 

VII.  Ye  that  pasen  by 

VIII.  A death 

NEW  YORK  VIRTUOSO  SINGERS,  HAROLD  ROSENBAUM,  conductor 
INTERMISSION 

Scenes  and  Interludes  from  the  opera  Le  Grand  Macabre 
for  four  singers,  mixed  chorus,  and  orchestra  (1978) 

Car  Horn  Prelude 

Scene  I [Tenor;  Soprano  and  Mezzo-soprano,  Baritone,  Chorus] 
Second  Car  Horn  Prelude 

Nekrotzar’s  Entrance-Day  of  Wrath  (from  Scene  III) — 

[Baritone,  Tenor] 

"Calimathias” — 

[Baritone,  Tenor] 

Interlude 

Finale:  Passacaglia  [Soprano  and  Mezzo-soprano,  Tenor,  Bass] 

STEFAN  ASBURY,  conductor 

JAMES  GAFFICAN,  assistant  conductor 

DEBORAH  SELIG,  soprano 

AYELET  CARMON,  mezzo-soprano 

CHARLES  BLANDY,  tenor 

KYLE  FERRILL,  baritone 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHORUS, 

ANN  HOWARD  JONES,  director 
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NOTES 

Perhaps  no  other  country  can  boast  such  a glorious  repertory  of  twentieth-century  choral  music  as  England — a flow- 
ering that  began  at  the  close  of  the  Victorian  Age  with  composers  like  Elgar  and  Stanford  and  continued  with  such 
notables  as  Holst,  Vaughan  Williams,  Ireland,  Tippett,  and,  of  course,  Britten.  That  composer  has  loomed  larger  in 
British  music  than  any  of  the  rest,  but  his  avowed  atheism  made  sure  that  his  output  of  Christian  “service  music” — 
like  those  Magnificats  that  have  flowed  like  water  through  the  musical  cataracts  of  that  country’s  national  church — 
was  very  limited.  It  is  also  one  of  the  reasons  why  the  sacred  music  he  did  write  tended  to  emerge  in  unique  forms; 
the  extravagant  choral  concerto  A Boy  is  Bom,  the  daringly  monodic  Festival  Te  Deum,  the  impudent,  childlike  cantata 
Rejoice  in  the  Lamb,  or,  indeed,  the  War  Requiem,  which  for  the  first  time  mixed  secular  poetry — 
Wilfred  Owen’s  elegies  for  the  slaughtered  soldiers  of  the  First  World  War — with  verses  from  the 
Mass  for  the  Dead. 

All  of  these  works  (including  the  last,  with  its  double  choruses  and  orchestras)  get  performed 
more  often  than  does  Sacred  and  Profane,  Benjamin  Britten’s  last  work  for  professional  singers 
and  one  which  mixed  the  two  realms  with  the  same  gusto  that  the  composer’s  medieval  fore- 
bears did.  Britten  wrote  it  in  1974-75  for  Peter  Pears’s  Wilbye  Consort  as  a virtuoso  exercise  for 
five  soloists.  Some  choirs  have  had  the  audacity  to  attempt  it  with  full  choral  sections,  a task 
made  difficult  not  only  by  the  unmodified  Medieval  English  texts  (chewy  yet  lilting  words  replete 
with  the  influences  of  Latin,  German,  and  French)  but  by  the  music’s  rich  harmonic  sophistica- 
tion and  its  freely  gestural  rhythmic  schemes.  For  many  this  will  be  a reintroduction  to  a familiar  composer:  Britten 
as  action  painter. 

The  varied  subject  matter — love,  madness,  death,  pastoral  reverie,  religious  sentiments  both  pompous  and 
devout — make  this  more  a suite  than  a cycle,  but  Britten  connects  the  choruses  with  occasional  correspondences, 
none  clearer  than  when  the  fourth  song  begins  with  the  third’s  main  tune  (a  kind  of  medieval  madrigal  spiced  up 
with  twentieth-century  polyrhythms),  and  then  veers  off  in  a completely  new  direction.  Imitation,  at  which  the  com- 
poser excelled,  is  also  employed:  “Carol,”  with  its  blushing  folk-tale  text,  could  practically  be  by  Grieg,  while  the  surg- 
ing, dolorous  rhythms  and  anguished  tone  of  “Ye  that  pasen  by”  owes  a debt  to  the  Sacred  Songs  of  Wolf’s  Spanisches 
Liederbuch.  Others  stand  out  as  pure  originals:  “Yif  ic  of  luve  can,”  an  expressionist  depiction  of  Christ  on  the  cross, 
its  tangled  harmonies  riven  with  cross-relations;  or  “A  death,”  in  which  Britten,  a sick  man  entering  the  last  year  of 
his  life,  thumbs  his  nose  at  the  Grim  Reaper  with  particular  zest. 

Our  two  other  composers  have  advanced  the  British  tradition  in  their  own  distinctive  directions.  Ask  women  com- 
posers about  Thea  Musgrave  (b.  Edinburgh,  1928)  and  you  hear  nothing  but  love  and  admiration.  Judith  Weir  is  char- 
acteristically direct  about  her  older  colleague  and  fellow  Scotswoman:  “Thea  Musgrave  [is]  one  of  the  most  industri- 
ously inventive  of  post-World  War  II  composers.  A capacity  for  constant  self-renewal  combined 
with  a shrewd  awareness  of  what  is  currently  happening  in  musical  style  have  produced  an 
unusually  varied  and  ever-developing  series  of  works.”  Libby  Larsen:  “If  there  is  such  a thing  as 
a gentlewoman  composer,  then  Thea  is  it.”  And  Judith  Lang  Zaimont:  “She  is  original  in  imagin- 
ing sound  within  the  concert  hall:  her  music  should  be  heard  live.” 

It  is  this  genuine  ability  to  craft  sound  as  a plastic  force  that  has  distinguished  her  music 
over  a long  and  prestigious  career,  one  that  has  included  such  honors  as  a Koussevitzky  Award, 
two  Guggenheim  Fellowships,  commissions  from  such  organizations  as  the  Los  Angeles  Opera 
the  Scottish  Opera,  and,  recently,  her  investiture  as  a Commander  of  the  British  Empire.  (The 
Boston  Symphony  Orchestra  will  give  the  world  premiere  of  her  Turbulent  Landscapes,  a BSO 
commission,  during  the  2003-04  subscription  season  at  Symphony  Hall.)  Starting  her  career  in  the  early  fifties,  her 
intrepid  path  took  her  from  tonality  to  serialism,  and  then  to  a more  supple  style  in  which  elements  of  tonality  and 
atonality  mixed  in  with  dramatic  and  quasi-improvisatory  elements  that  paralleled  what  composers  like  George 
Crumb  were  doing  in  the  U.S.  This  affected  her  choral  music  as  well:  in  Rorate  Coeli  (1974),  a magnificent  setting  of 
medieval  Scottish  texts  on  the  Nativity  and  the  Apocalypse,  she  not  only  sets  off  sections  of  the  chorus  against  one 
another  in  varying  musical  styles,  but  creates  textures  in  which  different  fragments  of  the  text  struggle  for  dominance 
throughout  the  work. 

The  New  York  Virtuoso  Singers  recently  feted  her  with  a seventy-fifth  birthday  concert  which  included  this  pro- 
gram’s piece,  the  second  of  three  choral  works  she  has  titled  On  the  Underground.  Its  origins,  as  she  describes  them, 
are  characteristically  inventive  and  unpretentious: 

There  is  one  unexpected  pleasure  taking  the  London  Underground  (and,  more  recently,  also  the  New  York  City  subway): 
one’s  eye  may  alight  on  a poem  placed  amongst  the  pervasive  numbing  advertisements,  and,  for  a moment,  the  imagination 
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takes  wing.  The  poems  selected  for  this  work  are  all  to  be  found  in  “loo  Poems  on  the  Underground.”  The  first,  by  Robert 
Herrick,  describes  the  dream  world,  the  setting  where  the  “wondrous  sights”  of  the  anonymous  seventeenth-century  poem 
can  be  found.  Fortunately,  the  subway  piranhas  of  Edwin  Morgan’s  contemporary  poem  exist  only  in  the  imagination. 
However,  this  poem,  commissioned  for  the  inauguration  of  Glasgow’s  refurbished  Underground,  so  alarmed  the  transport 
executive  that  it  was  never  used! 

On  the  Underground — Set  2:  The  Strange  and  the  Exotic  was  commissioned  by  the  Ithaca  College  School  of  Music, 
where  it  was  first  performed  in  October  of  1994. 

Jonathan  Harvey's  experiments  in  the  choral  realm  have  also  mixed  modernist  devices  with  traditional  syntax,  but 
at  even  deeper  intellectual  levels  and  with  a greater  sense  of  spiritual  risk:  his  works  are  as  vulnerable  as  they  are  vir- 
tuosic.  Harvey  has  spent  his  distinguished  career  working  within  the  modernist  establishment:  Babbitt,  Xenakis,  and 
Stockhausen  are  among  his  influences,  and  lately  his  concerns  have  closely  followed  those  of  the  French  “spectralist” 
composers,  who  use  computer  technology  to  exploit  and  expand  upon  the  basic  elements  of 
acoustic  sounds.  But  his  greatest  influence  is  surely  Messiaen,  like  him  a man  of  religious  sensi- 
bility who,  as  Arnold  Whittall  has  written  of  Harvey,  has  searched  in  music  “for  a spiritual 
dimension  in  which  energy  and  stillness  interact.” 

But  Harvey  is  English,  and  he  has  a practical  streak  that  has  allowed  him  to  craft  his  style  to 
meet  the  demands  of  a range  of  ensembles;  his  haunting  anthem  / Love  the  Lord  (1976),  at  once 
elegantly  singable  and  startlingly  adventurous,  seems  as  fixed  in  the  sacred  repertory  as  are  the 
nuggets  of  Walton  and  Vaughan  Williams.  Forms  of  Emptiness  (1986),  however,  is  not  such  a 
piece — its  challenges  are  daunting.  The  main  a capella  choir  (often  divided  a tre)  sings  three 
poems  by  e e cummings  at  different  speeds  and  tonalities,  introduced  and  occasionally  inter- 
rupted by  four  vocal  soloists  who  chant  words  from  the  Buddhist  Heart  Sutra  in  the  original  Sanskrit  (and  by  a speak- 
er, who  intones  the  text  in  English).  As  Harvey  explains,  “The  Cummings  poems  all  have  emphasis  on  the  here  and 
now,  on  ‘catching  the  joy  as  it  flies’. . .Against  these  vivid  flashes  of  joy  and  colour  is  set  a chant — the  Sanskrit  of  the 
Heart  Sutra — which  acts  as  a ground  from  which  the  ‘forms  of  emptiness’  briefly  emerge,  and  against  which  they  are 
comprehended  as  transient,  scarcely  real.”  Harvey  uses  the  work  “ground”  as  a technical  term,  connecting  his  work 
to  the  contrapuntal  processes  of  the  past,  but  the  work’s  poignancy  comes  from  hearing  how  its  clash  of  styles — 
Palestrina,  Messiaen,  Xenakis,  the  masters  of  the  English  Renaissance — melt  into  a single,  indivisible  whole:  the  gift 
of  peace. 

— Russell  Platt 


22 


Nekrotzar:  Forward,  my  fiery  steed!  Let’s  hear  your  final  cry! 

Piet  the  Pot:  Cock-a-doodle  do! 

Simultaneously  absurd  and  apocalyptic,  this  exchange  occurs  near  the  end  of  Cyorgy  Ligeti's  sole  true  opera  (to 
date...),  Le  Grand  Macabre,  as  the  characters  await  the  world’s  destruction  as  foretold  by  the  slapstick  Grim  Reaper, 
Nekrotzar.  The  absurdity  is  heightened  by  the  fact  that  Nekrotzar’s  “fiery  steed”  is  in  fact  the  town  drunk,  Piet  the 
Pot. 

The  setting  for  Le  Grand  Macabre  is  the  fictional  kingdom  “Breughelland.”  Like  the  fantastical  works  of  the  six- 
teenth-century Flemish  painter  Pieter  Breughel  the  Elder,  an  artist  Ligeti  greatly  admires,  the  opera’s  plot  is  replete 
with  social  commentary,  silent-movie  humor,  over-the-top  violence  and  foreboding,  and  existential  confusion.  Based 
on  a 1934  play  by  the  Belgian  Michel  de  Ghelderode,  Le  Grand  Macabre  is  rooted  in  the  absurdist 
theater  of  Ionesco  and  Jarry,  touching  also  on  Beckett.  The  sometimes  hysterically  funny,  down- 
to-earth  detail  of  Le  Grand  Macabre’s  scenario  simultaneously  focuses  and  undermines  the 
apparent  bleak  nothingness  of  its  outcome.  Or  perhaps  it’s  the  world’s  end  that  merely  tempers 
the  continuing  day-to-day  lives  of  the  opera’s  characters. 

In  Ligeti’s  music  the  ultra-serious  is  kept  honest  and  human  by  the  ridiculously  insolent,  and 
vice  versa.  Ligeti’s  experience  with  oppressive  government  powers — first  the  Nazis  during  World 
War  II,  who  “allied”  with  Hungary,  and  later  the  Soviet  Union — caused  him  to  be  wary  of  “sys- 
tems” of  any  kind.  As  a Jew  in  Nazi-controlled  Hungary  during  World  War  II,  Ligeti  was  pressed 
into  a forced-labor  camp  in  Yugoslavia,  only  narrowly  escaping  near  the  end  of  the  war  as  the 
Russians  pushed  into  the  region.  (Ligeti's  father  and  musically  talented  younger  brother  died  in  concentration  camps. 
His  mother  survived  the  war  and  lived  for  many  more  years.) 

After  the  war  he  attended  the  Academy  of  Music  in  Budapest,  where  his  teachers  included  Ferenc  Farkas  and 
S^ndor  Veress.  The  great  lights  of  Hungarian  music,  Bartok  and  Kodaly,  were  strong  influences  on  most  young  musi- 
cians of  Ligeti’s  generation;  it  remained  for  the  more  adventurous-minded,  including  Ligeti  and  his  colleague,  the 
composer  Gyorgy  Kurtag,  to  break  free  somehow  of  this  influence.  In  the  late  1940s  this  became  at  once  more  diffi- 
cult and  more  imperative  as  the  oppressive  cultural  bureaucracy  of  Hungary’s  Stalin-backed  regime  demanded 
Soviet-style  “cultural  realism”  of  Hungary’s  artists.  Folk  materials  and  jingoistic  pablum  officially  replaced  intellectual 
curiosity  and  artistic  exploration.  Not  surprisingly  perhaps  after  the  horror  of  Nazism,  many  of  the  young  artists  of 
Central  Europe  were  initially  taken  in  by  communism’s  utopian  promise.  A few  of  Ligeti’s  pieces  of  the  time  are  folk- 
song settings  and  music  of  a character  inoffensive  to  bureaucratic  ears,  but  as  time  went  by  he  began  to  encode  cer- 
tain works  with  subversive  humor. 

Ligeti’s  pieces  from  the  late  1940s  begin  to  show  the  technical  assurance  that  has  been  the  foundation  of  all  his 
work,  but  it  is  with  the  eleven  pieces  of  the  solo  piano  work  Musica  ricercata  that  his  music  really  starts  to  move 
beyond  the  shadow  of  Bartok.  The  mid-1950s  were  the  time  of  a “thaw”  in  the  Eastern  Bloc  countries  following 
Stalin’s  death  in  1953,  and  artists  in  the  region  slowly  became  more  aware  of  the  postwar  experiments  of  their 
Western  counterparts.  Ligeti  began  to  correspond  with  Karlheinz  Stockhausen  after  hearing  performances  of 
Stockhausen’s  music  broadcast  from  the  West,  and  what  he  learned  piqued  his  interest.  When  finally  he  left  Hungary 
(at  great  personal  risk)  in  1956,  he  made  his  way  first  to  nearby  Vienna  and  then  to  Cologne,  where  for  some  time  he 
stayed  at  Stockhausen’s  home,  working  and  learning  with  his  younger  but  more  experienced  contemporary  in 
Cologne’s  new  electronic  music  studio.  Among  his  earliest  important  works  in  the  West  was  a tape  piece, 

Artikulation,  in  which  he  used  electronic  sounds  in  part  to  mimic  the  cadence  and  expression  of  the  human  voice, 
often  to  great  comic  effect.  Ligeti’s  innate  musicality  gained  him  respect  and  friendship  among  avant-garde  com- 
posers and  musicians  even  as  he  rebelled  against  the  ultra-abstract  and  controlled  philosophy  of  serialism  prevalent 
in  the  music  of  Stockhausen,  Boulez,  and  others.  He  found  sympathy  in  the  work  of  another  “outsider,”  the 
Argentina-born  composer  Mauricio  Kagel,  himself  also  newly  arrived  in  West  Germany. 

It  was  partly  through  his  work  in  electronic  music  that  Ligeti  was  able  to  begin  to  realize  a sonic  texture  that  had 
haunted  him  virtually  since  childhood — a texture  of  music  that  would  articulate  a dense,  room-filling  spider  web  he 
encountered  in  a dream.  Ligeti  translated  the  process  of  layering  discrete  musical  entities  track-by-track  onto  elec- 
tronic tape  to  the  world  of  the  “live”  ensemble,  first  in  Apparitions  and  later,  more  successfully,  in  Atmospheres.  Always 
the  consummate  craftsman,  Ligeti  applied  his  knowledge  of  intricate  strict  counterpoint  learned  from  the  music  of 
Ockeghem  and  other  Renaissance  masters  to  achieve  the  paradoxically  chaotic  sound.  By  the  time  the  world  at  large 
became  much  more  familiar  with  Ligeti’s  music  due  to  its  (unauthorized)  use  by  Stanley  Kubrick  in  the  epic  film 
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2001:  A Space  Odyssey  in  1969,  Ligeti  had  moved  on,  through  the  quasi-theatrical  vocal  pieces  Aventures  and  Nouvelles 
aventures,  the  Cello  Concerto,  and  Ramifications  to  the  important  Chamber  Concerto — another  clear  predecessor  to 
his  rhythm-obsessed  music  of  the  1980s  and  1990s.  The  Double  Concerto  for  flute,  oboe,  and  orchestra  and  San 
Francisco  Polyphony  (premiered  by  Seiji  Ozawa  with  the  San  Francisco  Symphony  in  January  1975)  were  among  other 
significant  works  of  the  early  1970s  prior  to  Le  Grand  Macabre. 

Ligeti  had  been  approaching  the  composition  of  an  opera  since  1965,  when  the  Royal  Opera  of  Stockholm  offered 
him  a commission.  He  began  working  with  the  director  Goran  Gentele  to  decide  upon  tone  and  subject,  initially 
thinking  to  write  an  anti-opera  opera  (as  already  implied  by  Aventures /Noaveiies  Aventures)  but  this  became  less  “nec- 
essary” with  the  appearance  of  other  works  that  seemingly  made  that  point,  such  as  Berio’s  Opera  and  Kagel’s 
Staatstheater.  Gentele  and  Ligeti  then  turned  to  a humorous  version  of  the  Oedipus  myth,  and  a libretto  was  pro- 
duced. This  project  was  permanently  shelved  when  Gentele  died  in  a car  accident  in  Sicily. 

Ligeti  began  looking  for  a new  subject,  working  with  the  musicologist  Ove  Nordwall,  the  designer  Aliute  Meczies, 
and  the  puppet-theater  director  Michael  Meschke.  Meczies  suggested  Ghelderode’s  play  La  Balade  du  Grand  Macabre, 
and  Ligeti  co-wrote  a libretto  with  Meschke,  changing  parts  as  he  composed,  a process  that  was  to  occupy  him  until 
1977,  working  on  it  virtually  exclusively  for  three  years.  The  original  version  of  the  opera  (from  which  the  Scenes  and 
Interludes  are  taken)  was  given  its  premiere  at  the  Royal  Opera  in  Stockholm  on  April  12,  1978.  In  1996  Ligeti  made 
various  revisions — important  but  not  really  affecting  the  overall  arch  of  the  piece;  the  new  version  was  first  performed 
on  July  28,  1997. 

Le  Grand  Macabre  was  a clearing-house  of  sorts  for  Ligeti,  a culmination  of  the  compositional  and  content  experi- 
ments he’d  made  over  the  past  thirty  years,  including  the  early  folk-inspired  music  of  Hungary,  the  tape  pieces,  and 
the  well-known  textural  and  theatrical  pieces  of  the  1960s.  In  addition  he  had  progressed  into  a new  interest  in  coun- 
terpoint and  melody  applied  in  the  Chamber  Concerto  and  San  Francisco  Polyphony.  Finally  he  added  another  ele- 
ment, that  of  pastiche  and  quotation,  use  of  which  he  had  previously  avoided,  unlike  many  of  his  colleagues.  In  Le 
Grand  Macabre  many  of  the  ambiguous  messages  of  earlier  works  [Aventures /Nouvelles  Aventures,  for  example,  and 
the  Requiem)  are  made  more  explicit  and  brought  to  the  stage  in  clear  language,  even  if  the  conclusion  one  might 
draw  from  the  opera  remains  obsure. 

The  Scenes  and  Interludes  take  up  a little  less  than  half  the  music  of  the  opera,  and  the  solo  vocal  parts  are  reas- 
signed to  be  performable  by  four  singers.  The  English  version  of  the  text — perfectly  acceptable  to  the  composer  in 
performance,  as  are  versions  in  Hungarian,  the  original  German,  and  Swedish — is  by  Geoffrey  Skelton  (with  a few 
small  adjustments  for  this  performance).  The  scenes  correspond  the  opera’s  plot  as  follows: 

Car  Horn  Prelude — a palindromic  honking  introduction  (based  loosely  on  Monteverdi) 

Scene  I — Two  lovers  anxious  to  couple  (soprano  and  mezzo-soprano)  are  interrupted  by  the  arrival  of  the  town  drunk  (Piet 
the  Pot,  tenor)  and  what  is  seemingly  the  Angel  of  the  Apocalypse,  Nekrotzar  (baritone). 

Second  Car  Horn  Prelude 

from  Scene  III,  Nekrotzar’s  entrance;  Day  of  Wrath — leaping  over  two  major  episodes  in  the  plot  to  Prince  Go-Go’s  palace, 
where  we  await  Nekrotzar  and  the  presumed  End  of  Everything.  A chaconne  (with  the  bass  a twelve-tone  version  of  that 
from  the  finale  of  the  Eroica  Symphony)  drawing  on  quotes  and  faux-quotes  from  a myriad  sources. 

“Galimathias” — meaning  “a  collection  of  nonsense”:  in  the  opera,  Nekrotzar  muses  on  the  coming  destruction  as  he  gets 
gradually  drunker  on  the  Prince’s  wine. 

Interlude — the  nothingness  of  world's  end,  for  orchestra  only. 

Finale:  Passacaglia — but  in  the  end  nothing  has  really  changed:  everyone  that’s  died  has  returned,  and  everything  looks  the 
same.  Even  the  lovers  return  from  the  crypt  where  they’d  retired  for  privacy,  remaining  for  the  entire  opera.  The 
Passacaglia  rebuilds  the  world,  and  is  entirely  constructed  of  consonances,  that  is,  thirds  and  sixths,  which,  falling  into 
no  tonal  pattern,  are  as  strange  as  anything  we’ve  yet  heard. 

— Robert  Kirzinger 


Harold  Rosenbaum 

Critically  acclaimed  conductor  Harold  Rosenbaum  is  one  of  the  most  accomplished  and  productive  choral  conduc- 
tors of  our  time.  A vital  force  in  American  choral  music  for  30  years,  Mr.  Rosenbaum  is  founder  and  artistic  director 
of  two  major  choral  groups:  The  Canticum  Novum  Singers,  now  celebrating  its  30th  season,  and  The  New  York 
Virtuoso  Singers,  now  marking  its  15th.  Mr.  Rosenbaum  has  conducted  over  1,200  concerts  with  these  choirs  and 
with  others,  including  Westchester  Oratorio  Society  and  his  university  choirs.  In  addition,  he  has  collaborated  over 
100  times  with  leading  orchestras  such  as  the  New  York  Philharmonic  with  James  Conlon,  the  Brooklyn  Philharmonic 
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with  Robert  Spano,  Lukas  Foss,  Dennis  Russell  Davies,  and  Grant  Llewellyn,  the  American  Symphony  with  Leon 
Botstein,  the  Riverside  Symphony  with  George  Rothman,  the  Orchestra  of  St.  Luke's  with  Sir  Charles  Mackerras, 
plus  the  Juilliard  Orchestra,  the  Bard  Festival  Orchestra,  and  others.  He  has  also  collaborated  with  P.D.Q.  Bach  in 
Carnegie  Hall  and  Avery  Fisher  Hall,  with  the  Mark  Morris  Dance  Group,  Bang  on  a Can,  the  Glynbourne  Opera 
Company,  and  the  Bel  Canto  Opera  Company.  Mr.  Rosenbaum’s  choirs  have  performed  many  times  on  Lincoln 
Center’s  Great  Performers  Series,  and  have  appeared  on  the  David  Letterman  Show,  at  the  Tanglewood  Festival, 
and  in  concerts  with  james  Galway,  Tony  Randall,  Tony  Bennett,  Lida  Albanese,  Marianne  Faithful,  Leonard 
Slatkin,  the  Lincoln  Center  Chamber  Music  Society,  liana  Vered,  Ned  Rorem  and  many  others.  Mr.  Rosenbaum 
has  held  professorships  at  four  universities,  including  the  Juilliard  School;  he  is  currently  a professor  at  SUNY 
Buffalo,  where  he  directs  the  choirs,  and  teaches  conducting  and  other  courses.  He  has  created  a commissioning 
program  for  young  composers,  and  has  premiered  over  too  works,  including  compositions  by  Ravel  (in  Paris), 
Schnittke,  Henze,  Berio,  and  Perle.  Other  highlights  in  his  distinguished  career  include  over  a dozen  European 
tours,  including  the  Madeira  Bach  Festival  in  Portugal,  and  festivals  in  England  and  Italy.  He  has  been  heard  on 
dozens  of  radio  and  television  broadcasts,  including  Voice  of  America  worldwide,  in  multiple  live  broadcasts  from 
Symphony  Space  and  on  WNCN,  and  on  recordings  for  Sony  Classical,  CRI,  Bridge  Records,  Koch  International, 
and  Capstone  Records.  Recently  Mr.  Rosenbaum  presented  a six-concert  retrospective  series,  with  a grant  from 
the  National  Endowment  for  the  Arts,  of  20th  century  a cappeila  masterpieces.  Highlights  this  season  include: 
conducting  the  Walla  Walla  Symphony,  three  collaborations  with  the  Brooklyn  Philharmonic,  another  with  the 
American  Composers  Orchestra  in  Carnegie  Hall,  and  performances  of  Bach’s  St.John  Passion,  Monteverdi’s 
Vespers  with  Baroque  Orchestra,  Rachmaninoff’s  Vespers  performed  in  Church  Slavonic,  and  premieres  by  Krenek, 
Imbrie,  Harbison,  Ran,  Musgrave,  Conti,  and  Kingswood. 

The  New  York  Virtuoso  Singers 

Founded  in  1988,  The  New  York  Virtuoso  Singers,  under  founder  and  artistic  director  Harold  Rosenbaum,  has 
become  this  country’s  leading  exponent  of  contemporary  choral  music.  Although  the  chorus  performs  music  of 
all  periods,  its  emphasis  is  on  commissioning,  performing  and  recording  the  music  of  American  composers. 

From  its  early  days  in  1988,  as  an  offshoot  of  a chorus-in-residence  creat- 
ed expressly  for  the  Brooklyn  Philharmonic,  until  the  present  day,  with 
self-produced  concerts,  recordings,  commissions,  and  tours,  NYVS  has 
carved  a unique  niche  for  itself  in  the  musical  world.  NYVS  is  a sixteen- 
member  professional  choral  ensemble  (sometimes  expanded  to  twenty- 
four  or  more)  dedicated  to  presenting  seldom-heard  works  by  past  and 
contemporary  masters,  as  well  as  premieres  by  today’s  composers. 
Harold  Rosenbaum  has  placed  a special  emphasis  on  supporting 
American  composers.  Despite  its  comparatively  brief  history,  NYVS  has 
appeared  on  television,  performed  i6  radio  broadcasts,  and  been  fea- 
tured on  two  Voice  of  America  worldwide  broadcasts.  In  August  1993,  the 
group  appeared  as  the  first-ever  guest  chorus  at  Tanglewood  Music 
Center’s  annual  Festival  of  Contemporary  Music,  and  in  January  1995, 
NYVS  made  its  second  appearance  at  the  Juilliard  School.  NYVS  has  twice  received  the  prestigious  ASCAP-Chorus 
America  “Award  for  Adventuresome  Programming  of  Contemporary  Music,"  and  has  been  given  Chorus 
America’s  “American  Choral  Works  Performance  Award."  Special  grants  from  the  Koussevitzky  Music  Foundation, 
the  Ditson  Fund  of  Columbia  University,  and  the  Mary  Flagler  Cary  Charitable  Trust  have  enabled  NYVS  to  com- 
mission new  works  and  record  a CD  of  contemporary  choral  music  that  has  been  played  on  over  250  radio  sta- 
tions worldwide.  Their  discography  includes  a disc  of  music  by  Charles  Wuorinen  on  Koch  International  Records; 
music  of  Leo  Kraft  on  CRI;  and  a Crammy-nominated  disc  of  Andrew  Imbrie’s  Requiem  with  the  Riverside 
Symphony  on  Bridge  Records.  With  grants  from  the  Mary  Flagler  Charitable  Trust,  the  Koussevitzky  Foundation  of 
the  Library  of  Congress  and  other  sources,  the  New  York  Virtuoso  Singers  has  commissioned  ten  works  by  com- 
posers including  Michael  Gordon,  David  Winkler,  George  Tsontakis,  and  Tristan  Keuris.  The  New  York  Virtuoso 
Singers  has  premiered  dozens  of  works  by  composers  such  as  Luciano  Berio,  John  Harbison,  Hans  Werner 
Henze,  Louis  Andriessen,  Katherine  Hoover,  George  Perle,  Brian  Fennelly,  Elaine  Lebenbom,  Nancy  Wertsch, 

Julius  Burger,  Arvo  Part,  Jonathan  Harvey,  Andrew  Imbrie,  Ronald  Perera  and  Kurt  Phinney.  The  New  York 
Virtuoso  Singers  collaborates  regularly  with  New  York’s  leading  orchestras  and  ensembles,  including  the  Juilliard 
Orchestra,  the  Orchestra  of  St.  Luke’s,  the  American  Symphony,  the  Brooklyn  Philharmonic,  the  Bard  Festival 
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Orchestra,  the  Mark  Morris  Dance  Croup,  the  Bang  on  a Can  Festival,  Parnassus,  and  the  Riverside  Symphony.  Last 
season  the  chorus  once  again  collaborated  \with  the  Brooklyn  Philharmonic  in  the  music  of  Stravinsky,  Bach,  and 
Berio.  NYVS  performed  at  the  Bard  festival  in  August,  and  with  the  Bard  Festival  Orchestra  in  October.  Recent  grants 
include  the  National  Endowment  for  the  Arts,  the  Mary  Flagler  Cary  Charitable  Trust,  the  New  York  State  Council  on 
the  Arts,  the  Aaron  Copland  Fund  for  Music,  the  Virgil  Thomson  Foundation,  the  BMI  Foundation,  the  Amphion 
Foundation,  the  Picred  Heller  Foundation,  and  the  Ann  and  Gordon  Getty  Foundation. 


New  York  Virtuoso  Singers,  Harold  Rosenbaum,  conductor 


Sopranos 

Margery  Daley 
Melissa  Kelley 
Cynthia  Wallace 
Elena  Williamson 


Altos 

Karen  Goldfeder 
Karen  Krueger 
Mary  Marathe 
Nancy  Wertsch* 


Tenors 

Neil  Farrell 
Gregory  Hostetler 
Mukund  Marathe 
Michael  Steinberger 


Basses 
Frank  Barr 
Hayes  Biggs 
Steven  Moore 
Mark  Rehnstrom 

*Choral  Contractor 


Stefan  Asbury 

Firmly  established  as  one  of  today’s  leading  exponents  of  contemporary  music,  Stefan  Asbury  is  in  increasing 
demand  as  a guest  conductor  with  major  orchestras,  ensembles  and  festivals  throughout  Europe.  He  holds  the  post 
of  Music  Director  of  Remix  Ensemble  Casa  da  Musica  Porto,  Portugal,  a contemporary  ensemble 
founded  under  the  auspices  of  Porto  2001  with  whom,  over  the  past  three  seasons,  he  has  com- 
missioned new  works  and  broadened  the  programmes  with  an  innovative  mix  of  jazz,  film  and 
music  theatre.  Since  1995  he  has  been  on  the  faculty  of  the  Tanglewood  Music  Center  and  from 
1999-2002  held  the  position  of  Associate  Director  of  New  Music  Activities.  Performances  at  the 
start  of  the  2002-03  season  included  a concert  of  music  by  Louis  Andriessen  at  the  Berlin 
Festival  with  musikFabrik,  his  debut  at  Wien  Modern  Festival  conducting  Wolfgang  Rihm’s  Jagden 
und  Formen  with  the  Radio  Symphonie  Orchester  Wien  and  Klangforum  Wien,  and  his  return  to 
the  Ultima  Festival  for  the  third  consecutive  year  with  Norwegian  Radio.  He  opened  a film  music  festival  of  the  Dutch 
Film  Institute  in  the  Concertgebouw  with  ASKO  in  April  2003,  conducting  an  accompaniment  to  a silent  film  with 
score  by  Alfred  Schnittke.  He  returns  to  the  Deutsches  Symphonie  Orchester,  Berlin,  both  in  the  recording  studio  and 
in  concert,  WDR  Cologne,  NDR  Hamburg,  Turku  and  Basel  Symphonies.  Mr.  Asbury  works  regularly  with  Ensemble 
Modern,  with  whom  he  recently  appeared  at  the  Venice  Biennale  and  in  residency  at  Cit^  de  la  Musique  in  Paris.  Last 
season,  he  made  his  debut  with  the  Orchestre  National  de  Bordeaux  et  Aquitaine  conducting  Hans  Zender’s  arrange- 
ment of  Schubert’s  Winterreise,  led  the  Aarhus  Symphony,  and  appeared  with  SWR  Stuttgart  both  at  the  Schwetzingen 
Festival  and  for  a TV  broadcast  of  Strauss’  Also  Sprach  Zarathustra.  Stefan  Asbury  has  conducted  opera  and  ballet 
with  Opera  de  Lyon  and  productions  with  the  Netherlands  Dance  Theatre  and  Opera  North,  UK.  He  is  a recipient  of 
the  1994  BMW  Music  Theatre  Prize  for  his  conducting  of  the  premiere  of  Freeze  by  Rob  Zuidam  in  the  Munich 
Biennale  and  Holland  Festival.  Later  this  summer  he  conducts  the  premiere  of  Zuidam’s  opera  Rage  d'amours  here  at 
Tanglewood.  Last  season  he  conducted  the  Premiere  of  Melodias  Estranhas  by  Antdnio  Chagas  Rosa  in  Porto  and 
Rotterdam  and  will  be  opening  this  coming  season  in  Porto  with  a new  production  of  Birtwistle’s  Punch  and  Judy.  He 
ended  the  2002-03  season  with  a concert  performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  Future 
plans  include  debuts  with  La  Monnaie  in  Brussels  and  the  Dutch  Touring  Opera.  Mr.  Asbury’s  recent  CD  of  music  by 
Jonathan  Harvey  with  the  Ensemble  Intercontemporain  was  awarded  a Monde  de  la  Musique  CHOC  award.  His 
discography  includes  music  by  Isang  Yun  with  Deutsches  Symphonie  Orchester,  Berlin,  works  by  Elliott  Carter  with 
Ensemble  Sospeso,  music  of  Philip  Cashian  with  the  Birmingham  Contemporary  Music  Croup,  and  works  of  Rebecca 
Saunders  with  Musikfabrik.  His  recording  of  Grisey’s  Les  Espaces  acoustiques  with  the  orchestra  of  WDR  Cologne  and 
Asko  Ensemble  is  scheduled  for  future  release  by  Kairos.  Stefan  Asbury  gained  scholarships  to  Oxford  University,  the 
Royal  College  of  Music  and,  in  1990,  the  Tanglewood  Music  Center  as  a recipient  of  the  Leonard  Bernstein 
Fellowship.  He  has  worked  with  young  musicians  in  Australia  as  Director  of  the  2000  Easter  Course  for  Australian 
Youth  Music  in  Canberra,  and  in  Switzerland,  conducting  a joint  orchestra  from  Swiss  conservatoires  for  the  Archipel 
festival  in  Geneva.  He  returned  to  conduct  Stravinsky  Le  Sacre  du  Printemps  in  a similar  project  in  Geneva  early  in 
2003. 
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Cyorgy  Ligeti,  Scenes  and 

Conductor 
Stefan  Asbury 

Vocal  Coach 
Dennis  Helmrich 

Assistant  Conductor 
James  Gaffigan 

Violin 

Nicolas  Favero-Urbiztondo 
Etien  Meneri 
Reuben  Blundell 

Viola 

John  Posadas 
Mary-Kathryn  Stevens 

Cello 

Susan  Babini 
Elise  Pittenger 
Semiramis  C.S.  Costa 
Holgen  Gjoni 
George  Durham 
Christine  Christensen 

Bass 

Andrew  B.  Stalker 
William  N.  Farrington 
Gregory  Staas 
Thomas  Van  Dyck 


es  from  “Le  Grand  Macabre” 

Flute 

Kirsten  Wegeman 
Michael  Cordon 
Ann  Choomack 

Oboe 

Timothy  Dutemple 
Adam  Dinitz 
Frank  Rosenwein 

Clarinet 

Kyle  Knox 
Raymond  Santos 
Ralph  Skiano 

Bassoon 
Brooke  Bartels 
Ann  Shoemaker 
Carin  Miller 

Horn 

Linda  Campos 
David  Heyde 
R.  Scott  Wevers 
David  Cooper 

Trumpet 

Mark  Emery 
Matthew  Muckey 
Matthew  Misener 
Joshua  Frank 


Trombone 

James  J.  Kent 
Weston  Sprott 
Angel  Subero 
Timothy  Higgins 

Tuba 

Tom  McCaslin 

Percussion 
Ian  Antonio 
Timur  Rubinshteyn 
Karl  Williams 

Harp 

Irantzu  Agirre  (guest  musician) 

Keyboards 
Jacob  Greenberg 
Yasuko  Oura 
KristofVan  Grysperre 

Voice 

Deborah  Selig,  soprano 
Ayelet  Carmon,  mezzo-soprano 
Charles  Blandy,  tenor 
Kyle  Ferrill,  baritone 

BUTI  Chorus,  Ann  Howard  Jones, 
Director  of  the  Young  Artists  Vocal 
Program  Chorus 


Tmrmfn  Tmrmrn  irn  irmr^ 
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Tan’Ilewood 

'^FESTIVAL  OF  CONTEMPORARY  MUSIC 

Prelude  Concert 
Saturday,  July  19,  at  6 p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

NEW  YORK  VIRTUOSO  SINGERS,  HAROLD  ROSENBAUM,  conductor 


CHARLES  WUORINEN 
(b.  1938) 

WILLIAM  KINGSWOOD 
(b.  1972) 

GYORGY  LIGETI 
(b.  1923) 

GYORGY  LIGETI 

KRZYSZTOF  PENDERECKI 
(b-  1933) 

JOHN  HARBISON 
(b.  1938) 

SEAN  H.  CARSON 
(b.  1969) 


A solis  ortu  (1989) 

Nunc  dimittis  (2002) 

Papain^,  Hungarian  folk  ballad  (1953) 

Lux  aeterna  (1966) 

Veni  creator  spiritu  (1 987) 

Concerning  Them  That  Are  Asleep  (1993) 
/ Thessalonians  4,  13-18 

Kyrie,  L.A.  Is  On  Fire  (1994) 


SEIJI  OZAWA  HALL 


NOTES 

Cyorgy  Ligeti,  who  celebrates  his  eightieth  birthday  this  year,  has  devoted  a sizable  amount  of  his  output  to  the  com- 
position of  choral  music — something  most  modernist  composers  avoid,  owing  to  the  extreme  difficulty  that  even  the 
best  choirs  have  in  singing  atonal  music  and  handling  complex  rhythmic  structures.  We  can  think  of  Lux  aeterna 
(1966)  as  the  still,  small  center  of  this  program,  a seamless  blending  of  avant-garde  adventurism  with  a love  of  pure 
vocal  sound  that  any  choral  piece  must  possess  to  succeed.  Voices  are  voices,  not  instruments,  and  aspiring  choral 
composers,  no  matter  how  daring  or  traditional,  ignore  that  at  their  peril. 

Lux  aeterna,  a setting  of  the  communion  text  from  the  Requiem  Mass,  is  known  to  millions  through  its  (unap- 
proved) use  in  the  soundtrack  for  2001:  A Space  Odyssey;  Stanley  Kubrick,  the  director,  had  used  it,  along  with  the 
Strauss  waltzes  and  such,  as  part  of  the  film’s  “temp  track,”  which  he  then  kept  after  being  disappointed  by  Alex 
North’s  commissioned  score.  While  this  was  financially  damaging  to  Ligeti  it  certainly  brought  his  name  among  the 
public  (including  this  writer),  and  this  work’s  elusive  yet  magnetic  sounds  (along  with  some  of  the  more  strident  ges- 
tures of  his  Requiem,  which  Kubrick  also  appropriated)  have  since  become  part  of  the  background  music  of  moderni- 
ty. Which  makes  a virtuoso  concert  performance,  with  the  piece  stripped  of  its  unintended  associations,  all  the  more 
valuable. 

Choral  music  had  been  part  of  Ligeti’s  life  since  his  school  days,  and  his  love  and  aptitude  for  setting  Hungarian 
folk  poetry  and  adapting  Hungarian  folk  songs  was  a shield  that  often  protected  him  from  the  full  wrath  of  the 
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Communist  authorities.  (These  works,  while  produced  under  compromise,  are  important  to  him,  and  recently  he  has 
had  many  of  them  republished.)  One  such  piece  however,  “Widow  Papai"  (1953)  was  ofRcially  suppressed  for  its 
“excessive  dissonance."  What  seems  startling  now  about  the  piece  is  not  the  frequent  chromatic  dissonances,  mere 
extensions  of  Bartokian  practice,  that  brought  forth  the  commissars’  complaints,  but  what  we  might  call  aesthetic 
dissonance:  how  each  verse  setting  has  a completely  separate  character  of  its  own,  and  how  the  widow’s  last 
moments,  with  the  male  and  female  singers  pursuing  very  separate  musical  paths,  have  such  a unified  force  of 
impact.  Lux  aeterna,  a landmark  work  from  Ligeti’s  Western  European  period,  is  not  so  much  a religious  statement  as 
a springboard  for  experimentation:  “It  represented  for  me  an  experiment  with  ‘harmonic  Klangfarben  [tone  color] 
music,’  by  which  I broke  with  my  preceding  style  of  chromatic  tone-clusters  (as  in  Atmospheres  and  Requiem)." 

Scored  for  i6  voices,  its  dense  micropolyphony  (a  texture  so  rich  in  separate  strands  that  the  individual  lines  blend 
into  a seamless  whole)  obscures  the  complex  weave  of  canons  that  brings  it  into  being.  But  these  textures  are  diaton- 
ic, and  each  section  of  the  text  is  articulated  with  a prominent  entrance. 

The  Polish  composer  Krzysztof  Penderecki  is  another  central  figure  of  European  modernism,  though  one  whose 
innovations  have  not  won  quite  the  universal  acclaim  accorded  Ligeti’s.  After  winning  a reputation  at  the  leading 
edge  of  the  avant-garde  with  pieces  like  Threnody  for  the  Victims  of  Hiroshima,  in  which  he  made  liberal  use  of  a range 
of  nonpitched  sounds,  tone  clusters,  graphic  notation,  and  aleatoric  (chance)  techniques,  he  surprised  much  of  his 
audience  by  joining  the  neo-Romantic  movement  in  the  1970s,  writing  works  which  made  an  eclectic  use  of  tonal 
melody  and  harmonic  gestures.  Veni  creator  spiritus  (1987)  is  a characteristic  blend  of  these  elements,  a via  media  in 
which  the  old  and  new  combine;  the  piece  has  a stolid  sort  of  strength  to  it,  and  a dour,  convincing  religiosity.  The 
bits  of  sussurando  music  (in  which  multiple  rhythmic  tracks,  each  intoned  on  one  of  the  seven  pitches  filling  in  a tri- 
tone-spanning cluster)  are  familiar  devices  by  now,  but  they  are,  after  all,  Penderecki’s  to  use;  and  in  the  final  two- 
thirds  of  the  piece,  built  largely  on  a pedal  point  D,  they  effectively  alternate  with  other  elements  (such  as  a grandly 
flowing  D-flat  major  passage  that  could  have  come  from  a Poulenc  motet),  separated  by  passages  that  feature  a walk- 
ing-bass figure,  the  piece’s  idee  fixe. 

The  American  works  here  cover  a typically  wide  stylistic  range.  Pride  of  place  goes  to  Concerning  Them  Which  Are 
Asleep  (1993),  a setting  of  lines  from  Paul’s  First  Epistle  to  the  Thessalonians  by  John  Harbison,  a composer  who  cer- 
tainly needs  no  introduction  to  Tanglewood  audiences.  Harbison  dedicated  the  piece  to  the  rector  and  congregation 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS  ^ 

Top  quali^  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 
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of  Emmanuel  Church,  an  Episcopalian  parish  in  Boston’s  Back  Bay  whose  music  program  he  has  long  been  associat- 
ed with,  and  in  many  ways  it  is  the  ne  plus  ultra  of  the  Sunday-service  anthem,  albeit  of  a very  sophisticated, 

Bostonian  kind.  But  its  stable  rhythms,  clear  paragraphs,  and  sheer  singability  mask  a considerable  complexity  whose 
elements  enrich  the  piece  to  the  full;  it  has  weight  as  well  as  movement.  Paul’s  text,  an  adumbration  of  the  stresses 
between  devout  believers  and  the  uncomprehending  society  that  surrounds  them,  is  an  intense  but  ambiguous 
instruction,  and  Harbison’s  setting  sees  through  its  glass  darkly.  The  soft,  jazz-like  polychords  not  only  prick  up  our 
ears  at  the  opening  but,  when  broken  into  simple  chords,  power  up  the  driving  canonic  counterpoint  at  the  work’s 
center.  The  mellifluous  textures  reveal  a composer  conversant  with  the  best  of  German  choral  music,  from  Schutz  to 
Brahms  to  the  Schoenberg  of  Friede  auf  Erden,  that  extra  edge  of  intensity  that  girds  its  optimistic  upward  sequences. 
But  then  those  hazy  chords  return  at  the  close,  raising,  like  the  best  sermons,  as  many  questions  as  they  do  answers. 

For  all  his  neo-Romanticism  Harbison,  like  Penderecki,  came  out  of  the  modernist  movement,  and  its  logic  and 
sanity  clearly  appeal  to  him.  But  our  two  younger  composers,  William  Kingswood  and  Sean  H.  Carson  (both  complet- 
ing their  doctoral  studies  in  composition  at  New  York  University,  under  the  guidance  of  professors  Louis  Karchin  and 
Elizabeth  Hoffmann),  seem  to  have  no  need  of  such  certainties.  Both  Carson’s  Kyrie,  LA.  Is  On  Fire  (1994),  a street- 
wise reflection  on  the  Los  Angeles  riots  of  1992,  and  Kingswood’s  Nunc  dimittis,  a disruptively  eclectic  setting  of  the 
traditional  Evensong  text,  are  examples  of  a postmodernist  tendency  which  seeks  to  build  new  structures  by  picking 
up,  and  mixing  up,  the  shattered  fragments  of  the  old.  But  A Solis  Ortu  (1989),  a brief  antiphon  in  praise  of  the  Sun 
and  its  Creator  by  another  Tanglewood  veteran,  the  distinguished  New  York  composer  Charles  Wuorinen,  begs  to  dif- 
fer; the  very  strict  counterpoint  which  structures  its  two  phrases  serves  as  a reaffirmation  of  the  craft-based  aesthetic 
that  has  governed  Western  music  for  the  last  thousand  years. 

— Russell  Platt 


* * * * * 


To  read  about  the  New  York  Virtuoso  Singers  please  see  page  25. 
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lewood 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  July  20,  at  lo  a.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANCLEWOOD  MUSIC  CENTER  FELLOWS,  THE  NEW  FROMM  PLAYERS,  and  CUESTS 


bUJI  U2AWA  HALL 


PETER  LIEBERSON 
(b.i946) 


JOHN  CACE 
(1912-1992) 


Ziji  (1987) 

ALEXANDER  ADIARTE,  conductor 
LOUIS  DeMARTINO,  clarinet*;  HAZEL  DEAN  DAVIS,  horn; 
MARC  ROVETTI,  violin*;  CHI-YUAN  CHEN,  viola*; 
TOMOKO  FUJITA,  cello*;  ORION  WEISS,  piano 

Lecture  on  Nothing 

ROBERT  SPANO,  speaker 


INTERMISSION 


For  tickets  call  413.B62.2111  or  visit  www.massmoca.org 

Galleries  open  10-6,  every  day.  Current  exhibitions:  Yankee  Remix  & Fantastic 


North  Adams,  MA 


mnss  mocn.  uihab  s ncKt. 


Bang  On  a Can  Festival 


American  Unpop:  Bang  on  a Can 
All-stars  with  Sonic  Youth’s  Thurston  Moore 

Saturday  July  19  8pm 

Don’t  miss  a special  preview  of  David  Lang’s  Songs  for  Lou  Reed- 
setting  of  the  classic  texts  of  the  Velvet  Underground;  a new  commission 
by  Thurston  Moore;  new  arrangements  of  the  landmark  player-piano 
studies  of  American  exile  composer  Conlon  Nancarrow;  and  more... 

Either  concert  $20  SAVE!  $30  both  events  Special 


Bang  on  a Can  Marathon 
With  special  guest  Louis  Andriessen 

Saturday  July  26  4-10pm 

Capping  off  a Summer  Music  Institute,  composers  and  instrumentalists  from 
around  the  globe  gather  for  six  solid  hours  of  music  and  endless  influences: 
minimalism,  Balinese  gamelan,  classical,  jazz,  and  much  more.  Come  and 
go  throughout  the  concert,  visit  the  galleries,  stop  for  a bite 
to  eat,  or  share  a drink  with  a friend. 

$5  gallery  admission  available 
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PETER  LIEBERSON 
(b.  1946) 


FLORIAN  MAIER 
(b.  1973) 


Raising  the  Caze  (1988) 

ROBERT  POUND,  conductor 

ELIZABETH  LANDON,  flute/piccolo;  LOUIS  DeMARTINO,  clarinets*;  JOSEPHINE 
LARGE  and  JOHN  KULEVICH,  percussion;  CAROLINE  PLISZKA,  violin*;  CHI-YUAN 
CHEN,  viola*;  TOMOKO  FUjITA,  cello*;  ELIZABETH  MORGAN,  piano 

Eclipse  (2003)  (The  Paul  Jacobs  commission;  world  premiere) 

I.  Confused  Animals  at  Premature  Dusk — 

II.  Nightrise — 

III.  Eye  of  God:  Eclipse — 

IV.  Fade  to  Bright/Profanity  Regained 
JAMES  GAFFIGAN,  conductor 

ANN  CHOOMACK,  flute  and  piccolo;  RAYMOND  SANTOS,  clarinet;  GARIN  MILLER, 
bassoon;  TIMUR  RUBINSHTEYN,  percussion;  YUKIKO  SEKINO,  piano;  LOUlJE  KIM, 
ADRIAN  SLYWOTZKY,  SOFIA  GENTILE,  and  TRUONG  NGUYEN,  violins;  CARMEN 
SILVA  FLORES  and  LEE-WEN  CHANG,  violas;  GUY  FISHMAN,  cello 


*Member  of  the  New  Fromm  Players 


NOTES 

Peter  Lieberson  was  the  youngest  of  a group  of  twelve  composers  commissioned  by  the  Boston  Symphony  Orchestra 
on  the  occasion  of  its  centennial  season,  1981-82.  Seiji  Ozawa  led  the  BSO  in  the  premiere  of  Lieberson’s  Piano 
Concerto  in  April  1983;  the  soloist  was  Peter  Serkin,  who  has  been  one  of  Lieberson’s  most  stalwart  champions.  The 
Piano  Concerto  was  Lieberson’s  first  work  for  orchestra. 

Although  it  could  be  said  that  this  auspicious  entry  into  orchestral  music  at  its  highest  eche- 
Ion  was  a bolt  from  the  blue,  it  retrospect  it  seems  like  part  of  the  natural  progression  of 
Lieberson’s  career.  His  father,  Goddard  Lieberson,  was  a composer,  an  executive  with  Columbia 
Records,  and  a tireless  advocate  of  important  twentieth-century  composers.  His  mother  had 
been  a ballerina  with  the  Ballets  Russes  de  Monte  Carlo  and  with  George  Balanchine;  later  she 
TV  became  known  for  her  narration  of  such  works  as  Stravinsky’s  PersSphone,  Honegger’s  Jean  d’Arc 
W bwc/ier,  and  Schoenberg’s  A Survivor  from  Warsaiv.  Peter  Lieberson  didn’t  expect  to  become  a 

\ / /jV  I composer,  and  attended  New  York  University  to  earn  a degree  in  English  literature.  His  musical 

' / 4^  . 1 interest  of  the  time  centered  on  jazz,  which  led  him  to  the  abstractions  of  music  theory  and  to 

study  of  composer’s  scores.  He  also  took  a job  at  New  York’s  classical  music  station  WNCN,  where  the  legendary 
composers  Aaron  Copland  and  Virgil  Thomson  were 
among  the  broadcasters.  Among  the  musical  figures  he 
met  while  there  was  Milton  Babbitt.  Lieberson,  who  knew 
Babbitt’s  music  through  recordings,  was  immensely 
impressed  with  the  man,  and  the  two  connected  for  what 
Lieberson  described  as  “informal"  lessons — talking  about 
the  younger  man’s  pieces  in  Chinese  restaurants  or  at  the 
Columbia-Princeton  electronic  music  studios.  Lieberson 
went  on  to  attend  graduate  school  at  Columbia,  where  he 
studied  with  Charles  Wuorinen. 

In  addition  to  Wuorinen,  Lieberson  got  to  know  many  of 
the  important  musicians  of  the  New  York  scene,  including 
Wuorinen’s  colleagues  in  the  Group  for  Contemporary 
Music.  Among  them  was  Harvey  Sollberger,  composer  and 
the  country’s  preeminent  new-music  flutist,  who  in  1971 
gave  the  first  public  performance  of  a Lieberson  piece,  his 
Flute  Variations.  The  following  year  he  wrote  his  Concerto  a 
for  Four  Groups  of  Instruments  to  fulfill  a commission  w 


Lieberson  (I)  with  Peter  Serkin  and  Seiji  Ozawa  following 
9 peformance  of  Lieberson’s  Piano  Concerto  at  Tangle- 
in  igSj 
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from  the  Berkshire  Music  Center  (now  Tanglewood  Music  Center)  and  the  Fromm  Foundation.  This  was  given  its 
world  premiere  at  the  Festival  of  Contemporary  Music  in  1973. 

During  his  studies  with  Charles  Wuorinen,  Lieberson,  through  his  teacher’s  interest  in  Eastern  schools  of  thought, 
encountered  Buddhism.  His  interest  became  such  that  he  eventually  moved  to  Colorado  to  study  Vajrayan  Buddhism 
with  Chogyam  Trungpa.  He  stopped  composing  for  a year,  finding  when  he  began  again  that  his  intensive  study  of 
meditation  practices  had  changed  his  compositional  approach,  making  him  more  aware  of  the  direct  communicative 
possibilities  of  music.  He  thereafter  moved  to  Boston,  where  he  directed  Shambhala  Training,  a center  for  the  study 
of  meditation.  He  also  attended  Brandeis  University  (in  Waltham,  Massachusetts),  working  with  Donald  Martino  and 
Martin  Boykan  and  earning  his  Ph.D.  In  1983  and  1988  he  was  a visiting  composer  at  the  Tanglewood  Music  Center. 
From  1984  to  1988  he  taught  composition  at  Harvard  University  before  moving  to  Halifax,  Nova  Scotia  to  become 
international  director  of  Shambhala  Training.  As  can  be  seen  from  his  titles,  many  of  his  works  draw  on  the  energy, 
imagery,  and  mythology  of  Buddhism. 

Since  1994  he  has  devoted  his  professional  time  to  composing.  Following  the  1983  premiere  of  the  Piano 
Concerto,  and  owing  a good  deal  to  its  success,  Lieberson’s  reputation  as  a composer  has  become  an  international 
one.  The  Boston  Symphony  itself  commissioned  two  further  works:  Drala,  premiered  in  1986  under  Seiji  Ozawa,  and 
Red  Garuda  for  piano  and  orchestra,  premiered  by  the  BSO  and  pianist  Peter  Serkin  in  October  1999.  Lieberson  has 
written  several  solo  works  for  Serkin  as  well  as  his  Piano  Quintet,  for  the  pianist  and  the  Orion  String  Quartet.  He 
has  composed  two  works  on  librettos  by  Douglas  Penick:  the  monodrama  King  Cesar  (1992),  a Munich  Biennale 
commission;  and  Ashoka’s  Dream,  which  was  given  its  premiere  at  Santa  Fe  Opera  in  1997.  Recent  works  include  a 
Horn  Concerto  for  William  Purvis  and  the  Orpheus  Chamber  Orchestra  (1999);  The  Six  Realms,  a cello  concerto  for 
Yo-Yo  Ma  and  the  Toronto  Symphony,  premiered  in  2000,  Ah,  an  orchestral  work  for  the  Cleveland  Orchestra  written 
to  celebrate  composer  Oliver  Knussen’s  50th  birthday  in  2002,  and  Rilke  Songs,  a song  cycle  for  his  wife,  mezzo- 
soprano  Lorraine  Hunt  Lieberson,  which  she  premiered  in  New  York  in  2001  and  sang  as  part  of  her  recital  here  earli- 
er this  summer. 

Ziji  (1987),  for  clarinet,  horn,  string  trio,  and  piano,  and  Raising  the  Gaze  (1988)  for  flute  and  piccolo,  clarinet, 
bass  clarinet,  violin,  viola,  cello,  piano,  and  percussion,  were  written  consecutively.  Ziji  was  written  on  commission 
for  cellist  Fred  Sherry  and  the  Chamber  Music  Society  of  Lincoln  Center,  and  Raising  the  Gaze  was  commissioned  by  a 
consortium  of  ensembles:  Boston  Musica  Viva,  the  San  Francisco  Chamber  Players,  and  the  Aeolian  Chamber  Players 
of  New  York.  Lieberson  writes: 

Ziji  is  quite  a strict  12-tone  piece  and  Raising  the  Gaze  is  freer.  I don’t  mean  strict  in  the  popularly  misunderstood  sense  of 
12-tone  techniques  in  which  certain  rules  must  be  followed  or  all  is  lost.  Nor  do  I mean  “free”  in  the  sense  of  composing 
without  a sense  of  technique  or  discipline.  What  I do  mean  is  that  as  a result  of  composing  with  a certain  technique  over  the 
years,  which  helped  me  become  more  aware  of  the  interaction  between  all  the  dimensions  of  musical  space — intervals,  reg- 
istration, harmony,  the  relationship  of  the  motivic  level  to  the  large-scale  form  etc. — I began  to  feel  that  the  knowledge  was 
more  internalized. 

Both  pieces  are  relatively  brief,  Ziji  running  over  eight  minutes.  Raising  the  Gaze  just  over  six,  and  beyond  what  the 
composer  tells  us  of  technical(/intuitive)  approach,  the  sound-worlds  of  the  two  pieces  are  defined  significantly  by 
their  instrumentation.  The  soloistic,  intricate,  virtuosic  surface  in  Ziji  is  colored  by  the  horn’s  brash  otherness  among 
the  suave  athleticism  of  the  other  instruments,  even  as  the  ensemble  comes  together  in  brief  motivic  tuttis,  which 
seem  to  fulfil  the  implication  of  Lieberson’s  title,  which  means  “brilliance,  rejoicing — the  energy  of  confidence.”  This 
motive,  an  accented,  strongly  pulsed  alternation  of  a minor  second,  pervades  the  texture  of  the  work. 

Lieberson  writes,  “Raising  the  Gaze  was  inspired  by  hearing  a set  of  medieval  dances  one  day  on  the  radio.  The 
title  was.  ..a  reminder  to  myself  that  refers  to  a point  in  meditation  practice  where  the  technique  can  be  relaxed 
somewhat,  and  one  can  raise  one’s  usually  downcast  gaze  to  include  external  phenomena  in  the  meditation.”  I think 
one  can  hear  a playfulness  of  instrumental  character  in  the  work  as  a result,  an  almost  improvisatory  interaction 
among  the  players  that  recalls  Lieberson’s  “first  musical  love,”  jazz,  and  the  exuberant  ensemble  energies  that  result, 
driven  by  the  percussion.  The  piece  is  “raised”  in  a concrete  sense,  as  well,  abiding  more  frequently  in  the  higher  reg- 
isters than  Ziji  is  wont  to  do.  The  two  pieces  are  further  kin  in  their  tripartite  form:  fast  beginnings  giving  way  to 
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atmospheric  relaxations  toward  the  middle  of  the  piece,  leading  finally  to  a varied  recapitulation  of  the  buoyant 
sparkle  of  the  opening  material. 


In  his  Silence,  the  seminal  collection  of  lectures  and  writings  John  Cage  (1912-1992)  published  in  1961,  Cage  prefaces 
the  Lecture  on  Nothing  with  this  description  of  its  compositional  form; 

This  lecture  was  printed  in  Incontri  Musicali,  August  1959.  There  are  four  measures  in  each  line 
and  twelve  lines  in  each  unit  of  the  rhythmic  structure.  There  are  forty-eight  such  units,  each  having 
forty-eight  measures.  The  whole  is  divided  into  five  large  parts,  in  the  proportion  7,  6,  4,  4,  7.  The 
forty-eight  measures  of  each  unit  are  likewise  so  divided.  The  text  is  printed  in  four  columns  to  facili- 
tate a rhythmic  reading.  Each  line  is  to  be  read  across  the  page  from  left  to  right,  not  down  the 
columns  in  sequence.  This  should  not  be  done  in  an  artificial  manner  (which  might  result  from  an 
attempt  to  be  too  strictly  faithful  to  the  position  of  the  words  on  the  page),  but  with  the  rubato 
which  one  uses  in  everyday  speech. 

The  composer,  ever  the  structuralist,  describes  one  example  of  what  is  one  of  the  central 
methods  of  his  compositional  process  throughout  his  career,  which  has  its  beginnings  in  the 
late  1930s:  that  of  creating  some  satisfying  (to  Cage)  metric/temporal  grid,  within  which  could 
be  placed  any  manner  of  material — pitched  or  unpitched  “musical  sounds”  (as  in  the  Sonatas  and  Interludes  for 
Prepared  Piano),  words,  silence  (as  in  4’33"  for  piano,  1952),  or  ordinary  action,  or  some  combination  of  these  possi- 
bilities. Content,  to  Cage,  could  be  simply  the  manifestation  of  form,  as  he  implies  in  part  of  this  lecture.  But  of 
course  by  silence 


(Cage  gives  us  silence  in  his  printed  lectures  too) 


we’re  no  longer  to  understand  an  absence  of  sound,  but  rather  an  acceptance  of  those  sounds  that 
haven’t  been  prepared  for  us — our  own  breathing,  the  rustlings  of  other  members  of  the  audience,  airplane,  cow, 
Robert  Spano,  our  own  thoughts,  our  own  lack  of  thoughts.  (How  similar  is  this  to  what  Peter  Lieberson  speaks  of 
experiencing  when  “raising  the  gaze”  during  meditation?) 

One  of  the  fascinating  things  about  Lecture  on  Nothing  is  Cage’s  use  of  repetition  and  repetition  with  variation, 
including  fairly  large-scale  repetition,  creating  a longish  periodicity  of  meaning  and  sound,  for  example  “at  the  begin- 
ning of  the  fourth  large  part  of  this  talk,”  and  the  sort  of  meta-lecture  that  ensues  during  the  fourth  large  part  of  this 
talk.  Here  the  large  phrases  are  very  evident;  we  can,  if  paying  attention,  anticipate  the  cadence,  the  end  of  a section, 
at  least  for  a time.  On  a smaller,  less  controlled  level.  Cage  arbitrarily  repeats  some  phrases  free-associatively,  so  the 
listener’s  memory  comes  into  play  as  well.  How  much  Cage  was  concerned  with  engaging  the  listener’s  own  power  of 
structuralizing  a heard  experience  is  open  to  debate,  but  in  his  poetic  wordplay  this  piece  is  not  quite  as  abstract  or 
free  of  content  as  its  title  or  its  mythology  suggests.  And  this  was  always  true  of  nothing. 


Florian  Magnus  Maier  (b.  1973)  was  a Composition  Fellow  of  the  Tanglewood  Music  Center  in  2001  and  2002.  In 
2002  he  was  awarded  the  TMC’s  Paul  Jacobs  Commission,  resulting  in  the  present  piece.  Eclipse,  which  receives  its 
world  premiere  performance  at  this  morning’s  concert. 

Born  in  Munich,  Germany,  Maier  played  guitar  in  experimental  rock  and  heavy  metal  bands  before  studying  the 
Flamenco  tradition  with  famed  guitarist  Paco  Pena  at  the  Rotterdam  Conservatory.  He  graduated  cum  laude  from  the 
conservatory  in  classical  composition  in  2001,  studying  with  Klaas  de  Vries,  Peter-Jan  Wagemans,  and  Rene 
Uijienhoet.  He  has  also  worked  in  masterclasses  and  seminars  with  such  composers  as  George  Crumb,  Magnus 
Lindberg,  Osvaldo  Golijov,  Michael  Gandolfl,  and  Kaija  Saariaho,  and  with  such  guitarists  as  Manolo  Sanlucar,  Paco 
Serrano,  and  Dieter  Kreidler. 

Maier  was  chosen  to  write  the  musical  logo  of  Rotterdam  2001 — Cultural  Capital  of  Europe  (along  with  Lars 
Skoglund).  His  orchestra  piece  SimyacI  won  the  Matthijs  Vermeulen  Encouragement  Prize.  He  also  won  the  composi- 
tion prize  upon  graduation  from  Rotterdam  Conservatory.  He  has  been  awarded  fellowships  from  the  Gaudeamus 
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Foundation  (1997)  and  the  Wilhelm  Bitter  Foundation  (2000).  He  has  written  works  for  such  Dutch  and  international 
performers  and  ensembles  as  the  Dutch  Ballet  Orchestra,  the  Nieuw  Ensemble,  the  Doelen  Ensemble,  the 
Rotterdam  Philharmonic  Brass,  the  Moscow  Contemporary  Music  Ensemble,  the  Tang  Quartet,  Bonnie  Hampton, 
Percussive  Rotterdam,  Domestica  Rotterdam,  and  Diangelo  Cicilia,  Portugese  president,  and  the  Queen  of  the 

Netherlands,  and  have  been  broadcast  on  Dutch  TV  and  radio  as  well  as  German  and  Polish 
radio. 

This  past  spring,  he  made  his  debut  as  a soloist  in  his  own  Concerto  for  Bass  Guitar  with 
' Orkest  De  Volharding.  As  a guitarist,  he  has  been  accompanying  flamenco  dancers  from  Spain, 
Holland,  Germany,  and  the  U.S.  for  ten  years.  In  2001,  he  was  co-founder  of  the  multidiscipli- 
nary  artist  group  “Quantum  Ether,”  who  launched  their  first  full-evening  multimedia  perfor- 
mances  in  autumn  2002  in  Germany.  Maier  is  currently  working  as  freelance  composer,  gui- 
tarist,  and  producer  in  the  Netherlands. 

Projects  for  the  forthcoming  season  include  works  for  the  Dutch  Student  Orchestra,  the 
Mondriaan  String  Quartet,  a chamber  concerto  for  the  2003  November  Music  Festival  in  Holland,  Germany,  and 
Belgium,  an  absurdist  opera  for  the  Dutch  Student’s  Chorus,  and  for  several  modern  dance  productions  with  choreo- 
graphers Sascha  Engel,  Christina  Gehrig  Binder  and  Sanja  Hasagic,  and  Quantum  Ether.  Among  his  significant  works 
are  Prayer  of  The  Possessed  (1998),  which  was  premiered  by  Percussive  Rotterdam,  recorded  for  compact  disc  by 
Noneuclid,  and  used  as  part  of  the  soundtrack  for  Tijmen  van  Vlier’s  Coda]  Crystal  Vermin  (1999)  for  amplified  classi- 
cal guitar,  premiered  by  Diangelo  Cicilia;  A Play  Of  Charging  Nightgaants  (1999),  written  for  ARA-Ensemble,  Amster- 
dam; Last  Convulsions  (1997/99)  for  violin  and  orchestra;  Afterglow  (2000)  for  chamber  orchestra  and  electronics; 
Transcarnation  (2001),  music  for  a multidisciplinary  performance  for  virtual  orchestra,  and  Croteske  (2002)  for  harpsi- 
chord, CD,  and  live  electronics. 

Florian  Maier  prefaced  the  score  of  Eclipse  with  the  following  descriptive  note; 

This  piece  is  the  acoustic  depiction  of  a total  eclipse  of  the  sun,  which  I witnessed  in  1999  in  my  hometown  in  Germany. 
We  went  to  the  countryside,  where  the  animals  of  the  fields  and  forests  were  the  first  to  sense  that  there  was  something 
wrong  with  this  particular  day.  The  atmosphere  was  very  peculiar,  because  the  bizarre  but  peaceful  evening  mood  at  noon 
was  disturbed  by  the  distressed  cries  of  all  animals  around.  This  is  where  the  piece  starts  (I.  Confused  Animals  at  Premature 
Dusk).  As  the  light  started  to  fade,  the  animals  fell  completely  quiet  suddenly  and  gave  way  to  a short  appearance  of  equally 
confused  crickets,  followed  by  a sudden  drop  in  temperature  and  an  eerie  silence  hanging  over  the  landscape  (II.  Nightrise). 
The  textures  and  harmonies  represent  the  changing  of  the  light,  developing  from  the  gentle  “evening  music”  of  the  begin- 
ning to  an  out-of-place  nightfall  that  plunges  into  sudden  darkness  in  the  third  and  central  section  (III.  Eye  of  Cod:  Eclipse). 
Here,  the  chords  and  their  orchestration  invoke  a sense  of  overwhelming,  transfiguration  at  seeing  the  stars  shine  at  noon- 
time and  falling  into  a cosmic  abyss,  mounting  in  a tutti-violin  solo  expressing  this  combination  of  agony  and  perplexity.  As 
it  came,  so  this  galactic  disturbance  disappears  as  the  sun  returns  in  time-lapse,  dispersing  the  spell  and  restoring  the  order 
of  the  day.  The  world  starts  to  breathe  again,  and  the  lingering  sense  of  momentary  magic  is  swallowed  up  by  the  return  of 
the  sounds  of  daily  life  (IV.  Fade  to  Bright/Profanity  Regained),  the  profanity  of  which  is  represented  in  the  intrusion  of  a 
radio  in  the  distance  that  awakens  the  beholder  from  his  transcendental  vision. 

— notes  by  Robert  Kirzinger 


To  read  about  Robert  Spano,  please  see  page  5. 

To  read  about  the  New  Fromm  Players,  please  see  page  n. 
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The  Fromm  Concert  at  Tanglewood 

PIERRE-LAURENT  AIMARD,  URSULA  OPPENS,  and  ROBERT  SPANO,  pianos 


SEIJI  OZAWA  HALL 


GEORGE  BENJAMIN 
(b.  1960) 

PETER  EOTVOS 
(b.  1944) 

GYORGY  LIGETI 
(b.  1923) 


OLIVIER  MESSIAEN 
(1908-1992) 


Shadowlines  (2002;  American  premiere) 


Erdenklavier  - Himmelklavier,  in  memoriam  Luciano  Berio 
(2003:  world  premiere) 

Etudes,  Book  II;  No. 8,  F^m 
Etudes,  Book  I:  No.  4,  Fanfares 
Etudes,  Book  I:  No.  3,  Touches  b!oqu6es 
Etudes,  Book  I:  No.  6,  Automne  d Varsovie 
Etudes,  Book  I:  No.  2,  Cordes  vides 
Etudes,  Book  I:  No.  1,  D6sordre 
Etudes,  Book  II:  No.  12,  Entrelacs 
Etudes,  Book  II;  No.  lo,  Zauberlehrling 
Etudes,  Book  II:  No.  13,  L’escalier  du  diable 

PIERRE-LAURENT  AIMARD 
INTERMISSION 

Visions  de  I’Amen,  for  two  pianos  (1943) 

I.  Amen  de  la  Creation 

II.  Amen  des  ^toiles,  de  la  plandte  k I’anneau 

III.  Amen  de  I’Agonie  de  J^sus 

IV.  Amen  du  D^sir 

V.  Amen  des  Anges,  des  Saints,  du  chant  des  oiseaux 

VI.  Amen  du  Jugement 

VII.  Amen  de  la  Consummation 

URSULA  OPPENS,  piano  I,  and  ROBERT  SPANO,  piano  II 


The  Fromm  Music  Foundation  at  Harvard  University 
The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great  Maecenas 
of  contemporary  music,  the  late  Paul  Fromm,  is  now  in  its  fiftieth  year,  having  been  located  at  Harvard 
University  for  the  past  thirty.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new 
compositions  and  their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series, 
among  them  the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm 
Concert  Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the 
TMC  and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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NOTES 


George  Benjamin  (6.1960)  is  an  outstanding  pianist,  and  it  was  for  his  own  performances  of  his  early  Piano  Sonata 
(1978)  that  he  first  drew  attention,  not  only  because  of  its  size,  its  aggression,  and  its  difficulty — all  beyond  what 
would  expect  of  an  eighteen-year-old — but  also  because  every  time  he  played  it  he  broke  a piano. 

The  Sonata  (since  withdrawn)  was  his  first  published  work.  Benjamin  had  begun  the  piece 
while  studying  composition  with  Olivier  Messiaen  and  piano  with  Yvonne  Loriod  at  the  Paris 
Conservatoire,  where  he  had  begun  attending  courses  as  a guest  even  before  finishing  school  in 
England.  He  traveled  from  London  to  Paris  and  back  a few  days  a month.  When  he  graduated  in 
England,  he  enrolled  at  the  Conservatoire  full-time. 

While  a student  at  the  Conservatoire,  Benjamin  came  into  contact  with  some  of  the  most 
important  musicians  of  the  day,  including  Pierre  Boulez,  Karlheinz  Stockhausen,  and  Iannis 
Xenakis,  three  composers  of  an  earlier  generation  for  whom  Messiaen  had  been  a formative 
influence.  By  the  time  he  left  the  Conservatoire  (because  of  Messiaen’s  retirement),  his  works 
were  being  performed,  published,  and  known  to  a wider  audience,  due  in  large  part  to  perfor- 
mances of  his  first  orchestral  work.  Ringed  by  the  Flat  Horizon,  at  Cambridge  and  later  at  the  BBC  Proms  in  1981. 
(Robert  Spano  conducted  the  Boston  Symphony  Orchestra  in  a performance  of  Ringed  by  the  Flat  Horizon  this  past 
Friday  evening  as  part  of  the  Festival  of  Contemporary  Music.) 

After  leaving  the  Conservatoire  Benjamin  continued  his  studies  at  Cambridge  University  where  he  worked  with  the 
composers  Alexander  Goehr  (another  former  student  of  Messiaen)  and  Robin  Holloway  as  well  as  taking  up  conduct- 
ing. In  the  mid-1980s  he  resumed  his  travels  to  Paris,  this  time  to  work  at  IRCAM,  Pierre  Boulez’s  laboratory  for 
research  into  electronic  and  acoustic  music.  His  association  there  led  to  a commission  to  write  a work  commemorat- 
ing IRCAM’s  tenth  anniversary.  Antara  for  ensemble  and  electronics  was  premiered  in  April  1987.  He  wrote  Antara's 
virtuoso  keyboard  part  for  pianist  Pierre-Laurent  Aimard,  who  was  pian- 
ist for  Ensemble  InterContemporain,  IRCAM’s  house  band,  and  whom 
Benjamin  had  met  in  Paris  in  1976. 

By  the  late  1980s  Benjamin’s  decision  to  take  on  other  musical  tasks, 
such  as  conducting,  teaching,  and  organizing  festivals  and  other  music 
programs,  contributed  to  a slowing  of  the  frequency  with  which  he  had 
been  producing  significant  new  works  earlier  in  the  decade.  In  1992  he 
directed  a new  musical  festival,  "Carte  blanche  a George  Benjamin,”  at 
Paris’s  Op^ra-Bastille.  He  directed  the  San  Francisco  Symphony’s  “Wet 
Ink”  series  in  1992  and  the  South  Bank  Centre’s  “Meltdown”  festival  in 
London  in  1993,  and  was  artistic  consultant  to  BBC  Radio  3’s  series 
“Sounding  the  Century.”  He  was  composer-in-residence  for  Tangle- 
wood’s  Festival  of  Contemporary  Music  in  1999  and  returned  the  fol- 
lowing summer  as  the  FCM’s  director.  As  a teacher,  he  is  currently  Henry  George  Benjamin,  Olivier  Messiaen,  and  Pierre 
Purcell  Professor  of  Composition  at  King’s  College,  London,  having  taught  Boulez  in  ig88 

for  many  years  at  the  Royal  College  of  Music.  As  a conductor  he  has  appeared  with  the  Los  Angeles  Philharmonic, 

San  Francisco  Symphony,  Ensemble  Modern,  and  London  Sinfonietta,  and  at  La  Monnaie  in  Brussels  he  led 
Debussy’s  Pellias  et  M6lisande. 

Some  of  Benjamin’s  significant  recent  compositions  for  orchestra  include  Three  Inventions  for  Chamber  Orches- 
tra, Sometime  Voices  (a  setting  of  text  from  Shakespeare’s  The  Tempest),  and  Palimpsest  I g[  II.  During  the  2002-03 
season,  the  London  Symphony  Orchestra  feted  the  composer  with  a series  of  concerts  called  “By  George!” — curated 
by  the  composer  and  incorporating  a retrospective  of  his  work,  including  the  world  premieres  of  the  orchestral  work 
Palimpsest  II  in  October  under  Pierre  Boulez  (with  Palimpsest  /).  In  2002,  violinist  Irvine  Arditti  gave  the  first  perform- 
ance of  the  composer’s  Three  Miniatures  for  Solo  Violin,  and  Benjamin’s  Olicantus,  a surprise  birthday  present  for 
Oliver  Knussen  for  his  50th  birthday,  was  unveiled  in  June.  Palimpsest  I af  II,  an  orchestral  diptych  that  is  the  final 
form  for  a piece  that  began  with  Palimpsest  (that  is.  Palimpsest  I)  in  2000,  will  be  performed  by  the  TMC  Orchestra 
under  the  composer’s  direction  this  Monday,  July  21,  as  part  of  the  Festival  of  Contemporary  Music. 
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Shadowlines  was  premiered  by  Pierre-Laurent  Aimard  as  part  of  the  "By  George!”  series  on  February  13,  2003.  This 
is  the  American  premiere.  Benjamin  provided  the  following  notes  on  the  piece  at  the  time  of  its  first  performance. 

Pierre-Laurent  Aimard  and  I first  met  in  Paris  in  1976,  during  my  first  visit  to  the  Conservatoire,  and  he  has  remained  a 
friend  ever  since.  The  main,  virtuoso  keyboard  part  in  my  work  Antara  (1985-7)  was  created  for  him.  This  new  work — my 
first  piano  piece  for  almost  two  decades — is  a series  of  six  movements,  each  of  which  is  a different  kind  of  canon. 

Create  a melody  in  one  voice,  then  duplicate  it  precisely  in  another  after  a short  delay;  this  is  the  essence  of  canon,  a 
technique  that  dates  back  to  the  beginnings  of  Western  music.  The  imitative  secondary  voice  can  also  transpose,  enlarge  or 
transform  the  original,  and  in  Shadowlines  I have  attempted  to  explore  one  or  two  new  avenues  in  this  direction. 

While  writing,  I frequently  felt  compelled  to  disguise  rather  than  to  clarify  the  underlying  canonic  framework,  as  perpetu- 
al, audible  imitation  would  inhibit  the  music's  potential  for  fantasy  and  expression.  The  sequence  of  pieces  was  conceived  as 
a continuous,  cumulative  structure: 

I A brief,  seemingly  improvisatory  prologue 

II  The  high  register,  fierce  and  harshly  chromatic,  against  the  lower,  which  is  consonant  and  calm;  a compact  coda  rec- 
onciles these  opposites 

III  A miniature  scherzo,  confined  to  the  space  of  T/2  octaves  in  the  bass,  leading  immediately  to: 

IV  Explosive  and  monolithic,  the  pianist’s  hands  perpetually  rifting  apart  then  reuniting  in  rhythmical  unison 

V The  most  expansive  and  lyrical  movement;  at  its  heart  a slow  ground  bass,  over  which  builds  a widely  contrasting  pro- 
cession of  textures.  After  a short  pause: 

VI  A gentle,  flowing  epilogue 

The  piece  was  commissioned  by  Betty  Freeman,  the  renowned  American  photographer  and  benefactor  of  the  arts. 
Individual  movements  are  dedicated  to  her,  to  Pierre-Laurent  Aimard  and  to  Oliver  Knussen,  so  in  a way,  Shadowlines  is  a 
collection  of  tributes  to  friends. 

Program  note  © George  Benjamin 


☆ * ☆ ☆ ☆ 


I often  played  Berio’s  Erdenklavier,  that  is  why  I wrote  this  short  epigram  to  take  leave  of  the  Maestro  and  Friend  who  is 
playing  on  “Himmelklauier'’  now.  From  1979  I worked  many  times  with  Berio  in  IRCAM  and  in  several  festivals  in  Italy  that 
were  led  by  Berio.  I regularly  conduct  all  his  symphonic  and  ensemble  pieces.  I remember  our  last  cigar-smoked  dinner  with 
him  in  2002,  in  Rome,  when  he  invited  us  with  Pierre-Laurent  Aimard  for  concerts  with  Santa  Cecilia  Orchestra. 

— Peter  Eotvos 

The  death  of  the  great  musician  and  scholar  Luciano  Berio  on  May  27,  2003,  leaves  us  without  one  of  the  most  imag- 
inative and  original  composers  of  that  phenomenal  generation  of  progressives  who  came  of  age  following  World  War 
II.  Like  the  best  of  artists,  Berio  took  the  materials  he  had  to  hand,  including  deep  knowledge  and  love  of  the  Italian 
dramatic  tradition  and  the  whole  of  the  Western  canon  in  music,  the  most  up-to-the-minute 
experiments  in  integral  serialism,  and  an  unmatched  inquisitiveness  into  sociology,  anthropolo- 
gy, semantics,  and  literature,  and  worked  them  into  his  own  wonderfully  unique,  challenging, 
and  above  all  beautiful  musical  expression.  His  works  include  such  twentieth-century  classics  as 
Sinfonia  and  the  Sequenza  series  for  solo  instruments,  along  with  several  recent  operas,  among 
them  Outis  and  Cronaca  del  luogo.  One  of  his  most  recent  compositions  was  a Sonata  for  piano, 
written  for  Ursula  Oppens,  who  gave  its  first  performance  last  year.  Berio  was  a Berkshire  Music 
Center  Fellow  in  1952,  and  returned  here  as  a member  of  the  faculty  in  i960.  For  the  Fromm 
Concert  during  the  2000  Festival  of  Contemporary  Music,  members  of  the  Boston  Symphony 
Orchestra,  Tanglewood  Music  Center  faculty,  and  guests  gave  an  evening-long  presentation  of 
Berio’s  complete  Sequenza  cycle. 

The  piano  piece  Erdenklavier  (Earth-piano,  1970),  to  which  Peter  Eotvos  refers  in  the  title  to  his  short  memoriam  to 
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Berio,  is  one  of  Berio’s  several  small  occasional  studies  for  piano,  which  usually  prefaced  the  composition  of  a larger 
work  involving  the  instrument. 

Peter  Eotvos  has  been  known  as  both  composer  and  as  a conductor  since  the  late  1960s.  One  of  the  most  ener- 
getic proponents  of  new  music,  he  leads  performances  not  only  of  his  own  works  and  those  of  the  legendary  names 
of  the  European  and  American  avant-garde,  but  also  works  of  emerging  younger  composers.  He  also  leads  orchestras 
in  programs  juxtaposing  traditional  and  contemporary  repertoire.  He  has  been  Music  Director  of 
Ensemble  InterContemporain  (through  1991),  Principal  Guest  Conductor  of  the  BBC  Symphony, 
and  First  Guest  Conductor  of  the  Budapest  Festival  Orchestra.  He  is  at  present  chief  conductor 
of  the  Radio  Chamber  Orchestra  of  Hilversum  and  First  Guest  Conductor  of  the  Stuttgart  Radio 
Symphony  Orchestra  and  the  Goteborg  Symphony  Orchestra.  He  has  also  has  worked  with  such 
orchestras  as  the  Royal  Concertgebouw,  Berlin  Philharmonic,  Philharmonia,  Los  Angeles  Phil- 
harmonic, and  New  japan  Philharmonic,  and  as  an  opera  conductor  has  worked  at  La  Scala, 
Covent  Garden,  La  Monnaie  in  Brussels,  the  Glyndebourne  Festival,  and  Paris’s  Chatelet,  with 
directors  including  Luca  Ronconi,  Robert  Altman,  Klaus-Michael  Gruber,  Robert  Wilson,  Klaus 
Lehnhof,  and  Ushio  Amagatsu.  Eotvos  founded  the  International  Eotvos  Institute  and  Foun- 
dation for  young  conductors  and  composers  in  1991,  and  has  been  on  the  faculties  of  the  Hochschule  fur  Musik  in 
Karlsruhe,  Germany,  and  the  Hochschule  fur  Musik  in  Cologne. 

Born  in  Transylvania  (as  was  Gydrgy  Ligeti),  Eotvos  attended  the  Budapest  Academy  of  Music  to  study  composi- 
tion, and  the  Hochschule  fur  Music  in  Cologne  for  conducting,  later  working  with  Stockhausen  and  performing  with 
the  Stockhausen  Ensemble.  He  also  worked  in  the  electronic  music  studios  of  West  German  Radio  in  Cologne. 

In  addition  to  a thorough  grounding  in  traditional  musical  practice,  Eotvos’s  experience  in  the  experimental  con- 
texts of  the  electronic  music  studio  and  of  the  Stockhausen  Ensemble,  which  customarily  incorporated  electronics, 
improvisation,  transcendent  virtuosity,  and  even  meditation  in  performance,  has  led  him  to  embrace  a wide  range  of 
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theatrical  and  avant-garde  techniques  in  his  compositions.  He  often  draws  on  the  confluence  of  music  and  language, 
such  as  having  instruments  imitate  speech  patterns,  and  even  ostensibly  abstract  works  often  have  dramatic  conno- 
tations. Having  explored  the  use  of  space  and  moving  sound  in  his  electronic  works,  Eotvos  has  also  translated  some 
of  this  approach  into  his  works  for  instruments  as  well. 

Among  the  composer’s  works  are  the  orchestral  Chinese  Opera  (1986),  Steine  (1990/92),  Shadoivs  (1996),  and 
most  recently  Jet  Stream,  which  was  premiered  by  the  BBC  Symphony  under  the  composer’s  direction  in  March  2003. 
His  Replica  for  viola  and  orchestra  (1998)  is  based  on  his  opera  Three  Sisters  (1997),  itself  a treatment  of  Chekhov’s 
play.  Among  other  recent  dramatic  works  are  the  “sound  theatre”  piece  As  / Crossed  the  Bridge  of  Dreams  (1999)  for 
the  Donaueschingen  Festival,  and  the  opera  Le  Balcon  (2002),  based  on  the  play  by  Jean  Genet  and  premiered  at  the 
Aix-en-Provence  Festival  in  July  2002. 

Peter  Eotvos  composed  Erdenklavier  - Himmelklavier  ("Earth-piano  - Heaven-piano”)  in  memoriam  to  Luciano 
Berio  on  May  28,  2003,  the  day  after  the  elder  composer’s  death.  This  is  the  first  performance  of  the  piece. 


Until  the  1980s  it’s  unlikely  anyone  would  have  thought  of  Cyorgy  Ligeti  as  a "piano  composer.”  In  the  early  part  of 
his  career,  while  still  in  Hungary,  he’d  written  a few  smaller  works  and  the  eleven  short  pieces  of  the  Masica  ricercata; 
he  gave  David  Tudor  some  rather  Dada  bagatelles  in  the  early  sixties,  wrote  the  two-piano  Three  Pieces  (Monument, 
Selbsportrait,  Bewegung)  in  1976.  But  with  the  first  book  of  the  Piano  Etudes,  he  simultaneously  revitalized  his  own 

approach  to  writing  music  and  began  the  creation  of  arguably  the  most  important  cycle  of  piano 
works  of  the  past  fifty  years.* 

From  the  time  he  left  Hungary  in  1956  until  the  catch-all  “flea  market”  of  the  opera  Le  Grand 
Macabre,  Ligeti  became  known  for  music  of  texture  and  theater,  primarily  orchestral  or  choral, 
requiring  (usually)  sustaining  instruments  assembled  in  interlocking,  intricately  symbiotic  layers. 
Living  in  Cologne  in  the  late  1950s  following  his  escape  from  Hungary,  working  alongside  Stock- 
hausen and  Koenig  at  the  electronic  music  studio  of  the  West  German  Radio,  he  also  became 
known  as  a thoughtful,  somewhat  critical  observer  of  what  he  saw  as  an  intolerant,  dogmatic 
avant-garde.  While  Artikulation  for  four-track  tape  began  to  establish  his  reputation  as  a compos- 
er, it  was  Glissandi,  a “failed”  tape  piece,  that  was  closer  to  the  music  that  Ligeti  would  become 
known  for  in  the  1960s,  although  both  pieces  have  elements  that  appear  again  and  again  throughout  the  composer’s 
later  works.  The  fragmentary,  frenetic  Artikulation  led  (in  a sense)  directly  to  the  orchestral  piece  Apparitions  (1959), 
which  received  a successful  premiere  in  Cologne.  The  first  orchestral  corollary  to  Glissandi  was  the  hugely  successful 
Atmospheres,  which  following  its  first  performance  at  the  1961  Donaueschingen  Festival  was  quickly  taken  up  by 
orchestras  throughout  Europe  and  even  in  the  United  States.  Audiences  (if  not  the  serialist-aligned  critics,  necessari- 
ly) were  enthralled  by  the  palpable  physicality  of  Ligeti’s  masses  of  sound  and  the  shimmering  beauty  of  his  orches- 
tral textures. 

Atmospheres  defined  what  listeners  would  think  of  as  the  “Ligeti  sound” — demonstrated  again  in  the  Requiem, 
Lontano,  Ramifications,  Lux  aeterna — despite  the  composer’s  reengagement  with  and  furthering  of  the  (virtual)  the- 
atricality of  Artikulation  in  the  vocal-dramatic  Auentures  and  Nouvelles  Aventures  (1966).  In  these  pieces  Ligeti  is  simul- 
taneously a Dadaist  and  a formalist:  non-semantic  vocal  utterances  (tapping  into  a then-current  vogue  of  linguistic 
structuralism)  carefully  composed  into  an  absurdist  theater.  His  Potme  symphonique  for  too  windup  metronomes  is 
similarly  bipolar.  While  the  idea  of  letting  loo  simple  machines  gradually  succumb  to  their  own  limitations  is  gleefully 
anarchic,  the  unpredictable  but  wonderful  phases  and  patterns  of  the  metronomes’  ticking  is  a phenomenon  Ligeti 
already  composed  into  his  instrumental  music  in  Atmospheres  and  which  kept  recurring,  in  the  Cello  Concerto  (1966), 
the  Chamber  Concerto  (1970),  Clocks  and  Clouds  (1973),  and  right  into  the  works  of  the  past  twenty  years. 

In  the  mid-1970s  Ligeti  wrote  Le  Grand  Macabre,  bringing  to  that  wonderful  work  virtually  everything  he’d  previ- 
ously tried  as  a composer,  and  more,  bringing  into  his  sphere  of  activity  more  than  a touch  of  pastiche  and  quota- 
tion, which  he’d  previously  avoided.  Following  this  work,  except  for  a couple  of  smaller  pieces  (among  the 
Monument,  Selbsportait,  Bewegung),  it  almost  seemed  as  though  Ligeti  was  written  out. 

During  that  relatively  fallow  period,  Ligeti  began  to  reconsider  the  very  basis  of  his  musical  materials.  One  aspect 
of  this  was  his  study  of  Central  African  rhythmic  polyphony.  He  also  encountered  the  player-piano  etudes  of  the 


*Other  contenders  might  be  Messiaen’s  Catalogue  d'oiseaux,  Stockhausen’s  Klavierstiicke,  and  Rzewski’s  Variations  on  "The 
People  United." 
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American  expatriate  composer  Conlon  Nancarrow  (b.igia),  works  that  explore  extremely  complex  combinations  of 
tempo  and  rhythm,  usually  through  the  musical  means  of  canon,  a process  already  with  many  surface  similarities  to 
Ligeti’s  own.  Nancarrow’s  work  and  the  Central  African  music  became  the  catalyst  that  sent  Ligeti  off  on  his  new 
artistic  phase.  This  new  phase  began  with  the  Trio  for  Horn,  Violin,  and  Piano,  an  homage  to  Brahms  written  in  1982, 
and  the  first  book  (six  pieces)  of  the  composer’s  Piano  Etudes,  written  in  the  first  years  of  the  decade.  This  book  was 
followed  by  a second  book  of  eight  pieces  (1988-94),  and  by  a still-in-progress  third  book.  Pierre-Laurent  Aimard  was 
one  of  the  first  champions  of  these  pieces,  and  made  the  first  recording  of  Book  I.  The  composer  dedicated  to 
aimard  some  of  the  later  etudes,  including  nos.  io  (Entrelacs)  and  12  {Zauberlehrling).  Ligeti  has  written  that  he  com- 
posed the  Etudes  partly  to  fulfill  his  own  desire  to  have  been  a fine  pianist: 

How  did  I get  the  idea  of  composing  highly  virtuosic  piano  Etudes?  The  initial  impetus  was,  above  all,  my  own  inadequate 
piano  technique...!  would  love  to  be  a fabulous  pianist!  I know  a lot  about  nuances  of  attack,  phrasing,  rubato,  formal  struc- 
ture. And  I absolutely  love  to  play  piano,  but  only  for  myself  To  develop  a clean  technique,  one  must  begin  practicing  before 
puberty. 

These  pieces  are  true  etudes:  each  calls  for  concentration  on  a particular  aspect  of  pianism,  including  techniques 
that,  it  seems  probable,  were  never  required  of  a “live”  pianist  until  Ligeti’s  etudes  arrived.  “At  the  center  of  my  com- 
positional intentions  in  these  etudes  lies  a new  conception  of  rhythmic  articulation,”  the  composer  writes,  but  this 
new  conception  was  not  without  its  roots  in  the  composer’s  own  music,  prior  to  his  encounters  with  Nancarrow  and 
African  polyphony.  “I  had  worked  for  the  first  time  with  the  idea  of  superimposing  rhythmic  grids  of  various  kinds  in 

Po6me  symphonique In  Continuum  for  harpsichord  (1968),  I experimented  with  an  illusionary  rhythm... further 

developed  in  Monument  for  two  pianos.”  Ligeti  also  acknowledges  the  precedents  set  by  Scarlatti,  Chopin,  Schu- 
mann, and  Debussy. 

There  were  different  problems  to  be  solved  in  these  pieces,  both  compositionally  and  pianistically.  Titles  also  give 
an  indication  of  character.  In  No.  1,  Desordre  (“Disorder”),  for  example,  a rapid  pulse  in  an  eight-pitch  scale  is  articu- 
lated in  the  background  while  both  hands  play  a short,  simple  melody.  As  the  piece  progresses,  the  pianist  creates 
the  illusion  of  two  different  tempos  between  the  two  hands,  with  the  left  hand  slightly  (impossibly)  slower  than  the 
right,  to  the  point  of  seeming  chaos.  At  the  beginning  of  No.  3,  Touches  bloqu6es  (“Blocked  touches”),  the  left  hand 
(silently)  holds  down  three  keys  while  the  right  hand  plays  a rapid  chromatic  scale  which  includes  those  three  keys: 
the  right  hand  is  thus  tricked  into  sounding  pitches  in  a rhythm  that  would  otherwise  be  quite  difficult  at  such  a 
speed.  The  lament  of  Automne  d Varsouie  (“Warsaw  Autumn,”  a reference  to  the  music  festival;  the  music  is  in  part  a 
lament  for  Poland’s  political  troubles  of  the  early  eighties),  the  final  work  of  Book  I,  seemingly  progresses  in  several 
different  voices  in  independent  tempo.  Cordes  vides  (“Open  strings”)  gives  us  open  fifths,  as  one  would  find  on  a vio- 
lin. F6m  is  Hungarian  for  “metal,”  and  the  title  also  implies,  for  Ligeti,  “light”  (Hungarian  “f4ny”).  No.  i2,  Entrelacs 
(“Interlacings”)  interweaves  two  different  pitch-sets,  one  for  each  hand.  Fanfares  is  obvious  at  the  hearing  (with  its 
proliferating  “horn  fifths,”  one  of  the  composer’s  frequently  used  musical  objects);  Zauberlehrling  (“Sorcerer’s 
apprentice”)  is  a scherzo  (without  too  much  of  a tie  to  Dukas),  like  roomful  of  fireflies.  The  longest  etude,  here 
played  last,  is  No.  13,  L’escalier  du  diable  (“Devil’s  stairway”) — seemingly  endless  climbs  (at  different  speeds)  that 
upon  reaching  the  top  of  the  keyboard  must  begin  back  at  the  bottom  again. 


Of  the  great  composers  born  in  this  century,  Olivier  Messiaen  (1908-1992)  had  perhaps  the  most  distinctive  compo- 
sitional voice.  Combining  a quintessentially  French  palette  of  instrumental  colors,  a well-developed  and  unique  use  of 
modal  harmony  and  melody,  and,  most  characteristically,  music  derived  from  birdsong,  Messiaen’s  music  has  been 

Hboth  influential  to  and  influenced  by  younger  composers,  and  has  both  affected  and  remained 
removed  from  the  main  currents  of  progressive  musical  thought.  From  1931  he  was  organist  at 
La  Sainte  Trinite  church  in  Paris;  his  art  and  life  were  fully  grounded  in  his  Catholic  faith,  a faith 
that  provided  inspiration  for  and  found  expression  in  most  of  Messiaen’s  important  works  even 
as  he  personalized  his  relationship  with  the  Divine. 

Messiaen  was  born  to  literary  parents,  his  father  a translator  of  Shakespeare  and  a historian 
of  English  literature,  his  mother  a poet.  Messiaen’s  precocity  as  a child  encompassed  both  the 
theater  and  music,  but  music  would  be  his  choice.  The  score  of  Debussy’s  PelUas  et  M6iisande 
was  an  enormous  and  long-lasting  influence.  He  began  studies  at  age  eleven  at  the  Paris  Con- 
servatoire, where  his  teachers  included  Paul  Dukas  and  Marcel  Dupre,  and  in  1942  he  joined 
the  faculty,  becoming  one  of  the  most  important  mentors  for  the  generation  of  composers  that  included  Boulez  and 
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Stockhausen.  Some  of  his  best-known  and  most  characteristic  pieces  date  from  the  1940s,  including  Quartet  for  the 
End  of  Time,  Trois  Petite  Liturgies,  and  the  Turangaltla-symphonie,  written  in  1946-48. 

Visions  de  I’Amen  has  significance  within  Messiaen’s  catalogue  on  many  levels.  It  represents  the  first  major  work 
for  piano — his  own  instrument,  after  the  organ — since  the  early  Preludes,  and  stands  at  the  head  of  a flood  of  works 
over  the  next  forty  years,  for  the  instrument  alone  or  as  solo  instrument  within  an  ensemble,  including  the  large  Vingt 
Regards  sur  TEnfant  J6sus,  the  vast  Catalogue  d'oiseaux,  and  Petites  esquisses  d'oiseaux  for  solo  piano,  and  Trois  Petites 
Liturgies,  Turangaltia,  R6vei!  des  oiseaux,  Oiseaux  exotiques,  Des  canyons  aux  itoiks,  and  Un  vitrail  et  des  oiseaux  for  piano 
and  ensemble.  The  direct  inspiration  for  this  flood  of  works  was  Messiaen’s  pupil  beginning  in  1942,  the  brilliant 
pianist  Yvonne  Loriod,  who  would  eventually  become  the  composer’s  wife.  He  wrote  Visions  de  TAmen  for  Loriod  and 
himself  to  play  in  1943.  The  score  is  dedicated  “To  Yvonne  Loriod.  A souvenir  of  the  concerts  at  which  we  performed 

Visions  de  I’Amen  together:  1st  hearing  in  Paris,  at  the  Concerts  de  la  Pl^iade,  on  May  10, 
1943.  2nd  hearing  in  Paris,  Salle  Caveau,  June  22,  1943.”  (Messiaen  goes  on  to  list 
numerous  other  performance  locations.) 

Pianist  Peter  Hill  points  out  that  Visions  de  I’Amen  can  be  seen  as  a “defiant  affirma- 
tion of  faith  in  the  face  of  man’s  inhumanity.”  Messiaen  wrote  the  piece  while  living  in 
occupied  Paris,  having  only  a year  before  been  released  from  an  internment  camp  in 
Silesia,  where  he  had  written  Quartet  for  the  End  of  Time.  The  Visions,  ranging  from  bird- 
song filigree  to  granitic,  impenetrable  chordal  edifices  (sometimes  concurrently), 
embrace  the  world  as  Messiaen  knew  it:  the  horror  and  despair  of  the  war  is  here,  but 
more  clearly  present  are  the  foundations  for  life:  religious  faith  and  the  power  of  its  mys- 
tery, of  nature,  and  the  divinity  of  human  love  that  would  be  central  to  Turangaltia  a few 
years  later. 

In  an  interview,  Messiaen’s  pupil  Pierre-Laurent  Aimard  related  Messiaen’s  instruc- 
tions for  performance  of  his  piano  music.  He  “wanted  you  always  to  play  louder!  There 
was  this  wish  always  to  hear  the  joy  or  ecstasy  in  the  interpretation.”  This  insight  perfectly 
illuminates  that  aspect  of  Messiaen’s  music  that  has  elicited  reactionary  accusations  of 
excess,  or  even  of  vulgarity,  from  the  more  insistently  objective  musicians  of  a younger  generation.  That  “joy  and 
ecstasy”  is  the  core  of  Messiaen’s  aesthetic. 

Reprinted  below  is  a translation  of  Messiaen’s  preface  to  the  score  of  Visions  de  TAmen. 

— notes  by  Robert  Kirzinger 


Yvonne  Loriod  and  Olivier 
Messiaen 


“Amen”  takes  on  four  different  senses: 

— Amen,  let  there  be ...  I the  act  of  the  creator. 

— Amen,  I submit  myself,  I accept.  Thy  will  be  done. 

— Amen,  the  wish,  the  desire,  to  be  one  with  Cod. 

— Amen,  that  it  is,  all  is  determined,  eternally  in  Paradise. 

Amen  de  la  Creation 

Amen,  let  there  be...!  “Cod  said:  Let  there  be  light!  And  there  was  light!...”  The  first  piano  plays  a bell-like  double 
pedal  in  non-retrogradeable  rhythms,  repeated  in  augmented  or  diminished  values  with  each  repetition.  The  second 
piano  introduces  the  theme  of  Creation,  the  principal  theme  of  the  entire  work:  large  and  sonorous  chords.  The  piece 
is  a crescendo  from  the  quietest  pianissimo,  representing  the  mystery  of  the  primitive  nebulousness  that  contains 
already  the  power  of  the  light. 

Amen  des  etoiles,  de  la  planete  a I’anneau 

Savage  and  brutal  dance.  The  violent  revolution  of  the  stars,  the  suns,  and  Saturn,  the  planet  of  the  multicolored 
ring.  “Cod  calls  them  and  they  answer:  Amen,  we  are  here!”  The  second  piano  presents  the  theme  of  the  dance  of 
the  planets.  First  development:  under  a wheeling  polymodal  figure  in  the  first  piano,  piano  two  varies  abruptly  the 
rhythm  and  register  of  the  five-note  motif  at  the  start  of  the  theme.  Second  development:  the  five-note  motif  in  con- 
trary and  forward  motion,  with  alterations.  A third  development  superimposes  the  five-note  motif  as  a pedal  point  in 
piano  one  with  the  motif  in  shifting  registration  in  piano  two.  A variation  on  the  dance  of  the  planets  acts  as  reprise. 
All  of  this  together  evokes  the  life  of  the  planets  and  the  astonishing  rainbow  of  colors  in  Saturn’s  ring. 
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Amen  de  I’Agonie  de  Jesus 

Jesus  suffered  and  wept.  "Father,  if  possible  let  this  cup  pass  from  me!  Yet  not  what  I will,  but  what  you  will.” 
(Mattheiv).  He  accepts  what  you  will  to  be.  Amen.  — Jesus  is  alone  in  the  garden  of  the  Mount  of  Olives,  face  to  face 
with  his  agony.  Three  musical  motifs;  i)  the  punishment  of  the  Lord  on  the  world’s  sins,  which  Jesus  embodies  at 
that  instant;  2)  a cry,  rhythmic  and  expressive  figure:  “upbeat-accent-release”;  3)  a harrowing  lament  on  four  notes,  in 
contrasting  rhythms.  — Then,  a recollection  of  the  Creation  theme.  A long  silence,  interrupted  by  pulsations,  evokes 
the  suffering  of  the  hour;  intolerable  suffering,  suggesting  somewhat  Jesus’  sweat  of  blood. 

Amen  du  Desir 

Two  desire-themes:  The  first,  slow,  ecstatic,  exhaled  from  a deep  tenderness:  already  the  scented  calm  of  Paradise. 
The  second,  extremely  passionate;  the  soul  longs  for  the  terrible  love  of  the  flesh  (as  in  the  Song  of  Songs);  but  there’s 
nothing  here  of  carnality,  only  a convulsive  reaction  of  the  thirst  of  Love.  — A large  restatement  of  the  first  theme  to 
close.  The  two  principal  voices  seem  to  merge  with  one  another,  and  all  that  remains  is  the  silent  harmony  of 
Heaven. . . 

Amen  des  Anges,  des  Saints,  du  chant  des  oiseaux 

Song  of  the  purity  of  the  Saints:  Amen.  Earnest  vocalise  of  the  birds:  Amen.  “Angels  prostrate  before  the  Throne: 
Amen”  {Revelation).  First  the  song  of  the  Angels  and  the  Saints,  plain,  very  pure.  Then  “intermezzo”  of  birdsong,  giv- 
ing rise  to  a more  brilliant  piano  writing.  These  are  the  true  songs  of  nightingales,  blackbirds,  finches,  warblers,  and 
their  joyful  and  turbulent  melange.  A reprise  of  the  Saints’  song,  with  a canon  in  non-retrogradeable  rhythms,  in  three 
levels.  A brief  coda  of  birds. 

Amen  du  Jugement 

Three  icy  notes  sound  the  bell  of  witness.  In  truth,  I say  to  you.  Amen.  “Sinner,  depart  from  me!”  (Matthew).  The  sin- 
ners are  permanently  in  their  state.  A piece  deliberately  hard  and  short. 

Amen  de  la  Consommation 

Eternity,  Paradise.  Life  eternal,  glorious  in  ringing  of  light.  “From  light  to  light”  (Proverbs).  Amen.  — The  second  piano 
brings  back  the  chordal  Creation  theme  within  a long  chorale  of  glory.  The  first  piano  enfolds  the  second  (in  extreme 
high  and  low  registers)  with  an  incessant  carillon  of  chords  in  brilliant  and  shimmering  rhythms,  in  rhythm  canons  of 
greater  and  greater  concision:  precious  gems  of  the  Apocalypse  which  chime,  clang,  dance,  color,  and  perfume  the 
light  of  Life. 


* * * * * 


Pierre-Laurent  Aimard 

French  pianist  Pierre-Laurent  Aimard  won  first  prize  in  the  1973  Messiaen  Competition  and  has  been  associated  with 
that  composer’s  music  ever  since.  He  was  selected  at  the  age  of  nineteen  by  Pierre  Boulez  to  become  the  Ensemble 
InterContemporain’s  solo  pianist.  Since  the  mid-igSos  he  has  also  collaborated  closely  with 
Gydrgy  Ligeti,  who  chose  Aimard  to  record  his  complete  works  for  piano  and  dedicated  to  him 
several  of  his  etudes  for  piano.  Mr.  Aimard  continually  strives  to  illuminate  the  importance  of 
historical,  musical,  and  cultural  contexts,  as  well  as  influences  between  composers  both  within 
and  between  generations  and  centuries,  through  his  teaching  work  at  the  Paris  Conservatoire 
and  at  the  Hochschule  in  Cologne,  as  well  as  through  an  international  program  of  concert/lec- 
tures. Born  in  Lyon,  France,  in  1957,  Pierre-Laurent  Aimard  studied  at  the  Paris  Conservatoire, 
where  he  won  four  first  prizes.  He  studied  with  Yvonne  Loriod  and  then  Maria  Curcio.  Mr. 
Aimard  performs  throughout  the  world  each  season  with  the  most  eminent  orchestras  and  con- 
ductors, as  well  as  in  recital  and  chamber  music  programs  in  the  most  prestigious  venues. 
Current  engagements  include  the  Cleveland  and  Philadelphia  orchestras,  Chicago  and  London  symphonies.  New 
York,  Los  Angeles,  Berlin,  Vienna,  and  London  philharmonics,  the  Philharmonia  Orchestra,  Orchestre  de  Paris,  and 
Royal  Concertgebouw  Orchestra.  Conductors  with  whom  he  works  include  Pierre  Boulez,  Myung-Whun  Chung,  Sir 
Andrew  Davis,  Christoph  von  Dohn^nyi,  Christoph  Eschenbach,  Nikolaus  Harnoncourt,  Ingo  Metzmacher,  Kent 
Nagano,  Sir  Simon  Rattle,  Esa-Pekka  Salonen,  and  Franz  Welser-Mdst.  He  performs  in  recital  throughout  the  world; 
his  Carnegie  Hall  debut  recital  in  December  2001  received  exceptional  acclaim.  He  is  regularly  invited  to  such  festi- 
vals as  Edinburgh,  Salzburg,  Lucerne,  and  the  BBC  Proms.  His  chamber  music  projects  each  year  involve  the  collabo- 
ration of  such  partners  as  Jean-Cuihen  Queyras,  Joseph  Silverstein,  and  Tabea  Zimmermann.  Pierre-Laurent  Aimard 
has  recorded  for  Deutsche  Crammophon,  Sony,  Erato,  Wergo,  and  Lyrinx,  among  others;  he  is  continuing  to  create 
and  record  a series  of  films  focusing  on  great  composers  of  the  20th  century  for  the  television  station  Arte.  The  first 


film  in  this  series,  featuring  Pierre  Boulez,  was  a renowned  success.  In  recent  years  he  has  recorded  very  significantly 
for  Teldec/Warner  Classics,  including  a Crammy-nominated  release  of  Messiaen’s  Vingt  Regards  sur  I'enfant-J^sus  and 
Messiaen’s  Turangaltla-symphonie,  in  addition  to  the  ongoing  Ligeti  Project.  His  most  recent  release  is  a live  recording 
of  his  Carnegie  Hall  recital  of  music  by  Beethoven,  Ligeti,  Debussy,  Messiaen,  and  Berg.  Upcoming  releases  include  a 
live  recording  of  the  Dvorak  Piano  Concerto  with  Nikolaus  Harnoncourt  and  the  Royal  Concertgebouw  Orchestra,  and 
the  complete  Beethoven  piano  concertos  with  Harnoncourt  leading  the  Chamber  Orchestra  of  Europe.  Next  March 
he  returns  to  Symphony  Hall  for  performances  of  the  Dvof^k  Piano  Concerto  with  the  BSO  and  Edo  De  Waart. 

To  read  about  Robert  Spano,  please  see  page  5. 

Ursula  Oppens 

Ursula  Oppens  is  one  of  the  few  pianists  before  the  public  today  who  has  won  equal  renown  as  an  interpreter  of  the 
established  repertoire  and  a champion  of  contemporary  music.  During  the  2002-03  season  Ms.  Oppens  was  soloist 
throughout  the  country  in  Beethoven’s  Fourth  and  Fifth  piano  concertos  and  Brahms’s  Second 
Concerto,  and  traveled  to  Cuba  to  perform  Copland’s  Piano  Concerto  with  the  Havana  Sym- 
phony. She  played  Luciano  Berio’s  new  Piano  Sonata  and  Liszt’s  Stations  of  the  Cross  at  Cooper 
Union  in  New  York  City;  chamber  engagements  with  the  Pacifica  Quartet  in  Houston,  Albu- 
querque, Logan  (UT),  New  Orleans,  and  Schenectady  (NY),  the  Ligeti  Piano  Concerto  at  Oberlin 
College,  and  Henry  Cowell’s  Piano  Concerto  in  Dublin,  Ireland.  She  gave  the  world  premiere  of 
Erhard  Grosskopf’s  Plejaden  for  piano  and  orchestra  with  the  Rundfunk  Sinfonieorchester  Berlin 
at  the  Berliner  Festspiele.  Highlights  of  this  summer  include  concerts  at  the  Hudson  Valley 
Chamber  Music  Series  with  pianist  jerome  Lowenthal,  chamber  music  festivals  of  Montreal  and 
Sitka,  Alaska,  and  the  Bridgehampton  Chamber  Music  Festival.  In  September  Ms.  Oppens  gives 
a recital  at  the  Venice  Biennale  and  plays  the  Ravel  Piano  Concerto  for  the  Left  Hand  in  Berlin.  In  May  2002  Ms.  Oppens 
received  the  American  Music  Center’s  Letters  of  Distinction  Award.  Also  in  2002  she  gave  the  U.S.  premiere  of  Berio’s 
Piano  Sonata  at  Harvard  University.  A highlight  of  the  1999-2000  season  was  a concert  at  Carnegie  Hall  featuring  the 
premiere  of  intermediate  level  compositions  by  ten  composers,  two  of  which  were  performed  by  Ms.  Oppens  and  the 
rest  by  conservatory  students  chosen  by  audition.  These  works  have  been  recorded  and  published  as  The  Millennium 
Book  by  Boosey  &.  Hawkes.  Ms.  Oppens  has  commissioned  works  from  Anthony  Braxton,  Elliott  Carter,  Anthony 
Davis,  John  Harbison,  julius  Hemphill,  Tania  Le6n,  Gyorgy  Ligeti,  Witold  Lutoslawski,  Conlon  Nancarrow,  Tobias 
Picker,  Frederic  Rzewski,  Alvin  Singleton,  Joan  Tower,  Lois  V Vierk,  Christian  Wolff,  Amnon  Wolman,  and  Charles 
Wuorinen.  A co-founder  of  Speculum  Musicae,  Ms.  Oppens  has  recorded  extensively.  Her  discography  includes  an 
all-Beethoven  disc,  the  Grammy-nominated  2-CD  set  “American  Piano  Music  of  Our  Time,”  piano  works  of  Frederic 
Rzewski,  and  Schoenberg’s  vocal  music  with  soprano  Phyllis  Bryn-julson,  all  for  Music  & Arts.  Her  Vanguard  record- 
ing of  Rzewski’s  The  People  United  Will  Never  Be  Defeated  was  also  nominated  for  a Grammy.  Other  releases  include 
music  by  Elliott  Carter,  Wuorinen,  Joan  Tower,  and  the  Brahms  Viola  Sonatas  with  Barbara  Westphal  on  Bridge 
Records.  A DVD  recording  of  Carter’s  Piano  Quintet  and  other  works,  including  an  interview  with  Ms.  Oppens,  the 
Arditti  Quartet,  and  Carter  as  well  as  Frank  Scheffer’s  film  of  the  Quintet’s  performance,  will  be  released  by  Mode 
later  this  year. 

Ms.  Oppens  has  been  the  subject  of  a profile  on  CBS  Sunday  Morning,  as  well  as  of  feature  articles  in  The  New 
York  Times,  The  Wall  Street  Journal,  and  the  Los  Angeles  Times.  She  has  performed  with  all  of  the  major  American 
orchestras,  has  given  recitals  at  New  York’s  Town  Hall  and  Metropolitan  Museum  of  Art;  Orchestra  Hall  in  Chicago; 
and  the  Kennedy  Center  in  Washington,  D.C,  and  appears  at  festivals  including  Aspen,  Santa  Fe,  Ojai,  Music 
Academy  of  the  West,  Edinburgh,  Bonn,  Cabrillo,  Stresa,  Bath,  Bergamo,  Brescia,  japan,  and  the  Holland  Festival.  She 
has  appeared  at  many  European  music  centers,  including  the  South  Bank  Center  and  the  BBC  Broadcasting  House  in 
London,  the  Vienna  Radio  Orchestra,  the  Theatre  des  Champs-Elys6es  in  Paris,  and  in  Stockholm,  Brussels,  Geneva, 
and  Bonn.  Ms.  Oppens  studied  piano  with  her  mother,  Edith  Oppens,  as  well  as  with  Leonard  Shure  and  Guido 
Agosti,  and  received  her  master’s  degree  at  The  juilliard  School,  where  she  studied  with  Felix  Galimir  and  Rosina 
Lhevinne.  As  an  undergraduate  at  Radcliffe  College,  she  studied  English  literature  and  economics.  A native  New 
Yorker,  Ms.  Oppens  made  her  New  York  debut  at  Carnegie  Recital  Hall  in  1969  under  the  auspices  of  Young  Concert 
Artists.  She  won  first  prize  in  the  Busoni  International  Piano  Competition  that  same  year,  and  was  awarded  the 
Diploma  d’onore  of  the  Accademia  Chigiana  in  1970.  In  1976  she  won  an  Avery  Fisher  Career  Grant,  which  led  to  a 
performance  with  the  New  York  Philharmonic.  She  was  appointed  John  Evans  Distinguished  Professor  of  Music  at 
Northwestern  University  in  1994,  and  lives  in  Manhattan. 


45 


At  NEC  you  will 

work  one-on-one  with  inspiring  artist-teachers  and 

perform  a full  season  of  concerfs 

in  solo,  chamber  music,  and  ensemble  settings 


orchestras  and  wind  ensembles 
opera  and  vocal  recitals 

contemporary,  jazz,  and  avant-garde  ensembles 

historical  performance  ensembles 

In  photo:  Donald  Palma  coaches  the  NEC  Chamber  Orchestra 
in  NEC's  Jordan  Hall. 


Office  of  Admission 
New  England  Conservatory 

290  Huntington  Ave.,  Boston  MA  02115 
Tel:  617-585-1101  Fax:  617-585-1115 
admission@newenglandconservatory.edu 
www.newenglandconservatory.edu 

Application  Deadline:  December  1,  2003 

An  equal  opportunity,  affirmative  action  institution 
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Ta^llewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  July  2i,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ROBERT  SPANO,  MICHAEL  MORGAN,  and  GEORGE  BENJAMIN,  conductors 
TAMARA  SMIRNOVA,  violin 


JACOB  DRUCKMAN 
(1928-1996) 


GEORGE  BENJAMIN 
(b.  1960) 


OLIVER  KNUSSEN 
(b.  1952) 


Summer  Lightning  (1991) 

(Performed  in  commemoration  of  the  75th  anniversary  of  Druckman’s  birth) 
MICHAEL  MORGAN,  conductor 

Palimpsest  I al  II  (2000/2002) 

GEORGE  BENJAMIN,  conductor 

INTERMISSION 

Violin  Concerto,  Opus  30  (2002) 

Recitative 

Aria 

Gigue 

TAMARA  SMIRNOVA,  violin* 

ROBERT  SPANO,  conductor 


This  performance  of  Oliver  Knussen's  Violin  Concerto  is  dedicated  to  the  memory  of  his  wife  Sue, 
who  died  March  23,  2003.  Musician,  producer  of  award-winning  films  on  music  for  television, 
and  education  director  of  the  Los  Angeles  Philharmonic  for  four  years.  Sue  was  a member 
of  the  TMC  faculty  in  2001  as  co-director  of  the  Youth  Concert  workshop. 


JENNIFER  HIGDON  Concerto  for  Orchestra  (2002) 

(b.  1962)  I 


IV— 

V 

ROBERT  SPANO,  conductor 


*Member  of  the  Boston  Symphony  Orchestra 


NOTES 

American  music  still  resonates  from  the  loss  of  Jacob  Druckman  (1928-1996),  not  only  one  of  the  leading  composers 
of  his  day  but  also  a renowned  and  beloved  academic  (no  other  teacher  had  such  a swarm  of  talented  pupils),  a pre- 
scient tastemaker  (the  “New  Romanticism”  movement  of  the  eighties,  though  he  did  not  instigate  it,  would  have 
been  impossible  without  him),  and  a major  mover-and-shaker  besides.  While  no  one  has  moved  to  match  his  singu- 
lar collection  of  talents,  he  had  antecedents,  and  their  naming  illuminates  his  character.  Like  the  composer-adminis- 
trator William  Schuman,  a fan  (“No  one  can  match  Druckman’s  mastery  of  the  orchestra”),  he  handled  musical 
power  with  the  same  smoothness  with  which  he  crafted  his  powerful  scores;  like  Debussy,  he  combined  a bullish 
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masculinity  (name  another  composer  who’s  set  a text  by  Norman  Mailer)  with  a fastidious  sureness  of  touch;  and 
like  Stravinsky  (with  whom  he  shared  a youthful  enthusiasm  for  counterpoint),  his  sensual  love  of  instrumental  color 
was  bounded  by  an  iron  sense  of  discipline.  He  was  also  one  hell  of  a composer. 

Druckman  was  not  a late  bloomer.  A composer  at  15,  he  moved  on  to  two  summers  of  study  with  Copland  at 

, , Tanglewood,  to  juilliard,  where  he  learned  from  Mennin,  Wagenaar,  and  Persichetti,  and  to  Paris 

for  a year  of  finishing  at  the  Ecole  Normale  de  Musique;  he  would  spend  his  career  as  an  acade- 
^ mic,  teaching  at  Juilliard,  Brooklyn  College,  and  at  Yale,  where  he  was  chair  of  the  School  of 
wf  i Music’s  composition  department  from  his  appointment  in  1976  until  his  death.  His  original 

Ji  V appointment  at  Yale,  in  1971-72,  was  a director  of  the  school’s  electronic  music  studio,  and  while 

by  the  late  seventies  his  enthusiasm  for  the  medium  dwindled  as  his  command  of  the  orchestra 
\ 'f^‘^''^3sed  (he  won  the  Pulitzer  Prize  for  the  orchestral  work  Windows,  in  1972),  his  knowledge  of 
its  mechanics  gave  a certain  gestural  freedom,  along  with  a strict  rationality  of  approach,  that 
helped  his  music  retain  an  elusive  sense  of  mystery  even  as  it  became  more  and  more  approach- 
able for  the  listener.  Electronic  music’s  explorations  of  fresh  sonic  realities  was  a signifier  for  the  overall  aim  of  his 
efforts,  which  Austin  Clarkson  has  described  as  “an  investigation  of  musical  symbolization  at  deep  levels  of  human 
experience." 

Summer  Lightning  was  commissioned  by  the  BSO  as  part  of  its  celebrations  to  mark  the  fiftieth  anniversary  of  the 
Tanglewood  Music  Center,  and  it  was  premiered  here  in  1991.  Druckman  wrote  a revealing  comment  for  that  perform- 
ance: 

Summer  Lightning  is  the  latest  and  perhaps  most  brazen  step  my  music  has  taken  in  recent  works  toward  sim- 
plicity and  candor.  At  times  I feel  like  some  fate-driven  Istar,  shedding  veils  of  complexity  and  sophistication,  mov- 
ing inexorably  toward  a blinding  light  of  simple  truth. 

Perhaps  it  is,  on  the  other  hand,  simply  a regression  to  a child-like  state  of  delight  in  those  simple 
harmonies  and  rhythms  that  made  being  a musician  the  only  path  my  life  could  take. 

The  title  springs  directly  from  my  images  of  Tanglewood,  the  BSO,  and  Seiji  Ozawa. 

The  piece,  of  course,  is  hardly  “simple,”  and  in  its  way  has  as  much  “sophistication”  as  any  of  his  other  pieces,  but 
like  many  a composer’s  late-style  works  it  represents  a distillation  of  years  of  experience  into  a handful  of  deft  and 


B&H  remembers 

Jacob  Druckman 

June  26. 2003: 75th  snuhrersary  ef  birth 

boosey(Whawkes 

35  East  21  St  Street,  NY,  NY  1 001 0 • 1 21 2/358-5300  f 21 2/358-5306  • composers.us®  boosey.com 
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knowing  gestures.  As  for  “regression,"  the  tangy  and  tense  opening  of  the  piece  (scored  for  harp  pr^s  de  la  table,  flut- 
tering trumpets  with  Harmon  mutes,  pianoforte  staccato,  and  sizzling  percussion  sounds)  not  only  suggests  the  jazz 
that  the  young  Druckman  played  on  his  trumpet,  but  sets  out  a double-tap-followed-by-rest  rhythm  that  will  gradually 
assume  more  and  more  importance  as  the  piece  builds;  its  propulsive  climax  (in  the  horns)  in  the  first  and  third  sec- 
tions carries  with  it  deliberate  references  to  the  atavistic  energy  of  Stravinsky’s  Rite  of  Spring.  (It’s  worth  noting  that 
the  young  Stravinsky,  before  the  Rite,  wrote  a short  orchestral  piece  called  Fireworks,  another  evocation  of  fire  in  the 
air.)  Otherwise,  woodwinds  take  the  lead  after  the  opening  few  bars,  hammering  out  a succession  of  disjunct  stacca- 
to eighth  notes,  and  then  an  insistent  melody  of  sinuous  shape  that  leaps  about  around  a single  pitch;  the  strings 
provide,  most  notably,  a haze  of  high  chords,  supporting  the  argument  going  on  elsewhere.  The  temperature  lowers 
in  the  slower  middle  section,  with  the  high  woodwinds  taking  over  the  jazzy,  hazy  harmonies  and  the  string  family 
showing  its  muscle  in  a long,  upward-moving  melodic  line,  building  up  a new  tension  that  leads  to  a condensed 
reprise  of  the  opening  music. 

George  Benjamin’s  Palimpsest  I & II  was  pe  formed  October  5,  2002,  by  the  London  Symphony  Orchestra  under  Pierre 
Boulez’s  direction  as  part  of  the  LSO’s  season-long  retrospective  of  Benjamin’s  music  called  “By  George!"  Palimpsest  II 
received  its  world  premiere  on  that  occasion.  To  read  more  about  Mr.  Benjamin,  please  see  the  note  for  his  Shadowlines 
on  page  j8.  On  the  occasion  of  the  October  2002  peformance  0/ Palimpsest  I &.  II,  Benjamin  provided  the  following  pro- 
gram note: 

Palimpsest:  a manuscript  on  which  two  or  more  texts  have  been  written  successively,  the  original  surviving  only  in 
fragments.  The  term  can  also  be  applied  to  natural  landscapes,  even  cityscapes,  where  the  visible  form  is  the  result  of 
accretion  through  the  ages. 

I came  across  my  first  palimpsest  in  a book  about  medieval  music,  and  was  fascinated  by  the 
concept  of  a piece  of  parchment,  or  slate,  used  over  and  over  again  for  different  pieces  of  music. 
These  were  rare  materials,  and  sketches  had  to  be  repeatedly  overwritten  with  new  invention. 
When  we  come  to  look  at  these  manuscripts  now,  600  or  more  years  later,  we  see  an  extraordi- 
nary confusion  of  writing.  Its  apparent  complexity  resembles  organic  growth  on  the  surface,  but 
the  number  of  straight  lines  betrays  its  man-made  provenance.  If  one  deciphers  this  mysterious 
agglomeration,  you  can  discern  the  different  layers  superimposed  over  each  other,  and  trace 
right  back  to  the  initial  text.  It  was  this  idea  that  inspired  my  pieces. 

Palimpsest  I starts  with  a gentle  polyphonic  song  on  three  clarinets;  the  harmonic  rules  that  it  follows  are  highly 
idiosyncratic,  but  it  is  very  simple  and  transparent.  Within  a minute  this  song  becomes  virtually  imperceptible,  but 
it’s  always  there,  below  the  surface  of  the  music.  Above  it  runs  a sequence  of  widely  diverging  moods  and  textures; 
however,  all  the  material  is  related  to  the  original  song.  It’s  almost  like  a chaotic  variation  structure. 

I wanted  the  music  to  sound  absolutely  crisp  and  clear:  every  material  has  its  own  shape,  form  and  timbre.  This  is 
emphasized  by  the  unusual  orchestration,  for  eight  solo  high  strings  (no  cellos)  and  a massive  eight  double  basses, 
surrounding  a big  brass  section.  The  wind  section  comprises  four  flutes,  four  clarinets  and  a contrabassoon,  and 
there  is  a little  percussion,  harps  and  a piano.  My  aim  was  to  achieve  something  akin  to  dusk  or  dawn  in  the  desert, 
or  at  high  altitude  in  winter,  when  the  sun  is  very  low  and  the  light  almost  horizontal,  and  crystal  clear. 

Palimpsest  I was  written  as  a 75th  birthday  tribute  to  Pierre  Boulez,  who  conducted  the  world  premiere  with  the 
ISO  in  February  2000.  A short  break  follows  its  quiet  conclusion;  then  Palimpsest  II  commences.  Despite  its  slower 
tempo,  greater  length  and  darker  tone-color,  this  new  piece  shares  much  with  its  predecessor. 

The  most  important  structural  signposts  in  Palimpsest  I are  provided  by  the  varied  return  of  the  opening  clarinet 
song,  expanded  in  harmony  and  inflated  in  scale  at  each  appearance.  A different,  split  texture  plays  a similar  role  in 
Palimpsest  II:  abrupt  brassy  chords  (doubled  by  ‘conga’  drums  plotted  against  cool,  suspended  polyphony  in  piccolos 
or  high  strings.  Each  time,  between  appearances  of  this  texture,  the  music  evolves  in  strongly  divergent  directions, 
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eventually  reaching  a fierce  and  plangent  tutti  entirely  in  the  bass  register.  Out  of  this,  features  of  Palimpsest  I — 
some  of  which  have  been  present  subliminally  throughout — begin  to  break  to  the  surface.  As  the  music  propels  itself 
towards  a surprise  conclusion,  elements  from  both  Palimpsests  collide  and  combine. 

Program  note  © Ceorge  Benjamin 


Habitual  attendees  of  contemporary  music  concerts  at  Tanglewood  will  find  Oliver  Knussen  a familiar  figure;  he  was 
the  head  of  this  sort  of  activity  here  from  1986  to  1993  and  director  of  the  Festival  of  Contemporary  Music  numerous 
times,  most  recently  in  2001.  These  are  welcome  roles  for  a composer  who  has  also  made  a name  for  himself  as  a 
sensitive  conductor  (principally  of  the  London  Sinfonietta),  one  who  feels  a "responsibility  to 
. hammer  some  of  the  vast  body  of  contemporary  music  into  performance.” 


Knussen  counts  among  his  influences  constituents  of  both  the  atonal/serial  and  tonal 
schools  of  composition,  an  appropriate  mix  given  the  non-polemical  way  in  which  he  views  his 
own  music  within  the  context  of  these  loaded  terms: 

In  recent  years  the  terms  “serial”  and  "tonal"  have  erroneously  become  accepted  designations  of 
style  rather  than  systematic  basis,  equated  with  “complex”  versus  “accessible”  and,  by  implication, 
“elitist”  versus  “popular”...  I’m  in  the  lucky  position  that  my  music  seems  to  me  to  be  all  of  these 
things  at  once. 


Rather  than  a priori  ideologies  or  aesthetics — including  pretenses  to  self-expression  or  one’s  place  in  music  history 
— Knussen  focuses  on  structural  determination  as  the  means  to  begin  the  life  of  a piece:  “One’s  approach  must  be 
to  ensure  that  the  idea  and  broad  design  of  a work  is  crystal  clear  to  anyone  who  wants  to  be  receptive  to  it.” 

Adopting  twelve-tone  methods  in  his  earlier  work,  in  later  pieces  he  has  turned  to  pared-down  serial  techniques, 
exploring  the  architectural  possibilities  of  smaller  pitch  cells  (including  their  tonal  implications;  he  has  professed 
closeness  with  Berg)  in  such  works  as  Whitman  Settings,  Fanfare  with  Fireworks,  and  two  operas  in  collaboration  with 
author  Maurice  Sendak:  Where  the  Wild  Things  Are  and  Higgley,  Pigglety,  Pop.  Knussen  has  a certain  polyrhythmic  sen 


New  Music  on  CD  from  Ig^lsRip^ 


Elliott  Carter,  Henri  Dutilleux,  Poul  Ruders,  Jan  DeGaetani,  Hans  Werner  Henze,  George  Crumb,  Arnold  Schoenberg 
Charles  Ives,  Mario  Lavista,  London  Sinfonietta,  Jonathan  Harvey,  Irving  Fine,  Melinda  Wagner,  Wilham  Bland,  Joige  Morel 
Peter  Serkin,  Gyorgy  Kurtag,  Sandor  Jemnitz,  Milton  Babbitt,  Paul  Hindemith,  Gilbert  Kalish,  Tom  Takemitsu,  John  A.  Lennon 
Jacob  Druckman,  Oliver  Knussen,  Robert  Saxton,  American  Brass  Quintet,  Tony  Arnold  Ronald  Roxbury,  Joaquin  Rodrigo 
Speculum  Musicae,  Benedict  Mason,  Mario  Davidovsky,  Roger  Reynolds,  Da  Capo  Chamber  Players,  Warsaw  Philharmonic 
ASKO  Ensemble,  Mel  Powell,  New  York  New  Music  Ensemble,  Michael  Starobin,  Gyorgy  Ligeti,  Ingo  Metzmacher 
The  Royal  Philharmonic  Orchestra,  John  Harbison,  Arditti  Quartet,  Lou  Harrison,  Harry  Partch,  Lucy  Shelton,  Peter  Eotvos 
Steven  Doane,  Stefan  Wolpe,  Alan  Feinberg,  Gregory  Allen,  Dmitri  Shostakovich,  Benjamin  Britten,  David  Starobin 
Karl  Aage  Rasmussen,  Bent  Sorensen,  William  I\irvis,  Gregory  Fulkerson,  Stephen  Sondheim,  Lambert  Oikis,  David  Felder 
Rolf  Schulte,  Neil  Rolnick,  Robert  Shannon,  Tod  Machover,  Hans  Abrahamsen,  Capricorn,  Garrick  Ohlsson 
Chamber  Music  Society  of  Lincoln  Center,  Aaron  Copland  Group  for  Contemporary  Music,  Aleck  Karis,  Morton  Feldman 
Gunther  Schuller,  Per  Nerg^d  John  Cage,  Barbara  Kolb,  Harrie  Starreveld  Richard  Wemick,  Paul  Lansky,  Shulamit  Ran 
La  Monte  Young,  Tom  Flaherty,  Stephen  Jaflfe,  Dan  Welcher,  Ensemble  Modem,  Charles  Wuorinen,  Leo  Smit,  Steven  Mackey 
Mahno  Symphony,  Riverside  Symphony,  Westchester  Philharmonic,  Charles  Rosen,  Andrew  Imbrie,  Gunther  Schuller 
William  ‘Buddy’  Collette,  BBC  Symphony  Orchestra,  Sir  Andrew  Davis,  The  Odense  Symfoniorkester,  Miro  String  Quartet 
James  Primosch,  Carter  Scholz,  John  Schneider,  Terry  Riley,  Alberto  Ginastera,  Heitor  Villa-Lobos,  Arthur  Farwell 
Karl  Krueger,  David  Rakowski,  Brian  Femeyhough,  Alan  Shulman,  NBC  Symphony  Orchestra,  Berl  Senofsky 
Gary  Graffman,  Francis  Dhomont,  Leonard  Bernstein,  Samuel  Antek,  Frank  Black,  Guido  Cantelli,  Don  Gillis 
Milton  Katims,  David  Holzman  Susan  Narucki,  Peter  Lieberson,  Serge  Prokofiev,  New  York  Virtuosi  Singers 
Harold  Rosenbaum,  Yehudi  Wyner,  Henry  Martin,  Sir  William  Walton,  Cecil  Taylor,  David  Dzubay,  Tania  Leon 
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sibility — by  his  testimony  the  influence  of  Elliott  Carter — and  has  been  lauded  for  his  abilities  at  orchestration  ("I 
can’t  conceive  pitch  in  the  abstract,  divorced  from  timbre”),  which  cannot  have  been  hurt  by  his  affection  for  Britten, 
whom  he  felt  “was  an  attractive  counterpart  to  Schoenberg.” 

The  Violin  Concerto  was  a long  time  in  coming,  originating  from  an  early-iggos  commission  from  Pinchas 
Zukerman.  By  the  time  of  the  work’s  actual  composition — which  took  place  at  lightning  speed  over  only  a few  weeks, 
ironic  given  the  length  of  time  the  idea  had  been  on  the  table — it  had  become  a joint  commission  from  the  Phila- 
delphia and  Pittsburgh  Symphony  orchestras,  with  the  premiere  given  by  the  latter  on  April  5,  2002,  with  the  compos- 
er conducting  and  Zukerman  the  soloist.  There  was  some  last-minute  drama,  as  Knussen  worked  on  the  final  bars  of 
the  piece  during  rehearsals  the  week  before. 

Knussen  aptly  imagines  the  violinist  as  “a  tightrope  walker  progressing  along  a (decidedly  unstable)  high  wire 
strung  across  the  span  that  separates  the  opening  and  closing  sounds  of  the  piece.”  Sometimes,  though,  the  soloist 
seems  to  behave  as  the  rope  itself,  linking  the  movements  with  sustained  notes,  and  beginning  the  piece  on  a long 
ethereal  E before  launching  into  a brief  cadenza  after  a subtle  hammer-stroke  from  the  piano,  harp,  and  strings. 
Proceeding  in  a manner  appropriate  to  recitative,  outbursts  from  the  violin  are  punctuated  by  chatter  in  the  orchestra 
that  varies  from  agitating  to  conciliatory.  One  almost  distinguishes  sections  of  recitative  secco  from  recitative  obbligato, 
where  surprising  buoyant  triplet  figures  in  the  low  strings  prod  the  orchestra  to  a more  active  role. 

There  are  many  recurring  intervallic  patterns  in  the  first  movement — dominated  by  seconds  and  thirds  juxtaposed 
in  their  major  and  minor  forms — and  Knussen  eagerly  explores  the  triadic/tonal  implications  of  these  structures  in 
the  “Aria.”  After  steadily  climbing  introductory  material  in  the  solo  violin  (also  built  from  seconds  and  thirds),  lazy 
figures  in  the  upper  strings  effect  striking  combinations  with  the  lumbering  tones  in  the  low  strings  and  the  “singer” 
whom  they  accompany,  in  an  essentially  Neoclassical  style. 

Knussen  has  written  that  “despite  the  classical  associations  with  the  movement  titles,  the  expressive  world  is 
sometimes  wildly  at  odds  with  expectations  thus  suggested”;  nevertheless  the  “Recitative”  and  “Aria”  seem  identifi- 
able, as  such,  on  a basic  level.  This  is  true  also  of  the  “Cigue,”  traditionally  a lively  dance  in  compound  meter  com- 
mon to  Baroque  suites.  One  of  the  earliest  reviews  of  the  work  noted  an  “almost  catchy  phrase”  in  the  movement 
(as  if  this  were  a notable  surprise  in  contemporary  music!),  which  is  passed  between  soloist  and  the  orchestra.  The 
work’s  ending  is  startling  given  the  energized  gallop  established  at  first,  winding  down  and  fading  away  with  the 
soloist  holding  the  same  tone  that  began  both  the  movement  and  piece. 

To  read  more  about  Jennifer  Higdon’s  background,  please  see  page  7. 

About  her  Concerto  for  Orchestra,  Higdon  has  written: 

Concerto  for  Orchestra  is  truly  a concerto  in  that  it  requires  virtuosity  from  every  player:  the  principals,  the  individ- 
ual sections,  and  the  entire  orchestra.  The  outer  movements  focus  on  the  orchestra  as  an 
ensemble,  while  the  inner  movements  highlight  (in  respective  order)  the  strings,  the  principal 
players,  and  the  percussion  (the  harp  and  piano/celesta  play  as  part  of  the  percussion  section). 
The  fourth  movement  moves  without  a break  directly  into  the  fifth  (which  starts  with  the  en- 
trance of  the  strings  over  a rhythm  that  has  been  set  up  by  the  percussion).  The  Concerto  for 
Orchestra  was  commissioned  by  The  Philadelphia  Orchestra  in  honor  of  its  Centennial  celebra- 
tions and  premiered  by  them,  Wolfgang  Sawallisch,  conducting,  in  June  2002.  Funding  for  the 
commission  was  provided  by  The  National  Endowment  for  the  Arts,  The  Philadelphia  Music 
Project  (funded  by  The  Pew  Charitable  Trusts,  administered  by  Settlement  Music  School)  and 
Peter  Benoliel. 


— notes  by  Russell  Platt  (Druckman)  and  Michael  Nock  (Knussen) 


☆ ☆ ☆ ☆ ☆ 

To  read  about  Robert  Spano,  please  see  page  5. 
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Michael  Morgan 

Tanglewood  Music  Center  Conducting  Programs  Coordinator  Michael  Morgan  is  in  his  fourteenth  year  as  Music 
Director  of  Oakland  East  Bay  Symphony.  Born  in  Washington,  D.C.,  he  attended  public  schools  and  began  conducting 
at  the  age  of  i2.  While  a student  at  Oberlin  College  Conservatory  of  Music,  he  spent  a summer 
at  the  Berkshire  Music  Center  at  Tanglewood.  There  he  was  a student  of  Gunther  Schuller  and 
Seiji  Ozawa,  and  it  was  at  that  time  that  he  first  worked  with  Leonard  Bernstein.  In  1980  he  won 
first  prize  in  the  Hans  Swarovsky  International  Conductors  Competition  in  Vienna,  Austria,  and 
became  Assistant  Conductor  of  the  Saint  Louis  Symphony  Orchestra  under  Leonard  Slatkin.  His 
operatic  debut  was  in  1982  at  the  Vienna  State  Opera  in  Mozart's  The  Abduction  from  the 
Seraglio.  In  1986,  Sir  Georg  Solti  chose  him  to  become  the  Assistant  Conductor  of  the  Chicago 
Symphony  Orchestra,  a position  he  held  for  seven  years.  His  debut  conducting  a regular  sub- 
scription concert  of  the  Chicago  Symphony  came  in  1987,  when  he  stepped  in  to  replace  the  ail- 
ing Maestro  Solti  with  no  rehearsal  and  to  critical  acclaim.  During  his  tenure  in  Chicago  he  was  also  conductor  of  the 
Civic  Orchestra  of  Chicago  (training  orchestra  of  the  Chicago  Symphony)  and  the  Chicago  Youth  Symphony 
Orchestra.  In  1986  he  was  also  invited  by  Leonard  Bernstein  to  make  his  debut  with  the  New  York  Philharmonic;  he 
has  returned  to  conduct  that  orchestra  several  times  since.  In  addition  to  his  duties  with  Oakland  East  Bay 
Symphony,  Maestro  Morgan  serves  as  Artistic  Director  of  the  Oakland  Youth  Orchestra,  Music  Director  of  the 
Sacramento  Philharmonic,  and  Artistic  Director  of  Festival  Opera  in  Walnut  Creek.  He  makes  frequent  appearances 
as  guest  conductor  with  orchestras  throughout  the  United  States,  and  has  conducted  the  San  Francisco  Symphony 
and  San  Francisco  Ballet  on  many  occasions.  He  was  honored  as  one  of  the  ten  most  influential  African  Americans  in 
the  Bay  Area  in  2000  at  CityFlight  Newsmagazine’s  second  annual  Awards  Gala.  Morgan  recently  served  as  guest 
conductor  of  the  juilliard  jazz  Orchestra.  He  makes  over  too  appearances  in  the  nation’s  schools,  particularly  in  the 
East  Bay,  and  is  widely  regarded  as  an  expert  on  the  importance  of  arts  education  and  minority  access  to  the  arts. 


Spotlight:  The  Fischer  Duo 

Norman  Fischer,  cello  Jeanne  Kierman,  piano 


(cnspriRO) 

3 recent  CDs  on  Gasparo: 


American  Music  in  the  1990’s 
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Samuel  Jones:  Sonata 
Augusta  Read  Thomas:  Chant 
George  Rochberg:  Sonata-Aria 
Pierre  Jalbert:  Dual  Velocity 

GSCD-349 


Robert  Sirota:  Works  for  Cello 


Sonata,  Cello  and  Piano 
Fantasy,  Cello  and  Piano 
Easter  Canticles,  Cello  and  Organ 
Prayers  and  Lamentations,  Solo  Cello 
GSCD-350 


Born  in  America  in  1938 


John  Harbison:  Prelude 
Charles  Wuorinen:  An  Oracle  of  Jasp 
William  Bolcom:  Cappriccio 
Ellsworth  Milburn:  Character  Pieces 
John  Corigliano:  Phantasmagoria 
Joan  Tower:  Tres  lent  GSCD-351 


“ a lyrical  work  of  considerable  virtuosity  and  warmth  of  expression,  suiting  the  two  rich-toned  performers  well  . shows  the  strengths  of  the 
duo  as  a vibrantly  emotional  cellist  goaded  on  by  the  incisiveness  of  the  pianist."  - American  Record  Guide 

“The  Duo  gives  thoroughly  persuasive  performances  get[sl  to  the  heart  of  the  music's  expressive  potential."  - Strad  Magazine 

All  3 CDs  are  available  at  the  Tanglewood  Music  Store 

Gasparo  Records,  Inc.  (800)934-8821  gasparo@monad.net  www.gasparo.com 
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George  Benjamin 

George  Benjamin  started  piano  lessons  at  the  age  of  seven  and  composing  when  he  was  nine.  From  1974  he  studied 
composition  and  piano  with  Peter  Cellhorn  and  in  1976  he  went  to  Paris  to  study  composition  with  Olivier  Messiaen 
and  piano  with  Yvonne  Loriod  at  the  Paris  Conservatoire.  Later,  at  King’s  College  Cambridge,  he 
studied  under  Alexander  Goehr.  He  first  came  to  public  prominence  when,  in  1980,  he  became 
the  youngest  composer  ever  to  have  a piece  (Ringed  by  the  Flat  Horizon)  performed  at  the  BBC 
^ Promenade  Concerts.  Festivals  he  has  directed  include  "Carte  blanche  k George  Benjamin"  at  the 

f ^ Opera  Bastille  in  1992,  and  the  first  “Meltdown”  Festival  at  the  South  Bank  Centre  in  1993. 

Palimpsest  I was  written  for  the  London  Symphony  Orchestra’s  2000  tour  with  Pierre  Boulez,  and 
in  2002  the  same  performers  gave  the  world  premiere  of  its  companion  piece  Palimpsest  II  to 
mark  the  beginning  of  the  LSO’s  season-long  retrospective  of  his  work,  “BY  GEORGE!”  In  2001 
he  was  awarded  the  Deutsche  Symphonie  Orchester’s  first-ever  Schoenberg  Prize  for  composi- 
tion; he  will  return  to  the  orchestra  in  2004  for  several  concerts.  Benjamin’s  music  has  been  widely  performed  in 
America;  in  recent  years  the  orchestras  in  Los  Angeles,  San  Francisco,  Cleveland,  Chicago  and  Boston  have  pro- 
grammed his  music.  He  frequently  conducts  there  and  has  built  up  a particularly  close  relationship  with  the 
Tanglewood  Festival.  Most  of  Benjamin’s  music  has  been  recorded  by  Nimbus.  The  London  Sinfonietta  recording  of 
Antara  won  the  1990  Gramophone  Contemporary  Record  of  the  Year  Award.  Another  recording  which  included  Upon 
Silence,  Three  Inventions,  and  Sadden  Time  was  awarded  the  1998  Edison  Prize  for  contemporary  music.  Mr. 

Benjamin’s  career  as  a conductor  is  no  less  distinguished  than  his  standing  as  a composer.  He  has  led  orchestras 
and  ensembles  throughout  the  world.  In  1999  he  made  his  opera  debut  conducting  Debussy’s  Pelleas  et  Melisande  to 
great  acclaim  with  La  Monnaie  de  Munt  in  Brussels.  He  has  long-standing  relationships  with  the  Ensemble  Modern 
and  the  London  Sinfonietta:  this  season  he  has  also  conducted  the  London  Symphony  Orchestra,  the  Cleveland 
Orchestra  and  New  World  Symphony  in  the  USA,  the  Scottish  Chamber  Orchestra,  Deutsche  Kammerphilharmonie, 
the  Royal  Concertgebouw  Orchestra  and  the  Tokyo  Philharmonic  Orchestra.  George  Benjamin  lives  in  London,  and  in 
2001  was  appointed  Henry  Purcell  Professor  of  Composition  at  King’s  College,  London,  succeeding  Sir  Harrison 
Birtwistle.  Before  that  he  taught  at  the  Royal  College  of  Music,  where  he  was  the  first  Prince  Consort  Professor  of 
Composition.  He  has  been  awarded  the  title  of  Chevalier  dans  I’ordre  des  arts  et  lettres  by  the  French  government  for 
his  outstanding  contribution  to  French  musical  life.  He  was  also  recently  elected  to  the  Bavarian  Academy  of  Fine 
Arts,  only  the  fourth  time  such  an  honor  has  been  bestowed  on  a British  composer. 

Tamara  Smirnova 

Born  in  1958  in  Siberia,  Tamara  Smirnova  is  associate  concertmaster  of  the  Boston  Symphony  Orchestra  and  concert- 
master  of  the  Boston  Pops  Orchestra.  Ms.  Smirnova  started  playing  the  violin  at  the  age  of  six  and  graduated  in  1981 
from  the  Tchaikovsky  Conservatory  in  Moscow,  where  she  studied  with  Eugenia  Chugaeva.  Upon 
completing  her  studies  she  moved  to  Zagreb,  where  she  soon  became  the  concertmaster  of  the 
Zagreb  Philharmonic  Orchestra,  the  youngest  concertmaster  in  the  history  of  that  ensemble. 
While  in  Zagreb,  Ms.  Smirnova  won  acclaim  for  her  numerous  solo  recitals  and  solo  appear- 
ances with  the  Zagreb  Philharmonic  Orchestra,  the  Slovene  Philharmonic  Orchestra,  the  Zagreb 
Soloists,  and  the  Dubrovnik  City  Orchestra,  among  others.  She  has  also  appeared  with  orches- 
tras in  the  Soviet  Union  and  has  concertized  in  Czechoslovakia,  West  Germany,  Belgium,  and 
Great  Britain.  A Bronze  Medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms. 
Smirnova  performs  regularly  at  the  Bubrovnik  Summer  Festival  and  is  a laureate  of  annual  award 
of  the  Croatian  Musicians  Association  for  1988,  “Milka  Trnina.”  In  November  1986  she  made  her  acclaimed  American 
recital  debut  at  Jordan  Hall  with  a benefit  performance  for  Project  STEP  (String  Training  and  Educational  Program  for 
Minority  Students).  She  has  performed  regularly  as  concerto  soloist  with  the  Boston  Pops  Orchestra  and  many  New 
England  orchestras,  as  well  as  in  California  and  North  California.  In  November  1989  she  made  her  first  BSO  appear- 
ances as  a concerto  soloist  during  the  orchestra’s  subscription  season.  Ms.  Smirnova  has  recorded  for  jugoton  and 
has  been  a lecturer  at  the  Music  Academy  in  Zagreb. 


53 


2003  TANCLEWOOD  MUSIC  CENTER 

Violin 

Andrew  Beer,  Vancouver,  BC,  Canada 
Daniel  and  Shirlee  Cohen  Freed  Fellowship [TMC  Fellowship 
Reuben  Blundell,  Sydney,  Australia 
Starr  Foundation  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stanley  Chappie  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Leo  L.  Beranek  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Nicolas  Favero-Urbiztondo,  La  Plata,  Buenos  Aires,  Argentina 
Ruth  S.  Morse  Fellowship 
Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  Ml 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  L.  Read  Foundation  Fellowship /7MC  Fellowship 
Louije  Kim,  Vancouver,  BC,  Canada 
Morris  A.  Schapiro  Fellowship 
Nelly  Kim,  Seattle,  WA 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Beatrice  Kohlloeffel,  Erlangen,  Germany 
Alfred  E.  Chase  Fellowship 
Eva  Kozma,  Targu  Mures,  Romania 
Sydelie  and  Lee  Blatt  Fellowship/ 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
ZhongLing  Li,  Ya  An,  Sichuan,  China 
Steve  and  Nan  Kay  Fellowship 
Emanouil  N.  Manolov,  Sofia,  Bulgaria 
Honorable  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship/ 

TMC  Fellowship 

Etien  Meneri,  Beer  Sheva,  Israel 
Dan  and  Gloria  Schusterman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Philip  and  Bernice  Krupp  Fellowship /7MC  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Blantyre  Fellowship 
Yoo-Sun  Park,  Pusan,  South  Korea 
William  E.  Crofut  Family  Scholarship/ 

Lucy  Lowell  Fellowship 
Markus  Placci,  Bologna,  Italy 
Olivetti  Foundation  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Edward  H.  and  Joyce  Linde  Fellowship /7MC  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Stuart  Haupt  Fellowship/Nat  Cole  Memorial  Fellowship 
Adrian  Slywotzky,  Cambridge,  MA 
Bill  and  Barbara  Leith  Fellowship 
Holly  Jane  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Dorian  Vandenberg-Rodes,  Weybridge,  VT 
Stokes  Fellowship 
Martha  Walvoord,  Holland,  Ml 
Anonymous  Fellowship 

Viola 

Mark  Berger,  Gibbon,  MN 
Theodore  Edson  Parker  Foundation  Fellowship 
Lee-Wen  Chang,  Taipei,  Taiwan 
Charles  E.  Culpeper  Foundation  Fellowship 


Carmen  Silva  Flores,  San  Diego,  CA 
Dr.  John  Knowles  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Min  Long,  Mianyang,  Sichuan,  China 
Jane  W.  Bancroft  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Hayley  Neher,  Wenatchee,  WA 
James  A.  Macdonald  Foundation  Fellowship 
Sarah  Okura,  Ome  City,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
John  Posadas,  Henderson,  KY 
Judy  Gardiner  Fellowship 
Mary-Kathryn  Stevens,  Guelph,  ON,  Canada 
Ethel  Barber  Eno  Scholarship/ 

J.  Arthur  and  Angela  Goldberg  Fellowship 
Chris  Tantillo,  Hawley,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Ushers/ Programmers  Instrumental  Fellowship 
in  honor  of  3ob  Rosenblatt 
Emily  Yaffe,  West  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Susan  Babini,  San  Francisco,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC,  Canada 
The  Stephen  and  Dorothy  Weber  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 
Christine  Christensen,  Hilleroed,  Denmark 
Jerome  Zipkin  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowships 
George  Durham,  Livermore,  CA 
Channing  and  Ursula  Dichter  Fellowship 
Guy  Fishman,  Haifa,  Israel 
Bay  Bank/BankBoston  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Theodore  Harvey,  Indianapolis,  IN 
Morningstar  Family  Fellowship/ 

Mr.  ana  Mrs.  Jerry  Waxberg  Fellowship 
Friederike  Kienie,  Stuttgart,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/Mr.  and  Mrs. 
Daniel  Pierce  Fellowship 
Heath  Marlow,  Concord,  MA 
June  Ugelow  Fellowship /TMC  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
James  and  Caroline  Taylor  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
Haskell  and  Ina  Gordon  Fellowship 
Caitlin  Sullivan,  Shoreham,  NY 
Claire  and  Millard  Pryor  Fellowship 

Bass 

William  N.  Farrington,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Ira  Gold,  Houston,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
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Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Gregory  Staas,  Buffalo,  NY 
Harold  C.  Colt  Jr.  Memorial  Fellowship 
Andrew  B.  Stalker,  Binghamton,  NY 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
Evelyn  S.  Nef  Fellowship 

Flute 

Ann  Choomack,  Lebanon,  TN 
Darling  Family  Fellowship 
Michael  Gordon,  Providence,  Rl 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Elizabeth  Landon,  Canton,  PA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Kirsten  Wegeman,  San  Diego,  CA 
Kingsbury  Road  Charitable  Foundation  Fellowships 

Oboe 

Adam  Dinitz,  Rockville,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Timothy  Dutemple,  Teaneck,  NJ 
Steinberg  Fellowship /7MC  Fellowship 
Celeste  Johnson,  Villa  Rica,  GA 
Abe  and  Irene  Pollin  Fellowship/ 

Augustus  Thorndike  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Kyle  Knox,  Raritan,  Nj 
Edwin  and  Elaine  London  Family  Fellowship 
Daniel  Lano,  Ellicott  City,  MD 
Edward  S.  Brackett  Jr.  Fellowship 
Raymond  Santos,  West  Chester,  OH 
Kingsbury  Road  Charitable  Foundation  Fellowships 
Ralph  Skiano,  Richmond,  VA 
Aso  and  Arlene  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Robert  and  Luise  Kleinberg  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

TMC  Fellowship 
Stevi  Caufleld,  Louisville,  KY 
Judy  and  Simeon  Brinberg  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Carin  Miller,  New  York,  NY 

Robert  G.  McClellan,  Jr.  e[  IBM  Matching  Grants  Fellowship 
Ann  Shoemaker,  Charlotte,  NC 
Frelinghuysen  Foundation  Fellowship 

Horn 

Linda  Campos,  Grand  Prairie,  TX 
Harry  and  Marion  Dubbs  Fellowship/Brookline  Youth  Concerts 
Awards  Committee  Fellowship 
David  Cooper,  Lansing,  Ml 
BSAV/Carrie  L.  Peace  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Kandell  Family  Fellowship 
David  Heyde,  Waco,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
R.  Scott  Wevers,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 


Jeanne  Wiesman,  Greenwood,  IN 
Sue  and  David  Rudd  Fellowship/ 

TMC  Fellowship 

Trumpet 

Mark  Emery,  Boston,  MA 
TMC  Fellowship 
Joshua  Frank,  Westport,  CT 
Andre  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Matthew  Misener,  Clifton  Park,  NY 
Armando  A.  Ghitalla  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Trombone 

Timothy  Higgins,  Spring,  TX 
Lenore  S.  and  Alan  Sagner  Fellowship /TMC  Fellowship 
James  J.  Kent,  Washington,  DC 
Annette  and  Vincent  O’Reilly  Fellowships 
Weston  Sprott,  Philadelphia,  PA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowships 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Timpani/Percussion 

Ian  Antonio,  Albany,  NY 
Donald  Law  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Josephine  Large,  Birkenhead,  UK 
Taco  Inc.  Fellowship /TMC  Fellowship 
Christopher  McLaurin,  Pleasanton,  CA 
John  F.  Cogan.Jr.  Fellowship 
Timur  Rubinshteyn,  Derry,  NH 
Harry  and  Mildred  Remis  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Dale  and  Anne  Fowler  Fellowship /TMC  Fellowship 

Harp 

Ina  Zdorovetchi,  Chisinau,  Moldova 
John  and  Susanne  Grandin  Fellowship 

Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Hsing-ay  Hsu,  Beijing,  China 
Kathleen  Hall  Banks  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Paul  Jacobs  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  CA 
Stephanie  Morris  Marryott  Franklin  J.  Marryott  Fellowship 
Yukiko  Sekino,  Lexington,  MA 
Marie  Gillet  Fellowship 
Orion  Weiss,  Cleveland,  OH 
Clarice  Neumann  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Rita  Meyer  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Richard  F.  Gold  Memorial  Scholarship/ 

Cynthia  L.  Spark  Scholarship 
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Charles  Blandy,  Troy,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Stephen  and  Persis  Morris  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Ayelet  Carmon,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Leena  Chopra,  Toronto,  ON,  Canada 
Renee  D.  Sanft  Fellowship  Fund  for  the  TMC/ 

Edward  G.  Shufro  Fund  Fellowship 
Daniel  Cilli,  Daytona  Beach,  FL 
Patricia  Plum  Wylde  Fellowship /TMC  Fellowship 
Shannon  De  Vine,  New  York,  NY 
Annette  and  Vincent  O'Reilly  Fellowships 
Kristen  Faerber,  Dallas,  PA 
Mr.  and  Mrs.  Thomas  T.  McCain  Fellowship 
Kyle  Ferrill,  Greenwood,  IN 

Mary  H.  Smith  Scholarship /Nat  Cole  Memorial  Fellowship 
Amanda  Forsythe,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

TMC  Fellowship 

Tracey  Gorman,  Eden  Prairie,  MN 
Hannah  and  Raymond  Schneider  Fellowship /TMC  Fellowship 
Karen  Johnson,  Goldsboro,  NC 
Country  Curtains  Fellowship 
Hein  Jung,  Seoul,  South  Korea 
Stuart  and  Susie  Hirshfield  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Jos^  Lemos,  Boston,  MA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Laura  Lendman,  Modesto,  CA 
Daphne  Brooks  Prout  Fellowship 
John  McMunn,  San  Francisco,  CA 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Paula  Murrihy,  Tralee,  Ireland 
Eugene  Cook  Scholarship /Tisch  Foundation  Scholarship 
Kelley  O’Connor,  Fresno,  CA 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Zorana  Sadiq,  Toronto,  ON,  Canada 
Friends  of  Armenian  Culture  Society  Fellowship 
Deborah  Selig,  Washington,  DC 
William  R.  Housholder  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Eric  Shaw,  Toronto,  ON,  Canada 
The  Eleanor  and  Julius  Kass  Memorial  Fellowship 
Matthew  Singer,  New  York,  NY 
William  Randoph  Hearst  Foundation  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Northern  California  Fellowship 
Amy  Synatzske,  Denver  City,  TX 
Surdna  Foundation  Fellowship 

Vocal  Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Yen-1  Lee,  Taipei,  Taiwan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  S.  Lin,  Taipei,  Taiwan 
The  Susan  and  Richard  Crausman 
Fellowship  in  Memory  of  Selma  Pearl/ 

Amory  Tnorndike  Fellowship 
Margaret  McDonald,  Fergus  Falls,  MN 
Peggy  Rockefeller  Memorial  Fellowship 
Jerad  Mosbey,  Evansville,  IN 
Clowes  Fund  Fellowship 
Yasuko  Oura,  Kyoto,  Japan 
Felicia  Montealegre  Bernstein  Fellowship/ 

Valerie  A.  Hyman  Fellowship 


KristofVan  Grysperre,  Izegem,  Belgium 
Velmans  Foundation  Fellowship 

Composition 

Shawn  Crouch,  Columbia,  MD 
Wallace- Reader’s  Digest  Fund  Fellowship 
Michael  Djupstrom,  White  Bear  Lake,  MN 
ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Yotam  Haber,  Haifa,  Israel 

Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship  [TMC  Fellowship 
A.J.  McCaffrey,  Newton,  MA 
Raymond  H.  Schneider  85th  Birthday  Fellowship 
Evis  Sammoutis,  Nicosia,  Cyprus 
Margaret  Lee  Crofts  Fellowship 
Yuka  Takechi,  Kamakura,  Japan 
Linda  J.  L.  Becker  Fellowship 
Johan  Tallgren,  Helsinki,  Finland 
Leonard  Bernstein  Fellowships 
Montserrat  Torras,  Barcelona,  Spain 
Otto  Eckstein  Family  Fellowship 

Conducting 

James  Gaffigan,  New  York,  NY 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 
Laura  Jackson,  Newmarket,  NH 
Seiji  Ozawa  Fellowship 

Conducting  Class 
Alexander  Adiarte,  St.  Paul,  MN 
Herb  and  Barbara  Franklin  Fellowship/ 

Merrill  Lynch  Fellowship 
Julian  Andreas  Kuerti,  Toronto,  ON,  Canada 
Maurice  Abravanel  Scholarship /TMC  Fellowship 
Robert  Pound,  Columbus,  GA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/ 

Lawrence  C.  Schoen  Memorial  Fellowship 
Timothy  Semanik,  Brighton,  Ml 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
J.  David  Stech,  Chico,  CA 
Leonard  Bernstein  Fellowships 
Daniel  Wachs,  Tiburon,  CA 
Berkshire  Life  Insurance  Company  Fellowship/ 

TMC  Fellowship 

Library 

Leah  Johnson,  Hanover,  MA 
C D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young  musicians 
drawn  from  recent  TMC  alumni  who  have  distinguished  them- 
selves in  the  performance  of  new  music.  During  the  TMC 
season  these  artists  will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive  preparation  dur- 
ing the  Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous  grant  from 
the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Caroline  Pliszka,  violin.  Spring,  TX 
Marc  Rovetti,  violin,  Hartford,  CT 
Chi-Yuan  Chen,  viola,  Taipei,  Taiwan 
Tomoko  Fujita,  cello.  Port  Jefferson,  NY 
Louis  DeMartino,  clarinet,  Staten  Island,  NY 
Franziska  Huhn,  harp,  Berlin,  Germany 


# participating  in  both  piano  programs 
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Tanglewood  Music  Center  Staff; 

Karen  Brown,  Coordinator;  Patricia  Brown, >Assoc/ote  Director-, 

Keith  C.  Elder,  Operations  Manager; 

Beth  Paine,  Manager  of  Student  Services; 

Gary  Wallen,  Scheduier 

2003  Summer  Staff 

Administrative:  Kristen  Reinhardt,  Front  Desk  Office  Assistant,  Michael  Nock,  Printed  Programs  Coordinator; 
Elena  Schneider,  Office  Assistant;  Sarah  Hernandez,  Driver  • TMC  Orchestra:  Harry  Shapiro,  Orchestra 
Manager;  Patricia  \Natson,  Assistant  to  the  Orchestra  Manager  • Operations:  Regina  Grande,  Production 
Assistant;  Jacob  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall;  Brent  M\x,  Assistant  Stage  Manager,  Seiji  Ozawa 
/-/o//;Tuaha  Khan,  Bradford  Pino,  Matthew  Small,  Jason  Traue,  Justin  Wall,  Stc?ge  Ass/stonfs  • Library: 

Martha  Levine,  Orchestra  Librarian;  Ellen  Exner,  Head  Librarian,  Copland  Library;  Benjamin  Berghorn, 
Assistant  Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott  Jones,  Steve  Carver,  Piano  Technicians; 
Steven  Dawes,  Roselyn  Wilson,  Piano  Apprentices'  Audio  Department  and  Fellowships:  Timothy  Martyn, 
Sound  Engineer;  Mane  Ebbing,  Nathan  Picklyk,  Assoc/ote  Engineers,  Brian  Richards,  David  Houston,  Ass/stont 
Engineers  • Dormitory:  Lana  Rogachevskaya,  Dormitory  Supervisor;  Amanda  Jellen,  Ass/sfont  Dormitory 
Supervisor  • Seranak  Manager:  Peter  Grimm  • Conducting  Ensemble  Musician:  Jeremy  Kurtz,  bass  • 
Shakespeare  Project:  Dan  Cooper,  Technical  Support 

Tanglewood  Development: 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving;  Robert  Meya,  Senior  Major  Gifts  Officer; 
Elizabeth  Stevens,  Assistant  Manager  of  Planned  Giving;  Alexandra  Fuchs,  Manager,  Tanglewood  Annual 
Funds;  Pam  Malumphy,  Business  Friends  of  Tanglewood;  Barbara  Hanson,  Ass/stonf  Mo/io^er,  Tanglewood 
Annual  Funds;  Joanna  Drake,  Coordinator,  Tanglewood  Annual  Funds 


tanglewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial  Prize  Fund  • David  Gritz  Violin 
Prize  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial 
Commissions  Fund  • Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award 
Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award 
• Voisin  Trumpet  Award  • Karl  Zeise  Memorial  Cello  Award  Fund 


Isabella  Stewart  Gardaei  Maseuiii 


the  Canopy 


Jaly  18-20, 25-22,  August  1-3 


Ceutennial  Suiuiuer  Celebratious 


THE  NEW  FROMM  PLAYERS 

from 

TANGLEWOOD  MUSIC  CENTER 


^'Sacred  and  Profane" 


Light  Refracted  (2000) 

I.  Inward  (q  = 60) 

IL  Outward  (q  = 142-152) 

txniis  DcMartino,  clarinet 
Caroline  Pliszka,  violin 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  cello 
Hsing-Ay  Hsu,  piano* 


Jennifer  Higdon 
(b.  1%2) 


Zi/i  (1987) Peter  Lieberson 

(b.  1946) 

Alexander  Adiarte,  conductor* 

Louis  DeMardno,  clarinet 
Hazel  Dean  Davis,  horn* 

Marc  Rovetti,  violin 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  cello 
Orion  Weiss,  piano* 

INTERMISSION  - 15  minutes 


Black  Thirteen  Images  from  the  Dark  Land, George  Crumb 

for  electric  string  quartet  (1970)  (b.  1928) 

I.  DEPARTURE 


1.  Threnody  I:  Night  of  the  Electric  Insects  [Tutti] 

2.  Sounds  of  Bones  and  Flutes  [Trio] 

3.  Lost  Bells  [Duo] 

4.  Devil-music  [Solo;  Cadenza  accompagnata] 

5.  Danse  Macabre  [Duo] 
n.  ABSENCE 

6.  Pavana  Lachiymae  [Trio] 

7.  Threnody  II:  Black  Angels!  [Tutti] 

8.  Sarabanda  de  la  Muerte  Oscura  [Trio] 

9.  Lost  Bells  (Echo)  [Duo] 
ni.  RETURN  ’ 

10.  God-music  [Solo:  Aria  accompagnata] 

11.  Ancient  Voices  [Duo] 

12.  Ancient  Voices  (Echo)  [Trio] 

13.  Threnody  III;  Night  of  the  Electric  Insects  [Tutti] 

Caroline  Pliszka,  violin  I 
Marc  Rovetti,  violin  It 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  cello 


Fellow  of  the  Tanglewood  Music  Center 


NOTES 


Jennifer  Higdon  (b.  1962)  was  bom  in  Brooklyn  but  spent  little  time  there  (as  her  accent  attests),  growing  up  in  Atlanta 
and  in  Tennessee,  where  she  attended  high  school.  Her  father  is  a painter  and  a teacher,  and  though  she  grew  up  in  a 
creative  environment— she  has  written  poetry  and  prose  since  childhood— the  music  she  heard  was  mostly  her  parents' 
rock-n-roll  of  that  era.  As  a teenager  she  taught  herself  flute.  In  high  school  she  wound  up  in  the  marching  band  by  an 
accident  of  schedule,  but  music  became  important  enough  to  her  to  convince  her  to  study  flute  performance  in  college. 

She  enrolled  at  Bowling  Green  University  in  Northern  Ohio,  where  she  majored  in  flute  performance  studying  with 
Judith  Bentley. 

It  was  Bentley  that  encouraged  Higdon  to  compose,  beginning  with  her  own  instrument,  but  writing  music  soon 
"became  an  obsession."  (It  was  also  at  Bowling  Green  that  she  studied  conducting  with  Robert  Spano.)  Following 
graduation,  Higdon  moved  to  Philadelphia  for  further  training  at  the  Curtis  Institute  for  two  years  before  attending  the 
University  of  Pennsylvania  for  a graduate  degree;  there  she  worked  with  George  Crumb  (her  teachers  have  also  included 
Ned  Rorem,  Marilyn  Shrude,  Wallace  DePue,  and  Jay  Reise).  Her  decision  to  stay  in  Philadelphia  to  earn  her  master's 
degree  and  doctorate  was  influenced  by  the  community  of  supportive  musicians  she  had  encountered  at  Curtis,  many  of 
whom  were  willing  to  perform  her  music.  At  the  same  time  she  continued  to  perform  as  a flutist,  in  chamber  and 
orchestral  settings,  and  to  conduct  the  university's  wind  band.  Higdon  maintains  that  she  developed  her  ear  for 
orchestration  during  her  time  as  a performer,  being  able  to  hear  the  details  of  instrumental  color,  idiom,  and  balance  from 
within  the  ensemble  as  well  as  from  the  podium. 

Higdon's  Philadelphia  colleagues  have  been  the  epicenter  of  her  success,  but  word  of  her  well-crafted, 
challenging  but  musician-friendly  music  spread  quickly.  She  has  made  a living  as  a composer  virtually  since  leaving 
graduate  school.  She  worked  early  on  with  the  Pacifica,  Miami,  Lark,  and  Cypress  string  quartets,  and  by  performing  her 
own  music  as  a flutist  and,  less  frequently,  as  a conductor,  she  developed  a further  following.  Her  career  received  an 
enormous  boost  when  the  Philadelphia  Orchestra  chose  her  as  one  of  the  composers  commissioned  for  works  to  celebrate 
the  orchestra's  centennial,  resulting  in  her  Concerto  for  Orchestra,  which  was  premiered  by  the  orchestra  under  the 
direction  of  Wolfgang  Sawallisch  on  June  12,  2002.  She  has  also  received  commissions  from  the  Atlanta  Symphony, 
Brooklyn  PhUharmonic,  Pittsburgh  Symphony,  Baltimore  Symphony,  National  Symphony,  eighth  blackbird,  and  Verdehr 
Trio,  among  others.  The  Atlanta  Symphony  and  Robert  Spano's  recording  of  her  blue  cathedral  was  recently  released  on 
CD.  In  addition  Higdon  has  received  grants  from  Meet  the  Composer,  the  National  Endowment  for  the  Arts,  and  the 
Pennsylvania  Council  on  the  Arts,  and  awards  from  the  Pew  Fellowship  in  the  Arts,  Guggenheim  Foundation,  ASCAP, 
and  many  others.  She  is  on  the  composition  faculty  of  the  Curtis  Institute. 

Higdon's  music,  while  unmistakably  contemporary,  eschews  experiment  for  its  own  sake;  the  composer  suspects 
she  got  "groundbreaking"  out  of  her  system  as  she  was  exposed  to  experimental  art  and  film  while  growing  up,  and  was 
taught  that  it  was  "more  important  for  art  to  be  good"  than  to  be  avant-garde.  Her  treatment  of  orchestra  is  reminiscent  of 
such  20th-century  American  composers  as  William  Schuman  and  Roger  Sessions,  but,  interestingly,  Higdon  came  to  this 
repertoire  relatively  late  and  attributes  a good  part  of  her  wind-and-percussion  palette  to  her  marching-band  past.  To 
marching  band  and  rock  music  she  traces  part  of  the  rhythmic  drive  of  her  music. 

Light  Refracted  was  premiered  on  September  22,  2002,  by  clarinetist  Igor  Begelman  and  members  of  Astral  Artists 
on  the  Astral  Artists  Concerts  series  at  Perelman  Hall  in  the  Kimmel  Center  for  the  Arts  in  Philadelphia.  The  following  is 
Jennifer  Higdon's  own  brief  program  note  on  the  piece. 

Light  Refracted  is  a meditation  on  the  way  that  light  is  reflected  in  people;  there  is  the  inward  view  of 
that  light,  which  is  thoughtful  and  contemplating,  with  a wide  range  of  emotion;  and  outward... the 
light  that  we  shine  out  towards  the  world  (in  this  case,  full  of  energy).  The  possible  number  of  ways  that 
light  can  refract  (meaning  to  splinter  and  reflect  in  different  dimensions  and  angles)  is  endless. 


Peter  Lieberson  (b.l946)  was  the  youngest  of  a group  of  twelve  composers  commissioned  by  the  Boston  Symphony 
Orchestra  on  the  occasion  of  its  centennial  season,  1981-82.  Seiji  Ozawa  led  the  BSO  in  the  premiere  of  Lieberson's  Piano 
Concerto  in  April  1983;  the  soloist  was  Peter  Serldn,  who  has  been  one  of  Lieberson's  most  stalwart  champions.  The  Piano 
Concerto  was  Lieberson's  first  work  for  orchestra. 

Although  it  could  be  said  that  this  auspicious  entry  into  orchestral  music  at  its  highest  echelon  was  a bolt  from 
the  blue,  in  retrospect  it  seems  like  part  of  the  natural  progression  of  Lieberson's  career.  His  father,  Goddard  Lieberson, 
was  a composer,  an  executive  with  Columbia  Records,  and  a tireless  advocate  of  important  twentieth-century  composers. 
His  mother  had  been  a ballerina  with  the  Ballets  Russes  de  Monte  Carlo  and  with  George  Balanchine;  later  she  became 
known  for  her  narration  of  such  works  as  Stravinsky's  Pers^hone,  Honegger's  jean  d’Arc  au  bucher,  and  Schoenberg's  A 
Survivor  from  Warsaw.  Peter  Lieberson  didn't  expect  to  become  a composer,  and  attended  New  York  University  to  earn  a 
degree  in  English  literature.  His  musical  interest  of  the  time  centered  on  jazz,  which  led  him  to  the  abstractions  of  music 
theory  and  to  study  of  composer's  scores.  He  also  took  a job  at  New  York's  classical  music  station  WNCN,  where  the 
legendary  composers  Aaron  Copland  and  Virgil  Thomson  were  among  the  broadcasters.  Among  the  musical  figures  he 
met  while  there  was  Milton  Babbitt.  Lieberson,  who  knew  Babbitt's  music  through  recordings,  was  immensely  impressed 
with  the  man,  and  the  two  connected  for  what  Lieberson  described  as  "informal"  lessons— talking  about  the  younger 
man's  pieces  in  Chinese  restaurants  or  at  the  Columbia-Princeton  electronic  music  studios.  Lieberson  went  on  to  attend 
graduate  school  at  Columbia,  where  he  studied  with  Charles  Wuorinen. 

In  addition  to  Wuorinen,  Lieberson  got  to  know  many  of  the  important  musicians  of  the  New  York  Scene, 
including  Wuorinen's  colleagues  in  the  Group  for  Contemporary  Music.  Among  them  was  Harvey  Sollberger,  composer 
and  the  country's  preeminent  new-music  flutist,  who  in  1971  gave  the  first  public  performance  of  a Lieberson  piece,  his 
Flute  Variations.  The  following  year  he  wrote  his  Concerto  for  Four  Groups  of  Instruments  to  fulfill  a commission  from  the 
Berkshire  Music  Center  (now  Tanglewood  Music  Center)  and  the  Fromm  Foundation.  This  was  given  its  world  premiere 
at  the  Festival  of  Contemporary  Music  in  1973. 

During  his  studies  with  Charles  Wuorinen,  Lieberson,  through  his  teacher's  interest  in  Eastern  schools  of  thought, 
encountered  Buddhism.  His  interest  became  such  that  he  eventually  moved  to  Colorado  to  study  Vajrayan  Buddhism 
with  Chogyam  Trungpa.  He  stopped  composing  for  a year,  finding  when  he  began  again  that  his  intensive  study  of 
meditation  practices  had  changed  his  compositional  approach,  making  him  more  aware  of  the  direct  communicative 
possibilities  of  music.  He  thereafter  moved  to  Boston,  where  he  directed  Shambhala  Training,  a center  for  the  study  of 
meditation.  He  also  attended  Brandeis  University  (in  Waltham,  Massachusetts),  working  with  Donald  Martino  and 
Martin  Boykan  and  earning  his  Ph.D.  In  1983  and  1988  he  was  a visiting  composer  at  the  Tanglewood  Music  Center.  From 
1984  to  1988  he  taught  composition  at  Harvard  University  before  moving  to  Halifax,  Nova  Scotia  to  become  international 
director  of  Shambhala  Training.  As  can  be  seen  from  his  titles,  many  of  his  works  draw  on  the  energy,  imagery,  and 
mythology  of  Buddhism. 

Since  1994  he  has  devoted  his  professional  time  to  composing.  Following  the  1983  premiere  of  the  Piano  Concerto, 
and  owing  a good  deal  to  its  success,  Lieberson's  reputation  as  a composer  has  become  an  international  one.  The  Boston 
Symphony  itself  commissioned  two  further  works;  Drala,  premiered  in  1986  under  Seiji  Ozawa,  and  Red  Garuda  for  piano 
and  orchestra,  premiered  by  the  BSO  and  pianist  Peter  Serkin  in  October  1999.  Lieberson  has  written  several  solo  works 
for  Serkin  as  well  as  his  Piano  Quintet,  for  the  pianist  and  the  Orion  String  Quartet.  He  has  composed  two  works  on 
librettos  by  Douglas  Penick:  the  monodrama  King  Gesar  (1992),  a Munich  Biennale  commission;  and  Ashoka's  Dream, 
which  was  given  its  premiere  at  Santa  Fe  Opera  in  1997.  Recent  works  include  a Horn  Concerto  for  William  Purvis  and 
the  Orpheus  Chamber  Orchestra  (1999);  The  Six  Realms,  a cello  concerto  for  Yo-Yo  Ma  and  the  Toronto  Symphony, 
premiered  in  2000,  Ah,  an  orchestral  work  for  the  Cleveland  Orchestra  written  to  celebrate  composer  Oliver  Knussen's 
50th  birthday  in  2002,  and  Rilke  Songs,  a song  cycle  for  his  wife,  mezzo-soprano  Lorraine  Hunt  Lieberson,  which  she 
premiered  in  New  York  in  2001  and  sang  as  part  of  her  recital  here  earlier  this  summer. 

Ziji  (1987),  for  clarinet,  horn,  string  trio,  and  piano,  was  written  on  commission  for  cellist  Fred  Sherry  and  the 
Chamber  Music  Society  of  Lincoln  Center.  The  soloistic,  intricate,  virtuosic  surface  in  Ziji  is  colored  by  the  horn's  brash 
otherness  among  the  suave  athleticism  of  the  other  instruments,  even  as  the  ensemble  comes  together  in  brief  motivic 
tuttis,  which  seem  to  fulfill  the  implication  of  Lieberson's  title,  which  means  "brilliance,  rejoicing— the  energy  of 
confidence."  This  motive,  an  accented,  strongly  pulsed  alternation  of  a minor  second,  pervades  the  texture  of  the  work. 


Having  grown  up  in  the  Appalachian  valley  of  West  Virginia,  George  Crumb  once  explained  his  music  as  a function  of 
geography;  "1  have  always  thought  the  echoing  sense  of  my  music  is  distilled  really  from  the  sense  of  hearing  1 developed 
there."  Indeed,  in  thinking  of  his  music,  one  quasi-topographical  neologism  that  might  come  to  mind  is  "soundscape,"  an 
interactive  constellation  of  timbres  both  novel  and  familiar,  carefully  blended  as  they  hang  about  a work's  temporal 
frame. 

Crumb  has  employed  electrified  instruments,  non-Western  instruments  and  influences  (he  reports  being  made  an 
"honorary  Asian"  while  in  China),  and  folk  instruments  (the  banjo  and  dulcimer  for  example),  along  with  standard 
instruments  treated  in  non-standard  ways,  to  create  convincing  collages  of  ostensibly  contrasting  sounds.  Frequent 
instances  of  quotation  and  allusion,  elements  of  theatricality,  and  meticulously  inscribed  scores— artistic  themselves  in 
their  graphics  and  calligraphy,  recalling  the  pictorial  manuscripts  of  the  late  middle  ages — round  out  Crumb's 
compositional  "thumbprints"  for  an  aesthetic  rich  in  hermeneutic  potentiality. 

In  1970,  Crumb  composed  the  two  works  for  which  he  would  become  best  known  and  which,  conveniently, 
exemplify  his  style  for  those  unfamiliar:  Ancient  Voices  of  Children  and  Black  Angels.  Voices  conjures  an  appropriately 
barren,  primeval  texture  using  numerous  innovative  timbres:  singing  into  the  piano  to  activate  sympathetic  resonances, 
an  offstage  boy  soprano  who  dramatically  comes  onstage  at  the  work's  end,  piano  strings  played  with  a chisel,  a 
mandolin  tuned  a quarter-tone  off,  paper  threaded  through  the  strings  of  a harp.  Black  Angels  belongs  to  a darker 
world — its  terrifying  sonorities  earned  Crumb  an  entry  in  the  Penguin  Encyclopedia  of  Horror  and  the  Supernatural  and  the 
music  a place  in  the  film  The  Exorcist — owing  to  the  work's  inspiration,  the  Vietnam  War  and  the  larger  Zoroastrian-style 
conflict  that  war  suggested  to  Crumb; 

There  were  terrifying  things  in  the  air ...  they  found  their  way  into  Black  A/igds... probably  the  only  quartet 
to  have  been  inspired  by  the  Vietnam  War.... The  score  bears  two  inscriptions:  in  tempore  belli  (in  time  of 
war)  and  'Tinished  on  Friday  the  Thirteenth,  March,  1970."  Black  Angels  was  conceived  as  a kind  of  parable 
on  our  troubled  contemporary  world.  The  numerous  quasi-programmatic  allusions  in  the  work  are 
therefore  symbolic,  although  the  essential  polarity — God  versus  Devil — implies  more  than  a purely 
metaphysical  reality.  Tlie  image  of  the  "black  angel"  was  a conventional  device  used  by  early  painters  to 
symbolize  the  fallen  angel. ...The  work  portrays  a voyage  of  the  soul.  The  three  stages  of  this  voyage  are 
Departure  (fall  from  grace),  Absence  (spiritual  annihilation)  and  Return  (redemption). 

True  to  his  style.  Crumb  aggressively  expands  the  expected  texture  of  the  string  quartet.  In  addition  to 
amplification  (with  the  amplifier  set  on  "high"  to  "create  a more  surrealistic  effect"),  he  requires  the  players  to  trill  using 
thimble-capped  fingers,  use  a glass  rod  in  manner  of  slide  guitarists,  play  percussion  instruments  such  as  maracas  and 
tam-tams,  and  "gradually  increase  bow  pressure  until  pitch  becomes  pure  noise."  Additionally,  they  must  master  another 
delicate  instrument:  water-tuned  crystal  goblets,  bowed  for  a "glass-harmonica  effect"  to  accompany  the  cello  (labeled  as 
Vox  Dei)  in  the  ethereal  "God  Music,"  which  appropriately  begins  the  "Return"  p>ortion  of  the  quartet. 

Also  remarkable  are  the  eerie  "mosquito"  sounds  prevalent  in  the  "Electric  Insects"  movements,  which  offer  a 
wealth  of  symbolic  meanings  in  the  parasitic,  bloodthirsty  existence  of  the  insect,  their  physical  resemblance  to  perverse 
angels,  and  the  wartime  helicopter  droning  they  evoke.  This  timbre  sometimes  seems  to  infect  the  whole  piece,  as  when 
layered  over  Crumb's  haunting  quote  of  Schubert's  Der  Tod  und  das  Mddchen — where  he  calls  for  "bowing  on  the  'wrong' 
side  of  the  strings  to  produce  the  viol-consort  effect,"  one  of  a few  medieval  allusions  that  include  his  use  of  the  Requiem 
Mass  sequence  Dies  Irae  and  an  original  Sarabande  with  Machaut-style  cadences. 

The  performers  whisper  nonsensical  syllables  and  shout,  coimting  from  one  to  seven  or  just  exclaiming  "seven" 
and  "thirteen"  in  Japanese,  German,  Swahili,  and  Russian,  revealing  the  numerological  underpinnings  of  Black  Angels. 

The  temporal  durations  (in  seconds)  of  each  movement  are  in  part  governed  by  mathematical  formulations  of  these 
"fateful"  numbers,  inscribed  at  each  section's  outset  ("7  in  13,"  "13  times  7,"  "13  over  13,"  etc.).  The  piece  itself  is  cast  in 
thirteen  movements,  loosely  a palindrome  in  layout,  whose  point  of  symmetry  is  the  seventh  movement,  the  eponymous 
"Threnody  II:  Black  Angels!"  that  Crumb  claims  as  "the  numerological  basis  of  the  entire  work"  with  its  motto  "7  times  7 
and  13  times  13."  This  movement  is  indeed  the  score's  most  visually  fascinating,  as  the  respective  staves  of  each  part 
converge,  diverge,  and  twist  around  each  other. 

— Notes  by  Robert  Kirzinger  (Higdon,  Lieberson)  and  Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a Ph.D.  candidate  in  musicology  at  Boston 
University. 


Performers'  Biographies 

Chi-Yuan  Chen,  viola,  was  bom  in  Taipei,  Taiwan,  Ho  is  a two-time  winner  of  the  Taipei  Viola  Competition  and  a winner  of  Nalioiwl 
Taiwan  Academy  of  Arts  Concerto  Competition.  In  1999,  Mr.  Chen  became  tlie  first  violist  ever  to  win  tlK'  New  England  Oinservatory 
Concerto  Competition  since  its  inct'ption  in  1867.  Besidc*s  his  solo  perfomiances,  Mr.  Chen  is  also  an  active  chambc*r  mu,sic  performer. 
His  recent  concert  engagements  include  Taiwan,  Japan,  Germany  and  North  America.  Chen  has  performed  as  guest  arti.st  with 
numerous  ensembles  such  as  Boston  Chamber  Music  Society,  Metamorphosen,  and  the  Gardiu'r  Museum  Chamber  Ertsemble  in 
Boston.  He  has  collaboratcxl  witli  such  artists  as  George  Perle,  Elliot  Carter,  Yo-Yo  Ma,  Paula  RtAiison,  l,awrence  Lesser,  David  Einckel, 
James  Buswell,  and  Lynn  Chang,  among  others.  In  2000,  his  string  quartet  won  the  silver  medal  in  the  Fischoff  Chamlier  Music 
Competition  in  South  Bend,  Indiana.  A graduate  of  New  England  Conservatory  with  the  hipest  distinction  in  performance  in  botli 
bachelor's  and  master's  degrees,  Mr.  Chen  is  currently  pursuing  his  doctoral  degree  at  Stony  Brook  University,  studying  with 
Katherine  Murdock.  His  former  teachers  include  Peng  Pan,  Ben  Lin,  James  Dunham,  and  Martha  Katz. 

Louis  DeMartino,  bass  clarinet,  originally  from  Staten  Island,  New  York,  is  currently  spending  his  third  summer  at  the  Tanglewood 
Music  Center,  where  he  was  baiss  clarinet  Fellow  in  the  summers  of  2001  and  2002.  As  an  orchestral  musician  Mr.  DeMartino  has 
performed  under  such  conductors  as  Seiji  Ozawa,  Andre  Prerin,  Roberto  Abbado,  James  Cordon,  Gunther  SduiUer,  and  Robert  Spano. 
He  is  currently  a finalist  and  a regular  substitute  with  the  New  World  S)mphony.  He  has  also  played  principal  clarinet  and  bass 
clarinet  with  the  New  Bedford  Symphony  Orchestra  and  the  Lfingham  Symphony.  In  the  Boston  area  Mr.  DeMartino  performs  with  the 
Firebird  Ensemble,  the  CaUithumpian  Consort,  and  NEC's  Contemporary  Ensemble,  and  in  the  New  Gallery  Contemporary  Concert 
Series.  This  past  year  he  was  a semifinalist  in  the  San  Francisco  Symphony  bass  clarinet  audition.  Currently  a student  of  Craig 
Nordstrom,  Mr.  DeMartino  recently  graduated  from  file  New  Engjand  Conservatory  of  Music  with  his  bachelor  of  music  degree  in 
clarinet  performance  and  will  be  attending  Rice  University  in  Houston,  Texas  for  his  master's  degree. 

Tomoko  Fujita,  was  recently  awarded  the  Edgar  Feder  Award  for  the  Advancement  of  the  Art  of  the  Cello  by  the  Violoncello  Society, 
Inc.,  of  New  York.  She  has  appeared  as  soloist  with  the  Springfield  (MO)  Symphony  Orchestra,  the  Pre-College  Orchestra  of  The 
Juilliard  Sdrool;  the  Queens  Symphony  Orchestra;  the  Long  Island  Philharmonic,  and  the  Sound  Symphony.  She  has  presented  solo 
recitals  in  Juilliard's  C.  Michael  Paul  Hall,  at  the  Aspen  Music  Festival  sponsored  by  National  Federation  of  Music  Clubs,  and  in  the 
Lillian  H.  Duncan  Recital  Hall  at  the  Shepherd  School  of  Music  (Rice  University).  A native  of  Port  Jefferson,  New  York,  Ms.  Fujita 
graduated  summa  cum  laude  from  Rice  University  with  a bachelor  of  music  degree  in  cello  j?erformance  (as  a student  Norman  Fischer), 
and  a bachelor  of  arts  degree  in  psychology.  FYior  to  attending  Rice,  she  studied  with  the  late  Charming  Robbins  and  with  Andre 
Emelianoff  at  the  Pre-College  Division  of  The  Juilliard  School.  She  is  currently  enrolled  in  the  master  of  music  degree  program  at  The 
Juilliard  School,  where  she  studies  with  Joel  Krosnick  and  Darrett  Adkins. 

Franziska  Huhn,  harp,  originally  from  Berlin,  Germany,  began  stud)dng  harp  when  she  was  nine  years  old  She  received  her  bachelor's 
degree  from  Boston  University  in  2000  and  her  master's  degree  from  the  New  England  Conservatory  in  2002,  both  with  higjiest  honors 
and  distinction-  She  is  currently  enrolled  in  the  graduate  diploma  program  at  NEC;  she  is  the  first  harpist  to  be  admitted  into  NEC's 
artist  diploma  program.  Her  solo  performances  have  taken  Ms.  Huhn  to  Texas,  Indiana,  New  York,  Rhode  Island  and  cities  throu^out 
Germany,  Russia,  Syria,  and  Pakistan.  Future  plans  include  recitals  in  Bergen,  Norway.  Ms.  Huhn  has  participated  in  the  Gustav 
Mahler  Youth  Orchestra  lead  by  Claudio  Abbado,  Spoleto  USA,  md  the  Pacific  Music  Festival.  She  was  a Fellow  of  the  Tanglewood 
Music  Center  for  two  summers. 

Caroline  Pliszka,  violin,  is  spending  her  second  summer  as  a New  Fromm  Player.  Ms.  Pliszka  was  a Tanglewood  Music  Center  fellow 
from  1999-2001  where  she  was  concertmaster  under  Seiji  Ozawa,  Rc^rt  Spano,  md  Andre  Previn.  Ms.  Pliszka  completed  a bachelor  of 
music  degree  cum  laude  at  Rice  University's  Shepherd  Sdiool  of  Music  and  holds  a master  of  music  degree  from  the  New  England 
Conservatory.  She  is  currently  one  of  the  rotating  concertmasters  of  the  New  World  Symphony.  Ms.  Pliszka  has  been  a substitute 
player  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops,  the  Houston  Grand  Opera,  and  the  Houston  Ballet  Orchestra.  An  active 
chamber  musician,  Ms.  Pliszka  wars  a member  of  the  New  England  Conservatory  Honors  String  Quartet  and  has  collaborated  with 
violinist  Miriam  Fried.  Her  teachers  include  BSO  Concertmaster  Malcolm  Lowe,  Kenneth  Goldsmith,  and  Fredell  Lack.  She  is  originally 
from  Spring  Texas. 

Marc  Rovetti,  violin,  received  his  master  of  music  degree  from  TTie  Juilliard  School,  where  he  studied  with  Ronald  Cripies  and  worked 
with  such  musicians  as  Samuel  Rhodes,  Earl  Carlyss,  Felix  Galamir,  and  Seymour  Lipkin.  Mr.  Rovetti  has  served  as  concertmaster  of 
The  Juilliard  Orchestra  under  Sir  Roger  Norrington,  Julius  Rudel,  and  David  Atherton  and  has  frequently  performed  chamber  music  in 
Alice  Tully  Hall.  He  received  his  bachelor  of  music  degree  from  the  Juilliard  School  in  2001.  Mr.  Rovetti  served  as  concertmaster  of  the 
Tanglewood  Music  Center  orchestra  as  a Fellow  during  the  summers  of  2001  and  2002.  In  2002  ho  was  awarded  the  David  Gritz  Violin 
Award  for  outstanding  leadership  and  excellence  in  performance.  He  also  participated  in  the  Cape  May  Music  Festival  in  Cape  May, 
New  Jersey  in  2000  and  2001,  and  the  Strings  in  the  Mountains  Music  Festival  in  Steamboat  Springs,  Colorado  in  1998.  While  there,  he 
performed  chamber  music  with  suclx  artists  as  Elissa  Lee  Kokkonen,  Roberto  Diaz,  Andres  Diaz,  Mark  Nuccio,  and  Katherine  Collier. 
He  also  performed  in  the  festival  chamber  orchestra  led  by  Andres  Cardenes  and  Scott  Yoo.  Prior  to  his  college  careeer,  Mr.  Rovetti 
attended  the  Juilliard  School  Pre-College  where  he  studied  with  Louise  Behrend. 


Centeonial  Suminei  CelebiatioDS 

Come  Again! 

We're  celebrating  the  100th  Birthday  of  the  Museum  with  a festival  of 
music,  movies  and  free  nights.  Be  sure  to  pick  up  the  complete  pro- 
gram at  the  information  desk  and  come  celebrate  with  us  again.  With 
more  than  twenty  programs,  there's  always  something  going  on  at  the 
Gardner! 


Alfresco  Dining 

Enjoy  dinner  or  drinks  on  the  Gardner  Cafe's  outdoor  terrace  before  the 
concerts.  In  addition  to  its  regular  hours,  the  cafe  will  be  open  Fridays 
5:00-8:00pm  and  Saturdays  6;30-8:00pm.  Seating  available  on  a first- 
come,  first-served  basis. 

Summer  Shopping 

The  Museum  Shop  will  be  open  from  6:30-8:00pm  every  night  of  the 
OPEN  AIR  programs  and  5:00-8;00pm  on  Fridays  for  Neighborhood 
Nights  Browse  products  from  around  the  world,  buy  a gift  for  your 
friends  and  family,  or  treat  yourself  to  museum  prints,  books,  jewelry 
and  more.  Members  receive  10%  discount  on  all  purchases. 

Exhibitions  on  View 

The  Making  of  a Museum:  Isabella  Stewart  Gardner  as  Collector, 
Architect  and  Designer  celebrates  Mrs.  Gardner's  major  inspirations  and 
considerable  skill  in  realizing  her  vision  of  a museum  "for  the  education 
and  enjoyment  of  the  public  forever."  Open  every  night  of  the  OPEN 
AIR  programs  and  free  with  event  ticket  purchase. 

In  recent  months,  Artist-in-Residence  Joseph  Kosuth  created  a neon 
installation  on  the  exterior  of  the  building,  entitled  'Whistler's  Warning 
(c.c.c.c.c.)'  and  it  is  on  free,  public  view  throughout  the  year. 

View  madamimadam  online,  a virtual  exhibition  by  Artist-in-Residence 
Elaine  Reichek. 

Becoming  a Member 

Summer  is  a wonderful  time  to  be  a Member  of  the  Gardner.  Join  us 
today  and  start  receiving  free  admission,  discounts  on  tickets  and  pri- 
ority reservations  at  the  Gardner  Cafe.  To  become  a member,  visit  us 
online,  or  call  the  Membership  Office  at  617-566-5643. 

www.gaiiloeiiiiuseuiii.oi9 

OPEN  AIR  is  made  possible,  in  part,  by  a grant  from  the  Citizens 
Charitable  Foundation  and  patrons  of  the  Centennial  Program  Fund. 
Special  thanks  to  the  Harvard  Film  Archive,  WGBH  89.7  and  the 
Museum's  Community  Advisory  Committee. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  J uly  26,  2003,  at  6;00  p.m. 

Florence  Gould  Auditonum,  Seiji  Ozawa  Hall 


Horn  Trio  in  E-flat  major.  Op.  40  JOHANNES  BRAHMS 

(1833-1897) 

Andante 
S chen;o:  A Ikgro 
Adagio  mesto 
Finak:  Allegro  con  brio 

Jeanne  Wiesman,  horn 
Jory  Fankuchen,  violin 
Elizabeth  Pridgen,  piano 


Sextet  in  A major.  Op.  48  ANTONIN  DvorAk 

(1841-1904) 

Allegro  moderato 

Dumka  (Elegie);  Foco  Allegretto 

Furiant:  Presto 

Finak,  Tema  con  Variat^oni:  Alkgretto  grat^oso,  quasi  Andantino 

Joel  Pargman,  viohn 
Rebecca  Corruccini,  viohn 
Sarah  Okura,  viola 
Min  Long,  viola 
Marieve  Bock,  cello 
Alan  Rafferty,  cello 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Andrew  Jennings  (Brahms)  and  Joseph  Silverstein  (Dvorak). 


STEINWAY  eF  SONS 
selected  exclusively  at  Tangkwood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  27,  2003,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Third  String  Quartet  (1943) 

I.  Allegro  moderato;  Schen^o:  Presto;  Allegro  moderato 

II.  luirgo 

III.  Pondo  P inale:  Allegro  vivace  e ritmico 

Alessandra  Jennings,  violin 
Jeremy  Preston,  violin 
Francois  VaUieres,  viola 
Caitlm  Sullivan,  cello 


Aus  dem  nachlass  (“From  the  Estate”  — 1986) 

I.  Andantino 

II.  Adagio  misterioso 

V.  Allegretto 

VI.  Moderato 

VII.  Andantino 

VIII.  Moderato 

IX.  Adagio 

X.  Vivace  senega  misura 

XI.  Vivace  poco  meno  mosso 

XIV.  Allegro 

XV.  Andante  cantabile,  ma  morbido  e rubato 

XVI . A llegro;  Moderato 

Lee-Wen  Chang,  viola 
Friederike  Kienle,  cello 
Jory  Herman,  double  bass 


String  Quartet  No.  2,  “Intimate  Letters”  (1928) 

I . A ndante;  A llegro 

II.  Adagio 

III.  Moderato;  Allegro 

IV.  Allegro 


Eva  Kozma,  viohn 
Yuki  Numata,  violin 
Mark  Berger,  viola 
Heath  Marlow,  cello 


HAU 


Viktor  Ullmann 
(1898-1944) 


Mauricio  Kagel 
(b.  1931) 


LeosJanAcek 

(1854-1928) 


—INTERMISSION— 


String  Quartet  in  E-flat  major.  Op.  127 


Ludwig  van  Beethoven 
(1770-1827) 


I.  Maestoso;  Allegro 

II.  Adagio,  ma  non  troppo  e molto  cantabile 

III.  Scherr:;ando  vivace 

Beatrice  KohUoeffel,  violin 
Holly  Jane  Smith,  violin 
Ryan  Mooney,  viola 
Theodore  Harvey,  cello 

from  the  ballet  Trapeze  SERGEI  PROKOFIEV 

arranged  by  the  composer  as  Op.  39  (III-VIII)  (1891-1953) 

and  Samuel  Becker  (I  & II)* 

I.  Moderato,  molto  ritmato 

II.  Matelote:  Allegro 

III.  Moderato 

IV.  Andante  energico 

V.  Allegro  sostenuto,  ma  con  brio 

VI.  Adagio  pesante 

VII.  Allegro  precipitato,  ma  non  troppo  presto 

^^II.  Andantino 


Celeste  Johnson,  oboe 
Daniel  Lano,  clarinet 
Arnaud  Sussmann,  violin 
Chris  Tantillo,  viola 
Brian  Perry,  double  bass 


* U.S.  premiere  of  this  arrangement 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Edwm  Barker  (Prokofiev),  Andrew  Jennings  (Beethoven), 
Ronan  Lefkowitz  (UUmann),  Jonathan  hliller  Qanacek), 
and  James  Orleans  (Kagel). 


STEINWAY  SONS 

selected  exclusive^  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  July  28,  2003,  at  12:30  p.m. 
Chamber  Music  Hall 


FragiliU,  Op.  51,  No.  1 

Etrangete,  Op.  63,  No.  2 

Piano  Sonata  No.  9,  Op.  68,  "Black  Mass" 

Yukiko  Sekino,  piano 


Alexander  Scriabin 
(1872-1915) 


Ten  Pieces  from  Piano  Sonata  No.  3,  EZRA  LADERMAN 

"The  Circus  of  My  Mind"  (b.  1924) 

Mercurial 

Driven  & impetuous 

Andante 

Gently 

Forceful,  Brusque 

Andantino 

Pesante 

Con  amore  e sempre  leato 

Allegro 

Tenderly 


Hsing-ay  Hsu,  piano 


Piano  Tno  in  C minor.  Op.  1,  No.  3 LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

Allegro  con  brio 

Andante  cantabile  con  Caria^oni 
Menuetto:  Quasi  Allegro 
Finale:  Prestissimo 


Louije  Kim,  violin 
Holgen  Gjoni,  cello 
Eli2abeth  Pridgen,  piano 


Coaches  for  this  program  included  Tanglewood  Music  Center  faculty 
members  Valeria  Vilker  Kuchment  (Beethoven)  and  Ursula  Oppens. 


STEINIFAY  SONS 
selected  exclusive^  by  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 


A Birthday  Tribute  to  Ned  Rorem  (b.  1923) 

Monday,  July  28,  2003,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


*Tf>e  audience  is  requested  to  please  hold  all  applause  until  the  end  of  each  group  of  songs* 


from  Evidence  of  Things  Not  Seen:  Hein  Jung,  soprano 

From  Whence  Cometh  Song?  Kristen  Faerber,  mezzo-soprano 

Eric  Shaw,  tenor 
Daniel  CiUi,  baritone 


The  Serpent 
Orchids 

I Strolled  Across  An  Open  Field 
Snake 


Deborah  Selig,  soprano 
Karen  Johnson,  soprano 
Ms.  Johnson,  soprano 
Paula  Murrihy,  mezzo-soprano 


Jacob  Greenberg,  piano 


Remarks 


Phyllis  Curtin,  TMC  faculty 
Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  A.rtist-ln-Residence 


from  Nantucket  Songs 

Ferry  Me  Across  the  Water 
The  Dance 

Tracey  Gorman,  soprano 

from  War  Scenes 

Mr.  Cilli,  baritone 

Inauguration  Ball 

The  Real  War  Never  Get  In  The  Books 
Kristof  Van  Grysperre,  piano 


from  Six  Songs  for  High  Voice 

In  a Gondola 
Song  for  a Girl 

Anne-Carolyn  Bird,  soprano 

For  Poulenc  Leena  Chopra,  mezzo-soprano 


Visits  to  St.  Elizabeths  (Bedlam) 

Ms.  Chopra,  mezzo-soprano 

Catullus;  On  the  Burial  Of  His  Brother 

John  McMuim,  tenor 

The  Silver  Swan 

Ms.  Jung,  soprano 

Yen-I  Lee,  piano 


from  Songs  From  An  Unknown  Fast 

Hey  Nonny  No! 

Tears 

Crabbed  Age  and  Youth 

Robert  Stafford,  bass-baritone 

Yasuko  Oura,  piano 


—INTERMISSION— 


Aftermath  for  medium  voice,  \’iolin,  cello,  and  piano 

The  Drum 
Tygers  of  Wrath 

The  Fur}'  of  the  Aenal  Bombardment 
The  Park 
Sonnet  LXIV 

On  fiis  Seventy-Fifth  Birthday 
Grief 

Remorse  for  ^Any  Death 

Losses 

Then 


Ayelet  Garmon,  mezzo-soprano 
Kyle  Ferrill,  baritone 
Andrew  Jennings,  violin  (TMC facul^ 
Norman  Fischer,  cello  (TMC faculty) 
Jerad  Mosbey,  piano 


Early  in  the  Morning  Ms.  Faerber,  mezzo-soprano 

Love  Ms.  Miurrihy,  mezzo-soprano 


The  Lordly  Hudson  Mr.  McMunn,  tenor 

from  Evidence  of  Things  Not  Seen 

Now  Is  the  Dreadful  Midnight  Ms.  Selig,  soprano 

Evidence  of  Things  Not  Seen  Ms.  Jung,  soprano 

Ms.  Faerber,  mezzo-soprano 
Mr.  Shaw,  tenor 
Mr.  Cilli,  baritone 

Margaret  McDonald,  piano 


Song  groups  on  this  program  were  coached,  respectively,  by 
TMC  faculty  members  Lucy  Shelton,  Kayo  Iwama,  Dennis 
Helmrich,  Man  Smith,  Kenneth  Griffiths,  and  Karl  Paulnack. 


STEINWAY  eS- SONS 
selected  exclusively  at  Tanglewood 


Audio/\’ideo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Ned  Rorem:  An  Appreciation 


‘^Tiy  do  I vnite  music?  Because  I want  to  hear  it — ^it’s  simple  as  that.  Others  may 
have  more  talent,  more  sense  of  duty.  But  I compose  just  from  necessity,  and  no 
one  else  is  making  what  I need.” 

— Ned  Rorem 

Ned  Rorem  was  born  in  Richmond,  Indiana,  and  grew  up  in  Chicago,  where  his 
formati%*e  musical  interests  ranged  from  Stravinsky  and  the  French  Impressionists 
to  jazz-singer  Billie  Holiday.  After  beginning  study  at  Northwestern  University, 
Rorem  left  to  enroll  at  the  Curtis  Instimte  in  1942,  which  he  would  ultimately  find 
too  constrictiv'e  an  environment  and  abandon  to  liv^e  in  New  York.  There  he  be- 
came cop)ist  and  secretary  to  Virgil  Thomson,  from  whom  he  had  lessons  at  or- 
chestration and  absorbed  skills  as  a writer  and  critic.  (Rorem  is  indeed  widely  ac- 
claimed as  the  author  of  fourteen  books,  including  five  v^olumes  of  published  dia- 
ries and  sev'eral  collections  of  essays  on  music  and  popular  culture.) 

Rorem  finally  completed  his  schooling  at  The  JuiUiard  School  (B.A.  1947,  M.M. 
1949),  but  not  before  spending  the  summers  of  1946  and  1947  as  a Fellow  at  Tan- 
glewood  in  Aaron  Copland’s  composition  class.  Rorem  settled  in  Paris  following 
his  formal  training,  where  he  w^as  accepted  into  a musico-hterary  crowd  that  in- 
cluded Cocteau,  Auric,  and  Poulenc  (Thomson  called  him  “an  American 
Poulenc,”  in  fact),  and  where  he  studied  with  Arthur  Honeggar  at  the  Ecole  Nor- 
male  de  Musique.  Upon  returning  to  the  States  in  1958,  he  taught  at  the  Univer- 
sity of  Buffalo  from  1959-1960  and  then  the  Univ^ersity  of  Utah  from  1965-1967, 
before  being  appointed  (ironically  enough)  to  the  Curtis  Instimte  in  1980. 

Though  a Pulitzer  Prize-winner  for  the  orchestral  suite  Air  Music  {\91  A),  Rorem  is 
best  known  for  the  nearly  400  songs  that  he  has  composed;  it  w'as  wath  vocal  mu- 
sic that  he  had  his  first  great  success  in  1948  (at  only  25  years  of  age),  when  The 
lordly  Hudson  was  declared  the  “best  published  song  of  the  year”  by  the  Music 
Librar)’  Association.  Rorem  credits  this  association  in  part  to  good  timing: 
“Whatever  my  reputation  as  a composer  may  be,  it  often  seems  to  center  on  v^ocal 
music,  and  when  I started  writing  songs,  there  w^ere  a lot  of  singers  in  the  late  for- 
ties and  early  fifties  who  specialized  in  .American  song.”  But  his  recognition  as 
one  of  the  great  ^American  songsters  surely  rests  on  more  than  this,  the  result  of  a 
sophisticated  literarv'  sensibility  that  has  rendered  him  skilled  at  both  selecting  and 
setting  texts.  He  has  been  called  “the  w’orld’s  best  composer  of  art  songs”  by 
Time  magazine.  Ffis  most  extensive  c}'cle  of  song — the  mammoth  Evidence  of 
Things  Not  Seen,  a setting  of  36  poems  by  24  authors  and  a magnum  opus  of  sorts — 
was  performed  by  the  Tanglewood  Music  Center  during  its  2001  season. 

Rorem’s  many  honors  include:  a Fulbright  Fellowship  (1951),  a Guggenheim  Fel- 
lowship (195"^,  an  award  from  the  National  Instimte  of  Arts  and  Letters  (1968), 
three  ASCAP-Deems  Taylor  Aw-ards  for  music  criticism,  and  commissions  from 
the  Ford  Foundation  (for  Poems  of  Eove  and  the  Rain,  1962),  the  Lincoln  Center 
Foundation  (for  Sun,  1965),  the  Koussevitzky  Foundation  (for  Tetters  from  Paris, 
1966),  the  Atlanta  Symphony  (for  the  String  Symphony,  1985),  the  Chicago  Sym- 
phony (for  Goodbye  My  E any,  1990),  and  Carnegie  Hall  (for  Spring  Music,  1991). 


Texts 


from  Evidence  of  Things  Not  Seen 

From  VyTience  Cometh  Song? 

From  whence  cometh  song? 

From  the  tear,  far  away, 

From  the  hotmd  giving  tongue. 

From  the  quarry’s  weak  cr)'. 

From  whence,  love? 

From  the  dirt  in  the  street. 

From  the  bolt  stuck  in  the  groove. 

From  the  cur  at  my  feet. 

W'hence,  death? 

From  dire  hell’s  mouth. 

From  the  ghost  without  breath. 

From  the  wind  shifting  south. 

— ^Theodore  Roethke  (1908-1963) 


The  Serpent 

There  was  a Serpent  who  had  to  sing. 

There  was.  There  was. 

He  simply  gave  up  Serpenting. 

Because.  Because. 

He  didn’t  like  his  Kind  of  Life; 

He  couldn’t  find  a proper  Wife; 

He  was  a Serpent  with  a soul; 

He  got  no  Pleasure  down  his  Hole. 

And  so,  of  course,  he  had  to  Sing, 

And  Sing  he  did  like  Anything! 

The  Birds,  they  were,  they  were  Astounded; 
And  various  Measures  Propounded 
To  stop  the  Serpent’s  Awful  Racket: 

They  bought  a Drum.  He  wouldn’t  Whack  it. 
They  sent — ^you  always  send — to  Cuba 
.\nd  got  a Most  Commodius  Tuba; 

They  got  a Horn,  they  got  a Flute, 

But  Nothing  would  suit. 

He  said,  ‘Tx>ok,  birds,  aU  this  futile: 

I do  not  hke  to  Bang  or  Tootle.” 

.And  then  he  cute  loose  with  a Horrible  Note 
that  practically  split  the  Top  of  his  Throat. 

‘^ou  see,”  he  said,  with  a Serpent’s  Leer, 

“I’m  Serious  about  my  Singing  Career!” 

And  the  Woods  Resounded  with  many  a Shriek, 
As  the  birds  flew  off  to  the  End  of  Next  Week. 


— Roethke 


Orchids 


They  lean  over  the  path, 

Adder-mouthed, 

Swaying  close  to  the  face. 

Coming  out,  soft  and  deceptive. 

Limp  and  damp,  delicate  as  a young  bird’s  tongue; 
Their  fluttery  fledglmg  lips 
Move  slowly. 

Drawing  in  the  warm  air. 

And  at  night. 

The  faint  moon  falling  through  white-washed  glass. 
The  heat  going  down 

So  their  musky  smell  comes  even  stronger. 

Drifting  down  from  their  mossy  cradles: 

So  many  devouring  infants! 

Soft  luminescent  finger. 

Lips  neither  dead  nor  alive. 

Loose  ghosdy  mouths  breathing. 


I Strolled  Across  An  Open  Field 

I strolled  across  an  open  field; 

The  sun  was  out; 

Heat  was  happy. 

This  way!  This  way! 

The  wren’s  throat  shimmered. 
Either  to  other. 

The  blossoms  sang. 

The  stones  sang. 

The  httle  ones  did. 

And  flowers  jumped 
Like  small  goats 
A ragged  fringe 
Of  daisies  waved; 

I wasn’t  alone 
In  a grove  of  apples 
Far  in  a wood 
A nesding  sighed; 

The  dew  loosened 
Its  morning  smells. 

I came  where  the  river 
Ran  over  stones: 

My  ears  knew 
An  early  joy. 

And  all  the  waters 
Of  aU  the  streams 
Sang  in  my  v'eins 
That  summer  day. 


— Roethke 


1 


— Roethke 


Snake 


I saw  a young  snake  glide  out  of  the  mottled 
shade  and  hang,  limp  on  a stone; 

A thin  mouth,  and  a tongue  stayed  in  the  still  air. 

It  turned;  it  drew  away; 

It’s  shadow  bent  in  half; 

It  quickened  and  was  gone 
I felt  my  slow  blood  warm. 

I longed  to  be  that  thing. 

The  pure,  sensuous  form. 

.And  I may  be,  some  time. 

— Roethke 


from  Nantucket  Songs 

Ferry  Me  .Across  the  Water 
“Ferry  me  across  the  water. 

Do,  boatman,  do.” 

“If  you’ve  a penny  in  your  purse 
I’ll  ferry  you.” 

“I  have  a penny  in  my  purse, 
.And  my  eyes  are  blue; 

So  ferry  me  across  the  water. 

Do,  boatman  do!” 

“Step  into  my  ferry-boat. 

Be  they  black  or  blue. 

And  for  the  penny  in  your  purse. 
I’ll  ferry  you.” 


— Christina  Rossetti  (1830-1894) 


The  Dance 

In  Breughel's  great  picture.  The  Kermess, 
the  dancers  go  round,  they  go  round  and 
around,  the  squeal  and  the  blare  and  the 
tweedle  of  bagpipes,  a bugle  and  fiddles 
tipping  their  bellies  (round  as  the  thick- 
sided glasses  whose  wash  they  impoimd) 
their  hips  and  their  bellies  off  balance 
to  turn  them.  Kicking  and  rolling  about 
the  Fair  Grounds,  swinging  their  butts,  those 
shanks  must  be  sound  to  bear  up  under  such 
rollicking  measures,  prance  as  they  dance 
in  Breughel's  great  picture.  The  Kermess 


—William  Carlos  Williams  (1883-1963) 


from  War  Scenes 


Inauguration  Ball 

At  the  dance  and  supper  room  I could  not  help  thinking, 
what  a different  scene  they  presented  to  my  vdew  awhile  since, 
fill’d  with  a crowded  mass  of  the  worst  wounded  of  the  war. 

Tonight,  beautiful  women,  perfumes,  the  \dolins’  sweetness, 
the  polka  and  the  waltz; 

then  the  amputation,  the  blue  face,  the  groan, 

the  glassy  eye  of  the  dying,  the  clotted  rag,  the  odor  of  blood, 

and  many  a mothers’  son  amid  strangers,  passing  away  untended  there. 


The  Real  War  VCfill  Never  Get  In  the  Books 
*And  so  goodbye  to  the  war. 

I know  not  how  it  may  have  been  to  others. 

To  me  the  main  interest  was  in  the  rank  and  file  of  the  armies, 
both  sides,  and  even  the  dead  on  the  field. 

The  points  illustrating  the  latent  character  of  the  ^American  young 
were  of  more  significance  than  the  political  interests  involved. 

Future  years  will  never  know  the  seething  hell  of  countless  minor  scenes. 
The  real  war  will  never  get  in  the  books, 
perhaps  must  not  and  should  not  be. 

The  whole  land.  North  and  South,  was  one  vast  hospital, 
greater  (hke  life’s)  than  the  few  distortions  ever  told. 

Think  how  much,  and  of  importance,  will  be, 
has  already  been  buried  in  the  grave. 


—Walt  Whitman  (1819-1892) 


from  Six  Songs  for  High  Voice 

Song  for  a Girl 

Young  I am,  and  yet  unskill’d 

How  to  make  a Lover  }deld: 

How  to  keep,  or  how  to  gain, 

NXTien  to  lov^e,  and  when  to  feign. 
Take  me,  take  me,  some  of  you, 
VCliile  I yet  am  Young  and  Tme; 

E’re  I can  my  Soul  disguise; 

Heave  my  Breasts,  and  roul  my  Eyes. 
Stay  not  till  I learn  the  way. 

How  to  Lye  and  to  Betray: 

He  that  has  me  first,  is  blest. 

For  I may  deceive  the  rest. 

Cou’d  I fed  a blooming  Youth, 

Full  of  Love  and  full  of  Truth, 

Brisk  and  of  a janty  mean, 

I shou’d  long  to  be  Fifteen. 


—John  Dr}^den  (1631-1700) 


In  a Gondala 

The  moth’s  kiss,  first! 

Kiss  me  as  if  you  made  me  believe 
You  were  not  sure,  this  eve, 

How  my  face,  your  flower,  had  pursed 
Its  petals  up;  so,  here  and  there 
You  brush  it,  till  I grow  aware 
WTio  wants  me,  and  wide  ope  I burst. 

The  bee’s  kiss,  now! 

Kiss  me  as  if  you  enter’d  gay 
My  heart  at  some  noonday, 

A bud  that  dares  not  disallow 
The  claim,  so  all  is  render’d  up. 

And  passively  its  shatter’d  cup 
Over  your  head  to  sleep  I bow. 


— Robert  Browning  (1812-1889) 


For  Poulenc 

My  first  day  in  Paris  I walked  from  Saint  Germain  to  the  Pont  Mirabeau 

in  soft  amber  light  and  leaves  and  love  was  running  out 

city  of  light  and  hearts,  city  of  dusk  and  dismay 

the  Seine  believed  it  to  be  true  that  I was  unloved  and  alone 

how  lonely  is  that  bridge  without  your  song 

the  Avenue  Mozart,  the  rue  Pergolese,  the  tobaccos  and  the  nuns 

all  Paris  is  alone  for  this  brief  leafless  moment 

and  snow  falls  down  upon  the  streets  of  our  peculiar  hearts. 


—Frank  O’Hara  (1926-1966) 


Visits  to  St.  Elizabeth’s  (Bedlam) 

This  is  the  house  of  Bedlam. 

This  is  the  man  that  lies  in  the  house  of  Bedlam. 

This  is  the  time  of  the  tragic  man  that  lies  m the  house  of  Bedlam. 

This  is  a wristwatch  telling  the  time  of  the  talkative  man  that  lies  in  the  house  of 
Bedlam. 

This  is  a sailor  wearing  the  watch  that  tells  the  time  of  the  honored  man  that  lies 
in  the  house  of  Bedlam. 

This  is  the  roadstead  all  of  board  reached  by  the  sailor  wearing  the  watch  that  tells 
the  time  of  the  old,  brave  man  that  lies  in  the  house  of  Bedlam. 

These  are  the  years  and  the  walls  of  the  ward,  the  winds  and  clouds  of  the  sea  of 
board  sailed  by  the  sailor  wearing  the  watch  that  tells  the  time  of  the  cranky 
man  that  lies  in  the  house  of  Bedlam. 

This  is  a Jew  in  a newspaper  hat  that  dances  weeping  down  the  ward  over  the 
creaking  sea  of  board  beyond  the  sailor  winding  his  watch  that  tells  the  time  of 
the  cruel  man  that  lies  in  the  house  of  Bedlam. 

This  is  a world  of  books  gone  flat. 

This  is  a Jew  in  a newspaper  hat  that  dances  weeping  down  the  ward  over  the 
creaking  sea  of  board  of  the  batty  sailor  that  winds  his  watch  that  tells  the  time 
of  the  busy  man  that  lies  in  the  house  of  Bedlam. 

This  is  a boy  that  pats  the  floor  to  see  if  the  world  is  there,  is  flat,  for  the  widowed 
Jew  in  the  newspaper  hat  that  dances  weeping  down  the  ward  waltzing  the 
length  of  a weaving  board  by  the  silent  sailor  that  hears  his  watch  that  ticks  the 
time  of  the  tedious  man  that  lies  in  the  house  of  Bedlam. 

These  are  the  years  and  the  walls  and  the  door  that  shut  on  a boy  that  pats  the 
floor  to  see  if  the  world  is  there  and  flat. 

This  is  a Jew  in  a newspaper  hat  that  dances  joyfully  down  the  ward  into  the 
parting  seas  of  board  past  the  staring  sailor  that  shakes  his  watch  that  tells  the 
time  of  the  poet,  the  man  that  lies  in  the  house  of  Bedlam. 

This  is  a soldier  home  from  the  war. 

These  are  the  years  and  the  walls  and  the  door  that  shut  on  a boy  that  pats  the 
floor  to  see  if  the  world  is  round  or  flat. 

This  is  a Jew  in  a newspaper  hat  that  dances  carefully  down  the  ward,  walking  the 
plank  of  a coffin  board  with  the  crazy  sailor  that  shows  his  watch  that  tells  the 
time  of  the  wretched  man  that  lies  in  the  house  of  Bedlam. 


— Elizabeth  Bishop  (1911-1979) 


Tanglewood 

^ MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 

A Birthday  Tribute  to  Ned  Rorem  (b.  1923) 

Monday,  July  28,  2003,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


We  regret  to  announce  that  due  to  illness 
Robert  Stafford  will  be  unable  to  perform 
Songs  From  An  Unknown  Past. 

Intermission  will  follow  “The  Silver  Swan”  directly. 


STEINWAY  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Catullus  [c.  84-54  B.C.E.]:  On  the  Burial  Of  His  Brother 


By  ways  remote  and  distant  waters  sped, 

Brother,  to  thy  sad  grave-side  am  I come 
That  I may  give  the  last  gifts  to  the  dead, 

.\nd  vainly  parley  uith  thine  ashes  dumb; 

Since  She  who  now  bestows  and  now  denies 
Hath  ta’en  thee,  dearest  brother  from  mine  eyes. 

But  lo!  These  gifts,  the  heirlooms  of  past  years. 

Are  made  sad  things  to  grace  thy  coffin  shell; 

Take  them,  all  drenched  with  a brother’s  tears. 

And,  brother,  for  all  time,  hail  and  farewell. 

— Translated  to  English  from  the  Latin  by  Aubrey  Beardsley 


The  Silver  Swan 

The  silver  swan,  who  living  had  no  note. 

When  death  approached  unlocked  her  silent  throat; 
Leaning  her  breast  against  the  reedy  shore. 

Thus  sung  her  first  and  last  and  sung  no  more; 
Farewell,  all  joys;  O,  death  come  close  mine  eyes; 

More  geese  than  swans  now  live,  more  fools  than  wise. 


— Benjonson  (1572-1637) 


from  Songs  From  An  Unknown  Past 

Hey  Nonny  No! 

Hey  nonny  no!  Hey  nonny  no! 

Men  are  fools  that  wish  to  die! 

Is't  not  fine  to  dance  and  sing 
When  the  bells  of  death  do  ring? 

Is't  not  fine  to  swim  in  wine. 

And  turn  upon  the  toe. 

And  sing  hey  nonny  no! 

When  the  winds  blow 
^\nd  the  seas  flow? 

Hey  nonny  no,  hey  nonny  no! 


— Anonymous,  Christ  Church  MS. 


Tears 


Weep  you  no  more,  sad  fountains; 
NXTiat  need  you  flow  so  fast? 

Lx)ok  how  the  snowy  moimtains 
Heaven's  sun  doth  gently  waste! 

But  my  sun's  heav'nly  eyes 
\uew  not  your  weeping, 

That  now  lies  sleeping 
Sofdy,  now  sofdy  lies 
Sleeping. 

Sleep  is  a reconciling, 

A rest  that  peace  begets; 

Doth  not  the  sun  rise  smiling 
When  fair  at  even  he  sets? 

Rest  you  then,  rest,  sad  eyes! 

Melt  not  in  weepmg. 

While  she  lies  sleeping 
Softly,  now  softly  lies 
Sleeping. 


Anonymous, 

from  John  Dowland's  Third  and  Last  Book  of  Songs  or  Airs  (1603) 


Crabbed  Age  and  Youth 
Crabbed  Age  and  Youth 
Cannot  live  together; 

Youth  is  full  of  pleasance. 

Age  is  full  of  care; 

Youth  like  a summer  mom. 

Age  like  winter  weather; 

Youth  like  summer  brav^e. 

Age  like  uinter  bare. 

Youth  IS  full  of  sport. 

Age's  breath  is  short; 

Youth  is  nimble. 

Age  is  lame; 

Youth  is  hot  and  bold. 

Age  is  weak  and  cold. 

Youth  is  uild,  and 
Age  is  Tame 

Age,  I do  abhor  thee. 

Youth,  1 do  adore  thee; 

O,  my  love,  my  love  is  young! 

Age,  I do  defy  thee: 

O,  sweet  shepherd  hie  thee 
For  methinks  thou  stay'st  too  long. 


— ^Anonymous 


Aftermath 


The  Drum 

I hate  that  drum’s  discordant  sounds. 
Parading  round,  and  round,  and  round: 

To  thoughtless  youth  its  pleasure  jields. 

And  lures  from  cities  and  from  fields. 

To  sell  their  liberty  for  charms 
Of  tawdry  lace  and  glittering  arms; 

.\nd  when  ^\mbition’s  voice  commands. 

To  march,  and  fight,  and  fall  in  foreign  lands. 

I hate  that  drum’s  discordant  sound. 

Parading  round,  and  round  and  round: 

To  me  it  talks  of  ravaged  plains. 

And  burning  towns,  and  ruined  swains, 

,\nd  mangled  limbs,  and  dying  groans, 

,\nd  widows’  tears,  and  orphans’  moans; 

.\nd  all  that  Misery’s  hand  bestows. 

To  fill  the  catalogue  of  human  woes. 


— John  Scott  of  ^\mwell  (1730-1783) 


Tygers  of  Wrath 

The  tygers  of  wrath  are  wiser  than  the  horses 
of  instruction. 

—William  Blake  (1757-1827) 

There  is  no  spark  of  reason  in  the  world 
and  all  is  raked  in  ashy  heaps  of  beastliness. 

— John  Marston  (1576-1632) 

We  for  a certainty  are  not  the  first 
Have  sat  in  taverns  while  the  tempest  hurled 
Their  hopeful  plans  to  emptiness,  and  cursed 
Whatever  brute  and  blackguard  made  the  world. 

—A.  E.  Housman  (1859-1936) 

This  is  not  what  man  hates. 

Yet  he  can  cursed  but  this. 

Harsh  Gods  and  hostile  Fates 
Are  dreams:  this  only  is. 


— Mathew  Arnold  (1822-1888) 


The  Fun-  of  the  Aerial  Bombardment 
You  would  think  the  fury  of  aerial  bombardment 
Would  rouse  God  to  relent;  the  infinite  spaces 
Are  still  silent.  He  looks  on  the  shock-pried  faces. 

History,  even,  does  not  know  w'hat  is  meant. 

You  would  feel  that  after  so  many  centuries 
God  would  give  man  to  repent;  yet  he  can  kill 
As  Cain  could,  but  with  multitudinous  will. 

No  farther  advanced  than  in  his  ancient  furies. 

Was  man  made  stupid  to  see  his  own  stupidity? 

Is  God  by  definition  indifferent,  beyond  us  all? 

Is  the  eternal  truth  man’s  fighting  soul 
Wherein  the  Beast  ravens  in  its  own  avidity? 

Of  Van  Wettering  I speak,  and  Averill, 

Names  on  a hst,  whose  faces  I do  not  recall 

But  they  are  gone  to  an  early  death,  who  late  in  school 

Distinguished  the  belt  feed  lever  from  the  belt  holding  pawl. 

— Richard  Eberhart  (b.  1904) 


The  Park 

Here  on  these  benches  in  the  wan  sun 
Ancient  couples  sit  and  wait  for  death 
They  absorb  what  they  can  of  the  uide 
Field  of  uncaring  life  around  them. 

I shall  never  have  grown  into  old 
Winter  with  you  now:has  time  robbed 
Of  waiting  with  you  here,  or  spared  me? 

— John  Hollander  (b.  1929) 


Sonnet 

\XTien  I have  seen  by  Time’s  fell  hand  defaced 
The  rich  proud  cost  of  outworn  buried  age; 
\5CTien  sometimes  lofty  towers  I see  dovim-razed, 
.\nd  brass  eternal  slav'e  to  mortal  rage; 

^X'Tien  I have  seen  the  hungty'  ocean  gain 
Advantage  on  the  kingdom  of  the  shore, 

-\nd  the  firm  soil  win  of  the  w’at’ty'  main. 
Increasing  store  -with  loss,  and  loss  with  store; 
WTten  I have  seen  the  interchange  of  state. 

Or  state  itself  confounded  to  decay; 

Ruin  hath  taught  me  thus  to  ruminate — 

This  thought  is  as  a death,  w'hich  cannot  choose 
But  weep  to  have  that  w'hich  it  fears  to  lose. 


— ^William  Shakespeare  (1564-1616) 


On  His  Sevenn’-Fifth  Birthday 
I strove  with  none,  for  none  was  worth  my  strife. 
Nature  I loved,  and  next  to  Nature,  Art; 

I warmed  both  hands  before  the  fire  of  life. 

It  stinks,  and  I am  ready  to  depart. 


— Walter  Savage  Landor  (1775-1864) 


Grief 

I tell  you,  hopeless  grief  is  passionless; 

That  only  men  incredulous  of  despair. 

Half-taught  in  anguish,through  the  midnight  air 
Beat  upward  to  God's  throne  in  loud  access 
of  shrieking  and  reproach.  Full  desertness. 

In  souls  as  countries,  lieth  silent  bare 

Under  the  blanching  vertical  eye-glare 

of  the  absolute  Heavens.  Deep-hearted  man,  express 

Grief  for  thy  dead  in  silence  like  a monumental  statue  sat 

In  everlasting  watch  and  moveless  woe 

Till  itself  crumble  to  dust  beneath. 

Touch  it;  the  marble  eyehds  are  not  wet: 

If  it  could  weep,  it  could  arise  and  go. 

— Elizabeth  Barrett  Browning  (1806-1861) 


Remorse  for  .Any  Death 
Free  of  memory  and  hope, 
unlimited,  abstract,  almost  future. 

The  dead  body  is  not  somebody:  it  is  death. 

Like  the  God  of  the  mystics, 

whom  they  insist  has  no  attributes, 

the  dead  person  is  no  one  everywhere, 

is  nothing  but  the  loss  and  absence  of  the  world. 

We  rob  it  of  everything, 

we  do  not  leave  it  one  color,  one  syllable: 

Here  is  the  yard  which  its  eyes  no  longer  take  up, 
there  is  the  sidewalk  where  it  waylaid  its  hope. 

It  might  even  be  thinking 

what  we  are  thinking 

We  have  divided  among  us  like  thieves, 

the  treasure  of  nights  and  days. 

— Jorge  Luis  Borges  (1899-1986) 
translated  to  English  by  W.S.  Merwin 


Losses 


It  was  not  d}^g:  everj^body  died. 

It  was  not  dying:  we  had  died  before 
In  the  routine  crashes — and  our  fields 
Called  up  the  papers,  uTote  home  to  our  folks, 

.\nd  the  rates  rose,  all  because  of  us. 

We  died  on  the  wrong  page  of  the  almanac. 

Scattered  on  mountains  fifty  miles  away; 

Driving  on  haystacks,  fighting  with  a friend. 

We  blazed  up  on  the  lines  we  never  saw. 

We  died  like  aunts  or  pets  or  foreigners. 

(When  we  left  high  school  nothing  else  had  died 
For  us  to  figure  we  had  died  Like.) 

In  our  new  planes,  with  our  new  crews,  we  bombed 
The  ranges  by  the  desert  or  the  shore. 

Fired  at  towed  targets,  waited  for  our  scores — 

And  turned  into  replacements  and  woke  up 
One  morning,  over  England,  operational. 

It  wasn’t  different:  but  if  we  died 
It  was  not  an  accident  but  a mistake 
(But  an  easy  one  for  anyone  to  mistake.) 

We  read  our  mail  and  counted  our  missions — 

In  bombers  named  for  girls,  we  burned 
The  cities  we  had  learned  about  in  school — 

Till  our  liv^es  wore  out;  our  bodies  lay  among 
The  people  we  had  killed  and  never  seen. 

When  we  lasted  long  enough  they  gav’^e  us  medals; 
When  we  died  they  said,  “Our  casualties  were  low.” 

They  said,  “Here  are  the  maps”;  we  burned  the  cities. 

It  was  not  dving — no,  not  ev^er  dving; 

Bu  the  night  I died  I dreamed  that  I was  dead. 

And  the  cities  said  to  me:  ‘AXTiy  are  you  d}ing? 

We  are  satisfied,  if  you  are;  but  why  did  I die?” 


— Randall  JarreU  (1914-1965) 


Then 

\Xlien  I am  dead,  even  then, 

I utU  still  love  you,  I will  wait  in  these  poems. 

When  I am  dead,  even  then 
I am  still  listening  to  you. 

I will  still  be  makmg  poems  for  you 
out  of  silence; 

silence  will  be  falling  into  that  silence, 
it  is  building  music. 

— Muriel  Rukeyser  (1913-1980) 


Early  in  the  Morning 

Early  in  the  morning 
Of  a lovely  summer  day. 

As  they  lowered  the  bright  awning 
At  the  outdoor  cafe, 

I was  breakfasting  on  croissants 

And  cafe  au  lait 

Under  greenery  like  scenery. 

Rue  Fran9ois  Premier. 

They  were  hosing  the  hot  pavement 
With  a dash  of  flashing  spray 
And  a smell  of  summer  showers 
When  the  dust  is  drenched  away. 
Under  greenery  like  scenery, 

Rue  Fran9ois  Premier, 

I was  twenty  and  a lover 
And  in  Paradise  to  stay. 

Very  early  in  the  morning 
Of  a lovely  summer  day. 


—Robert  HiUyer  (1895-1961) 


Love 


Turn  I my  looks  unto  the  skies. 

Love  with  his  arrows  wounds  my  eyes; 
If  so  I gaze  upon  the  ground, 

Love  then  in  every  flower  is  found; 
Search  I the  shade  to  fly  my  pain. 

Love  meets  me  in  the  shade  again; 
Want  I to  walk  in  secret  grove. 

E’en  there  I meet  with  sacred  love; 

If  so  I bathe  me  in  the  sprmg. 

E’en  on  the  brink  I hear  him  sing; 

If  so  I meditate  alone. 

He  will  be  partner  to  my  moan; 

If  so  I mourn,  he  weeps  with  me. 

And  where  I am  there  will  he  be. 


— Thomas  Lodge  (1558-1625) 


The  Lordly  Hudson 
"Driver,  what  stream  is  it?" 

I asked,  well  knowing  it  was  our  lordly  Hudson  hardly  flowing. 

"It  is  our  lordly  Hudson  hardly  flowing,"  he  said, 

"underneath  the  green-grown  cliffs." 

Be  still,  heart! 

No  one  needs  your  passionate  suffrage  to  select  this  glory 

This  is  our  lordly  Hudson  hardly  flowing  under  the  green-grown  chffs. 

"Driver,  has  this  a peer  in  Europe  or  the  East?" 

"No,  no!"  he  said. 

Home!  Home!  Be  quiet,  heart! 

This  is  our  lordly  Hudson  and  has  no  peer  in  Europe  or  the  East; 
this  is  our  lordly  Hudson  hardly  flowing  under  the  green-grown  chffs 
and  has  no  peer  in  Europe  or  the  East;  be  quiet,  heart! 

Home!  Home! 


— Paul  Goodman  (1911-1972) 


from  E\idence  of  Things  Not  Seen 


Now  Is  the  Dreadful  Midnight 
Now  is  the  dreadful  midnight  you 
have  to  do  what  you  want  to  do 

not  by  your  will  which  is  afraid 
but  by  my  hand  upon  you  laid. 

My  hand  withheld  almost  too  long 
moves  by  lust,  its  grip  is  strong 

and  callous,  it  has  turned  to  fire 
the  arpeggios  of  a lyre 

and  we  love  carelessly 

who  gravely  love  Saint  Harmony. 

Resist  not,  nor  can  you  resist, 
the  cries  that  in  your  bowels  rise 

while  I to  song  shall  modify 
and  neither  of  us  will  ever  die. 


— Goodman 


Evidence  of  Things  Not  Seen 
Faith  lights  us,  even  through  the  grave. 

Being  the  Evidence  of  Things  not  seen. 

And  this  is  the  Comfort  of  the  Good, 

That  the  Grave  cannot  hold  them. 

And  that  they  live  as  soon  as  they  die. 

For  Death  is  no  more  than  the  Turning  of  us  over  from  Time  to  eternity. 
Death  then,  being  the  Way  and  the  Condition  of  Life, 

We  cannot  love  to  liv^e  if  we  cannot  bear  to  die. 


— WiUiam  Penn  (1644-1718) 
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MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 
The  Daniel  and  Shirlce  Cohen  Freed  Concert 

Tuesday,  July  29,  2003,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Ludwig  van  Beethoven  (1770-1827) 

Leonore  Overture  No.  2,  Op.  72 

James  GafFIGAN,  conductor  {TA'IC  Conducting  Fellow) 


Franz  Joseph  Ha\T)n  (1732-1809) 

Symphony  No.  104  in  D major,  “London” 

A.  dagio;  Allegro 
Andante 

Menuetto;  Trio:  Allegro 
Finale:  Allegro  spiritoso 

Laura  Jackson,  conductor  (TMC  Conducting  Fellow) 


— INTERNnSSION— 

Igor  Stravinsk\^  (1882-1971) 

The  Rite  of  Spring 

Part  I:  The  Adoradon  of  the  Earth 
Part  II;  The  Sacrifice 

Rafael  Fruhbeck  de  Burgos,  conductor 


V lease  turn  off  all  cellular  phones  and  pagers 
prior  to  the  performance. 


STEINWAY  Cr  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tangi.ewood  Music  Center  Orchestra 
July  29,  2003 
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Frank  Rosenwein  f 
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Caitlin  Sullivan  / 

Adam  Dinitz  ■ 

Owen  Y oung  ° 
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Notes  on  the  Program 


Leonore  Overture  No.  2,  Op.  72  — Ludwig  van  Beethoven 

Altliough  the  present  Leonore  overture  bears  tlie  number  two,  it  was  in  fact  tlie 
first  of  four  written  for  Beethoven’s  sole  opera,  Fidelio,  and  was  heard  at  the 
work’s  coolly-received  premiere  in  November  1805.  (No.  3,  an  extensive  rework- 
ing of  No.  2,  was  written  for  a more  successful  production  in  March  1806;  No.  1 
for  an  aborted  Prague  performance  in  1807;  tlie  Fidelia  Overture  was  in  place  for 
the  definitive  revision  in  1814.)  Fidelio  a “rescue”  opera,  centering  on  heroine 
Leonore’s  efforts  to  free  her  imjusdy  imprisoned  husband,  Florestan,  from  the 
dungeon  of  the  evil  jailer  Pixarro.  To  do  so,  she  disguises  herself  as  “Fidelio,”  a 
young  soldier.  The  original  libretto  was  entitled  Leonore,  ou  L’Amour  Conjugale 
(“Leonore,  or.  Conjugal  Love”)  and  written  in  die  late  1790s  by  Frenchman  Jean 
Nicolas  BouUiy.  In  his  appropriation  of  the  text  (translated  by  Joseph  Sonnleidi- 
ner),  Beethoven  re-tided  the  work,  as  there  had  already  been  a recent  setting  un- 
der die  dde  Leonore.  The  diree  overtures,  however,  obviously  stiU  carry  the  original 
tide. 

The  Leonore  overtures  distinguish  themselves  from  the  Fidelio  overture  in  that  dieir 
music  specifically  foreshadows  the  action  of  the  opera.  In  die  grim  and  nebulous 
slow  introduction  to  No.  2,  Florestan’s  A-flat  major  aria  of  Act  Two — “In  des 
Lebens  Fnihlingstagen”  (“In  the  springtime  of  my  Life”),  in  which  he  remembers 
his  happy  youth,  asserting  liis  innocence  and  pining  for  Leonore — appears  in  the 
clarinets.  As  optimism  emerges,  the  principal  theme  of  die  A.llegro  reveals  itself  as 
the  kmd  of  “heroic”  tune  (stamped  as  such  here  by  association  with  the  opera’s 
plot)  that  p^ifies  for  many  Beethoven’s  middle  period  style.  After  a muscular 
iteration  in  the  cellos,  it  builds  to  a weighty  orchestral  statement  in  one  of  Beetho- 
ven’s most  memorable  crescendos.  Florestan’s  music  from  the  introduction  later 
returns,  ■with  its  “sour”  note  evoking  the  tragedy  of  liis  predicament.  These 
themes  are  developed,  'vymg  ■with  one  another  until  a regal  trumpet  call  from  off- 
stage instigates  subdued  tension  -widi  the  rest  of  die  orchestra,  signaling  at  last  the 
sudden  interv^ention  of  a higher  power  to  set  things  right  (a  convention  in  rescue 
operas).  Florestan’s  music  appears  as  hymn  of  dianks  and  a triumphant  coda  en- 
sues, po'vt'ered  by  a double-time  version  of  the  Allegro  theme. 

Some  blame  the  early  failures  of  Fidelio  on  the  fact  diat  the  drama  of  the  opera 
could  hardly  match  the  drama  of  the  overture  that  went  before  it  (Wagner  felt 
that  LeonoreFio.  3 was  not  “the  overture  to  the  drama”  but  the  “drama  itself’). 
Beethoven  imbued  the  form  -with  an  autonomous  sense  of  narrative  and  depic- 
tion, making  his  overtures  the  first  real  symphonic  poems,  and  rendering  his  work 
here  primogenitor  (as  with  so  many  other  genres)  to  die  great  concert  overtures 
of  the  19th  centuT)',  such  as  Mendelssohn’s  Hebrides  and  Tchaikovsky’s  1812. 

Symphony  No.  104  in  D major,  “London”  — Franz  Joseph  Haydn 

London  was  in  many  ways  ahead  of  die  cun^e  in  music  history:  in  particular,  it 
was  the  first  city  to  see  the  successful  launch  of  an  orchestral  subscription  concert 
series.  Mong  die  Thames,  where  the  middle  class  of  Europe  was  being  born. 


there  thnved  a public  audience  for  music  both  published  and  performed,  during 
an  era  when  the  market  for  music  had  thus  far  been  limited  to  dramatic  forms 
such  as  opera.  It  was  a place  where  musical  geniuses  from  the  Continent — on 
which,  in  the  18'*’  centur)',  most  composers  rarely  knew  great  success  outside  the 
patronage  system — could  gain  fame  and  modest  fortune,  as  they  deserved. 
George  Frederick  Handel  found  more  freedom  to  succeed  there  than  he  likely 
ev^er  could  have  across  the  channel.  Franz  Josef  Haydn  found  a world  apart  from 
his  long-tenured  servitude  to  nobihty  at  the  provincial  Eszterhaza  estate;  he  found 
a vibrant  cosmopolitan  city,  w'here  a composer  could  make  something  of  an  inde- 
pendent living,  as  Mozart  had  recendy  failed  to  do  in  Vienna. 

Haydn  first  came  to  London  in  1791,  at  the  inHtation  of  the  German-born  violin- 
ist Johann  Peter  Salomon,  who  was  promoting  concerts  there  and  felt  Haydn 
would  be  a draw.  (Haydn  was  afforded  the  opportunity  to  go  abroad  by  the  death 
of  Prince  Nikolaus  Esterhazy',  whose  son  Paul  Anton  did  not  share  his  father’s 
enthusiasm  for  music  and  had  dismissed  the  orchestra  of  which  Haydn  had 
charge.)  Haydn’s  first  impressions  there  reveal  him  to  be  something  of  a cranky 
old  man,  as  one  would  perhaps  expect  of  a country  gendemen  in  the  big  city: 
“Everything  is  terribly  expensive  here.... I wished  I could... have  more  quiet  in 
which  to  work,  for  the  noise  that  the  common  people  make  as  they  sell  their 
wares  in  the  street  is  intolerable.” 

But  Haydn  must  have  also  felt  most  welcome  in  London:  he  found  himself  some- 
thing of  a celebrity — ^writing,  “my  arrival  caused  a great  sensation  throughout  the 
whole  city” — and  was  delighted  to  be  the  recipient  of  an  honorary  doctorate  from 
Oxford  in  July  1791.  His  concerts  under  Salomon’s  auspices  were  successful  in- 
deed, with  the  press  praising  his  “novelty  of  idea,  agreeable  caprice”  and  “sublime 
grandeur.”  Haydn  kept  an  active  social  calendar  as  well,  hobnobbing  witii  royalty 
and  noting  (with  a charmingly  naive  glee),  “everyone  wants  to  know  me. . .1  could 
dine  out  everyday  if  I wanted.”  These  joys  of  this  first  visit,  which  carried 
through  to  1792,  were  enough  to  prompt  another  one  from  1794-95. 

The  fruit  of  these  trips  are  the  twelve  so-called  ‘Tondon”  Symphoities,  the  final 
installments  in  Haydn’s  staggering  symphonic  output:  Nos.  96  and  95,  premiered 
in  that  order  the  1791  season  (there  is  a problem  with  the  numbering  of  Haydn 
symphoities);  Nos.  93,  98,  94,  and  97  in  the  1792  season;  Nos.  99,  101,  and  100  in 
1794;  and  finally  Nos.  102,  103,  and  104  were  premiered  as  part  of  Salomon’s  new 
series,  the  “Opera  Concerts,”  in  1795.  No.  104,  “London,”  is  aptly  a compen- 
dium of  not  ortiy  Haydn’s  English  style  but  also  his  symphonic  style  in  general: 
the  great  Haydn  scholar  H.  C.  Robbins  Landon  wrote  that  the  work  is  “as  typical 
of  Haydn  as,  say,  Eine  kleine  Nachtmusick  is  typical  of  Mozart.” 

The  first  movement  begins,  as  do  all  but  one  of  the  Eondon  symphonies,  ■with  a 
slow  introduction  in  the  style  of  a French  overture  (incidentally,  the  English  called 
symphonies  “overmres”  in  those  days).  The  Baroque  gloom  of  this  ntinor-key 
preamble  gives  way  to  the  sprightly  A.llegro,  in  which  Haydn,  true  to  his  style,  is 
economic  •with  his  thematic  material;  in  a form  that  should  have  both  a first  and 
second  theme,  Haydn  substitutes  the  first  where  the  second  should  be. 


Haydn’s  slow  movement  here  is  a more  upbeat  Andante  rather  tlian  an  Adagio. 
The  quintessential  Viennese  elegance  of  this  slow  movement  is  undercut  by  some 
ambiguous  sostenutos,  surprising  modulations,  scherzo-like  rhytlimic  games,  and  an 
excursion  into  the  minor,  as  he  plays  to  tlie  dramatic  expectations  of  London  au- 
diences, who  were  prone  to  applauding  after  each  inditidual  movement  to  show 
their  approval.  Haydn  feamres  tlie  uind  players — m particular  the  flute — 
reminding  us  that  in  London  he  was  dealing  with  a larger  and  more  talented  or- 
chestra than  he  had  been  back  home. 

The  Menuetto  embodies  Haydn’s  sense  of  humor  in  its  playfully  salient  silences, 
while  presaging  Beethoven  in  its  thunderous  timpani.  The  winds  (here  the  oboe) 
are  agam  featured  m the  Trio,  which  is  as  lyrical  as  the  Menuetto  had  been  weighty. 

The  opening  melody  of  the  Finale  is  supposedly  derivative  of  an  English  street-cr}' 
(the  ver}'  ones  Haydn  was  complaining  about):  “Hot  Cross  Buns.”  That  it  ap- 
pears over  a sustained  drone  confirms  its  folk  influences,  the  presence  of  wliich 
can  be  found  m several  other  Haydn  symphomes.  In  the  hands  of  “Papa,” 
though,  any  tune  can  transcend  its  commonplace  origin  to  become  a building 
block  for  this  master  craftsman,  wLo  weaves  artifice  around  any  melody  with  wit 
and  seemingly  effortless  skill. 

The  Rite  of  Spring  — Igor  StraHnskj' 

“The  idea  of  Sacre  du  printemps  came  to  me  while  I was  still  composing  The  Fire- 
bird. I dreamed  a scene  of  pagan  ritual  in  which  a chosen  sacrificial  virgin  danced 
herself  to  death.” 

Stravinsk}-  often  described  his  inspiration  for  The  Rite  of  Spring  thusly,  as  a “dream” 
or  a “vision”  that  came  to  him.  Such  mystical  beginnings  seem  somehow  appro- 
priate for  a work  that  has  achieved  such  a mythical  status  in  tlie  Western  Canon. 
The  Rite  of  Spring  was  the  defining  moment  for  the  musical  avant-garde  in  the  20* 
centuri^  standing  in  the  pubUc  consciousness  as  symbolic  for  all  that  was  shock- 
mg,  new,  and  a departure  from  the  deeply  entrenched  conventions  of  Romanti- 
cism. Indeed,  it  continues  to  carr}'  much  of  tliis  cultural  freight  today:  exactly  90 
years  and  two  months  since  its  scandalous  premiere,  Rite  is  a work  that  stiU  seems 
(and  will  probably  aKvays  seem)  contemporan’. 

To  flesh  out  his  vague  imaginings,  which  came  to  him  in  spring  1910,  Stravinsky 
turned  to  Nikolai  Roerich,  Russia’s  foremost  expert  on  ancient  folklore,  with 
whom  he  wmuld  craft  a libretto  under  the  w’orking  title  “The  Great  Sacri- 
fice.” (Actually,  some  discrepancies  exist  as  to  from  whom  the  idea  for  Rite  origi- 
nated: Roench  would  later  claim  it  w-as  his  alone).  Stravinsky  had  a ready-made 
v^enue  for  his  projected  work  m the  Ballets  Russes  of  Sergei  Diaghilev.  Tlie  impre- 
sario w^as  anxious  for  a new  work  from  the  composer  after  the  huge  success  of 
Firebird  that  year,  though  he  desired  a ballet  from  Stravinskv'  based  on  Poe’s  The 
Mask  of  the  Red  Death,  tlie  notoriously  touchy  Diaghilev^  was  initially  jealous  when 
he  learned  Stravinsky  had  other  ideas,  but  soon  came  around  to  enthusiasm  for 
the  proposal. 


W 1th  ev'er)’one  on  board,  the  RiU  project  would  still  have  to  wait  on  the  shelf,  as 
Stravinsky  felt  that  “before  tackhng  the  Sacre  du printemps,  which  would  be  a long 
and  difficult  task,  I wanted  to  refresh  myself  by  composing  an  orchestral  piece  in 
which  the  piano  would  play  the  most  important  part.”  'ITiis  of  course  became 
Petrushka,  the  final  piece  in  his  triumvirate  of  most-celebrated  ballets.  After  the 
diversion,  Stravinsky  and  Roench  convened  in  Russia  at  Talashkino  and  in  a few 
days — by  Stravinsky’s  recollecbon — had  worked  out  a scenario.  Roerich  was 
soon  at  work  on  stage  and  costume  designs  and  Stravinsky  began  to  compose  tlie 
score  on  2 September  1911.  Part  I was  complete  byjanuar}'  1912,  but  there  was 
considerable  delay  in  finishing  the  second  part,  and  the  scheduled  performance 
during  die  1912  Pallets  Russes  season  had  to  be  postponed. 

In  the  meantime,  Stravinsky  rendered  the  incomplete  work  on  piano  for  select 
audiences  of  collaborators  and  colleagues,  the  reactions  of  whom  foretell  the 
work’s  importance  and  reception.  Debussy,  with  w'hom  Stravinsky  played 
through  a four-hand  arrangement  in  June  1912,  said  of  R/'te,  “It  haunts  me  like  a 
good  mghtmare...!  await  the  performance  like  a gluttonous  child  to  whom  sweets 
have  been  promised.”  Pierre  Monteux,  who  would  conduct  the  premiere,  said, 
“Before  he  got  very  far  I was  convinced  he  was  raving  mad. . .1  must  admit  I did 
not  understand  one  note.  My  one  desire  was  to  flee  that  room.” 

Even  once  the  score  was  finally  complete,  Vaslav  Nijinsky’s  choreography  was 
equally  slow  in  coming  and  not  even  nearly  complete  as  the  rehearsals,  which  be- 
gan in  late  1912  and  continued  into  1913,  entered  an  advanced  stage.  This  work 
was  the  only  one  choreographed  by  Nijinsky  in  which  he  did  not  dance  and  for 
which  he  worked  closely  with  the  composer,  and  it  was  apparently  rough  going. 
Stravinsky  would  later  reveal  his  displeasure  with  the  collaboration,  trying  to  dis- 
tance himself  from  the  beginnings  of  Rs'te  and  describing  Nijinsky’s  density  in 
comprehendmg  the  piece;  “The  poor  boy  knew  nothing  of  music... It  was  exas- 
perating and  we  advanced  at  a snail’s  pace.”  The  composer  complained  that  the 
choreography  was  unduly  complex,  mirelated  to  the  music,  and  as  such  slowing 
the  tempos.  Ironically,  though,  a four-hand  score  of  the  piece  contains  choreo- 
graphic annotations  in  the  composer’s  hand,  suggesting  that  Stravinsky  had  a 
strong  say  in  the  dance,  indicating  for  example  wltich  beats  of  the  music  he 
wished  accented  and  suggesting  specific  dance  rhythms  to  be  layered  over  the  mu- 
sic. Whatever  problems  existed  between  choreographer  and  composer  probably 
stemmed  less  from  Nijinsky  alone  than  from  the  confluence  of  two  strong  artistic 
personahties,  each  with  their  own  demands  and  flaws. 

The  entire  production  process  further  betrays  a hint  of  crisis  when  a panicking 
Diaghilev  writes  to  Stravinsky  in  early  January;  “Unless  you  come  here  immedi- 
ately for  fifteen  days,  the  Saerewill  not  take  place.”  But  The  Rite  of  Spring  did  in- 
deed “take  place,”  and  how.  The  premiere  performance  of  the  work  on  29  May 
1913  is  probably  the  most  legendary  night  in  the  history  of  music.  It  was  not  that 
Rt'/fwas  the  most  daringly  Modernist  piece  to  come  down  the  pike — after  all, 
Schoenberg’s  Pierrot  Tunaire  had  been  premiered  in  October  1912 — but  rather  that 
it  was  most  evident  as  such  given  its  essentially  bourgeois  (and  high-profile)  theat- 
rical context. 


ITie  audience  was  predisposed  to  the  riotous  and  vociferous  disagreements  that 
ultimately  ensued  that  evening,  as  Diaghilev  had  packed  the  hall  by  distributing 
free  tickets  to  his  allies,  who  in  their  particular  iconoclastic  support  of  the  “new” 
stood  at  odds  with  society- types  who  frequented  the  ballet.  Jean  Cocteau  ob- 
served that  “Innumerable  shades  of  snobbery,  super-snobbery,  and  inverted 
snobbery  were  represented. . .The  audience  played  the  role  that  was  written  for 
them.”  Artist  Valentine  Gross,  whose  work  was  exhibited  in  the  lobby,  described 
the  scene:  “The  theatre  seemed  to  be  shaken  by  an  earthquake. . .People  shouted 
insults,  howled  and  whistled. . .There  was  slappmg  and  even  punching.”  'Phe  din 
effectively  drowned  out  the  music  and  Nijinksy  stood  offstage  shouting  cues.  The 
police  were  called  at  the  end  of  Part  I,  though  the  piece  was  seen  through  to  its 
conclusion  despite  the  melee.  Stravinsky  described  his  mixed  reactions  as 
“excited,  angry,  disgusted,  and  happy,”  while  Diaghilev  is  reported  to  have  called 
the  mess  “exacdy  what  I wanted,”  ever  the  sensationahst  who  knew  that  the  pub- 
licity was  invaluable. 

Ri/e  has  the  angular  quality  of  a painting  by  Picasso  (Stravinsky’s  colleague 
through  the  Pallets  Russe).  An  early  critic,  Pierre  Lalo,  aptly  characterized  the  ag- 
gressive side  of  the  work: 

The  music  is  rough  and  violent,  animated  by  inner  energy  revealed  in 
sharp  and  powerful  rhythms,  in  the  intense  color  and  brilliant  richness 
of  the  orchestration,  and  finally  in  the  harmonies,  which  have  excited  so 
much  disgust  and  so  much  enthusiasm.  There  are  not  pretty,  elegant 
harmonies,  combined  with  patient  subtly.  They  are  hard,  loud,  dense, 
freely  invented  by  a cruel  and  fertile  musical  nature. 

The  quiet  moments  of  the  work  are  pregnant  with  a languid  sensuality  that  seems 
not  entirely  wholesome,  conjuring  the  sexual  aspect  of  the  primitive  sacrifice. 
The  plaintive  opening  bassoon  melody — the  most  famous  bassoon  melody  ever 
wntten — hangs  unnervingly  high  in  the  instrument’s  register  and  the  resultant 
sound,  both  grotesque  and  beautiful  at  once,  immediately  portends  the  nature  of 
the  work.  Stravinsky  has  a knack  in  Rite  for  discovering  the  raw  core  of  familiar 
orchestral  timbres.  And  of  course  there  are  the  potent  rhythms,  sometimes 
pounding  hke  a headache,  sometimes  working  against  one  another  in  delicately 
off-kilter  rhythmic  counterpoint.  If  an  element  of  folk  simplicity  remains  in  the 
work  (Stravinsky  avowed  that  the  only  real  folk  melody  he  used  was  the  opening 
bassoon  tune),  it  is  in  the  ostinatos  and  the  pared  down  melodic  fragments  that 
often  recur  in  an  almost  hypnotic  manner.  In  all  these  ways  Stravinsky  paints  his 
primeval  nature  ritual,  seemingly  trance-like  and  mindless  in  its  momentum  and 
violence. 


-Michael  Nock 


About  the  Conductors 


Born  in  Burgos,  Spain,  in  1933,  Rafael  Friihbeck  de  Burgos  studied  violin,  pi- 
ano, music  theor}',  and  composition  at  the  conser\’atories  in  Bilbao  and  Madrid, 
and  conducting  at  Munich’s  Hochschule  fiir  Musik,  where  he  graduated  summa 
cum  laude  and  was  awarded  the  Richard  Strauss  Prize.  He  has  served  as  general 
music  director  of  the  Rundftmkorchester  Berlin,  principal  guest  conductor  of  the 
National  Symphony  Orchestra  in  Washington,  D.C.,  and  music  director  of  the 
Deutsche  Oper  Berlin,  Vienna  Symphony,  Bilbao  Orchestra,  National  Symphony 
Orchestra  of  Spain  (for  sixteen  years),  the  Diisseldorfer  Symphoniker,  and  die 
Montreal  Symphony.  For  many  seasons,  he  also  was  principal  guest  conductor  of 
the  Yomiuri  Nippon  Symphony  Orchestra  in  Tokyo.  He  is  the  newly  named  prin- 
cipal conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  in  Tunn. 

Rafael  Fruhbeck  de  Burgos  has  conducted  \drtually  all  of  the  major  orchestras  in 
the  United  States  and  Canada.  He  is  a regular  guest  conductor  with  most  of  the 
major  European  ensembles,  including  all  the  London  orchestras,  the  Berlin,  Mu- 
nich, and  Hamburg  Philharmonic  Orchestras,  the  German  Radio  Orchestras,  and 
the  Vienna  Sj’mphony.  He  has  also  conducted  the  Israel  Philharmonic  and  the 
major  Japanese  orchestras.  He  has  made  extensive  tours  with  such  ensembles  as 
the  PhiUiarmonia  of  London  (to  Japan,  Israel,  France,  Belgium,  Spain,  and  Swit- 
zerland), the  London  Symphony  Orchestra  (to  Italy),  the  National  Orchestra  of 
Madnd  (to  Germany,  Italy,  France,  Japan,  and  Hong  Kong),  and  the  Swedish  Ra- 
dio Orchestra  (to  Germany,  Austria,  Switzerland,  and  East  Germany).  He  toured 
North  America  with  the  Vienna  Symphony  in  three  different  seasons  and  has  led 
the  Spanish  National  Orchestra  on  two  tours  of  die  United  States.  Future  and 
recent  engagements  in  North  America  include  concerts  with  the  Philadelphia  Or- 
chestra, and  the  Pittsburgh,  National,  Cincinnati,  and  Montreal  symphony  orches- 
tras. 

Rafael  Fruhbeck  de  Burgos  has  recorded  extensively  for  EMI,  Decca,  Deutsche 
Grammophon,  Spanish  Columbia,  and  Orfeo.  Several  of  his  recordings  are  con- 
sidered to  be  classics,  including  his  interpretations  of  Mendelssohn’s  Elijah  and  St. 
Vaul,  Mozart’s  Rfquiem,  Orff  s Carmina  burana,  Bizet’s  Carmen,  and  the  complete 
works  of  Manuel  de  Falla,  including  Atldntida  and  Ea  vida  breve.  Rafael  Fruhbeck 
de  Burgos  made  his  Boston  Symphony  debut  in  1971,  returning  to  the  Boston 
Symphony  podium  for  Tanglewood  appearances  in  the  past  three  seasons,  and  to 
Symphony  HaU  in  March  2002  and  then  to  open  the  2002-03  subscription  season. 
He  led  the  BSO  in  three  programs  earlier  this  summer,  and  returns  to  lead  the 
BSO  in  Verdi’s  Requiem  on  August  1. 


James  Gaffigan  made  his  Cleveland  Orchestra  debut  in  August  2002,  in  conjunc- 
tion with  the  Aspen  Music  Festival  and  School's  American  Academy  of  Conduct- 
ing. In  Febmary  2003,  he  was  named  assistant  conductor  to  the  Cleveland  Or- 
chestra, a position  he  will  assume  in  September  2003.  For  the  past  three  summers, 
Mr.  Gaffigan  has  been  a conducting  fellow  at  the  Aspen  Music  Festival  under  the 


guidance  of  David  Zinman.  In  the  spring  of  2003,  Mr.  Gaffigan  was  music  direc- 
tor of  his  first  operatic  production,  Mozart's  Cost  fan  tutte,  of  which  he  conducted 
SIX  performances  at  The  Shepherd  School  of  Music  at  Rice  University.  In  the  fall 
of  2002,  he  took  part  in  “Synergy,”  a program  organized  by  the  Los  Angeles  Phil- 
harmomc  and  the  ^Mnerican  Symphony  Orchestra  League,  during  which  he  pre- 
miered a new  work  with  the  Los  .\ngeles  Philharmonic  under  the  guidance  of 
Esa-Pekka  Salonen.  Also  that  fall,  Mr.  Gaffigan  covered  a series  of  concerts  with 
the  Boston  Symphony  Orchestra  under  guest  conductor  ^Andre  Previn  and  con- 
ducted a regional  tour  with  the  Fort  Worth  Symphony;  in  2003,  he  conducted  the 
Houston  Symphony  in  rehearsal  for  Hans  Graf 

Mr.  Gaffigan  is  a native  of  New  York  City,  where  he  began  musical  smdies  at  the 
LaGuardia  High  School  of  Music  and  Art  and  the  Juilhard  Preparator)'  Division. 
His  undergraduate  degree  is  from  the  New  England  Conservatory  of  Music  in 
Boston,  where  he  worked  closely  with  Boston  Philharmonic  conductor  Benjamin 
Zander,  who  awarded  him  the  first  Benjamin  Zander  Conducting  Fellowship.  In 
May  2003,  he  completed  his  graduate  degree  in  conducting  at  Rice  University, 
where  he  studied  with  Larry  Rachleff.  Other  teachers  have  included  Frank  Bat- 
tisti,  Robert  Spano,  and  Jorma  Panula. 


Laura  Jackson  returns  for  her  second  summer  at  Tanglewood  as  a Fellow  after 
conducting  six  performances  here  as  a Class  Member  last  season.  She  is  currendy 
pursuing  a doctorate  in  orchestral  conducting  at  the  University  of  Michigan  and 
music  director  of  the  Life  Sciences  Orchestra  at  the  UM  Medical  Center.  Before 
relocating  to  Ann  Arbor,  Ms.  Jackson  held  conducting  posts  throughout  New 
England,  including  music  director  of  the  Nashua  Chamber  Orchestra  for  seven 
years  as  well  as  director  of  orchestral  studies  at  Colby  College  from  1998-99.  In 
addition,  she  held  posts  as  assistant  conductor  at  Philhps  Exeter  Academy  and  at 
the  New  England  Conservatory  Preparatory  School.  Recent  guest  conducting 
engagements  have  included  the  Marne  ^All-State  Orchestra,  the  Xian  Conservator)' 
Orchestra  m Xian,  Chma,  and  the  University  of  Michigan  Philharmonia  Orchestra 
in  a performance  of  Handel’s  Xerxes.  In  addition  to  her  performances  at  Tangle- 
wood  this  summer,  she  conducted  the  National  Symphony  m June  as  part  of  the 
National  Conducting  Institute  with  Leonard  Slatkin. 


Upcoming  Events 


Prelude  Concert 

(Free  to  BSO  ticket  holders) 
August  2 at  6:00  p.m. 
Music  of  Dvorak  and  Chadwick 
Seiji  Ottawa  Hall 


Chamber  Music  Concert 

August  3 at  10:00  a.m. 

Music  of  Britten,  Brahms,  Bach,  Carter,  and  Nielsen 
Seiji  O^awa  Hall 


Steinway  Series  Piano  Recital 

August  4 at  12:30  p.m. 

To  include  music  of  Djupstrom  and  Beethoven 
Chamber  Music  Hall 


Tanglewood  on  Parade 

(Contact  BSO  box  office  for  tickets) 
August  5 beginning  at  2:00  p.m. 

An  afternoon  of  performances  by  the  TMC 
Gala  Concert  at  8:30  p.m.  in  the  Shed 
Fireworks  to  follow 


*Programs  subject  to  change* 


^ETanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  2,  2003,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Stnng  Quartet  No.  5 in  D nunor  (1898)  GEORGE  WhiTEFIELD  ChaDWICK 

(1854-1931) 

A.ltegro  moderato 
jAndantino 
Presto  e kggtero 
A.lkgro  vivace 


Emanouil  N.  Manolov,  violin 
Yoo-Sun  Park,  violin 
Hayley  Neher,  viola 
George  Durham,  cello 


String  Quartet  in  F major.  Op.  96,  “American”  (1893)  ANTONIN  DVORAK 

(1841-1904) 

A.lkgro  ma  non  troppo 
Lento 

Molto  vivace 
Finale 


Jill  Jermyn,  violin 
Sofia  Gentile,  violin 
EmiH  Yaffe,  viola 
Elise  Pittenger,  ceUo 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Wendy  Putnam  (Chadwick)  and  Sheila  Fiekowsky  (Dvorak). 


STEINWAY  ^ SONS 
sekcted  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


. A. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  August  3,  2003,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Trio  Sonata  in  C minor  from  A Musical  Offering, 
BWV  1079  (1747) 

Largo 

Allegro 

Andante 

Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Elizabeth  Landon,  flute 
Andrew  Beer,  violin 
Christine  Christensen,  cello 
Hsing-ay  Hsu,  harpsichord 


Sonata  for  Flute,  Oboe,  CeUo,  and  Harpsichord  (1952)  ELLIOTT  CARTER 

(b.  1908) 

Kisoluto 

Lento 

Allegro 

Ann  Choomack,  flute 
Timothy  Dutemple,  oboe 
Theodore  Harvey,  cello 
Jacob  Greenberg,  harpsichord 

Woodwind  Quintet,  Op.  43  (1922)  CARL  NIELSEN 

(1865-1931) 

Alleffo  hen  moderato 
Menuet 

Praeludium:  Adagio — Tema  con  varias^oni:  Un poco  Andantino — 

Andantino  festivo 


Kirsten  Wegeman,  flute 
Frank  Rosenwein,  oboe  & Enghsh  horn 
Raymond  Santos,  clarinet 
Carin  Miller,  bassoon 
David  Cooper,  horn 


-INTERMISSION— 


String  Quartet  No.  2 in  C major.  Op.  36  (1945)  BENJAMIN  BRITFEN 

(1913-1976) 

Allegro  calmo  sen^  rigore 
Vivace 

Chacony:  Sostenuto 


Markus  Placci,  violin 
Nelly  Kim,  violin 
Stephanie  Fong,  viola 
Guy  Fishman,  cello 


String  Sextet  No.  1 in  B-flat  major.  Op.  18  (1864-65)  JOHANNES  BrahmS 

(1833-1897) 

Allegro  ma  non  troppo 
Andante,  ma  moderato 
Scherbo;  Trio:  Allegro  molto 
Rondo:  Poco  Allegretto  e gravjoso 

ZhongLing  Li,  violin 
Simeon  Simeonov,  violin 
John  Posadas,  viola 
Mary-Kathryn  Stevens,  viola 
Susan  Babini,  cello 

Emmanuelle  Beaulieu  Bergeron,  cello 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Norman  Fischer  (Britten),  Ursula  Oppens  (Carter), 
Fenwick  Smith  (Bach),  Richard  Svoboda  (Nielsen), 
and  Owen  Young  (Brahms). 


STEINWAY  dr  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


The  TMC  wishes  to  thank  the  following 
for  their  in-kind  contributions 
to  student  activities: 

A Mano  & The  Richmond  Store 
Ari2ona,  South  Mountain  Grill,  51  Park  Street 
Bartlett's  Orchards,  Richmond 
Berger's  at  Guido's 
Big  Y — Pittsfield,  Great  Barrington 
Church  Street  Cafe,  Lenox 
Dakota  Restaurant,  Lenox 
From  Ketchup  to  Caviar,  Lee 
Guido's  Fresh  Marketplace,  Lenox 
Harry's  Market,  Pittsfield 
Housatonic  Bakery 
Jimmy's  Restaurant,  Pittsfield 
Jill  Lipsky 

Lakeside  Restaurant,  Cheshire 
Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School 
Napa  Restaurant,  Lenox 
Nejaime's,  Lenox 

Old  Chatham  Sheepherding  Company  Farm  and  Creamery 
Our  Daily  Bread,  Stockbridge 
Panda  House  Chinese  Restaurant,  Lenox 
Price  Chopper — Dalton,  Great  Barrington,  Lee,  Lenox,  Pittsfield 
Red  Lion  Inn,  Stockbridge 
Spigalina,  Lenox 
Stop  & Shop — Dalton,  Pittsfield 
Taft  Farms,  Great  Barrington 
Vesuvio's,  Lenox 
Whorle's,  Pittsfield 
Zinc,  Lenox 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  August  4,  2003,  at  12:30  p.m. 
Chamber  Music  Hall 


Piano  Quintet  in  F minor.  Op.  34  (1861-64) 

I.  A.llegro  non  troppo 


Johannes  Brahms 
(1833-1897) 


Dorian  Vandenberg-Rodes,  violin 
Truong  Nguyen,  violin 
Francois  Vallieres,  viola 
Friederike  Kienle,  cello 
Yukiko  Sekino,  piano 


Quintet  in  C minor.  Op.  1 (1895) 
I.  A.lle^o 


Erno  DOHNANYI 
(1877-1960) 


Martha  Walvoord,  violin 
Anne  Donaldson,  violin 
Carmen  Silva  Flores,  viola 
Semiramis  C.  S.  Costa,  cello 
Orion  Weiss,  piano 


Piano  Trio  in  E-flat  major.  Op.  1,  No.  1 (1794)  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  yillegro 

II.  Adagio  cantabile 

III.  Scher^;  Trio:  Allegro 
rV.  Finale:  Presto 


Alessandra  Jennings,  violin 
Caitlin  Sulhvan,  cello 
Yasuko  Oura,  vocal  piano 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Norman  Fischer  (Beethoven),  Ursula  Oppens  (Brahms), 
and  Michael  Zaretsky  (Dohnanyi). 


STEINWAY  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  On  Parade 

Tanglewood  Music  Center  Fellows 

Tuesday,  August  5,  2003,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Symphony  in  Brass  ERIC  EWAZEN 

(b.  1954) 

Andante;  A.llegro  molto 
Andante  con  moto 
Allegro  vivace 


Linda  Campos,  horn 
Hazel  Dean  Davis,  horn 
Jeanne  Wiesman,  horn 
David  Cooper,  horn 
Matthew  Misener,  trumpet 
Joshua  Frank,  trumpet 
Paul  Jeffrey,  tnimpet 
Matthew  Muckey,  trumpet 
Timothy  ITiggins,  trombone 
Christopher  Reade,  trombone* 
Angel  Subero,  bass  trombone 
James  J.  Kent,  euphonium 
Tom  McCaslin,  tuba 
John  Kulevich,  percussion 
Christopher  McLaurLn,  percussion 
Ronald  Barron,  conductor 


Quintet  in  C minor.  Op.  1 (1895) 
Allegro 

Scherr^o;  Trio:  Allegro  vivace 
Adagio,  quasi  andante 
Finale:  Allegro  animato 


Martha  Walvoord,  violin 
Anne  Donaldson,  vioHn 
Carmen  Silva  Flores,  viola 
Semiramis  C.  S.  Costa,  cello 
Orion  Weiss,  piano 


Erno  DOHNANYI 
(1877-1960) 


* Student  of  the  Boston  University  Tanglewood  Institute 


Harmoniemusik  in  C major.  Op.  76  (c.  1808) 


Franz  Krommer 
(1759-1831) 


Allegro  con  brio 
Adagio 

Menuetto:  Allegretto 
Rondo:  Allegro 


Celeste  Johnson,  oboe 
Adam  Dinitz,  oboe 
Daniel  Lano,  clarinet 
Kyle  Knox,  clarinet 
Brooke  Bartels,  bassoon 
Ann  Shoemaker,  bassoon 
Stevi  Canfield,  contrabassoon 
David  Heyde,  hom 
R.  Scott  Wevers,  horn 


Quartet  for  double  basses  (1947)  GUNTHER  SCHULLER 

(b.  1925) 

Allegro 

Allegro  schergando 
Adagio 


Thomas  Van  Dyck,  double  bass 
Ira  Gold,  double  bass 
Andrew  B.  Stalker,  double  bass 
William  N.  Farrington,  double  bass 


Piano  Quintet  in  F minor,  Op.  34  (1861-64)  JOHANNES  BRAHMS 

(1833-1897) 

Allegro  non  troppo 
Andante,  un  poco  Adagio 
Scher:^:  Allegro 

Finale:  Poco  sostenuto;  Allegro  non  troppo 


Dorian  Vandenberg-Rodes,  violin 
Tmong  Nguyen,  violin 
Francois  VaUieres,  viola 
Friederike  Kienle,  cello 
Yukiko  Sekino,  piano 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Ronald  Barron  (Ewazen),  Gregg  Henegar  (Krommer),  Ursula 
Oppens  (Brahms),  John  Stovall  (Schuller),  and  Michael  Zaretsky  (Dohnanyi). 


STEIMFAY  eir  SONS 
selected  exclusive^  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  On  Parade 

Tanglewood  Music  Center  Fellows 

Tuesday,  August  5,  2003,  at  5:45  p.m. 
Chamber  Music  Hall 


Camille  Saint-Saens  (1835-1921) 
Carnival  of  the  Animals 


1.  Introduction  and  Royal  March  of  the  Lion 

2.  Hens  and  Cockerels 

3.  Wild  Donkeys 

4.  Tortoises 

5.  The  Elephant 

6.  Kangaroos 

7.  Aquarium 

8.  Persons  with  Long  Ears 

9.  The  Cuckoo  in  the  Depths  of  the  Woods 

10.  Aviary 

1 1 . Pianists 

12.  Fossils 

13.  The  Swan 

14.  Finale 

Text  by  OGDEN  NASH  (1902-1971) 

Used  permission  of  Curtis  Brown,  LJd. 

Copyright  © 1950  hy  Ogden  Nash.  A.H  rights  reserved 


Rlichael  Gordon,  flute  & piccolo 
Ralph  Skiano,  clarinet 
Karl  Williams,  glockenspiel 
Eli2abeth  Morgan,  piano 
Elizabeth  Pridgen,  piano 


Jory  Fankuchen,  violin 
HoUy  Jane  Smith,  violin 
Sarah  Okura,  viola 
Alan  Rafferty,  cello 
Jory  Herman,  double  bass 


Kyle  Ferrill,  narrator 
Julian  Andreas  Kuerti,  conductor 


The  coach  for  this  concert  was  Tanglewood  Music  Center 
faculty  member  Michael  Morgan. 


STEINIVAY  Cr  SONS 
selected  exclusive^  at  Tanglewood 

Audio/A'ideo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  On  Parade 
Tanglewood  Music  Center  Vocal  Fellows 

Tuesday,  August  5,  2003,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Cinco  Canciones  Populates  Argentinas 

1 . Chacarera 

2.  Triste 

3.  Zamba 

4.  Arrorro 

5.  Gato 


Charles  Blandy,  tenor 
Margaret  McDonald,  piano 


Poema  en  Forma  de  Canciones 


1.  Dedicatoria 

2.  Nunca  Olvida 

3.  Cantares 

4.  Lx)s  dos  miedos 

5.  Las  locas  por  amor 

Zorana  Sadiq,  soprano 
Kristof  Van  Grysperre,  piano 

Combat  del  somni 

1.  Damunt  de  tu  nomes  les  flors 

2.  Aquesta  nit  un  mateix  vent 

3.  Jo  et  pressentia  com  la  mar 


SdJI  QlAtlh  MAIL 


Alberto  Ginastera 
(1916-1983) 


Joaquin  Turina 
(1882-1949) 


Frederic  Mompou 
(1893-1987) 


Shannon  De  Vine,  baritone 
Yasuko  Oura,  piano 


Pastorales 

1 . Andabamos,  monte  arriba 

2.  Que  blanca  viene  la  luna! 

3.  Novia  del  campo 

Tracey  Gorman,  soprano 
Yen-I  Lee,  piano 


Carlos  Pedrell 
(1878-1941) 


Enrique  Granados 
(1867-1916) 

1 . jOh  muerte  cruel! 

2.  jAy  majo  de  mi  vida 

3.  De  acquel  majo  amante  que  fue  mi  gloria 

Vanessa  Cariddi,  mezzo-soprano 
Cheryl  S.  Lin,  piano 


La  Maja  Dolorosa 
Tres  Tonadillas 


Cobra  grande 

Destmo  de  Areia 

Uirapuru 

Tamba-taja 

Banzo 


Valdemar  Henrique 
(1905-1995) 

OswALDO  DE  Souza 
(d.  1995) 

Henrique 

Henrique 

Hekel  Tavares 
(1896-1969) 


Jose  Lemos,  countertenor 
Jerad  Mosbey,  piano 


Coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Keimeth  Griffiths  (Turina),  Dennis  Helmrich 
(Henrique,  de  Souza,  Tavares),  Karl  Paulnack  (Mompou), 
Alan  Smith  (Ginastera),  Lucy  Shelton  (Granados), 
and  Dawn  Upshaw  (Pedrell). 


STEINU^AY  ^ SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Cinco  Canciones  Populates  Argenrinas 


Chacarera 

A mi  me  gustan  las  natas 

Y una  nata  me  ha  tocado 
Nato  sera  el  casamiento 

Y mas  hato  el  resultado. 
Cuando  canto  chacareras 
Me  dan  ganas  de  Uorar 
Porque  se  me  representa 
Catamarca  y Tucuman. 

Chacarera 

Me,  1 like  the  snub-nosed  girls 
And  a snub-nosed  girl  has  touched 
Ours  will  be  a snub-nose  wedding 
and  more  snub-noses  will  result. 
When  1 sing  chacareras 
it  makes  me  want  to  cry, 
because  to  me  it  represents 
Catamarca  and  Tucuman. 

Triste 

Ah! 

Debajo  de  un  limon  verde 
Donde  el  agua  no  corria 
Entregue  mi  corazon 
A quien  no  lo  merecia. 

Sad 

Ah! 

Beneath  a lime  tree 
where  no  water  flows 
I gave  up  my  heart 
to  one  who  did  not  deserve  it. 

Ah! 

Triste  es  el  dia  sin  sol 
Triste  es  la  noche  sin  luna 
Pero  mas  triste  es  querer 
Sin  esperanza  ninguna. 

Ah! 

Sad  is  the  day  without  sun. 

Sad  is  the  night  without  moon. 
But  even  sadder  is  to  love 
With  no  hope  at  all. 

Ah! 

Ah! 

Zamba 

Hasta  las  piedras  del  cerro 

Y las  arenas  del  mar 

Me  dicen  que  no  te  quiera 

Y no  te  puedo  olvidar. 

Zamba 

Even  the  stones  on  the  hillside 
and  the  sand  in  the  sea 
tell  me  not  to  love  you. 

But  I cannot  forget  you. 

Si  el  corazon  me  has  robado 
El  tuyo  me  lo  has  de  dar 
El  que  lleva  cosa  ajena 
Con  lo  suyo  ha  de  pagar 
Ay! 

If  you  have  stolen  my  heart 
then  you  must  give  me  yours. 
He  who  takes  what  is  not  his 
must  pay  with  his  own. 

Ay! 

Arrorro 

Arrorro  mi  nene, 
Arrorro  mi  sol, 
Arrorro  pedazo 
De  mi  corazon. 
Este  nene  lindo 
Se  quiere  dormit 
Y el  picaro  suerio 
No  quiere  venir. 

LuUabv 

Lullaby  my  baby, 
lullaby  my  sun, 
lullaby  piece 
of  my  heart. 

This  pretty  baby 
wants  to  sleep 
but  that  naughty  sleep 
doesn’t  want  to  come. 

Gato 

El  gato  de  mi  casa 
Es  muy  gauchito 
Pero  cuando  lo  bailan 
Zapateadito. 

Guitarrita  de  pino 
Cuerdas  de  alambre. 
Tanto  quiero  a las  chicas, 
Digo,  como  a las  grandes. 
Esa  moza  que  baila 
Mucho  la  quiero 
Pero  no  para  hermana 
Que  hermana  tengo. 

Que  hermana  tengo 
Si,  ponete  al  frente 
Aunque  no  sea  tu  dueho, 
Digo,  me  gusta  verte. 


Cat 

The  cat  in  my  house 
is  very  naughty, 
but  when  they  dance, 
they  dance  on  their  heels. 
Little  guitar  of  pine. 

Strings  of  wire. 

I like  the  little  girls,  I say, 
as  much  as  the  big  ones. 

That  girl  who  is  dancing 
I like  a lot. 

But  not  as  a sister, 

I have  one  already. 

I have  one  already. 

Yes,  come  to  the  front. 
Although  I’m  not  your  master 
I say,  I like  to  see  you. 


— Traditional  Texts 


— Translation  to  English 
ty  Charles  Blandy 


Poema  en  forma  de  Canciones 

Dedicatoria 
Piano  Solo 

Nunca  Olvida 

Ya  que  este  mundo  abandono 

antes  de  dar  cuenta  a Dios, 

aqui  para  entre  los  dos  mi  confesion  te  dire. 

Con  toda  el  alma  perdono 
hasta  a los  que  siempre  he  odiado. 

A ti  que  tanto  te  he  amado 
nunca  te  perdonare! 

Cantares 

Mas  cerca  de  mi  te  siento 
Cuanto  mas  huyo  de  ti 
Pues  tu  imagen  es  en  mi 
Sombra  de  mi  pensamiento. 

Vuelvemelo  a decir 
Pues  embelesado  ayer 
Te  escuchaba  sin  oir 
Y te  miraba  sin  ver 


Never  forget 

Since  I am  leaving  this  world, 

and  before  I give  my  account  to  the  Lord, 

I will  confess  to  you,  here,  between  the  two 
of  us. 

With  all  my  soul  I forgive  those 
whom  I have  always  hated. 

You,  whom  I have  deeply  loved, 

I will  never  forgive! 

Hee  as  I may  your  embraces 
Flee  as  I may  your  embraces, 
closer  forever  I'm  caught; 
my  ev'ry  dream,  ev'ry  thought 
your  haunting  vision  retraces. 

Speak  more  to  me, 

for  yesterday,  as  I was  enraptured, 

I listened  to  you  without  hearing, 

I looked  at  you  without  seeing. 


Los  Dos  Miedos 

A1  comenzar  la  noche  de  aquel  dia 
Ella  lejos  de  mi, 

(•Por  que  te  acercas  tanto?  Me  deda, 
Tengo  miedo  de  ti. 

Y despues  que  la  noche  hubo  pasado 
Dijo,  cerca  de  mi: 

^Por  que  te  alejas  tanto  de  mi  lado? 
jTengo  miedo  sin  ti! 

Las  Locas  Por  Amor 
Te  amare  diosa  Venus  si  prefieres 
que  te  ame  mucho  tiempo  y con  cordura 
y respondio  la  diosa  de  Citeres: 

Prefiero  como  todas  las  mujeres 

que  me  amen  poco  tiempo  y con  locuia. 

Te  amare  diosa  Venus,  te  amare. 


The  two  fears 

With  the  onset  of  that  night, 
she,  remote  from  me,  said: 

Why  do  you  come  so  close  to  me? 

I am  afraid  of  you. 

And  after  the  night  had  passed, 
she,  close  to  me,  said: 

Why  do  you  move  away  from  me? 

I am  afraid  without  you! 

The  extremes  of  love 

I will  love  you.  Divine  Venus,  if  you  desire 
that  I love  you  eternally  and  with  discretion. 
The  goddess  of  Cythera  replied  to  me: 

I prefer,  as  all  women  do, 
that  you  love  me  for  a short  time  and 
passionately. 

I will  love  you.  Divine  Venus,  I will  love 
you. 


— Ramon  Campoamor 


— Translation  to  English 
Noe  lie  Schoeffter 


Combat  del  somni 

L 

Damunt  de  tu  nomes  les  flors. 
Eren  com  una  ofrena  blanca: 
la  Uum  que  daven  al  teu  cos 
mai  mes  seria  de  la  branca. 

L 

Lying  upon  you,  like  a white 
Offering,  there  were  flowers  only. 

From  them  your  body  drew  the  light. 
Without  them  now  the  branch  was  lonely. 

Tota  ima  vida  de  perfum 
amb  el  seu  bes  t'era  donada. 
Tu  resplendies  de  la  Uum 

pet  I'esguard  clos  atresorada. 

And  as  they  gave  their  kiss  to  you. 

Their  life  of  fragrance  was  sent  flowing. 
From  your  closed  eyes  the  light  shone 
through: 

You  were  resplendent,  you  were  glowing. 

Si  hagues  pogut  esser  sospir 
de  flor!  Donar-me  com  un  llit 
a tu,  perque  la  meva  vida 
s'anes  marcint  sobre  el  teu  pit. 
I no  saber  mai  mes  la  nit 
que  al  teu  costat  fora  esvaida. 

Could  I but  be  a flower's  sigh 
And,  like  a lily,  give  you  my 
own  self,  so  that  my  very  being 
Would  fade  away  upon  your  breast 
And  never  need  again  the  rest 
Of  night,  that  from  your  side  is  fleeing. 

2. 

Aquesta  nit  un  mateix  vent 
i una  mateixa  vela  encesa 
devien  du  el  ten  pensament 
i el  men  per  mars  on  la  tendresa 

2. 

Last  night,  the  same  wind  of  the  day. 
And  the  same  sail,  alive  and  burning. 
Were  there  to  take  our  thoughts  away 
On  seas  where  tenderness  and  yearning 

es  toma  musica  i cristall. 

El  bes  se'ns  feia  transparencia, 
si  tu  eres  I'aigua,  jo  el  mirall, 
com  si  abracessim  una  absencia. 

Turn  into  music,  into  glass. 

Our  kiss  became  transparency. 
And  our  embrace  an  emptiness. 
I was  the  mirror,  you  the  sea. 

El  nostre  cel  fora,  potser, 
un  somni  etem  aixis  de  besos 
fets  melodia  i un  no  ser 
de  cossos  junts  i d'uUs  encesos 
amb  flames  blanques  i un  sospir 
d'acariciar  sedes  de  llir. 

Our  private  heaven  might  inspire 
A dream  of  kisses,  never-ending. 

Turned  into  song;  of  eyes  on  fire 

With  white  flames,  and  of  bodies  blending; 

A sigh,  from  disembodied  breast. 

Of  lily's  silk  as  it's  caressed. 

Jo  et  pressentia  com  la  mar 
i com  el  vent,  immensa,  Uiure, 
alta  damunt  de  tot  atzar 
i tot  desti. 

I en  el  meu  viure  com  el  respir. 

T 

I had  foreseen  you  like  the  sea 
And  like  the  wind,  immense  and  giving. 
High  above  chance  and  ever  free 
Of  common  fate. 

And  like  a living  breath  in  my  life. 

I ara  que  et  tine 

veig  com  el  somni  et  limitava. 

Tu  no  ets  un  nom  ni  un  gest. 

No  vine  a tu  com  a I'imatge  blava  d'un 
somni  huma. 

Now  that  you're  mine 
I see  my  dream  had  set  you  limits. 

You  are  no  name,  no  sign. 

I come  to  you  not  as  to  the  blue  image  of 
human  dreams. 

Tu  no  ets  la  mar 
que  es  presonera  dins  de  platges, 
tu  no  ets  el  vent  pres  en  I'espai. 
Tu  no  tens  limits;  no  hi  ha,  encar, 
mots  per  a dir-te,  ni  paisatges 
per  se  el  teu  mon,  m seran  mai. 

You  aren't  the  sea, 

which  is  imprisoned  among  beaches. 

You  aren't  the  wind,  confined  by  air. 

You  have  no  boimds.  No  words  are  there 
To  tell  of  you,  no  land  that  reaches 
Your  world,  nor  will  there  ever  be. 

—J.  Janes 

— Translation  to  English 
by  Cohy  Eubliner 

Pastorales 


Andabamos.  monte  arriba 

^\ndabamos,  monte  arriba,  bariados  de 
lima... 

Tu  me  diste,  Blanca,  (jte  acuerdas?  un  ramo 
de  almoraduj. 

Que  palida  era  tu  mano  mate,  en  la 
penumbra  azul! 

Como  miraban  tus  ojos!  Oh,  como  estabas! 

La  lu2  de  la  lune  iba  nevando  por  los 
montes  negros 

sus  tristezas  de  lirios  blancos,  no  tan 
blancos  como  tii — 

Blanca,  blanca!  Tu  me  abriste  la  flor  de  tu 
juventud, 

bien  se  que  por  mi  tu  habrias  clavado  a 
Cristo  en  la  cruz; 

bien  se  que  me  dabas  todo,  tu  vida,  tu 
muerte,  tu — 

Bien  se  que  por  mi  tu  hubieras  tendido  en 
un  ataud 

Blanca,  quien  pudiera  darte  todo  el  corazon 
en  un  rayo  de  luna, 

En  un  ramo  fragante  de  almoraduj 


We  were  going,  the  mountain  above  us 
We  were  going,  the  mountain  above  us, 

bathed  in  moonlight 

You  gave  me,  Blanca  (do  you  remember?)  a 
branch  of  rosemary. 

How  pale  was  your  soft  hand  in  the  blue 
penumbra! 

How  your  eyes  gazed!  Oh,  how  you  were! 
The  light  of  the  moon  continued  snowing  in 
the  black  mountains 
sorrows  of  white  lilacs,  not  as  white  as 
you. . . 

Blanca,  blanca!  You  opened  to  me  the 
flower  of  your  youth, 
well  I know  that  for  me  you  would  have 
nailed  Christ  to  the  cross; 
well  I know  that  you  were  giving  me 
everything,  your  life,  your  death,  you. . . 
well  I know  that  for  me  you  would  have 
stretched  out  in  a coffin. . . 

Blanca,  who  could  give  you  all  his  heart  in  a 
ray  of  moonlight, 

in  a fragrant  branch  of  rosemary 


Que  blanca  viene  la  luna! 

Que  blanca  viene  la  luna!  Ay! 

Ayer  tarde,  ayer  tarde,  se  murio  la  molinera, 
rosa  y musica  del  valle. 

El  molino  nuevo  esta  llorando  como  una 
madre. 

Cuando  sa  caron  la  caja  se  puso  a Uorar  el 
valle; 

la  caja  era  blanca  y rosa,  y la  tapa  de 
cristales. 

El  molino  nuevo  esta  llorando  como  \ma 
madre. 

La  molinera  iba  blanca  en  im  nido  de 
azahares; 

dicen  que  ningiin  galan  la  habia  besado,  Ah! 

El  molino  nuevo  esta  llorando  como  una 
madre. 

Camino  del  campo  santo,  vovia  el  pastor  del 
valle, 

cantando  una  copla  triste  a la  estrella  de  la 
tarde. 

Como  Uoraba  el  Molino! 

El  molino  nuevo  esta  llorando  como  una 
madre.  Ay! 


How  white  comes  the  moon! 

How  white  comes  the  moon!  Ay! 

Yesterday  afternoon,  the  miller’s  daughter 
died,  rose  and  music  of  the  valley. 

The  new  mill  is  weeping  like  a mother. 

When  they  took  out  the  coffin  the  valley 
began  to  cry; 

the  coffin  was  white  and  pink  and  the  cover 
was  glass. 

The  new  mill  is  weeping  like  a mother. 

The  miller’s  daughter  was  white  in  a nest  of 
orange  blossoms; 

they  say  that  no  gallant  had  kissed  her.  Ah! 

The  new  mill  is  weeping  like  a mother. 

On  the  way  to  holy  ground  the  shepherd  of 
the  valley  was  returning, 

singing  a sad  song  to  the  evening  star. 

How  the  mill  was  weeping! 

The  new  mill  is  weeping  like  a mother.  Ay! 


No\4a  del  campo 

Novia  del  campo,  amapola  que  estas  abierta 
en  el  trigo; 

Amapolita,  amapola,  te  quieres  casar 
conmigo? 

Te  dare  toda  mi  alma,  tendras  agua  y tendras 
pan, 

Te  dare  toda  mi  alma,  toda  mi  alma  de  galan. 

Tendras  una  casa  pobre,  yo  te  querre  como 
un  nino, 

tendras  una  casa  pobre  Uena  de  sol  y carino. 

Yo  te  labrare  tu  campo,  tu  iras  por  agua  a la 
fuente, 

Yo  te  regare  tu  campo  con  el  sudor  de  mi 
frente. 

Amapola  del  camino,  roja  como  un  corazon, 

yo  te  hare  cantar,  al  son  de  la  rueda  del 
molino; 

yo  te  hare  cantar,  y al  son  de  la  rueda 
dolorida, 

te  abrire  mi  corazon,  amapola  de  mi  vida! 

Novia  del  campo,  amapola  que  estas  abierta 
en  el  trigo; 

Amapolita,  amapola,  tequieres  casar 
conmigo? 


Country  girlfnend 

Country  girlfriend,  poppy  that  is  open  in  the 
wheat; 

Little  poppy,  poppy,  do  you  want  to  marry 
me? 

I will  give  you  all  my  soul,  you  will  have 
water  and  you  will  have  bread, 

I will  give  you  all  my  soul,  all  my  gallant’s 
soul. 

You  will  have  a poor  house,  I will  love  you 
like  a child, 

you  will  have  a poor  house  full  of  sun  and 
affection. 

I will  plow  your  field,  you  will  go  for  water 
to  the  fountain, 

I will  water  your  fields  with  the  sweat  of  my 
brow. 

Poppy  of  the  roadside,  red  as  a heart, 

I will  make  you  sing  to  the  sound  of  the  mill 
wheel; 

I will  make  you  sing,  and  to  the  sound  of  the 
sad  mill  wheel, 

I will  open  my  heart  to  you,  poppy  of  my 
life! 

Country  girlfriend,  poppy  that  is  open  in  the 
wheat; 

Little  poppy,  poppy,  do  you  want  to  marry 
me? 


— ]uan  R.  Jimene^ 


La  maja  dolorosa 


The  Desolate  Maiden 


L 

jOh  muerte  cruel! 

^Por  que  tii,  a traicion, 
mi  majo  arrebataste  a mi  pasion? 
jNo  quiero  \ivir  sin  el, 
porque  es  morir,  porque  es  morir 
asi  vivir! 

No  es  posible  ya 
sentir  mas  dolor: 

en  lagrimas  desecha  ya  mi  alma  esta. 
jOh  Dios,  toma  mi  amor, 
porque  es  morir,  porque  es  morir 
asi  vi\or! 

Z 

jAy  majo  de  mi  vida, 
no,  no,  tii  no  has  muerto! 

(■Acaso  yo  existiese 
si  fuera  eso  cierto? 

iQuiero,  loca,  besar  m bocal 
Quiero, 

Segura,  gozar  mas  de  tu  ventura, 
jay!,  de  tu  ventura. 

Mas,  jay!,  deliro,  sueno: 
mi  majo  no  existe. 

En  tomo  mio  el  mundo 

lloroso  esta  y triste. 

jA  ml  duelo  no  hallo  consuelo! 

Mas  muerto  y frio  siempre  el  majo  sera  rm'o. 
jAy!  Siempre  mio. 


L 

Oh,  cruel  death! 

Why  have  you  so  traitorously 
stolen  my  beloved? 

I cannot  bear  to  live  without  him, 
for  life  as  such  is  nothing  more 
than  death. 

It  is  not  possible 

to  feel  a greater  pain: 

my  soul  is  drowning  in  my  tears. 

Oh,  God!  Return  my  beloved  to  me, 
for  life  as  such  is  nothing  more 
than  death. 

Z 

Oh,  love  of  my  life, 
no,  no,  you  have  not  died! 

Perhaps  I could  continue  on 
if  this  were  not  true? 

I want  to  passionately  kiss  you, 

I want 

to  share  in  your  happiness. 

Oh,  to  share  in  your  happiness. 

But,  alas,  I am  raving,  phantasizing, 
my  beloved  no  longer  exists, 
the  world  around  me 
is  nothing  more  than  despair, 
there  is  no  consolation  for  me, 
only  the  chill  of  death, 
so  will  he  forever  be  mine. 


1 

De  acquel  majo  amante  que  file  mi  gloria 
guardo  anhelante  dichosa  memoria. 

1 

I ardentiy  treasure  those  memories 
of  my  gallant  love  who  brought  me 
such  joy. 

El  me  adoraba  vehemente  y riel. 
Yo  mi  vida  entera  di  a el. 

Y otras  mil  diera  si  el  quisiera. 

He  adored  me  fervendy  and  sincerely. 

I gave  him  all  of  my  hfe, 
and  would  do  so  a thousand  times,  if  he 
wished  it, 

que  en  hondos  amores  martirios  son  las 
flores. 

Y al  recordar  mi  majo  amado 
van  resurgiendo  ensuerios  de  un  tiempo 
pasado. 

for  in  the  depths  of  love  anguish  is  only 
a blossom. 

When  I think  of  my  gallant  love, 

I am  engulfed  by  the  dreams  of  a time 
gone  by. 

Ni  en  el  Mentidero  ni  en  la  Florida 
majo  mas  majo  paseo  en  la  vida. 

Bajo  el  chambergo  sus  ojos  vi 
con  toda  el  alma  puestos  en  mi. 

Que  a quien  miraban  enamoraban, 
pues  no  halle  en  el  mundo  mirar  mas 
profimdo. 

Y al  recordar  mi  majo  amado 
van  resurgiendo  ensuerios  de  un  tiempo 
pasado. 

Neither  in  Mentidero,  nor  in  Florida, 
was  I to  know  others. 

Under  the  rim  of  his  hat  I saw  his  eyes 
directed  on  me  with  all  of  their  vitality, 
they  loved  the  one  on  which  they  gazed. 
And  I have  never  found  in  this  world  a gaze 
more  profound. 

When  I think  of  my  gallant  love, 

I am  engulfed  by  the  dreams  of  a time  gone 
by. 

■Fernando  Periquet 


— Translation  to  English 
by  Noelle  Schoeffier 


Cobra  grande 
Credo  cruz! 

La  vem  a cobra  grande,  la  vem  a boiiina  de 
prata! 

A damnada  vem  rente,  a beira  do  rio 

E o vento  grita  alto  no  meio  da  mata 

Credo  cruz! 

Cunhanta  te  esconde,  la  vem  a cobra 
grande ahll! 

Faz  depressa  uma  ora^ao  pra  ela  nao  te  le 
var. . ..ah!!! 

A floresta  tremeu  quando  ela  saiu. 

Quern  estava  la  perto  de  medo  fugio. 

E a boiiina  passou  logo  tao  depressa, 

Que  somente  um  clarao  foi  que  se  \hu. 

Cunhanta  te  esconde  la  vem  a cobra 
grande.... ah!!! 

Faz  depressa  uma  ora9ao  pra  ela  nao  te 
levar ah!!! 

A noiva  Cunhanta  esta  dormindo  medrosa, 

Agarrada  com  for^a  no  punho  da  rede. 

E o luar  faz  mortalha  em  cima  dela, 

Pela  fresta  quebrada  da  janela. 

Eh. . .Cobra  grande la  vai  ela!!! 

— Traditional  Text 


Big  snake 

Oh  my  God! 

There  comes  the  big  snake,  there  comes  the 
silver  demon! 

The  damned  one  comes  so  close  to  the 
river. . . 

And  the  wind  is  screaming  high  in  the 
middle  of  the  forest. . . 

Oh  my  God! 

Cunhanta,  please  hide,  there  comes  the  big 
snake. . .ah!!! 

Quickly  start  praying  so  that  she  doesn’t  take 
you. . .ah!!! 

The  forest  shook  when  she  appeared. 

Whoever  was  near  ran  in  fear. 

And  the  de\ol  passed  by  so  fast. 

That  only  a hghtning  could  be  seen. 

Cunhanta,  please  hide,  there  comes  the  big 
snake. . .ah!!! 

Qtiickly  start  pra\ing  so  that  she  doesn’t  take 
you. . .ah!!! 

Your  bride  Cunhanta  is  sleeping  but  very 
afraid. 

Clinging  with  force  to  the  hammock. 

And  the  moon  is  bathing  her  like  a death 
shroud. 

Through  the  broken  piece  of  window. 

Eh... Big  snake... there  she  goes!!! 

— Translation  to  English  ly  Jose'  Lemos 


I 

i 


Destine  de  Areia 

O meu  destine  e come  areia  trazida  pelo 
mar. 

Com  meu  destine  de  areia  suporto  o seu 
pisar. 


Destiny  of  sand 

My  destiny  is  to  be  like  the  sand  brought  by 
the  sea. 

With  my  destiny  of  sand  I withstand  your 
trampling. 


I Quando  vo9e  me  pisa  eu  canto 
Suportando  esse  pisar. 

I Meu  destine  de  areia  e sentir  vo^e  passar. 

As  marcas  na  areia  a mare  vem  desmanchar. 

Mas  as  marcas  da  ahna,  quern  e que  pode 
apagar! 

— Cassio  M'B(^ 


When  you  step  on  me  I sing 
Supporting  your  foot  on  me. 

My  destiny  of  sand  is  to  feel  you  pass  by. 

The  scars  on  the  sand,  the  high  tide  comes 
and  washes  them  away. 

But  the  scars  on  the  soul,  who  can  erase 
them! 

— Translation  to  English  by  Jose  Eemos 


Uirapuni 

Certa  vez  de  montaria  eu  descia  um  Parana, 

O caboclo  que  remava  nao  parava  de  falar. 

Que  caboclo  falador,  ah! 

Me  contou  do  lobisomi,  da  mae-d’agua,  do 
taja, 

Disse  do  juratm  que  se  ri  pro  luar 

Que  caboclo  falador,  ah! 

Que  mangava  de  visagem,  que  matou 
surucucu, 

Que  jurou  com  pavulagem,  que  pegou 
Uirapuru! 

Que  caboclo  tentador,  ah!!! 

CabocUnho  meu  amor  arranja  um  pra  mim, 

Ando  roxa  pra  pegar  umzinho  assim. 

O diabo  foi  se  embora  nao  quiz  me  dar, 

Vou  juntar  meu  dinheirinho  pra  poder 
comprar. 

Mas. . .no  dia  em  que  eu  comprar  o caboclo 
vai  softer, 

Eu  vou  desasossegar  o seu  bem  querer. 

Ora  deixa  ele  pra  la!!! 


Bird  of  love 

Once  on  a trip  down  the  Parana  river. 

The  caboclo*  who  rowed  did  not  stop 
talking. 

What  a talkative  man,  ah! 

He  told  me  about  the  werewolf, 

and  these  creatures  of  the  forest. 

What  a talkative  man,  ah! 

He  wasn’t  afraid  of  ghosts,  and  he  killed  the 
huge  snake  surucucu. 

And  he  swore  very  proudly  that  he  had 
caught  the  bird  of  love! 

What  a tempting  man,  ah!!! 

My  little  beloved  caboclo  find  me  one, 

I have  been  dying  to  get  a little  one  just  like 
it. 

The  little  devil  turned  and  left  me  without 

giving  me  the  bird,  I will  save  all  my  little 
money  to  be  able  to  buy  mine. 

But. . .the  day  I have  bought  mine  the 
caboclo  will  suffer, 

I will  make  his  love  life  miserable. 

Oh. . .to  hell  with  him!!! 


— Traditional  Text 


— Translation  to  English  Iry  Jose  Eemos 
*a  stereotypical  northern  man 


Tamba-taja 

Tamba-taja,  me  faz  feliz,  que  meu  amor  me 
queira  bem. 

Que  seu  amor  seja  so  meu  de  mais  ninguem, 
que  seja  meu 

Todinho  meu  de  mais  ninguem. 

Tamba-taja,  me  faz  feliz, 

Assim  o indio  carregou  sua  Macim, 

Para  o ro^ado,  para  a guerra,  para  a morte 

Assim  carregue  o nosso  amor  a boa  sorte. 

Tamba-taja 

Tamba-taja,  me  faz  feliz,  que  meu  amor  me 
queira  bem. 

Que  seu  amor  seja  so  meu  de  mais  ninguem, 
que  seja  meu 

Todinbo  meu  de  mais  ninguem. 

Tamba-taja,  me  faz  feliz, 

Que  mais  ninguem  possa  beijar  o que  beijei, 

Que  mais  ninguem  escute  aquilo  que  escutei 

Nem  possa  olhar  dentro  dos  olhos  que  eu 
olhei. 

Tamba-taja. 


Tamba-taja* 

Tamba-taja,  make  me  happy,  make  my  be 
loved  love  me  more. 

Make  his  love  be  only  mine  and  nobody 
else’s,  only  mine 

-\11  mine  and  nobody  else’s. 

Tamba-taja,  make  me  happy, 

just  like  the  Indian  carried  his  Macvud, 

Through  the  fields,  through  vi'ar,  and  to 
death. 

just  like  this  carry  our  love  and  give  us  good 
luck. 

Tamba-taja 

Tamba-taja,  make  me  happy,  make  my 
beloved  love  me  more. 

Make  his  love  be  only  mine  and  nobody 
else’s,  only  mine 

,\U  mine  and  nobody  else’s. 

Tamba-taja,  make  me  happy. 

That  no  one  else  should  kiss  the  mouth  I’ve 
kissed. 

That  no  one  else  should  hear  the  sounds  I’ve 
heard 

Or  gaze  into  the  eyes  into  which  I have 
gazed. 

Tamba-taja. 


— Traditional  Text 


— Translation  to  English  Jose  Eemos 

'indigenous  name 


Banzo 

Negro  quando  cava,  quando  cansa, 
Quando  pula,  quando  tomba, 

Quando  grita,  quando  dan9a, 

Quando  brinca,  quando  zomba. 

Sente  gana  de  chora. . . 

Negro  quando  nasce,  quando  cresce, 

Quando  luta,  quando  corre, 

Quando  sobe,  quando  desce, 

Quando  veve,  quando  morre, 

Negro  pensa  sem  para... 

Negro  ponta,  ponto  ai  Umbanda! 

Ginga  tonto,  ai  Umbanda! 

Negro  ponta 0666 

Negro  nua,  nua  ai  Umbanda! 

Toma  ben9a  a lua  ai  Umbanda! 

Samba  nua 0666 

Xang6,  meu  ceu  escureceu. 

Exu  me  despachou. . . 

Calunga  me  prendeu! 

Xang6!  Xang6!  Xang6! 

Meu  rancho  se  acabou. . . 

Meu  reino  o mar  levou. . . 

Meu  bem  morreu!. . .morreu!. . .morreu!... 


Banzo* 

Blacks,  when  they  dig,  when  they  are  tired. 
When  they  jump,  when  they  fall. 

When  they  scream,  when  they  dance. 

When  they  play,  when  they  are  having  fun. 
They  feel  like  crying. 

Blacks,  when  they  are  bom,  when  they  grow 
up, 

When  they  fight,  when  they  run. 

When  they  go  up,  when  they  go  down. 

When  they  live,  when  they  die. 

Blacks  never  stop  thinking. 

Blacks,  this  is  the  Umbanda! 

Keep  turning,  getting  dizzy,  this  is 
Umbanda! 

Blacks  scream, 
this  is  the  Umbanda! 

Take  the  blessing  of  the  moon. 

Xang6!**  My  skies  have  become  dark. 

The  spirits  have  left  me. . . 

The  devil  has  made  me  a prisoner. 

Xang6! 

My  house  is  destroyed 

My  kingdom  has  been  taken  by  the  sea. 

My  beloved  is  dead!  Dead. . . 

*Afro-Brazilian  name 


**main  male  divinity  in  the 
rituals  of  Umbanda 


Phase  turn  the  page  quiet^ 


Negro,  negro  chora,  negro  samba, 
Na  macumba  do  quilombo. 

Com  malafo  p’ra  moamba, 

Dando  bumba  no  ribombo 
Do  urucungu  e do  gonza! 

Negro  cae  no  congo,  cae  no  congo, 
Dos  mirongas  do  muganga, 

Todo  bando  nesse  jongo. . . 

Roda  negro,  roda  a tanga, 

Chora  Banzo  no  gonga. . . 

Negro  ponta,  ponto  ai  Umbanda! 
Ginga  tonto,  tonto,  ai  Umbanda! 
Negro  ponta 0666 

Se  Xang6  chegasse  ai  Umbanda! 

E ja  me  levasse  ai  Umbanda! 

Coisa  boa!!! 

0666... 


[Untranslatable  terms  of  Umbanda,  the 
religion  of  Afro-Brazilians] 


If  only  you  would  arrive  Xang6! 

If  only  you  would  take  me  with  you! 
How  wonderful! 

Ah!!! 


— Traditional  Text 


— Translation  to  English  by  Jose  Eemos 


Tanglewood 

on  Parade! 


Tanglewood 


/?  Steinway  takes 
you  places  you’ve 
never  been. 
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Tanglewood  on  Parade 

Tuesday,  August  5,  2003 

For  the  benefit  of  the  Tanglewood  Music  Center 


TanglewGDd 

Music 

Center 


2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute:  Opening  Fanfares 

(Main  Gate  Drive;  rear  of  Shed  if  rain) 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Ozawa  HaU) 

Music  ofBRAHMS,  DOHNANYI,  EWAZEN,  KROMMER, 
and  SCHULLER 

2:30  Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 
(Chamber  Music  HaU) 

Music  of  BARBER,  CARTER,  DAHL,  and  DVORAK 

3:15  Boston  University  Tanglewood  Institute 

Young  Artists  Chorus  and  Orchestra 
(Koussevitzky  Music  Shed) 

Music  of  ANTONIOU,  SIBELIUS,  BEETHOVEN,  FINZI, 
HOLST,  LIGETI,  and  STANFORD 

5:15  Alpine  Horn  Demonstration 

(Lawn  near  Theatre) 

5:45  Tanglewood  Music  Center  Fellows:  Children’s  Concert 

(Chamber  Music  HaU) 

SAINT-SAENS  “CARNIVAL  OF  THE  ANIMALS” 

6:00  Tanglewood  Music  Center  FeUows:  Vocal  Recital 

(Seiji  Ozawa  HaU) 

Music  of  GINASTERA,  GRANADOS,  MOMPOU,  FED  REEL, 
and  TURINA,  plus  Brazilian  folk  songs 

8:00  Tanglewood  Music  Center  FeUows:  Brass  Fanfares 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


ArtiUery  and  cannon  suppUed  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  foUowing  the  Gala  Concert 


Program  copyright  ©2003  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates 


Welcome 


A Message  from  Mark  Volpe  Managing  Director,  Boston  Symphony  Orchestra 
and  Ellen  Highstein  Director,  Tanglewood Music  Center 

Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  diversity  and  depth  of 
the  Tanglewood  experience.  It  is  the  occasion  when  one  can  hear  the  Boston  Symphony, 
the  Boston  Pops,  the  Tanglewood  Music  Center  Orchestra  and  TMC  chamber  ensem- 
bles, the  orchestra  and  chorus  of  the  Boston  University  Tanglewood  Institute  (Boston 
University’s  program  for  gifted  high-school  age  musicians),  and  world  famous  guest 
artists — all  in  one  day  filled  with  music,  festivities,  and  tradition. 

Tanglewood  on  Parade  is  also  a celebration  with  a special  purpose — to  provide  funds 
to  support  the  Tanglewood  Music  Center,  one  of  the  most  influential  centers  for  advanced 
musical  study  in  the  world  since  its  founding  by  Serge  Koussevitzky  in  1940. 

In  fulfillment  of  Koussevitzky ’s  dream,  young  musicians  come  to  this  beautiful  setting 
to  devote  themselves  to  music,  working  under  the  supervision  of  outstanding  artist-teach- 
ers, while  in  daily  contact  with  the  life  of  the  Boston  Symphony  Orchestra.  The  TMC  is 
unique:  the  BSO  is  the  only  orchestra  in  the  world  that  transforms  itself  annually  into  an 
academy  for  advanced  study,  and  members  of  each  section  of  the  BSO  participate  in  the 
dady  activities  of  the  Tanglewood  Music  Center,  in  master  classes,  repertoire  sessions,  or- 
chestra exchanges,  and  chamber  music  collaborations.  In  addition,  a resident  faculty  of 
internationally  renowned  artists  adds  its  voices  to  provide  an  incomparably  rich  musical 
experience.  In  the  final  work  of  tonight’s  concert,  the  BSO  and  TMC  Orchestra  join  to- 
gether to  perform  Tchaikovsky’s  1812  Overture,  always  a special  highlight  of  our  summer. 

By  joining  us  here  today,  and  thus  supporting  the  Tanglewood  Music  Center,  you  are 
helping  to  provide  the  funds  that  enable  all  of  the  Center’s  extraordinary  musicians — 
young  professionals  and  conservatory  or  graduate  level  students  of  exceptional  accomplish- 
ment— to  attend  the  TMC  for  free.  Since  tuition,  room,  and  board  are  all  provided  at  no 
cost  to  the  Fellows  of  the  Center,  talent  becomes  the  only  criterion  for  participation,  and 
these  young  musicians  can  focus  all  their  attention  on  music-making.  There  are  over  10,000 
alumni  of  the  Music  Center.  They  play  on  the  world’s  stages  as  soloists  and  ensemble 
musicians;  they  form  the  core  of  many  of  the  orchestras  and  opera  companies  of  America 
and  of  the  world.  They  also  conduct  these  orchestras  and  opera  companies,  and  write  the 
music  that  they  play;  and  they  go  on  to  become  the  next  generation  of  great  teaching  ar- 
tists. Without  help  from  music  lovers  like  yourselves,  the  Tanglewood  Music  Center  could 
not  continue  to  provide  this  essential,  and  magical,  experience. 

There  is  no  other  place  in  the  world  like  Tanglewood,  where  young  musicians  come 
each  summer  to  be  inspired  by  the  Boston  Symphony  Orchestra,  the  TMC  faculty,  the 
guest  artists,  and  the  unique  Tanglewood  landscape — and  to  find  a home  in  music.  We 
all  thank  you  for  helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “It  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  allud- 
ing to  the  war  then  raging  in  Europe.  Randall 
Thompson’s  Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony,  arrived  less 
than  an  hour  before  the  event  began  but  made 
such  an  impression  that  it  continues  to  be  per- 
formed at  the  opening  ceremonies  each  summer. 

The  TMC  was  Koussevitzky ’s  pride  and  joy  for 
the  rest  of  his  life.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and  choral  activi- 
ties, and  instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tan- 
glewood Music  Center  until  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles 
Munch,  his  successor  in  that  position,  ran  the 
Tanglewood  Music  Center  from  1951  through 
1962,  working  with  Leonard  Bernstein  and 
Aaron  Copland  to  shape  the  school’s  programs. 

In  1963,  new  BSO  Music  Director  Erich  Leins- 
dorf  took  over  the  school’s  reins,  returning  to 
Koussevitzky ’s  hands-on  leadership  approach  while  restoring  a renewed  emphasis  on  con- 
temporary music.  In  1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji 
Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  lead- 
ing the  TMC  and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s 
Artistic  Director  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  HaU,  the 
TMC  centralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the 
Aaron  Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  In  1997,  Ellen  Highstein  was  appoint- 
ed Director  of  the  Tanglewood  Music  Center,  operating  under  the  artistic  supervision  of 
Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellowship  Program  offers  an  intensive  schedule  of  study 
and  performance  for  advanced  musicians  who  have  completed  all  or  most  of  their  formal 
training.  Some  150  young  artists,  all  attending  the  TMC  on  full  fellowships  which  under- 
write the  costs  of  tuition,  room,  and  board,  participate  in  a program  including  chamber  and 
orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the  twentieth  and 
twenty-first  centuries.  The  summer  of  2003  includes  TMC  Orchestra  performances  under 
the  direction  of  Kurt  Masur,  Rafael  Friihbeck  de  Burgos,  James  Conlon,  and  Edo  de  Waart. 
Also  highlighting  the  summer  are  two  major  special  projects.  A summer-opening  residency 
by  choreographer  Mark  Morris  and  the  Mark  Morris  Dance  Group  culminated  in  perform- 
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Tanglewood  would  not  exist  without  financial  support  from  Friends 
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ances  with  TMC  musicians  of  a program  choreographed  by  Morris  to  music  of  Bach  and 
Stravinsky,  including  Morris’s  and  Yo-Yo  Ma’s  collaborative  work,  “Falling  Down  Stairs.” 

In  mid- August,  TMC  Vocal  and  Instrumental  Fellows  will  premiere  two  newly  commis- 
sioned operas  by  TMC  alumni  composers;  Osvaldo  Go\i]o\s  Ainadamar  and  Robert  Zui- 
dam’s  Rages  d' amours — the  first  operas  to  be  commissioned  by  the  BSO  for  performance 
by  the  Music  Center  since  Benjamin  Britten’s  Peter  Grimes  in  1946.  Composers  Golijov 
and  Zuidam  will  be  in  residence  through  much  of  the  season,  working  with  the  Fellows 
on  bringing  these  works  to  performance.  In  addition,  this  year’s  Festival  of  Contemporary 
Music  was  directed  by  Robert  Spano,  who  appeared  as  pianist  and  speaker,  and  conducted 
the  TMC  Orchestra.  Featured  composers  included  Jennifer  Higdon,  George  Benjamin, 
and,  in  honor  of  his  80th  birthday  year,  Gyorgy  Ligeti.  Also  during  the  Festival,  the  annual 
Fromm  Concert  at  Tanglewood  featured  pianist  Pierre-Laurent  Aimard  performing  the 
U.S.  premiere  of  Benjamin’s  Shadowlines  and  several  of  Ligeti’s  Etudes,  as  well  as  Robert 
Spano  and  TMC  faculty  member  Ursula  Oppens  performing  Messaien’s  Visions  de  lAmen. 
Work  in  new  music  in  2003  has  also  included  a second  collaboration  with  Shakespeare  &. 
Company,  whereby  TMC  Fellowship  Composers  created  music  for  the  company’s  produc- 
tion of  King  Lear.  A string  quartet  seminar,  this  year  complemented  by  a seminar  on  the 
performance  of  piano-and-string  chamber  music  led  by  Claude  Frank  and  Pamela  Frank, 
once  again  took  place  close  to  the  start  of  the  season. 

It  would  be  impossible  to  hst  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  David  Del  Tredici,  Christoph  von  Dohnanyi,  the  late 
Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  headed  the  TMC  fac- 
ulty for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta, 
Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael 
TUson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a hving 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentahsts,  and  vocal- 
ists of  tomorrow. 
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Tuesday,  August  5,  at  8:30 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

STEFAN  ASBURY,  CHARLES  DUTOIT,  KEITH  LOCKHART, 
and  JOHN  WILLIAMS,  conductors 
JAMES  TAYLOR,  narrator 


BRITTEN  A Young  Persons  Guide  to  the  Orchestra 

Theme:  Allegro  maestoso  e largamente 
Variation  A (flutes  and  piccolo):  Presto 
Variation  B (oboes):  Lento 
Variation  C (clarinets):  Moderate 
Variation  D (bassoons):  Allegro  alia  Marcia 
Variation  E (violins):  Brillante — Alla  polacca 
Variation  F (violas):  Meno  mosso 
Variation  G (cellos):  [L’istesso  tempo] 
Variation  H (basses):  Comminciando  lento 
ma  poco  a poco  accelerando  al  Allegro 
Variation  I (harp):  Maestoso 
Variation  J (horns):  L’istesso  tempo 
Variation  K (trumpets):  Vivace 
Variation  L (trombones):  Allegro  pomposo 
Variation  M (percussion):  Moderate 
Fugue:  Allegro  molto 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
STEFAN  ASBURY  conducting 


BIZET  LArlesienne,  Suite  No.  2 

Pastorale 

Intermezzo 

Menuetto 

Farandole 

BOSTON  SYMPHONY  ORCHESTRA, 
CHARLES  DUTOIT  conducting 


INTERMISSION 


GERSHWIN  An  American  in  Paris 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 

WILLIAMS  The  Reivers 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 
JAJMES  TAYLOR,  narrator 

TCHAIKOVSKY  1812  Overture,  Opus  49 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 
CHARLES  DUTOIT  conducting 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 


Notes 


Various  composers  have  attempted  to  teach  the  sounds  of  the  various  orchestral  instru- 
ments to  children.  The  Young  Persons  Guide  to  the  Orchestra,  by  the  great  British  composer 
BENJAMIN  BRITTEN  (1913-1976),  was  composed  in  1946  for  an  educational  film 
entitled  “The  Instruments  of  the  Orchestra,”  but  it  is,  at  the  same  time,  so  splendid  an 
illustration  of  the  possibilities  of  the  symphony  orchestra,  and  of  the  technique  of  varia- 
tion, that  it  has  become  a familiar  concert  work.  Britten’s  score — sub-tided  “Variations 
and  Fugue  on  a Theme  of  Purcell”— is  also  an  act  of  homage  to  his  great  British  prede- 
cessor, Britten  having  drawn  his  theme  for  The  Young  Persons  Guide  from  Henry  Purcell’s 
incidental  music  for  a play  called  Abdelazar,  or  The  Moor’s  Revenge,  produced  in  1695. 
Britten  first  introduces  the  listener  to  the  theme  as  played  by  the  full  orchestra.  The  varia- 
tions illustrate  the  typical  (though  by  no  means  only)  character  that  composers  have 
exploited  from  each  instrument — playful  flutes,  plangent  oboes,  nimble  clarinets,  and  so 
on.  Then  Britten  caps  the  entire  score  with  a wonderfully  ebullient  final  fiigue,  its  theme 
freely  derived  from  Purcell,  and  which  introduces  all  of  the  instruments  in  the  same  order 
used  for  the  variations.  At  the  climax,  Purcell’s  magnificent  theme  rings  out  triumphantly 
over  the  whole. 

During  his  brief  thirty-seven  years,  GEORGE  BIZET  (1837-1875),  certainly  best- 
known  for  his  opera  Carmen,  developed  a mastery  of  the  musical  theater  scarcely  known 
in  France  before  or  since.  He  was  commissioned  to  write  a score  of  incidental  music  to 
accompany  a play  by  Alphonse  Daudet  entitled  L'Arlesienne  (“The  Woman  of  Arles”)  for 
an  orchestra  hmited  to  twenty-six  instruments.  The  show  closed  in  three  weeks.  Bizet’s 
music  corresponded  roughly  to  the  background  score  accompanying  a dramatic  television 
program  today,  so  none  of  the  music  critics  even  bothered  to  attend.  But  the  theater’s  con- 
ductor, Louis  Reyer,  who  was  also  a composer,  declared  the  music  a masterpiece.  The  play 
was  set  in  Provence,  and  the  music  is  full  of  Provencal  color,  partly  from  the  use  of  regional 
traditional  themes.  Bizet  arranged  four  numbers  from  the  score  into  what  we  know  as  the 
Suite  No.  1;  after  his  death  a second  suite  was  prepared  by  Ernest  Guiraud.  The  closing 


number,  the  lively  and  colorful  Farandole,  includes  “March  of  the  Kings,”  a melody  widely 
known  as  a Christmas  carol. 

GEORGE  GERSHWIN  (1898-1937),  already  making  his  mark  as  a leading  Broad- 
way composer,  agreed  to  write  a “jazz  concerto”  for  Paul  Whiteman  for  a special  “concert 
of  modern  music”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world  of 
symphonic  music.  The  result  was  Rhapsody  in  Blue,  and  its  premiere  caused  a sensation, 
elevating  the  twenty-five-year-old  composer  to  remarkable  prominence  among  American 
musicians.  The  success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of  wider  horizons 
than  the  Broadway  stage,  so  he  accepted  Walter  Damrosch’s  commission  of  a symphonic 
work  and  composed  An  American  in  Paris  after  visiting  that  city  in  1928.  The  tone  poem 
is  replete  with  musical  suggestions  of  the  lively  French  capital  in  all  its  Gallic  charm, 
including  hints  of  such  typical  tourist  activities  as  dodging  the  taxicabs,  whose  horns  can 
be  heard  in  the  score. 

The  one  truly  comic  novel  by  the  Nobel  Prize-winning  American  novelist  William 
Faulkner  (1897-1962),  The  Reivers  gets  its  title  from  an  old  rural  term  for  thief.  In  it,  an 
old  man,  Lucius  Priest,  retells  an  incident  that  happened  in  1905,  when  he  was  eleven, 
and  his  family  left  him  for  a time  alone  with  his  grandfather’s  chauffeur  Boon  Hoggan- 
beck  and  the  black  servant  Ned.  The  three  decide  to  “borrow”  the  splendid  new  motor-car 
for  a (strictly  forbidden)  joyride  to  Memphis,  where  all  sorts  of  amusing  complications 
occur.  When  the  book  was  filmed,  Burgess  Meredith  provided  the  soundtrack  voice  of  the 
old  man  recalling  the  story  from  his  youth,  abetted  by  the  nostalgic  and  witty  score  of 
JOHN  WILLIAMS  (b.l932).  For  the  opening  night  concert  of  his  first  season  as  Con- 
ductor of  the  Boston  Pops  in  1980,  Mr.  Williams  arranged  the  score,  with  some  of  the 
original  narration  from  the  film,  into  a concert  suite  for  orchestra  and  speaker,  warmly 
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recalling  the  character  of  rural  southern  life  and  some  of  the  central  incidents  of  Faulk- 
ner’s novel. 

In  1880,  PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  promised  Nikolai  Rubin- 
stein that  he  would  compose  a piece  to  celebrate  the  Silver  Jubilee  of  Tsar  Alexander  II, 
the  “Tsar-Liberator”  who  had  ascended  the  throne  in  1855  and  six  years  later  issued  the 
Edict  of  Emancipation  that  freed  the  serfs,  who  made  up  one-third  of  Russia’s  popula- 
tion. That  summer  and  fall  he  worked  on  the  celebratory  piece  along  with  his  Serenade 
for  Strings,  which  he  composed  purely  for  his  own  musical  satisfaction.  The  former  work, 
completed  on  October  18,  1880,  and  premiered  in  Moscow  on  August  20, 1882,  became 
the  overture  he  labeled  with  the  formal  title  The  Year  1812.  To  any  Russian,  the  date  1812 
instandy  conjured  up  the  image  of  Napoleon’s  invasion  of  Russia,  his  conquest  of  Moscow, 
and  his  ultimate  ignominious  retreat  with  only  a tiny  fragment  of  his  army,  most  of  which 
had  been  destroyed  by  extremes  of  winter  weather  and  lack  of  food.  Tchaikovsky  composed 
his  musical  tribute  to  the  Russian  victory  with  the  aim  of  popular  success,  and  without 
question  he  achieved  his  goal.  The  quotation  of  familiar  tunes  guaranteed  a patriotic  re- 
sponse: the  hymn  “God  preserve  the  Tsar,”  which  opens  the  piece;  the  appearance  of  the 
“Marseillaise”  symbolizing  the  invading  French  army;  the  musical  battle  between  the  two 
sides  and  the  gradual  overwhelming  of  the  “Marseillaise”  by  the  Russian  music;  and  finally 
the  Imperial  anthem,  reinforced  by  bells  and  cannon — all  of  this  has  made  the  overture  a 
popular  showpiece  from  its  very  first  performance. 

— Steven  Ledbetter 


Artists 


STEFAN  ASBURY,  an  alumnus  of  the  Tanglewood  Music  Center,  is  one  of  today’s  leading 
exponents  of  contemporary  music.  A member  of  the  TMC  conducting  faculty  since  1995,  he  is 
music  director  of  Portugal’s  Remix  Ensemble  Casa  da  Musica  Porto  and  regularly  conducts 
ensembles  throughout  Europe.  On  August  10  and  11  at  Tanglewood  he  conducts  the  world 
premiere  performances  of  Robert  Zuidam's  new  opera  Rage  d' amours.,  a BSO  commission  for 
the  Tanglewood  Music  Center. 

CHARLES  DUTOIT  has  been  a frequent  guest  conductor  with  the  Boston  Symphony  since 
his  BSO  debut  in  Febmary  1981.  Artistic  director  of  the  Montreal  Symphony  from  1977  to 
2002,  he  was  appointed  music  director  of  Tokyo’s  NHK  Symphony  Orchestra  in  1998  and 
since  1990  has  been  artistic  director  and  principal  conductor  of  the  Philadelphia  Orchestra’s 
summer  concert  series  at  the  Saratoga  Festival  of  the  Performing  Arts.  From  1991  to  2001  he 
was  music  director  of  the  Orchestre  National  de  France. 

KEITH  LOCKHART  was  named  Conductor  of  the  Boston  Pops  Orchestra  in  February  1995. 
In  addition  to  his  work  with  the  Pops  at  Symphony  HaU  and  at  Tanglewood,  he  has  led  the  or- 
chestra on  nineteen  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and  in  performances 
at  Carnegie  Hall.  In  addition,  Mr.  Lockhart  has  been  music  director  of  the  Utah  Symphony 
since  1998  and  has  appeared  as  guest  conductor  with  major  symphony  orchestras  throughout  the 
United  States  and  Canada. 

JOHN  WILLIAMS  is  Boston  Pops  Laureate  Conductor  and  Artist-in-Residence  at  Tangle- 
wood. Conductor  of  the  Boston  Pops  Orchestra  from  1980  through  1993,  he  has  composed  the 
music  and  served  as  music  director  for  more  than  eighty-five  films.  He  has  received  forty-two 
Academy  Award  nominations  and  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  three  Golden  Globes,  and  several  gold  and  platinum  records. 

JAMES  TAYLOR’s  latest  albums  include,  on  Columbia,  “October  Road,”  which  went  platinum 
just  two  months  after  its  release  last  August,  and  the  new  Warner  Brothers  release  “The  Best  of 
James  Taylor.”  He  is  pleased  to  return  to  Tanglewood  during  a break  from  his  sold-out  six-month 
tour  of  the  United  States. 


2003  Tanglewood  Music  Center 


Violin 

Andrew  Beer,  Vancouver,  BC,  Canada 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/TMC 
Fellowship 

Reuben  Blundell,  Sydney,  Australia 
Starr  Foundation  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stanley  Chappie  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Leo  L.  Beranek  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 

Nicolas  Favero-Urbiztondo,  La  Plata, 

Buenos  Aires,  Argentina 
Ruth  S.  Morse  Fellowship 
Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  L.  Read  Foundation  Fellowship/ 

TMC  Fellowship 

Louije  Kim,  Vancouver,  BC,  Canada 
Morris  A.  Schapiro  Fellowship 
Nelly  Kim,  Seattle,  WA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Beatrice  Kohlloeffel,  Erlangen,  Germany 
Alfred  E.  Chase  Fellowship 
Eva  Kozma,  Targu  Mures,  Romania 
Sydelle  and  Lee  Blatt  Fellowship/Helene  R. 
and  Norman  L.  Cahners  Fellowship 
ZhongLing  Li,  Ya  An,  Sichuan,  China 
Steve  and  Nan  Kay  Fellowship 
Emanouil  N.  Manolov,  Sofia,  Bulgaria 
Honorable  and  Mrs.  Peter  H.B.  Frelinghuysen 
Fellowship/TMC  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Dan  and  Gloria  Schusterman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Philip  and  Bernice  Krupp  Fellowship/ 

TMC  Fellowship 

Yuki  Numata,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Blantyre  Fellowship 
Yoo-Sun  Park,  Pusan,  South  Korea 
William  E.  Crofut  Family  Scholarship/ 

Lucy  Lowell  Fellowship 
Markus  Placci,  Bologna,  Italy 
Olivetti  Foundation  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 

Simeon  Simeonov,  Plovdiv,  Bulgaria 

Stuart  Haupt  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Adrian  Slywotzky,  Cambridge,  MA 
Bill  and  Barbara  Leith  Fellowship 
Holly  Jane  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 


Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Dorian  Vandenberg-Rodes,  Weybridge,  VT 
Stokes  Fellowship 

Martha  Walvoord,  Holland,  MI 

Anonymous  Fellowship 

Viola 

Mark  Berger,  Gibbon,  MN 
Theodore  Edson  Parker  Foundation  Fellowship 
Lee-Wen  Chang,  Taipei,  Taiwan 
Charles  E.  Culpeper  Foundation  Fellowship 
Carmen  SUva  Flores,  San  Diego,  CA 
Dr.  John  Knowles  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Min  Long,  Mianyang,  Sichuan,  China 
Jane  W.  Bancroft  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Hayley  Neher,  Wenatchee,  WA 
James  A.  Macdonald  Foundation  Fellowship 
Sarah  Okura,  Ome  City,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
John  Posadas,  Henderson,  KY 
Judy  Gardiner  Fellowship 
Mary-Kathryn  Stevens,  Guelph,  ON,  Canada 
Ethel  Barber  Eno  Scholarship/J.  Arthur  and 
Angela  Goldberg  Fellowship 
Chris  Tantillo,  Hawley,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Francois  VaUieres,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Ushers/Programmers  Instrumental  Fellowship  in 
honor  of  Bob  Rosenblatt 
Emily  Yafife,  West  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Susan  Babini,  San  Francisco,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC, 
Canada 

The  Stephen  and  Dorothy  Weber  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 
Christine  Christensen,  Hilleroed,  Denmark 
Jerome  Zipkin  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowships 
George  Durham,  Livermore,  CA 
Channing  and  Ursula  Dichter  Fellowship 
Guy  Fishman,  Haifa,  Israel 
Bay  Bank/BankBoston  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Theodore  Harvey,  Indianapolis,  IN 
Momingstar  Family  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 


Friederike  Kienle,  Stuttgart,  Germany 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

Mr  and  Mrs.  Daniel  Pierce  Fellowship 
Heath  Marlow,  Concord,  MA 
June  Ugelow  Fellowship/TMC  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
James  and  Caroline  Taylor  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
Haskell  and  Ina  Gordon  Fellowship 
Caitlin  Sullivan,  Shoreham,  NY 
Claire  and  Millard  Pryor  Fellowship 

Bass 

William  N.  Farrington,  Columbus,  OH 
George  and  Ginger  Elvin  Fellowship 
Ira  Gold,  Houston,  TX 
Jan  Brett  and  Joe  Heame  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Gregory  Staas,  Buffalo,  NY 
Harold  G.  Colt  Jr  Memorial  Fellowship 
Andrew  B.  Stalker,  Binghamton,  NY 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
Evelyn  S.  Nef  Fellowship 

Flute 

Ann  Choomack,  Lebanon,  TN 
Darling  Family  Fellowship 
Michael  Gordon,  Providence,  RI 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Elizabeth  Landon,  Canton,  PA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Kirsten  Wegeman,  San  Diego,  CA 
Kingsbury  Road  Charitable  Foundation  Fellowships 

Oboe 

Adam  Dinitz,  Rockville,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Timothy  Dutemple,  Teaneck,  NJ 
Steinberg  Fellowship/TMC  Fellowship 
Celeste  Johnson,  Villa  Rica,  GA 
Abe  and  Irene  Pollin  Fellowship/ 

Augustus  Thorndike  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Kyle  Knox,  Raritan,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Daniel  Lano,  Ellicott  City,  MD 
Edward  S.  Brackett  Jr.  Fellowship 
Raymond  Santos,  West  Chester,  OH 
Kingsbury  Road  Charitable  Foundation  Fellowships 
Ralph  Skiano,  Richmond,  VA 
Aso  and  Arlene  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Robert  and  Luise  Kleinberg  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 


Stevi  Caufield,  Louisville,  KY 

Judy  and  Simeon  Brinberg  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Carin  Miller,  New  York,  NY 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 
Ann  Shoemaker,  Charlotte,  NC 
Frelinghuysen  Foundation  Fellowship 

Horn 

Linda  Campos,  Grand  Prairie,  TX 
Harry  and  Marion  Dubbs  Fellowship/Brookline 
Youth  Concerts  Awards  Committee  Fellowship 
David  Cooper,  Lansing,  Ml 
BSAV/Carrie  L.  Peace  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Kandell  Family  Fellowship 
David  Heyde,  Waco,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
R.  Scott  Wevers,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Jeanne  Wiesman,  Greenwood,  IN 
Sue  and  David  Rudd  Fellowship/ 

TMC  Fellowship 

Trumpet 

Mark  Emery,  Boston,  MA 
TMC  Fellowship 
Joshua  Frank,  Westport,  CT 
Andre  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Matthew  Misener,  Clifton  Park,  NY 
Armando  A.  Ghitalla  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Trombone  • 

Timothy  Higgins,  Spring,  TX 

Lenore  S.  and  Alan  Sagner  Fellowship/ 

TMC  Fellowship 

James  J.  Kent,  Washington,  DC 
Annette  and  Vincent  O'Reilly  Fellowships 
Weston  Sprott,  Philadelphia,  PA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 

Omar  Del  Carlo  Tanglewood  Fellowships 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 

Athena  and  James  Garivaltis  Fellowship 

Timpani/Percussion 
Ian  Antonio,  Albany,  NY 
Donald  Law  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Josephine  Large,  Birkenhead,  UK 
Taco  Inc.  Fellowship/TMC  Fellowship 
Christopher  McLaurin,  Pleasanton,  CA 
John  F.  Cogan,  Jr.  Fellowship 


Timur  Rubinshteyn,  Derry,  NH 
Harry  and  Mildred  Remis  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Dale  and  Anne  Fowler  Fellowship/TMC  Fellowship 

Harp 

Ina  Zdorovetchi,  Chisinau,  Moldova 

John  and  Susanne  Grandin  Fellowship 

Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Hsing-ay  Hsu,  Beijing,  China 
Kathleen  Hall  Banks  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Paul  Jacobs  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  GA 
Stephanie  Morris  Marryott  lA 
Franklin  J.  Marryott  Fellowship 
Yukiko  Sekino,  Lexington,  MA 
Marie  Gillet  Fellowship 
Orion  Weiss,  Cleveland,  OH 
Clarice  Neumann  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Rita  Meyer  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Richard  F.  Gold  Memorial  Scholarship/ 

Cynthia  L.  Spark  Scholarship 
Charles  Blandy,  Troy,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Stephen  and  Persis  Morris  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Ayelet  Carmon,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Leena  Chopra,  Toronto,  ON,  Canada 
Renee  D.  Sanft  Fellowship  Fund for  the 
TMC/Edward  G.  Shufro  Fund  Fellowship 
Daniel  Cilli,  Daytona  Beach,  FL 
Patricia  Plum  Wylde  Fellowship/ 

TMC  Fellowship 

Shannon  De  Vine,  New  York,  NY 
Annette  and  Vincent  O'Reilly  Fellowships 
Kristen  Faerber,  Dallas,  PA 
Mr.  and  Mrs.  Thomas  T.  McCain  Fellowship 
Kyle  Ferrill,  Greenwood,  IN 
Mary  H.  Smith  Scholarship/ 

Nat  Cole  Memorial  Fellowship 
Amanda  Forsythe,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
TMC  Fellowship 

Tracey  Gorman,  Eden  Prairie,  MN 

Hannah  and  Raymond  Schneider  Fellowship/ 

TMC  Fellowship 

Karen  Johnson,  Goldsboro,  NC 
Country  Curtains  Fellowship 
Hein  Jung,  Seoul,  South  Korea 
Stuart  and  Susie  Hirshfield  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 

Jose  Lemos,  Boston,  MA 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 


Laura  Lendman,  Modesto,  CA 
Daphne  Brooks  Prout  Fellowship 
John  McMunn,  San  Francisco,  CA 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Paula  Murrihy,  Tralee,  Ireland 
Eugene  Cook  Scholarship/ 

Tisch  Foundation  Scholarship 
Kelley  O’Connor,  Fresno,  CA 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Zorana  Sadiq,  Toronto,  ON,  Canada 
Friends  of  Armenian  Culture  Society  Fellowship 
Deborah  Selig,  Washington,  DC 
William  R.  Housholder  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Eric  Shaw,  Toronto,  ON,  Canada 
The  Eleanor  and  Julius  Kass  Memorial  Fellowship 
Matthew  Singer,  New  York,  NY 
William  Randoph  Hearst  Foundation  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Northern  California  Fellowship 
Amy  Synatzske,  Denver  City,  TX 
Surdna  Foundation  Fellowship 

Vocal  Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Yen-I  Lee,  Taipei,  Taiwan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  S.  Lin,  Taipei,  Taiwan 
The  Susan  and  Richard  Grausman 
Fellowsh  ip  in  Memory  of  Selma  Pearl/ 

Amory  Thorndike  Fellowship 
Margaret  McDonald,  Fergus  Falls,  MN 
Peggy  Rockefeller  Memorial  Fellowship 
Jerad  Mosbey,  Evansville,  IN 
Clowes  Fund  Fellowship 
Yasuko  Oura,  Kyoto,  Japan 
Felicia  Montealegre  Bernstein  Fellowship/ 

Valerie  A.  Hyman  Fellowship 
Kristof  Van  Grysperre,  Izegem,  Belgium 
Velmans  Foundation  Fellowship 

Composition 

Shawn  Crouch,  Columbia,  MD 
Wallace-Reader's  Digest  Fund  Fellowship 
Michael  Djupstrom,  White  Bear  Lake,  MN 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Yotam  Haber,  Haifa,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship/ 
TMC  Fellowship 
A.J.  McCaffrey,  Newton,  MA 
Raymond  H.  Schneider  85th  Birthday  Fellowship 
Evis  Sammoutis,  Nicosia,  Cyprus 
Margaret  Lee  Crofts  Fellowship 
Yuka  Takechi,  Kamakura,  Japan 
Linda  J.  L.  Becker  Fellowship 
Johan  Tallgren,  Helsinki,  Finland 
Leonard  Bernstein  Fellowships 
Montserrat  Torras,  Barcelona,  Spain 
Otto  Eckstein  Family  Fellowship 


Conducring 

James  Gaffigan,  New  York,  NY 
Mfrwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Laura  Jackson,  Newmarket,  NH 
Seiji  Ozawa  Fellowship 

Conducting  Class 
Alexander  Adiarte,  St.  Paul,  MN 
Herb  and  Barbara  Franklin  Fellowship/ 

Merrill  Lynch  Fellowship 

Julian  Andreas  Kuerti,  Toronto,  ON,  Canada 
Maurice  Abravanel  Scholarship/TMC  Fellowship 
Robert  Pound,  Columbus,  GA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/ 
Lawrence  C.  Schoen  Memorial  Fellowship 
Timothy  Semanik,  Brighton,  Ml 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
J.  David  Stech,  Chico,  CA 
Leonard  Bernstein  Fellowships 
Daniel  Wachs,  Tiburon,  CA 
Berkshire  Life  Insurance  Company  Fellowship/ 
TMC  Fellowship 


Library 

Leah  Johnson,  Hanover,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in  the 
performance  of  new  music.  During  the  TMC  sea- 
son, these  artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC 
composition  Fellows  and  works  demanding  lengthy 
and  intensive  preparation  during  the  Festival  of 
Contemporary  Music.  The  New  Fromm  Players 
ensemble  has  been  funded  by  a generous  grant  from 
the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Caroline  Pliszka,  violin,  Spring,  TX 
Marc  Rovetti,  viohn,  Hartford,  CT 
Chi-Yuan  Chen,  viola,  Taipei,  Taiwan 
Tomoko  Fujita,  cello.  Port  Jefferson,  NY 
Louis  DeMartino,  clarinet,  Staten  Island,  NY 
Franziska  Huhn,  harp,  Berlin,  Germany 


THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Andre  de  Quadros,  Artistic  Director  Phyllis  Hoffman,  Executive  Director 

Joseph  Young,  Administrative  Director  Adrian  Rhodes,  Assistant  Administrative  Director 

In  1966,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
Edward  Stein,  dean  of  the  Boston  University  College  of  Fine  Arts,  to  create  a summer 
training  program  for  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood 
Music  Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University,  this 
new  program  would  provide  young  advanced  musicians  with  an  unprecedented  opportuni- 
ty for  access  to  the  Tanglewood  Music  Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participated  in  the  unique  environment  of  Tangle- 
wood, sharing  rehearsal  and  performance  spaces,  and  attending  a selection  of  BSO  master 
classes,  rehearsals,  and  activities.  Students  also  enjoy  unlimited  access  to  all  performances 
of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center. 

Offering  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musical 
experience,  this  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tanglewood 
Music  Center  makes  the  Boston  University  Tanglewood  Institute  unique  among  summer 
music  programs.  Now  in  its  38th  season,  the  Institute  includes  Young  Artists  Programs 
for  students  ages  15  to  18  (Instrumental,  Vocal,  Piano,  Harp,  and  Composition),  Institute 
Workshops  (Clarinet,  Flute,  Oboe,  Double  Bass,  Percussion,  Horn,  Trumpet,  Trombone, 
and  String  Quartet),  and  Adult  Music  Seminars.  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  hke  fur- 
ther information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our 
office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  Grounds,  or  call  (413)  637- 
1430  or  (617)  353-3386. 


Boston  Symphony  Orchestra,  Tanglewood  2003 


James  Levine,  Music  Director  Designate 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Principal  Guest  Conductor 
LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Homer  McIntyre  chair, 
endowed  in  perpetuity  in  1 976 
Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

*Nancv  Bracken 

Ruth  and  Carl J.  Shapiro  chair, 
fully  funded  in  perpetuity 
’Aza  Raykhtsaum 
David  and  Ingrid  Kosowsky  chair 
‘Bonnie  Bewick 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
‘James  Cooke 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
‘Victor  Romanul 
Bessie  Pappas  chair 
‘Catherine  French 

Catherine  and  Paul  Buttenwieser 
chair 

‘Kelly  Barr 
Mary  B.  Saltonstall  chair 
‘Alexander  VeUnzon 
Kristin  and  Roger  Servison  chair 


'Participating  in  a system 
of  rotated  seating 
tOn  sabbatical  leave 
°On  leave 

§ Substituting,  Tanglewood  2003 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Princpal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McCauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
‘SheUa  Fiekowsky 
Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
‘Si-Jing  Huang 
‘Nicole  Monahan 
‘Wendy  Putnam 
‘Xin  Ding 
§Gerald  Elias 
§Frank  Powdermaker 

Violas 

Steven  AnseU 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Kazuko  Matsusaka 
‘Rebecca  Gitter 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
in  1977 

Sato  Knudsen 
Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Lemi'a 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

‘Jerome  Patterson^ 

Charles  and  foAnne  Dickinson  chair 
‘Jonathan  Miller 
Rosemary  and  Donald  Hudson  chair 
‘Owen  Young 
John  F.  Cogan,fr.,  and  Mary 
L.  Comille  chair,  filly  funded 
in  perpetuity 
‘Andrew  Pearce 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
‘Mihail  Jojatu 
Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  fundees  in  perpetuity 

Dennis  Rov 

Joseph  and  fan  Brett  Heame  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
‘James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 
‘John  Stovall 
‘Benjamin  Levy 


Flutes 


Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

°Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§ Linda  Toote 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed  in 
perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal  £sf 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentxman 
chair,  fully  funded  in  perpetuity 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

Contrabassoon 
Gregg  Hen^ar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis  chair, 
fully  funded  in  perpetuity 
Richard  Mackey 
Hamilton  Osgood  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair 
Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shifpen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Prank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  Wilham  Hudgins 
Barbara  Lee  chair 
Timothy  Genis 
Acting  Timpanist 
Mr.  and  Mrs.  Edward  H. 

Linde  chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
Position  endowed  by 
Angelica  L.  Russell 
§Peter  Riley  Pfitzinger 


Xanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2003  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 
James  Cordon,  conductor 
Charles  Dutoit,  conductor 
Rafael  Friihbeck  de  Burgos, 
conductor 

Kurt  Masur,  conductor 
Edo  de  Waart,  conductor 

String  Quartet  Seminar 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Maria  Lambros,  viola 
Curtis  Macomber,  violin 
Mark  Sokol,  violin 

Chamber  Music 
Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Sdverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 


Barry  TuckweU,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Guests: 

JuiUiard  String  Quartet, 
Ronald  Copes,  violin 
Joel  Krosnik,  cello 
Samuel  Rhodes,  viola 
Joel  Smirnoff,  violin 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Phyllis  Curtin,  soprano 
Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 

Renee  Longy  Master  Teacher 
Chair,  gift  of fane  and  John 
Goodwin 

Dawn  Upshaw,  soprano 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 

Conducting 

Michael  Morgan,  conducting 
program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Stefan  Asbury,  opera  and  new 
music  projects 
Surdna  Foundation  Master 
Teacher  Chair 

Vytas  Baksys,  piano 
Robert  Spano,  opera  and  con- 
ducting program  consultant 


Guests: 

Edo  de  Waart,  conductor 
Charles  Dutoit,  conductor 
Rafael  Fruhbeck  de  Burgos, 
conductor 

Hans  Graf,  conductor 
Kurt  Masur,  conductor 

Composition  and  Festival  of 
Contemporag'  Music 
Michael  Gandolfi,  composition 
program  coordinator 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Osvaldo  Golijov,  composer 
Augusta  Read  Thomas, 
composer 

Robert  Zuidam,  composer 
Robert  Spano,  director. 

Festival  of  Contemporary 
Music 

George  Benjamin,  composer 
and  conductor 

Special  Projects 
and^^isi^g  Artists 
Eric  Booth,  guest  lecturer 
Federico  Cortese,  conductor 
Gonzalo  Grau,  percussion 
Stanley  Hasty,  clarinet 
Mark  Morris  Dance  Group 
Project: 

Mark  Morris,  choreographer 
Mark  Morris  Dance  Group 
Yo-Yo  Ma,  cello 
Craig  Smith,  conductor 
Tina  Packer,  artistic  director, 
Shakespeare  & Company 
Roger  Voisin,  solfege 
Chay  Yew,  opera  stage  director 


Tanglewood  Music  Center  Staff 

Karen  Brown,  Coordinator,  Patricia  Brown,  Associate  Director,  Keith  C.  Elder, 
Operations  Manager,  Beth  Paine,  Manager  of  Student  Services',  Gary  Wallen, 
Scheduler 
2003  Summer  Staff 

Administrative;  Kristen  Reinhardt,  Front  Desk  Office  Assistant,  Michael  Nock,  Printed  Programs 
Coordinator,  Elena  Schneider,  Office  Assistant,  Sarah  Hernandez,  Driver  • TMC  Orchestra: 
Harry  Shapiro,  Orchestra  Manager,  Patricia  Watson,  Assistant  to  the  Orchestra  Manager  * 
Operations:  Regina  Grande,  Production  Assistant,]?iCoh  Moerschel,  Stage  Manager,  Seiji  Ozawa 
Halt,  Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Halt,  Tuaha  Khan,  Bradford  Pino, 
Matthew  Small,  Jason  Traue,  Justin  Wall,  Stage  Assistants  • Library;  Martha  Levine,  Orchestra 
Librarian',  EUen  Exner,  Head  Librarian,  Copland  Library,  Benjamin  Berghorn,  Assistant 
Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott  Jones,  Steve  Carver,  Piano  Technicians; 
Steven  Dawes,  Roselyn  Wilson,  Piano  Apprentices'  Audio  Department  and  Fellowships: 
Timothy  Martyn,  Sound  Engineer,  Marie  Ebbing,  Nathan  Picklyk,  Associate  Engineers',  Brian 
Richards,  David  Houston,  Assistant  Engineers  • Dormitory:  Lana  Rogachevskaya,  Dormitory 
Supervisor,  Asm.nd2,]e]ltn,  Assistant  Dormitory  Supervisor ' Seranak  Manager:  Peter  Grimm  • 
Conducting  Ensemble  Musician:  Jeremy  Kurtz,  bass  • Shakespeare  Project:  Dan  Cooper, 
Technical  Support 

Tanglewood  Development 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving;  Robert  K.  Meya,  Senior  Major 
Gifts  Officer,  Elizabeth  A.  'Sx.tvtns,  Assistant  Manager  of  Planned  Giving;  Alexandra  Fuchs, 
Manager,  Tanglewood  Annual  Funds;  Pam  Malumphy,  Business  Friends  of  Tanglewood;  Barbara 
Wznson,  Assistant  Manager,  Tanglewood  Annual  Funds;]o?Lsm2,  N.  Drake,  Coordinator, 
Tanglewood  Annual  Funds 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

EUen  Highstein,  Director  of  Tanglewood  Music  Center 


THE  NEW  FRAGRANCE 

VERY  IRRESISTIBLE  GIVENCHY 


Filene’s, 
a sponsor  of 
Tanglewood 
on  Parade, 
salutes  the 
BSO  and  the 
Tanglewood 
Music  Center 


FI  LE  N E'S 

always  something  exciting 


VERY  ELEGANT, 
VERY  FUN,  VERY  YOU 

Eau  de  Toilette  Spray, 
1.7-oz.,  $53 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  Aiigust  9,  2003,  at  6:00  p.m. 

I'lorence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Vhantasy,  Op.  2 (1932) 


Benjamin  Britten 

(1913-1976) 


Frank  Rosenwein,  oboe 
Adrian  Slywotzky,  violin 
Joanne  Wojtowicz,  viola 
Christine  Christensen,  cello 


Conte  Fantastique  (1919)  AN  DRE  C APLET 

(1878-1925) 

Beatrice  Kohlloeffel,  violin 
Andrew  Beer,  violin 
Francois  Vallieres,  viola 
Marieve  Bock,  cello 
Ina  Zdorovetchi,  harp 

Piano  Trio  in  G minor.  Op.  17  (1846)  CLARA  SCHUMANN 

(1819-1896) 

yllkgro  moderato 

Schervq);  Trio:  Tempo  di  Menuetto 

Andante 

Alkgretto 


Yoo-Sun  Park,  violin 
Holgen  Gjoni,  cello 
Elizabeth  Morgan,  piano 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Pamela  Frank  (Schumann),  Ronan  Lefkowitz  (Caplet), 
Ann  Hobson  Pilot  (Caplet),  and  Robert  Sheena  (Britten). 


STEINIFAY  eF  SONS 

selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Sunday,  August  10,  2003,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  HaU 


Cocktail  (1988) 

I.  Moderato 

II.  A.ndante 

III.  Allegro 

Joshua  Frank,  trumpet 
Matthew  hhsener,  trumpet 
Matthew  Muckey,  trumpet 
Ethan  Bensdorf,  trumpet* 

Paul  Jeffrey,  trumpet 

Flom  Quintet  in  E-flat  major,  K.  407  (1782)  WOLFGANG  AmaDE  MOZART 

(1756-1791) 

I.  Allegro 

II.  Andante 

III.  Allegro 

Hazel  Dean  Davis,  horn 
Jeremy  Preston,  violin 
Stephanie  Fong,  viola 
Chris  Tantillo,  viola 
Headi  Marlow,  cello 

I Broke  off  a Golden  Branch  (1991) 

I.  Calm:  con  moto 

II. 


Judith  Wier 
(b.  1954) 


Jerome  Naulais 
(b.  1951) 


Markus  Placci,  violin 
Ryan  Mooney,  viola 
Guy  Fisliman,  cello 
Gregor}'  Staas,  double  bass 
Orion  Weiss,  piano 


Student  of  the  Boston  University  Tanglewood  Institute 


better  Uvin_g  Through  Repetition  (2003) 
(first  performance) 


The  New  Fromm  Players 
Louis  DeMartino,  clarinet 
Caroline  Pliszka,  violin 
John  Holland,  violin** 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  ceUo 


String  Quartet  in  C minor.  Op.  51,  No.  1 (1865-1872) 

I.  Allegro 

I I . Rj)man:^:  Poco  A dagio 

III.  Allegretto  molto  moderato  e comodo 

rV.  Allegro 


Amaud  Sussmann,  violin 
Eva  Kozma,  violin 
Lee-Wen  Chang,  viola 
George  Durham,  cello 


— INTERAnSSION— 


Suite  from  The  Soldier’s  Tale  (1918) 


I.  The  Soldier’s  March 

II.  7\irs  by  a Stream 

III.  Pastoral 

IV.  The  Royal  March 

V.  The  Little  Concert 

Tliree  Dances:  Tango,  Waltz,  Ragtime 
VII.  The  Devil’s  Dance 
\TII.  Great  Choral 
IX.  Triumphal  March  of  the  Devil 

Ralph  Skiano,  clarinet 
Ann  Shoemaker,  bassoon 
Matthew  Muckey,  trumpet 
Timothy  Higgins,  trombone 
Karl  Wilhams,  percussion 
Etien  Meneri,  violin 
Ira  Gold,  double  bass 
Timotliy  Semanik,  conductor 


*TMC  Composition  Fellow 


A.  J.  McCaffrey* 
(b.  1973) 


Johannes  Brahms 
(1833-1897) 


Igor  Stra\7nsky 
(1882-1971) 


**Guest  Artist 


A Note  on  Better  Living  Through  Repetition 


I have  attended  as  many  funerals  in  tire  last  few  years  as  I have  in  the  previous 
two  decades;  not  a great  many,  but  enough  to  keep  that  sensation  of  loss  and 
gathering  consistently  in  my  mind  recently.  Each  funeral  evoked  a common  pair 
of  contradictory  feelings,  namely  grief  balanced  with  tlie  comfort  of  a reumon. 
When  I wrote  this  piece  I had  diis  recurring  image  of  a wake  or  a post-funeral 
reception  in  my  head.  I wanted  to  create  the  texture  of  different  conversations 
and  moods  happening  among  family  and  friends  around  the  same  subject;  intro- 
spective, sad,  nostalgic,  all  the  way  through  to  giddiness  and  hysteria.  The  repeti- 
tions in  this  piece  have  as  much  to  do  with  ritual,  memory,  and  habit  as  anything 
else,  and  they  take  musical  form  in  a few  different  ways.  The  first  half  of  the 
piece  is  marked  by  a pulse  that  is  always  changing  speeds,  followed  by  a still  sec- 
tion that  hardly  moves  at  all.  The  diird  section  is  led  by  a melody  in  the  clarinet 
played  over  and  over  widi  minute  rhythmic  variations.  In  both  die  first  and  third 
sections,  these  repetitive  textures  give  way  to  something  more  driving,  aggressive 
and  off-ltilter.  The  score  is  dedicated  to  John  McCaffrey. 


— A.J.  M. 


Coaches  for  diis  concert  included  Tanglewood  Music  Center  faculty 
members  Steven  Ansell  (Brahms),  Andrew  Jennings  (McCaffrey), 
Richard  Mackey  (Mozart),  Michael  Morgan  (Stravinsky), 
Charles  Schlueter  (Naulais),  Todd  Seeber  (Weir), 
and  Lawrence  Wolfe  (Stravinsky). 


STEINWAY  & SONS 

selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  August  11,  2003,  at  12:30  p.m. 
Chamber  Music  Hall 


Two  Rhapsodies  (1905) 

L’Etan^ 

La  Comemuse 


Charles  Martin  Loeffler 
(1861-1935) 


Timothy  Dutemple,  oboe 
Mar}f-Kathryn  Stevens,  viola 
Cheryl  S.  Lin,  piano 


Piano  Quartet  in  E-flat  major.  Op.  47  (1 842)  ROBERT  SCHUMANN 

(1810-1856) 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scher^;  Trio  I;  Trio  II:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 


Sofia  Gentile,  violin 
Mark  Berger,  viola 
Ehse  Pittenger,  cello 
Jacob  Greenberg,  piano 


—INTERMISSION— 


Contrasts  (1938) 


Bela  Bartok 
(1881-1945) 


Verbmkos  (Recruiting  Dance) 
Pihend  (Relaxation) 

Sebes  (Fast  Dance) 


Erin  Svoboda,  clarinet 
Nicolas  Favero-Urbiztondo,  violin 
Knstof  Van  Grysperre,  piano 


Piano  Trio  in  F minor.  Op.  65  (c.  1883)  ANTONIN  DVORAK 

(1841-1904) 

Allegro  ma  non  troppo 
Allegretto  gras^oso 
Poco  Adagio 
Finale:  Allegro  con  brio 


Joel  Pargman,  violin 
Emmanuelle  Beaulieu  Bergeron,  cello 
Orion  Weiss,  piano 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Emanuel  Ax  (Dvorak),  Pamela  Frank  (Dvorak,  Schumann), 
Thomas  Martin  (Bartok),  and  Mark  McEwen  (Loeffler). 


STEIMFAY  SONS 

selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


jiAj, 

^jETanglewood 


Music  Center 


AGE  d’ AM  © URS 


Robert  Zuidam 


Osvaldo  Golijov 

/\lNADAMAR 


AUGUST  10-11,  2003 


Philip  the  Handsome  in  “Rage  d’amours”  Juana  in  “Rage  d'amours” 


Mariana  Pineda  in  “Ainadamar 


tW  Tn  ^FirrTn  iTn 


Tanglew®)d 

Music 

Center 


Tanglewood  Music  Center 

Sunday,  August  10,  at  8:30  p.m. 

Monday,  August  11,  at  8:30  p.m. 

Theatre 

Rage  d’amours 

World  premiere;  commissioned  by  the  Boston  Symphony  Orchestra  for  the 
Tanglewood  Music  Center  with  generous  support  from  Patricia  Plum  Wylde 

Music  and  libretto  by  Robert  Zuidam 

STEFAN  ASBURY,  conductor 
LUCY  SHELTON,  soprano 

AND 

Ainadamar 

{Fountain  of  Tears) 

World  premiere;  commissioned  by  the  Boston  Symphony  Orchestra 
for  the  Tanglewood  Music  Center  with  generous  support  from 
Catherine  and  Paul  Buttenwieser  and  Patricia  Plum  Wylde 
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Introduction 


The  Tanglewood  Music  Center’s  world  premiere,  double  bill  opera  production  of  Robert  Zuidam’s 
Rage  d' amours  and  Osvaldo  Qso\\]o\  % Ainadamar  represents  an  historic  milestone  for  Tanglewood  and 
the  Tanglewood  Music  Center.  When  the  BSO  made  its  decision  to  commission  an  operatic  double 
bill  from  two  composers  who  have  been  associated  with  the  TMC,  BSO  Artistic  Administrator 
Anthony  Fogg  and  TMC  Director  Ellen  Highstein  were  in  instant  agreement  as  to  the  choice  of 
composers.  Both  Osvaldo  Golijov  and  Robert  Zuidam  are  alumni  of  the  Tanglewood  Music  Center; 

each  has  remained  an  important  presence  on  the  TMC  faculty;  each  has 
become  an  important  presence  on  the  international  music  scene;  and 
each  has  shown  a special  gift  for  writing  vocal  music. 

The  convergence  of  subject  matter  and  thematic  content  in  the  two 
operas  of  this  double  bill  represents  an  extraordinary  and  unanticipated 
coincidence.  Though  discussions  about  the  project  were  initiated  with 
both  composers  several  years  ago,  they  never  discussed  the  project  with 
each  other  until  quite  late  in  the  creative  process,  and  neither  had  any 
idea  that  their  individual  interests  would  ultimately  lead  them  in  similar 
directions  for  their  choice  of  story  line.  Though  Zuidam  had  his  subject 
matter  in  mind  from  the  start,  Golijov  found  his  only  after  an  extended 
period  of  time  and  thought,  and  through  discussion  with  his  hbrettist, 
David  Henry  Hwang.  As  it  turns  out,  Zuidam’s  Rage  d’amours  and 
Golijov’s  Ainadamar  are  both  set  in  Spain  (though  400  years  apart),  and 
specifically  in  Granada.  Both  deal  with  historical  figures  from  that  area. 
Both  are  specifically  colored  by  the  languages,  music,  and  culture  of  the  region.  Each  opera  focuses  on 
a central  female  character  (Juana  la  Loca  in  Rage  d’amours,  Margarita  Xirgu  in  Ainadamar)  who  is  in 
each  case  passionately  devoted  to  the  central  male  figure  (Philip  the  Handsome  in  Rage  d’amours,  the 
poet  and  dramatist  Federico  Garcia  Lorca  in  Ainadamar),  and  even  beyond  that,  each  of  the  central 
female  characters  is  portrayed  in  multiple  incarnations  as  their  stories  move  back  and  forth  through 
time  and  memory.  In  both  operas,  there  is  an  ensemble  of  subsidiary  figures  who,  Greek  chorus-like, 
serve  either  to  comment  upon  or  facilitate  the  action  (the  Monks  in  Rage  d’amours,  the  Granada  Girls 
in  Ainadamar).  Had  Zuidam  and  Golijov  been  asked  to  aim  for  similarly  themed  works,  the  result 
could  not  have  been  more  propitious. 


Robert  Zuidam 


Director  Chay  Yew  and  conductor  Stefan 
Asbury  in  rehearsal  for  “Rage  d'amours" 
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The  strong  cultural  and  artistic  bond  between  the  two  stories  is  reflected  also  in  Lorca’s  own  belief 
that  the  expulsion  of  Jews  and  Arabs  from  Spain,  beginning  with  the  fall  of  Granada  and  the  end  ot 
Moorish  occupation  in  1492,  was  the  greatest  tragedy  in  Spanish  history.  It  was  Juana  la  Loca’s  par- 
ents, King  Ferdinand  and  Queen  Isabelle,  whose  initiation  of  the  Spanish  Inquisition  forced  the 
expulsion  of  Jews  and  Arabs  at  that  time.  These  tew  lines,  chosen  by  Osvaldo  Golijov  from  Lorca’s 
1918  poem  Elegia  a Dona  Juana  la  Loca,  are  relevant  here: 

Granada  era  tu  lecho  de  muerte,  Dona  Juana, 

La  de  las  torres  viejas  y del jardtn  callado, 

La  de  la  yedra  muerta  sobre  los  muros  rojos. . . 

Granada  was  your  deathbed.  Dona  Juana, 

The  Granada  of  the  old  towers  and  the  silent  garden. 

The  Granada  of  dead  ivy  over  the  red  walls . . . 

The  idea  of  commissioning  an  opera  for  the  Tanglewood  Music  Center  dates  back  to  the  early 
years  of  the  Music  Center,  which  was  founded  in  1940  by  then  BSO  music  director  Serge  Kousse- 
vitzky.  In  1942,  Koussevitzky  instituted  an  opera  program  at  the 
TMC  (then  known  as  the  Berkshire  Music  Center)  under  the  leader- 
ship of  Boris  Goldovsky.  For  the  next  twenty  years,  Goldovsky  super- 
vised numerous  TMC  productions  in  the  Theatre,  among  them 
Leonard  Bernstein’s  Trouble  in  Tahiti,  Lukas  Foss’s  Grijfelkin, 

Tchaikovsky’s  Eugene  Onegin,  and  Rossini’s  Le  Comte  Ory,  as  well  as 
the  American  premieres  of  Mozart’s  Idomeneo  and  La  demenza  di 
Tito.  But  there  has  been  only  one  opera  ever  commissioned  specifi- 
cally for  the  Music  Center:  Benjamin  Britten’s  Peter  Grimes,  which 
was  commissioned  from  Britten  by  Koussevitzky,  and  which  received 
its  American  premiere  at  Tanglewood  on  August  6,  1946,  with 
Leonard  Bernstein  conducting.  (Though  the  original  aim  was  to  give 
Grimes  its  world  premiere  at  Tanglewood,  wartime  circumstances 
necessitated  a postponement;  thus  the  first  British  performance,  at 
Sadler’s  Wells  Opera  on  June  7,  1945,  became  the  world  premiere.) 

Though  Erich  Leinsdorf  led  concert-opera  performances  with  the  BSO  of  Wagner’s  Lohengrin, 
Beethoven’s  Leonore  (the  original  version  of  Fidelio),  and  Verdi’s  Otello,  as  well  as  semi-staged  TMC 
performances  of  Ravel’s  LEnfant  et  les  sortileges  and  Berg’s  Wozzeck,  the  original  TMC  opera  program 
came  to  a halt  during  his  years  as  BSO  music  director.  From  that  time  opera  maintained  a sporadic 


Osvaldo  Golijov 


Robert  Zuidam  during  rehearsal for  “Rage  d' amours" 
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presence  at  Tanglewood  through  such  initiatives  as  the  Music  Center’s  “Theatre  Project”  perform- 
ances in  the  West  Barn,  and  through  a number  of  BSO  concert  performances  under  Seiji  Ozawa 
(Mozart’s  Cost  fan  tutte  and  Schauspieldirektor,  and  Tchaikovsky’s  Eugene  Onegin).  Then,  in  1980,  with 

Puccini’s  Tosca,  Seiji  Ozawa  initiated  an  extended  series  of  semi-staged 
BSO  opera  performances  in  the  Shed  that  not  only  continued  through- 
out his  tenure  as  music  director  (including  Tanglewood  semi-stagings  of 
Boris  Godunov,  Fidelio,  Beatrice  et  Benedict,  Pique  Dame,  and  Idomeneo, 
among  others),  but  which  ultimately  set 
the  stage  for  the  impetus  toward  a new 
opera  program  at  the  Tanglewood  Music 
Center.  The  turning  point  came  with  the 
TMC’s  Ozawa-led,  fiillv-staged  1996  pro- 
duction of  Peter  Grimes,  which  marked  the 
50th  anniversary  of  that  opera’s  American 
premiere  at  Tanglewood.  Since  then  there 
have  been  fully-staged  TMC  productions 
of  Poulenc’s  Les  Mamelles  de  Tiresias 
(1997),  Puccini’s  Gianni  Schicchi  (1999), 

Verdi’s  Falstaff{2QQQ),  and  a double  bill  of  Ravel’s  LFnfant  et  les  sortileges 
and  L’Heure  espagnole  (2001).  With  this  year’s  BSO-commissioned  TMC 
double  bill  of  Robert  Zuidam’s  Rage  d’amours  and  Osvaldo  Golijov’s 
Ainadamar,  the  Tanglewood  Music  Center  fulfills  a threefold  mission  as 
it  acknowledges  the  proud  heritage  of  opera  at  Tanglewood;  as  it  builds  upon  its  continuing  commit- 
ment to  new  music  and  the  commissioning  of  new  music;  and  as  it  squarely  faces  the  challenge  of 
the  future. 


Lucy  Shelton  (Juana  I in 
“Rage  d'amours") 


Dawn  Upshaw  (Margarita 
Xirgu  in  “Ainadamar") 


Conductor  Robert  Spano,  Osvaldo  Golijov,  and  director  Chay  Yew  in  rehearsal 
for  “Ainadamar" 
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ROBERT  ZUIDAM 

Rage  d'amours 

World  premiere;  commissioned  by  the  Boston  Symphony  Orchestra 
tor  the  Tanglewood  Music  Center  with  generous  support  from  Patricia  Plum  Wylde 

Music  and  libretto  by  Robert  Zuidam 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  conductor 
CHAY  YEW,  director 
DANIEL  OSTLING,  set  designer 
ANITA  YAVICH,  costume  designer 
KEVIN  ADAMS,  lighting  designer 


Juana  I 

Juana  II  

Juana  III 

Philip  the  Handsome 

Galician  WomanAVasherwoman 
Pierchon  de  Rue  (Narrator)  . . . . 

Monk  I/Philibert  Naturel  

Monk  II/Nobleman  

Monk  Ill/Sailor  I 

Monk  IV/Sailor  II  


Lucy  Shelton,  soprano 

Rochelle  Bard,  soprano 

Amy  Synatzske,  soprano 

Eric  Shaw,  tenor 

Laura  Lendman,  mezzo-soprano 

Matthew  Singer,  baritone 

Jose  Lemos,  countertenor 

John  McMunn,  tenor 

Daniel  Cilli,  baritone 

. . Robert  Stafford,  bass-baritone 


Cover  for  Lucy  Shelton:  Hein  Jung,  soprano 

Kenneth  Griffiths  and  Karl  Paulnack,  musical  preparation 
Laura  Jackson  and  Karl  Paulnack,  assistant  conductors 
Cheryl  Lin,  Jerad  Mosbey,  and  Yasuko  Oura,  rehearsal  pianists 
Costume  construction  by  Eric  Winterling,  Inc. 

A synopsis  of  Rage  d’ amours  is  printed  on  page  11. 


Production  support  provided  by 
The  Gregory  E.  Bulger  Foundation 
The  Arthur  P.  Contas  Fund  for  the  Commissioning  of  New  Works 
Loet  and  Edith  Velmans 
The  Helen  F.  Whitaker  Fund 
Patricia  Plum  Wylde 


Robert  Zuidam  wishes  to  thank  Daniel  Loayza  in  Paris,  who  helped  him  “activate”  the  Latin  texts,  as 
well  as  musicologists  Anthony  Fiumara  and  Rob  van  der  Hilst  for  help  with  lyrics  and  tracing  the  source 
material,  and  de  la  Rue  expert  Professor  Wim  Elders. 


Please  note  that  any  unauthorized  photographing,  sound  recording,  or  video  recording  of  these  productions,  or  the 
possession  of  any  device  for  such  photographing,  sound  recording,  or  video  recording  inside  the  theater,  is  expressly 
prohibited  by  law  for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on  your  cellular  phones, 
pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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OSVALDO  GOLIJOV 

Ainadamar 

{Fountain  of  Tears) 

World  premiere;  commissioned  by  the  Boston  Symphony  Orchestra 
for  the  Tanglewood  Music  Center  with  generous  support  from 
Catherine  and  Paul  Buttenwieser  and  Patricia  Plum  Wylde 

Music  by  Osvaldo  Golijov 
Libretto  by  David  Henry  Hwang 
Translated  from  the  Enghsh  by  Osvaldo  Gohjov 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ROBERT  SPANO,  conductor 
CHAY  YEW,  director 
DANIEL  OSTLING,  set  designer 
ANITA  YAVICH,  costume  designer 
KEVIN  ADAJVIS,  lighting  designer 

GUSTAVO  SANTAOLALLA  and  JEREMY  FLOWER,  sound  design 


Margarita  Xirgu  

Federico  Garcia  Lorca  

Young  Margarita  

Offstage  Singer/BuUfighter/Horseman  . 

Offstage  Singer/Schoolteacher  

Granada  Girl/Sehora  Esperanza  Rosales 
Granada  Girl/Senorita  Esperanza  Rosales 

Granada  Girl/Luisa  Camacho  

Granada  Girl  

Granada  Girl  

Granada  Girl  

Ruiz  Alonso  (Arresting  Officer)  

Jose  Tripaldi  (Guard)  

Stage  Manager  


Dawn  Upshaw,  soprano 

. . Kelley  O’Connor,  mezzo-soprano 

Amanda  Forsythe,  soprano 

Anne-Carolyn  Bird,  soprano 

Tracey  Gorman,  soprano 

Karen  Johnson,  soprano 

. . . . Leena  Chopra,  mezzo-soprano 
. . . . Paula  Murrihy,  mezzo-soprano 

Zorana  Sadiq,  soprano 

. . . Vanessa  Cariddi,  mezzo-soprano 
. . . Kristen  Faerber,  mezzo-soprano 

Charles  Blandy,  tenor 

Shannon  De  Vine,  baritone 

Kyle  FerriU,  baritone 


Cover  for  Dawn  Upshaw;  Amanda  Forsythe,  soprano 
Cover  tor  Amanda  Forsythe:  Deborah  Sehg,  soprano 

A synopsis  oi  Ainadamar  \s  printed  on  page  16. 

“Ainadamar"  credits  continue. . . 


Production  support  generously  provided  by 
The  Gregory  E.  Bulger  Foundation 
The  Arthur  P.  Contas  Fund  for  the  Commissioning  of  New  Works 
The  Omar  Del  Carlo  Fund  and  Saville  Ryan  Marsh 
Mr.  and  Mrs.  Michael  L.  Gordon 
The  Helen  F.  Whitaker  Fund 
Patricia  Plum  Wylde 

Libretto  created  with  generous  support  from  The  Omar  Del  Carlo  Fund  and  Saville  Ryan  Marsh 

and  from  Patricia  Plum  Wylde. 

Ainadamar  is  a co-production  of  the  Tanglewood  Music  Center, 

Lincoln  Center  for  the  Performing  Arts,  and  the  Los  Angeles  Philharmonic. 
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Kayo  Iwama  and  Alan  Smith,  musical  preparation 

James  Gaffigan  and  Alan  Smith,  assistant  conductors 

Yen-I  Lee  and  Margaret  McDonald,  rehearsal  pianists 

Costumes  executed  by  John  Kristiansen  New  York 

Horse  head  constructed  by  Nathaniel  Highstein 

Gonzalo  Grau  plays  “La  Peru”  cajon  by  Schlagwerk  Percussion 

Ainadamar  is  dedicated  to  Anthony  Fogg,  and  to  the  memory  of  Sue  Knussen. 

Special  thanks  from  Osvaldo  Golijov  to  Gonzalo  Grau  and  William  Brohn  for  their  invaluable 
and  generous  contribution  to  the  music  of  Ainadamar,  to  Jay  Flower  for  his  work  on  sound  during 
the  last  six  months;  and  to  David  Patterson  and  Jonathan  Gordon  for  their  help  in  the  guitar  writ- 
ing. This  opera  would  not  have  been  written  without  the  continued  support  and  enthusiasm  of 
Ellyn  Kusmin:  thank  you. 

Excerpts  from  Mariana  Pineda  by  Federico  Garcia  Lorca  used  by  permission  of  the  Estate  of 
Federico  Garcia  Lorca 


Credits  for  Ainadamar"  and  “Rage  d’ amours"  continue... 


Horse  head  in  Ainadamar” 
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For  Rage  d' amours  and  Ainadamar 


Production  Manager. 
Stage  Manager. 
TMC  Orchestra  Manager. 
Ozawa  Hall  Stage  Manager. 
TMC  Orchestra  Librarian-. 
Score  Preparation-. 
Assistant  Director  and  Choreographer. 

Flamenco  Choreographer. 
Assistant  Stage  Manager. 
Production  Assistant 
Supertitles  Technician-. 
Supertitles  Callers  (“Rage  d’amours”): 
Supertitles  Caller  (“Ainadamar")-. 
Assistant  to  the  Costume  Designer. 

Head  of  Wardrobe-. 
Wardrobe  Crew-. 

Wigs  and  Makeup-. 
Assistant  Wigs  and  Makeup-. 

Technical  Director. 
Head  Rigger/Master  Flyman-. 
Carpenter/ Cabinetmaker. 
Master  Electrician-. 
Properties  Master. 
Properties  Assistant. 


Ellyn  Kusmin 
Gretchen  Mueller 
Harry  Shapiro 
Jake  Moerschel 
Martha  Levine 
Ray  Tarantola 
Jessica  Wallenfels 
Mariliana  Arvelo 
Morgan  Robinson 
Emily  Feingold 
Patrick  Drone 

Jerad  Mosbey  and  Cheryl  Lin 
Kristof  Van  Grysperre 
Christine  Field 
Andrew  Poleszak 

Jeffrey  Scott  Burrows,  Jessica  Risser-Milne, 
Cris  Raymond 

Jeffrey  Frank,  Elsen  Associates  Inc. 

Alexander  Vasiljev 

Richard  Houpert 

David  Beckwith 

William  Karp 

Ramsay  Sandelin,  Jr. 

Carrie  Capizzano 
Elizabeth  Eyerer 


Tanglewood  Master  Electrician-.  Robert  Lahart 
Tanglewood  Master  Carpenter.  Peter  Socha 


Sets  constructed  by  Great  Lakes  Scenic  Studios  (F&D  Scene  Changes  Ltd.) 
Installation  supervised  by  John  Hobbs 
Lighting  supplied  by  Advanced  Lighting  and  Production  Services,  Inc. 
SuperTitle  System  courtesy  of  Virginia  Scenic,  Portsmouth,  VA 


Pianos  by  Steinway 


Thanks  to  David  Sturma  and  the  Tanglewood  Crew 


The  TMC  Vocal  Fellows  in  this  production  are  students  in  the  Master  Classes  of  Phyllis  Curtin. 

Osvaldo  Golijov’s  and  Robert  Zuidam’s  residencies  at  the  Tanglewood  Music  Center  are  supported  by 
grants  from  the  New  England  Foundation  for  the  Arts  and  Meet  the  Composer,  Inc.,  which  have  received 
additional  support  from  ASCAP,  The  Virgil  Thomson  Fund,  the  six  New  England  State  Arts  Agencies, 
and  the  National  Endowment  for  the  Arts. 
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Notes  from  a Conversation  wrm  Director  Chav  Yew 

The  Singapore-born  American  director  Chay  Yew  became  involved  in  the  Tanglewood  Music  Center’s 
operas  this  year  through  his  connection  with  Ainadamar  librettist  David  I lenry  1 Iwang,  the  two  having 
worked  together  on  Hwang’s  Golden  Child \w  Los  Angeles.  Yew  was  recommended  tor  his  deep  experi- 
ence with  Lorca,  which  he  developed  in  the  course  of  reading  Lorca’s  work,  and  especially  through  his 
creation  of  an  adaptation  of  the  Spanish  poet’s  The  House  of  Bernarda  Alba  for  the  National  Asian- 
American  Theatre  Company  in  New  York. 

One  of  Chay  Yew’s  primary  objectives  in  creating  a staging  is  to  establish  an  environment  in  which 
collaboration  among  all  participants  comes  to  the  fore.  Director,  designers,  and  players  all  bring  to  the 
table  ideas  about  the  work  as  a whole,  and  about  their  individual  responsibilities  within  the  whole.  Yew 
then  draws  on  their  experience  and  energy  to  finalize  his  own  conception.  As  for  the  composers’  and 
librettists’  contributions — obviously  the  focus  of  the  entire  endeavor — Yew  feels  that  his  role  is  to  find 
even  more  “between  the  lines”  of  what’s  on  the  page  in  order  to  create  a synthesis  of  all  the  work’s  ele- 
ments. This  may  require  staging  something  seemingly  counter  to  the  obvious  choice,  to  deepen  the  tex- 
ture of  the  written  situation  and  create  dramatic  tension.  For  example,  during  a quick  and  dense  orches- 
tral passage,  stage  movement  might  be  slow  and  minimd. 

The  (completely  coincidental)  confluence  of  themes,  geography,  and  language  in  Rage  d’amours  and 
Ainadamar  was  seen  by  the  director  as  a special  challenge.  Rather  than  obviate  those  similarities  for  the 
audience,  Chay  Yew  has  crafted  contrasting  stagings  for  each,  allowing  the  works  to  speak  for  them- 
selves. This  contrast  incidentally  reflects  very  dramatic  differences  between  the  two  scores,  and  in  the 
way  the  two  libretti  are  structured — Zuidam’s  with  quick  cuts  from  scene  to  scene  in  an  almost  cine- 
matic fashion,  Hwang’s  with  softer  transitions,  like  fade-ins  and  fade-outs.  The  timing  of  the  stories  as 
set  to  music  is,  of  course,  different  from  that  of  non-operatic  theater,  and  since  Yew  and  his  team’s  ideas 
for  staging  and  design  had  to  begin  percolating  months  ago,  some  of  the  music  for  each  opera  had  yet 
to  be  written — requiring  much  discussion  and  prediction  of  musical  details.  (Staging  a wordless  instru- 
mental interlude  not  indicated  explicitly  in  the  libretto — and  perhaps  existing  only  in  the  mind  of  the 
composer  during  the  first  stages  of  the  production — calls  for  a special  kind  of  clairvoyance.) 

The  set,  a product  of  collaborative  thinking  between  the  director  and  designers,  is  essentially  the 
same  for  both  works  and  draws  on  regional  elements,  in  particular  the  architecture  of  Moorish  Spain 
and  the  work  of  Goya,  with  also  the  influence  of  early  20th-century  Expressionism,  particularly  in  the 
use  of  color.  Another  Spanish  element  is  stylized  movement  influenced  in  particular  by  flamenco  danc- 
ing. 

Common  to  both  works,  and  a strong  theme  of  both  productions,  is  a balance  and  tension  between 
opposites,  the  most  obvious  being  death  and  life,  but  also  love  and  despair,  art  and  politics,  emotion  and 
acceptance,  religion  and  the  body,  and  the  self  versus  the  state.  Above  all,  Chay  Yew  is  interested  in 
bringing  the  passionate  humanity  of  these  characters  to  the  audience,  and  illuminating  the  “tremendous, 
epic”  nature  of  these  stories  from  Spain. 
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Sex,  Death,  and  Madness:  Juana  la  Loca  and  “Rage  d’amours” 

BY  Michael  Nock 

Juana  ot  Castille  (1479-1555)  was  the  third  child  of  King  Ferdinand  and  Queen  Isabelle  of  Spain,  the 
devoutly  Catholic  monarchs  who  financed  Christopher  Columbus  in  his  fateful  quest  Westward. 
Though  Juana  held  the  titles  of  Countess  of  Flanders,  Duchess  of  Burgundy,  Archduchess  of  Austria, 
and  finally  Queen  of  Castile,  a more  legendary  sobriquet  persistently  attached  itself  to  the  Spanish 
Princess:  /a  Loca  (“the  Mad”).  Though  her  alleged  dementia  was  likely  a function  of  several  factors,  both 
environmental  and  neurological,  the  blame  is  most  often  and  conveniently  laid  on  a profoundly  obses- 
sive, seemingly  irrational  love  for  her  husband,  Philip  the  Handsome,  Habsburg  prince,  son  of  Holy 
Roman  Emperor  Maximillian,  and  the  ruler  of  the  Duchy  of  Burgundy. 

After  a long  betrothal,  Juana  and  Philip  first  met  in  October  1496,  and  reportedly  fell  in  love  at  first 
sight.  True  to  his  famed  sexual  appetites,  Philip  prematurely  called  for  a Chaplain  to  bless  the  couple — 
impatient  to  consummate  the  marriage  before  the  actual  wedding  ceremony  the  next  day — so  impressed 
was  he  with  the  fortuitous  beauty  of  his  prearranged  bride.  Juana  too  was  instantly  and  hopelessly 
ensnared  by  her  bridegroom’s  legendary  looks,  and  later  his  sexual  prowess  (Philip  would  often  keep  her 
in  line  by  threatening  to  withhold  his  husbandly  duties).  The  honeymoon  was  to  be  a short  one,  howev- 
er. Though  Juana  would  be  inextricably  beholden  to  her  husband  for  the  rest  of  her  life  (even  after  his 
death),  the  sybaritic  and  indolent  Philip  eagerly  abandoned  himself  to  the  capricious  sensuality  of  his 
youth:  hunting,  sport,  and  pretty  girls  held  more  fascination  than  his  captivated  wife. 

Aware  of  her  husband’s  promiscuity,  Juana  cultivated  a violent  jealousy;  she  is  rumored  to  have  once 
forcibly  cut  the  hair  of  a woman  whose  golden  tresses  had  attracted  him.  In  an  earnest  misogyny,  she 
refused  to  be  attended  by  courtly  ladies,  contemptuously  banishing  all  females  from  her  company,  often 
in  angry  fits.  During  long  periods  of  separation  from  her  husband,  Juana  became  detached,  solitary,  and 
given  to  unpredictable  behavior,  wailing  for  Philip  or  staging  wild  escapes  in  hopes  of  returning  to  his 
side.  As  Juana’s  apparent  mental  instability  grew  she  became  less  an  agent  of  her  own  will,  at  times  a 
virtual  prisoner  of  her  husband’s  or  her  parents’  whim. 

Upon  the  death  of  Queen  Isabelle,  Juana  should  have  become  Queen  of  Castile.  (As  Ferdinand’s 


Michael  Nock,  a Ph.D.  candidate  in  musicology  at  Boston  University,  is  Printed  Programs  Coordinator  of  the  Tanglewood 
Music  Center. 


Tomb  of  Philip  the  Handsome  and  Juana  of  Castile 
(c.l519)  by  Bartholme  Ordonez,  located  in  the  Royal 
Chapel,  Granada 
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royal  seat  was  in  the  neighboring  kingdom  of  Aragon,  he  held  rights  to  his  Kingship  in  Castile  by  mar- 
riage only.  Isabelle  and  Ferdinand’s  union  was  an  attempt  to  unite  Spain  under  one  hereditary  patrimo- 
ny). But  it  was  Philip  who  seized  on  this  opportunity  to  lay  claim  to  the  throne  himself,  aided  by  the 
“unfit”  mental  state  of  his  wife.  Hovering  sullen  and  detached  in  the  background,  Juana  was  at  best  a 
pawn  throughout  a protracted  political  battle  against  Ferdinand’s  efforts  to  carry  on  as  Governor  of 
Castile  per  the  terms  of  Isabelle’s  will.  Philip  arrived  in  his  new  kingdom  in  April  1506;  five  months 
later  he  was  dead,  the  victim  of  a violent  and  degenerative  fever  of  unknown  cause.  (There  is  a strong 
chance  that  he  was  the  victim  of  poisoning  at  the  hands  ot  Ferdinand,  whose  political  enemies  often 
died  prematurely  under  mysterious  circumstances.) 


“Rage  d’aiviours”:  The  Story 

Prologue:  Old  chronicles  note  that  when  Phihp  the  Handsome  first  set  foot  in  Spain  as  King,  an 
old  woman  approached  him  and  prophesied  that  he  would  travel  farther  through  Castile  dead  than 
while  alive. 

Scene  1:  Juana  in  her  dungeon  in  a tower  of  the  Santa  Clara  monastery  in  Tordesillas,  at  the  tomb 
of  her  dead  husband  Phihp.  She  implores  him  to  resurrect  and  prays  that  the  Lord  will  overlook  his 
sinful  behavior.  The  narrator,  Pierchon  de  Rue,  relates  the  story  of  Juana  and  Philip’s  turbulent  rela- 
tionship. 

Scene  2:  On  their  sea  voyage  to  Spain  from  the  Netherlands.  A storm  nearly  consumes  the  ship  and 
the  crew  panics.  Sailors  attach  to  Philip  an  inflatable  leather  bag  and  a note  that  identifies  him  as 
King,  so  that  he  will  remain  afloat  should  the  ship  sink  and  his  body  can  be  recovered  for  a proper 
burial.  A frenzied  Phihp  apologizes  for  leading  his  countrymen  away  from  the  safety  of  their  home- 
land, and  prays  for  salvation.  Juana  remains  calm  and  is  indifferent  to  whether  or  not  they  will 
drown,  since  she  is  together  with  her  beloved.  “Never  before  a King  drowned  at  sea,”  she  tries  to 
reassure  him.  The  coast  of  England  is  sighted  and  the  ship  saved. 

Scene  3:  PhiUbert  Naturel,  a trusted  advisor  to  Phihp  and  his  ambassador  to  Rome,  reads  aloud  as 
he  composes  a letter,  in  which  he  advises  his  King  to  be  watchful  of  how  his  food  is  prepared  for 
fear  of  poisoning,  reminding  Phihp  that  he  has  many  pohtical  enemies,  including  Ferdinand,  Juana’s 
father.  ParaUel  to  this  narration,  Phihp  faUs  ih  and  expires. 

Scene  4:  Loud  shrieking  by  the  Juana  characters  as  they  see  that  Phihp  has  died.  Two  monks  walk 
up  to  the  corpse,  put  it  on  a bier  and  carry  it  to  a table,  where  they  start  preparations  for  the  dissec- 
tion of  the  corpse.  The  narrator  reports  how  the  Queen  seemed  numb-struck  thereafter. 

Scene  5:  While  monks  dissect  and  embalm  Philip’s  corpse,  Juana  extols  his  beauty  as  if  he  were  stih 
ahve.  The  monks  dress  his  corpse  in  fine  robes  and  set  it  upon  the  throne.  One  monk  takes  Juana 
aside  and  predicts  that  Philip  wiU  resurrect  if  she  takes  him  to  her  mother’s  tomb  in  Granada.  She 
orders  the  body  to  be  taken  to  her  room  and  have  a Mass  performed  for  him  there. 

Scene  6:  A washerwoman — the  only  female  Juana  would  tolerate  in  her  company — laments  that 
she  has  nothing  to  do,  as  the  Queen  no  longer  changes  her  clothes,  further  gossiping  about  the 
filthy  state  in  which  Juana  has  come  to  live. 

Scene  7:  Juana  and  four  monks  set  out  on  a nocturnal  pilgrimage  with  the  body  of  Philip,  who 
again  she  implores  to  arise  and  to  appear  at  the  first  sight  of  dawn.  The  monks  urge  her  to  stop  and 
rest.  Juana  refuses  and  instead  orders  them  to  open  the  coffin,  to  see  if  there  is  already  any  sign  of 
life.  As  the  monks  reluctantly  cast  a glance  inside  the  coffin,  they  see  “nothing  but  the  vague  form 
of  a reclining  man.”  Juana  takes  the  mummy-like  remains  in  her  arms  and  embraces  and  kisses 
them. 

Scene  8:  A Juana  kisses  the  decomposing  body,  a resurrected  Philip  appears.  They  become  as  enam- 
ored as  when  they  saw  each  other  for  the  first  time.  The  monks  join  in  a final  chorale:  “Passion  is 
unyielding  as  the  grave,  love  is  as  strong  as  death.” 

Epilogue:  Juana  back  in  her  dungeon  in  Tordesillas,  where  she  spent  the  remaining  46  years  of  her 
life  living  in  isolation  and  silence. 

— Michael  Nock 
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At  the  time  ot  Philip’s  death  Juana  was  pregnant  with  her  sixth  and  final  child.  Thus  it  was  even 
more  shocking  given  her  condition  when  she  ordered  her  husband’s  bodv  e.xhumed  (a  sacrilege)  from  its 
new  tomb  at  the  Monaster}'  ot  Miraflores  near  Burgos  so  that  she  might  embark  on  a long  journey  with 
the  corpse  to  Granada  (some  370  miles),  where  her  mother  was  buried  and  where  Philip  would  be  laid 
to  final  rest.  Perpetual  funeral  Masses  and  dirges  were  held  during  the  bizarre  procession,  as  Juana  clung 
to  a Carthusian  monk’s  suggestion  that  PhUip  might  resurrect,  and  often  opened  his  coffin  to  inspect 
the  decomposing  body  for  signs  ot  hte.  This  macabre  odvssev  ended  before  Philip’s  cadaver  reached  its 
destination,  due  in  part  to  Juana’s  reunion  wth  Ferdinand,  who  was  shocked  to  see  his  emaciated  and 
filthy  daughter. 

Soon  empowered  as  regent  for  Juana’s  son  Charles  (the  ftiture  Holy  Roman  Emperor  Charles  V, 
who  like  his  mother  would  end  his  fife  in  a monastic  sort  of  seclusion),  Ferdinand  retired  his  shattered 
daughter  to  the  monaster}'  ot  St.  Clara  in  Tordesillas,  where  she  would  remain  for  the  rest  of  her  hfe. 

PhUip’s  body  was  interred  there  so 
that  she  could  look  out  her  win- 
dow at  his  tomb.  Isolated,  and 
uninterested  in  the  luxun'  or 
power  that  was  hers  as  Queen, 
Juana  lived  in  effective  povert}', 
unw'ashed  and  dressed  in  rags, 
staring  at  the  play  of  candlehght 
on  the  walls — a docHe  lifesnie 
punctuated  by  periodic  outbursts 
of  shrieking  frenzy'.  The  rightful 
Queen  of  a united  Spain  after  her 
father’s  death,  she  remained  in 
retreat  from  e.xistence:  a forgotten 
m}th  as  her  countrv  marched  for- 
ward with  an  increasing  ambition 
in  world  affairs. 

As  a native  of  the  Netherlands, 
a countrv  once  a part  of  Philip’s 
domain  of  Burgundy,  Robert  Zuidam  (b.l964)  first  became  acquainted  with  the  stor}’  of  Juana  and 
Philip  as  a schoolboy.  The  stor}-  was  especially  resonant  with  him,  as  PhUip’s  long-delayed  burial  re- 
called for  the  composer  personal  family  histor}':  his  great-grandmother  (also  named  Johanna)  died  dur- 
ing World  War  I,  and  her  burial  was  also  long-postponed  because  she  had  not  received  the  last  rites, 
due  to  a lack  of  money  to  pay  the  priest.  Zuidam  was  told  that  “the  hquids  ran  out  of  the  coffin.”  This 
macabre  detail  deeply  impressed  his  imagination,  surely  sticking  in  his  mind  when  he  came  to  consider 
the  powerfully  eerie  image  ot  Phihp’s  similar  predicament  as  a chilling  component  ot  a theater  piece. 
Actually,  given  both  the  obHous  dramatic  potential  of  such  a lurid  tale  and  opera’s  tendency  to  histori- 
cal subjects,  it  seems  surprising  that  the  storv  was  not  subjected  to  operatic  treatment  earlier  in  music 
histor}’  or  by  a “major”  composer — \'erdi  came  close,  choosing  Juana’s  great-grandson,  Don  Carlos,  as 
the  subject  for  his  epom’mous  opera.  Two  relatively  recent  settings  are  Eduardo  Alonso-Crespo’s  Juana 
la  Loca  (1991)  and  La  Loca  (1979)  by  noted  opera  composer  Gian  Carlo  Menotti,  though  the  latter  is 
not  one  ot  Menotti’s  better-known  works.  Additional!}’,  two  treatments  e.xist  by  lesser-known  19th-cen- 
tun’  composers  w’ho  clearly  came  to  the  subject  as  a result  ot  their  Spanish  heritage:  Dona  Juana  la  Loca 
ot  Emilio  Serrano  (1850-1939)  and  Juana  la  loca  (now’  lost)  ot  Eleodoro  Ortiz  de  Zarate  (1865-1952). 


“Lady  Juana,  'La  Loca”  (1878)  by  Francisco  Padrilla  Ortiz,  in  the  collection  of 
the  Prado  Museum,  Madrid 


No  Stranger  to  Tanglewood  audiences,  Zuidam  was  a Fellow  at  the  Tanglewood  Music  Center  in 
both  1989  and  1990,  where  he  studied  with  Lukas  Foss  and  Oliver  Knussen — from  whom  he  claims  to 
have  “learned  the  ropes  ot  the  international  music  scene” — and  won  the  KousseHtzk}’  Prize  for  his  work 
Fishbone.  He  remrned  to  Tanglew’ood  in  1999  as  an  artist-in-residence,  and  his  work  has  been  frequently 
featured  during  the  Festival  of  Contemporar}’  Music.  Zuidam  began  his  formal  training  with  Phihppe 
Boesmans  and  Klaas  de  Wies  at  the  Rotterdam  Conseix’ator}’.  His  colorful  musical  past  as  both  a classi- 
callv  trained  pianist  and  guitarist  in  a punk  rock  band  has  imbued  his  music  with  a diversit}’  of  st}'les. 
Retaining  an  affiniu’  for  the  compositional  procedures  ot  Modernism,  from  his  rock  experience  he  also 
gleaned  a strong  and  direct  sense  ot  rffi’thm,  w’hich  he  prioritizes:  “Rh}’thm  is  for  me  the  most  fascinat- 
ing musical  parameter,  because  it  represents  what  is  most  logical  and  measurable  in  music,  as  well  as 
what  is  most  physical  and  intuitive.”  Zuidam  is  also  an  active  writer,  as  music-essa}'ist  for  the  Dutch 
newspaper  NRC  Handelsblad. 
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In  coming  to  set  the  story  ot'Jiuinii,  Zuidam  had  a mind  towards  what  would  make  interesting  the- 
ater, while  also  considering  the  narrative  constraints  of  the  opera’s  projected  length.  Accordingly,  he 
eschews  most  of  the  internecine  politics  of  marriage  and  heredity  in  Renaissance  Europe,  part  and  par- 
cel of  Philip’s  marriage  to  Juana  and  his  pretension  to  the  throne  (which,  say,  Verdi,  might  have  includ- 
ed in  a multi-act  setting).  Rather,  it  is  the  torrid  substance  of  Juana’s  passion  for  Philip  that  drives  his 
opera,  revealing  the  potential  of  a shorter  piece  for  intense  and  singular  focus,  and  invoking  the  tortured 
love  stories  of  one-act  verismo  operas  like  Cavalleria  rusticana  and  I pagliacct. 

Zuidam  is  familiar  with  setting  historical  subjects,  though  his  first  opera.  Freeze  (a  1994  co-produc- 
tion of  the  Munich  Bienniile  and  the  Holland  Festival),  dealt  with  something  more  contemporary  (“still 
in  our  collective  memory,’’  as  he  says):  the  Patty  Hearst  kidnapping.  The  new  challenge  ot  Rage  d'amours, 
with  its  subject  more  remote,  was  how  to  render  its  characters  identifiable  with  a contemporary  audi- 
ence. In  writing  his  libretto  for  Freeze,  Zuidam  mythologized  the  Hearst  saga  in  order  to  create  an 
abstract  satire  of  modernity  and  media.  For  the  present  work,  the  composer  again  turned  to  a sort  of 
mythic  approach — here  focused  on  a more  universal  aspect  of  the  human  condition,  one  that  could 
transcend  time  and  cultural  milieu — resulting  in  a kind  of  parable  on  the  extremes  of  love,  an  essay  on 
passion.  Zuidam  calls  Rage  a “more  direct  piece  than  Freeze. . . more  heartfelt,”  which  he  wanted  “to  be 
about  love  in  a more  abstract  way. ...  It  shows  what  an  enigmatic  force  love  is;  how  beautiful  it  can  be, 
but  also  how  destructive.” 

Juana’s  passion  is  closer  in  spirit  to  current  conceptions  of  romantic  love  than  that  of  her  own  era, 
when  marriage  was  rarely  little  more  than  a business  transaction.  Yet  for  Zuidam  there  remains  a unique 
quality  to  Juana’s  affection  for  Philip,  alien  to  the  modern  world:  a concept  of  devotion  and  a capacity  to 
surrender  oneself  beyond  all  reason,  more  a constituent  of  Romanticism  than  of  Juana’s  or  our  time.  Her 
morbid  fixation  with  his  corpse — at  which  she  lovingly  gazes  as  if  still  alive — is  “most  puzzling”  for  the 
composer  (especially  given  the  way  that  Philip  treated  Juana  in  life).  Searching  for  a rational  explana- 
tion for  this,  he  observes  that  once  Philip  has  died,  Juana  is  indeed  finally  able  to  have  love  on  her 
terms,  without  concern  for  his  straying  from  her:  as  an  inanimate  object,  he  is  at  last  totally  in  her  pos- 
session. Zuidam  locates  a positive  aspect  in  this  otherwise  depressing  relationship,  noting  that  “in  a 
strange  way”  Juana’s  “love  is  truly  unconditional...  courageous”  in  its  ignorance  of  death.  (The  composer 
finds  still  further  significance  in  this  aspect  of  the  story  in  that,  for  him,  “dragging  around  a dead  king 
stands  for  the  decline  of  European  culture.”) 

:4c  4c  * ♦ * 

The  action  of  Rage  d’amours  intercepts  Juana’s  biography  in  January  of  1506,  with  the  couple’s  voyage 
by  sea  from  the  Netherlands  to  Spain  in  order  to  assume  the  throne,  a trip  that  nearly  ended  in  Philip’s 
drowning.  The  libretto  is  crafted  in  three  languages,  Spanish,  Latin,  and  Medieval  French — a “fairy  tale 
kind  of  French”  for  Zuidam.  This  reflects  not  only  the  languages  of  Philip,  Juana,  and  the  Catholic 
Church,  but  also  the  composer’s  scrupulous  research  into  several  primary  sources:  an  anonymous  chron- 
icle of  the  1506  voyage  to  Spain,  found  in  Collection  des  voyages  des  souverains  des  Pays-Bas  (L.P. 

Gachard,  Brussels,  1884);  Opus  Epistolarum  (Amsterdam,  1675)  of  Petrus  Martyr,  a confident  of  Philip 
and  Juana;  and  La  Reina  Dona  Juana  la  Loca  (A.  Rodriguez  ViUa,  Madrid  1892).  Almost  every  word  in 
the  libretto’s  text — Philip’s  conduct  during  the  storm  at  sea,  the  details  of  the  dissection  of  his  corpse, 
Philibert  Naturel’s  letter,  the  descriptions  of  the  Queen’s  squalid  existence,  etc. — are  to  be  found  in  the 
above,  sometimes  “reshuffled  and  trimmed”  by  the  composer  to  suit  his  dramatic  needs. 

In  adapting  this  material  for  the  libretto,  Zuidam  sometimes  had  to  “activate”  the  language  of  histor- 
ical accounts  and  letters  by  changing  verb  tenses  from  past  to  present,  in  order  to  avoid  an  opera  that 
is  all  narration  or  letter  reading,  again  in  consideration  of  what  makes  good  theater  (for  example  the 
washerwomen’s  complaint,  which  comes  from  a letter  from  the  bishop  of  Malaga  to  King  Ferdinand  of 
Aragon).  Furthermore,  he  deftly  assimilates  the  specific  recorded  facts  of  history  into  the  more  meta- 
phorical world  of  art:  the  poetic  imagery  of  Juana’s  postmortem  affections  already  seems  a truth  more 
artistic  than  fiction,  with  necrophilia  always  a titillating  component  of  opera,  as  in  Strauss’s  Salome.  The 
balloon  attached  to  Philip  to  keep  him  afloat  in  Scene  2 (a  matter  of  record)  remains  attached  in  Scene 
3,  now  deflated  to  portend  his  imminent  death.  Zuidam  portrays  the  embalming  of  Philip’s  corpse  as 
narrated  in  the  chronicles  to  accentuate  the  extreme  power  of  Juana’s  love,  as  she  believes  in  the  chimera 
of  his  resurrection  even  after  this  grisly  confirmation  of  her  husband’s  irrevocable  death:  “on  stage  the 
whole  body  is  dissected,  but  for  her  there  is  no  difference,”  the  composer  notes.  The  multilingual  libret- 
to, derivative  of  the  multiple  languages  of  the  historical  record,  assumes  a symbolic  import  as  well  in 
Scene  8,  where  Philip  and  Juana  sing  to  one  another  in  different  tongues,  a poignant  reflection  on  the 
seemingly  different  wavelengths  on  which  they  were  in  life. 

The  historical  Juana  and  Philip  were  great  patrons  of  music  who  employed  such  Renaissance  com- 
posers as  Agricola  and  Pierre  de  la  Rue,  and  the  sonority  of  early  music  appropriately  informs  much  of 
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the  opera.  As  Zuidam  notes,  “when  vou’re  dealing  with  monks  singing  in  Latin,  it’s  ver>'  hard  to  avoid 
the  melodic  curves  of  Gregorian  chant”  (though  the  chant-like  material  in  Rage  is  not  a quotation  of 
anv  particular  source).  Zuidam’s  music  has  often  been  remarked  upon  tor  an  affinity  with  early  music, 
and  here  the  composer  specificallv  turned  to  a study  of  Renaissance  music  and  musical  notation — in 
particular  a 1504  choir-book  made  for  Juana  and  Philip — which  showed  him  “a  way  to  think”  as  he 
assimilated  the  gestures  of  the  era  into  his  own  style.  The  prominent  vocal  textures  of  Rage  are  apposite 
given  the  dominance  of  vocal  music  in  the  Renaissance,  though  when  the  orchestra  makes  its  presence 
felt  it  often  does  so  with  violent  force,  as  when  Juana  discovers  Philip  has  died.  Further  expanding  the 
vocal  forces  of  the  opera,  Zuidam  casts  the  character  of  Juana  not  in  one  voice  but  in  three  competing 
voices,  which  has  the  added  symbolism  of  portraying  the  multiple  “voices”  in  Juana’s  mind.  These  three 
“Juanas”  are  first  heard  singing  in  chorus  together  in  Scene  1,  where  close  harmonies  and  medieval 
hocket-U'pe  effects  create  an  appropriately  demented  sound  while  evoking  early  motet  styles.  Zuidam 
makes  onlv  one  direct  quote  of  earlv  music  in  the  opera:  Delicta  Juventus,  composed  for  Philip’s  funeral 
bv  Pierre  de  la  Rue.  So  intimate  was  Pierre  de  la  Rue  with  the  couple,  in  fact,  that  Zuidam  has  identi- 
fied him  as  the  anonymous  chronicler  of  1506,  and  installed  him  as  narrator  in  Rage  d'amours,  where  he 
is  known  as  Pierchon  de  Rue  (“Little  Pete  from  the  street”),  his  nickname  at  court. 

There  is  an  element  of  non-linear  time  in  Rage  d’amours,  a function  of  Zuidam’s  desire  to  set  the 
entire  work  in  the  dungeon  in  Tordesillas  where  Juana  spent  the  last  forty-six  years  of  her  life,  which  he 
sees  “as  a metaphor  for  her  own  brain,  her  imagination.”  Thus  the  action  of  the  opera  as  it  ensues  is 
both  flashback  and  a function  of  Juana’s  tortured  mind.  This  enables  the  one  fantastical  departure  from 
historical  verisimilitude,  Philip’s  “resurrection”  in  Scene  8,  which  is  intended  to  capture  the  essence  of 
the  couple’s  first  rapturous  meeting.  By  portraying  the  moment  that  sparked  Juana’s  passion  at  the 
work’s  end,  giving  the  audience  a glimpse  of  their  love  pure  and  uncorrupt,  Zuidam  seems  to  explain 
her  irrational  devotion  to  Philip  retroactively.  Also  of  significance  in  this  final  scene  is  the  composer’s 
deviation  from  primary  sources  in  constructing  his  libretto,  as  he  interpolates  material  from  the  Song  of 
Songs,  an  apt  decision  when  one  recalls  that  the  eternal  theme  of  this  tale  surpasses  its  mere  historical 
locus.  Among  the  lines  appropriated  from  this  most  sensuous  book  of  the  Bible  is  the  especially  apropos 
sentiment  “Love  is  as  strong  as  death,”  which  the  historical  Juana  seems  to  have  endeavored  to  prove, 
and  which  the  operatic  Juana — aided  by  the  creative  licenses  of  art — indeed  succeeds  in  proving. 


Juana  la  Loca 


Philip  the  Handsome 
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From  Life  to  Myth:  Mariana  Pineda,  Federico  Garcia  Lorca, 
AND  Margarita  Xirgu 
BY  Robert  Kjrzinger 


Osvaldo  Golijov  and  David  I lenrv  Hwang’s  choice  ot  PAderico  Garcia  Lorca  as  subject  tor  Ainadamar 
(“Fountain  of  Tears”)  derives  from  their  individual  interest  in  Lorca,  one  of  the  greatest  of  Spanish 
poets,  who  was  killed  by  fascist  rebels  at  the  beginning  ot  the  Spanish  Civil  War  in  1936.  The  opera’s 
focus  is  on  three  real-life  characters:  Margarita  Xirgu,  a famous  Spanish  actress  whose  support  ot  Lorca 
elevated  his  career;  Federico  Garcia  Lorca  himselt;  and  the  19th-century  folk  heroine  Mariana  Pineda, 
about  whom  Lorca  wrote  one  of  his  first  plays,  in  which  Margarita  Xirgu  played  the  leading  role. 

Golijov  and  David  Henry  Hwang,  having  been  introduced  to  one  another  by  a mutual  colleague, 
first  met  many  months  ago  to  discuss  a future,  long-term  project.  When  Golijov  talked  of  his  trouble 
finding  a libretto  for  the  Boston  Symphony’s  commission,  Hwang,  who  has  written  several  libretti — 
including  a few  with  Philip  Glass  and  The  Silver  River  W\\.h  Bright  Sheng — agreed  to  a collaboration. 

While  the  details  of  Lorca’s  life  and  death  are  undeniably  dramatic,  both  Golijov  and  Hwang  are 
drawn  to  Lorca  through  his  poetry  and  plays.  Lorca  is  arguably  the  most  important  Spanish-language 
poet  and  dramatist  of  recent  centuries,  so  naturally  Osvaldo  Golijov,  having  grown  up  in  La  Plata, 
Argentina,  was  exposed  to  his  writings  from  an  early  age.  David  Henry  Hwang,  being  a dramatist  him- 
self, has  also  read  Lorca’s  work  extensively.  Both  grew  to  care  deeply  about  the  poet’s  themes  as  well  as 
the  lyricism  and  dark  passion  (characteristics  captured  by  the  Spanish  word  duende)  of  his  style.  Hwang 
relates  particularly  to  certain  aspects  of  Lorca’s  work  that  are  similar  to  his  own,  for  example,  Lorca’s 
synthesis  ot  folk  and  modern  traditions.  In  his  own  work,  Hwang  has  often  blended  elements  of  Asian 
traditions  together  with  questions  pertaining  to  modern  (and  Western)  society,  such  as  in  his  Tony 
Award-winning  play  M.  Butterfly.  Another  approach  to  be  found  in  the  work  ot  both  writers  is  the 
merging,  or  pointed  diverging,  ot  the  political  and  the  personal,  which  is  a key  to  Lorca’s  Mariana 
Pineda. 

With  allowance  tor  the  abstraction  of  musical  expression,  these  are  approaches  that  can  also  be  traced 
throughout  much  of  Osvaldo  Golijov ’s  work.  The  klezmer  influence  in  The  Dreams  and  Prayers  of  Isaac 
the  Blind,  flamenco  in  Ainadamar,  tango  in  Last  Round,  and  various  Latin  American  styles  and  dance 
forms  in  La  Pasidn  Segtin  San  Marcos  all  fuse  with  the  composer’s  well-developed  “modern”  technique,  in 
addition  to  other  influences  from  throughout  Western  concert  music. 

Another  point  of  specific  contact  for  Hwang  is  Lorca’s  development  of  a “ritualized,  poetic  theater,” 
which  implies  a stylization  and  recontextualization  of  familiar  materials  into  a new,  deliberately  “artistic” 


Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra. 


Federico  Garda  Lorca  and  the  actress  Margarita  Xirgu,  c.1927 
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medium.  This,  too,  parallels  some  of  Golijov’s  work,  for  example  the  retelling  of  the  traditional  Christ- 
ian Passion  through  the  stylized  voice  of  Latin  America’s  music  and  dance  in  his  La  Pasidn  Segiin  San 
Marcos.  In  working  with  the  composer,  Hwang  set  out  deliberately  to  create  something  that  would  be 
dramatically  viable  on  its  own,  without  the  music,  as  well  as  something  that  could  inspire  the  composer 
in  his  creation.  Both  artists  made  adjustments  as  the  work  progressed.  The  librettist  picked  up  on  Goli- 
jov’s gravitation  toward  Spanish  folk  music  and  flamenco,  and  made  efforts  to  give  his  texts  structures 
that  would  complement  the  composer’s  approach.  Hwang  wrote  his  libretto  in  English;  Golijov  then 


“Ainadamar”:  The  Story 

As  the  opera  opens,  we  hear  the  sound  of  deep  water,  from  which  the  sound  of  horses  seems  to  arise. 

I.  Mariana 

The  place  is  a theater  in  Uruguay,  in  the  1960s.  A chorus  of  young  girls  sings  the  ballad  that  begins 
Federico  Garda  Lorca’s  play  Mariana  Pineda:  “Que  dia  tan  triste  en  Granada,”  “How  sad  it  was  in 
Granada,  the  stones  began  to  cry.”  While  they  sing,  the  aging  actress  Margarita  Xingu  waits  in  the 
wings  for  her  entrance  as  Mariana  (“Mariana,  tu  cueUo”  [“Mariana,  your  neck”]).  She  muses  on  her 
lifelong  repetition  of  the  role  of  Mariana  (a  19th-century  folk  heroine  who  was  killed  for  her  revo- 
lutionary activities),  muses  on  her  own  advancing  age  and  on  the  early  deaths  of  Lorca  and  Mari- 
ana. She  sees  her  younger  self  Young  Margarita  appears,  followed  by  another  chorus  member  as  her 
memory  of  Lorca. 

In  Margarita’s  memory  the  first  meeting  between  Margarita  and  the  poet  is  replayed.  Margarita 
watches  the  encounter,  occasionally  commenting  from  her  vantage  point  of  more  than  thirty  years 
into  the  future.  Young  Margarita,  already  a famous  actress,  shows  her  admiration  for  Lorca’s  work 
by  quoting  from  his  as  yet  unproduced  Mariana  Pineda.  Lorca  tells  Young  Margarita  that  he  wrote 
the  play  not  for  pohtics,  but  for  love,  having  fallen  in  love  with  Mariana  Pineda  as  he  gazed  at  her 
statue  outside  his  bedroom  window  as  a child  (The  Aria  of  the  Statue).  Margarita  comments  upon 
the  parallel  fates  of  Mariana  Pineda  and  Lorca.  An  interruption  in  the  flashback  shows  Ramon 
Ruiz  Alonso,  who  would  eventually  arrest  and  kill  Lorca,  confronting  Esperanza  Rosales,  in  whose 
home  Lorca  was  staying.  As  Margarita’s  flashback  to  her  first  encounter  -with  Lorca  continues. 
Young  Margarita  invites  the  poet  to  read  his  play  for  her  own  theater  company.  Lorca  expresses  his 
misgivings — that  he  may  not  have  done  justice  to  his  heroine — but  Young  Margarita  insists. 

II.  Federico 

The  scene  shifts,  bringing  us  back  to  Margarita  still  waiting  in  the  wings.  The  chorus  of  girls  still 
sings  of  Granada’s  sadness.  In  Margarita’s  imagination,  Lorca’s  arrest  and  persecution  are  reenacted. 
Lorca  tries  to  pray  with  the  guard  Jose  Tripaldi.  Lorca  is  handcuffed  to  two  other  prisoners:  a bull- 
fighter and  a lame  schoolteacher.  As  they  are  led  away  Margarita  compares  Lorca’s  plight  to  Christ’s 
and  the  walk  to  Golgotha.  The  prisoners  chant:  “Ainadamar.  The  Fountain  of  Tears” — the  place 
where  their  execution  takes  place.  As  the  prisoners  become  again  the  chorus,  Margarita  tells  her 
memory  of  Lorca,  “I  have  remained  behind  to  be  your  voice.”  She  is  startled  to  hear  the  reply  of 
Lorca’s  spirit:  “I  see...”  She  hears  gunshots,  which  become  flamenco  (Gunshot  Interlude). 

III.  Margarita 

The  song  of  the  girls’  chorus,  still  intoning  the  beginnings  of  Mariana  Pineda,  resumes,  now 
become  harsh  and  tragic  following  Margarita’s  reliving  of  the  prisoners’  murders.  While  Margarita 
continues  to  address  Lorca,  the  Stage  Manager — in  Margarita’s  present — tells  her  it’s  time  for  her 
entrance.  Lorca  sings  to  Young  Margarita,  his  first  reading  of  Mariana  Pineda  to  her  company 
(“Ya  estoy  muerta”  [“I’m  dead  already”]).  Margarita  begins  singing  to  the  spirit  of  dead  Lorca.  As 
Margarita  begins  to  make  her  stage  entrance,  an  instrumental  interlude:  “Crepesculo  deUrante” 
(“Dehrious  sunset”).  Following  her  entrance  Margarita  begins  to  sing  her  speech  from  Mariana 
Pineda,  and  her  various  worlds  converge.  She  is  joined  in  her  present  (1966)  by  Federico  from  the 
mid- 1920s,  singing  the  same  part  in  his  first  reading  of  the  play  to  Mariana’s  company,  and  by 
Young  Margarita  in  1927,  giving  its  first  pubUc  performance  (“Doy  mi  sangre”  [“I  give  you  my 
blood”]).  Margarita  comes  to  reahze  what  she  has  accomplished:  giving  voice  to  Lorca  and  to  the 
character  of  Mariana  Pineda  has  been  her  role  all  along.  Margarita  strides  onstage  to  sing  the  clos- 
ing speech  from  Mariana  Pineda.  She  collapses,  dead.  As  the  chorus  and  Stage  Manager  gather 
around  her,  her  spirit  rises,  free.  The  chorus  sings,  again,  “Que  dia  tan  triste  en  Granada. . .” 

— Robert  Kirzinger 
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translated  the  piece  into  Spanish,  giving  it,  to  an  English-speaking  audience,  a further  remove  from 
realist  practice,  even  beyond  what  is  already  achieved  by  its  being  sung. 

Ultimately  both  artists  were  concerned  with  focusing  the  opera’s  story  on  Federico  Garcia  Lorca  the 
man,  as  distinct  from  the  symbol  of  artistic  and  political  freedom  that  he  seems  to  have  become. 

>(c  i4c  9(c  # 


Ainadamar,  the  Fountain  of  Tears 


Federico  del  Sagrado  Corazon  de  Jesus  Garcia  Lorca  (Federico  “of  the  Sacred  Heart  of  Jesus”)  was 
born  June  5,  1898,  in  Fuente  Vaqueros  in  Andalucia,  the  first  child  of  a wealthy  sugar-beet  magnate  and 
his  second  wife,  a teacher.*  While  Federico  was  still  a child,  the  family  moved  to  the  culturally  diverse 
regional  center,  Granada,  the  erstwhile  seat  of  Moorish  Spain.  Although  by  the  time  he  was  a young 
adult  Lorca  would  chafe  to  leave  the  city  of  his  coming- of- age,  the  city  and  its  environs  and  people 
would  remain  a key  to  the  poet’s  aesthetic  and  subject  matter. 

As  a child  Federico  showed  remarkable  musical  talent,  particularly  as  a pianist,  although  later  he 
took  up  the  guitar  and  sang,  made  arrangements  of  folksongs,  and  composed  a little.  His  writing  career 
seems  to  have  risen  from  the  ashes  of  the  end  of  his  formal  musical  training,  at  about  the  time  of  his 

teacher  Antonio  Segura’s  death  in  1916, 
when  Lorca  first  began  to  write  poetry  and 
prose  seriously.  He  also  began  to  develop 
lasting  relationships  with  artists  and  schol- 
ars in  Granada,  including  the  composer 
Manuel  de  Falla.  The  two  would  collaborate 
on  several  aborted  projects  and  completed  a 
brief  “puppet  opera”  together,  and  it  was 
partly  with  Falla  as  a catalyst  that  Lorca 
became  deeply  involved  in  the  study  of  cante 
jondo  or  “deep  song,”  the  music  of  the 
Gypsies  considered  to  be  the  roots  of  popu- 
lar flamenco. 

Lorca  attended  Granada  University  to 
fulfill  his  parents’  practical  expectations  that 
he  achieve  a degree  in  law,  but  also  attended 
a hberal  arts  school  in  Madrid  called  the  Residencia  de  Estudiantes,  where  he  made  many  important 
acquaintances  and  lifelong  friendships.  Among  the  most  intense  were  those  with  the  painter  Salvador 
Dali  and  the  future  filmmaker  Luis  Bunuel.  Lorca  had  a magnetic  personafity,  and  his  impromptu  poet- 
ry readings,  piano  recitals,  and  performances  of  Spanish  folksong  strongly  impressed  many  of  his 
instructors  and  fellow  residents.  It  was  while  living  at  the  Residencia  that  Lorca  wrote  his  first  impor- 
tant play,  Mariana  Pineda  (1923-24).  After  several  years  of  frustration,  the  play  was  a big  step  for  his 
career  when  it  was  produced  by  Margarita  Xirgu’s  company  in  Barcelona  in  late  spring  1927,  and  then 
again  to  open  that  fall’s  season  in  Madrid.  The  following  year  saw  the  pubhcation  of  his  book  of  poetry, 
Gypsy  Ballads,  which  was  an  unqualified  success.  From  that  time  Lorca’s  fame  grew,  and  over  the  next 
few  years  he  wrote  his  most  famous  plays,  including  Blood  Wedding,  Yerma,  and  The  House  of  Bernarda 
Alba.  He  traveled  to  the  Americas — New  York,  Cuba,  Argentina — and  his  work  began  to  be  staged 
there  occasionally  as  well  as  with  greater  and  greater  frequency  throughout  Spain. 

The  pohtical  situation  in  Spain  was  one  with  which  the  adult  Lorca  and  most  of  his  acquaintances 
were  almost  continually  at  odds.  Following  a coup  at  the  end  of  1923,  a strict  military  dictatorship 
(accepted  by  the  established  monarchy  of  King  Alfonso  XIII),  lasting  for  seven  years,  came  into  being. 
At  the  end  of  1930  rebels  intent  on  creating  a true  republic  staged  uprisings  that  would  help  bolster 
popular  demand  for  general  elections,  which  were  held  the  following  spring  and  which  created  the  gov- 
ernment of  the  Second  Republic.  King  Alfonso  XIII  left  the  country,  thus  ending  the  traditional 
monarchy.  However,  the  Republican  government  was  also  somewhat  unstable,  and  over  the  following 
years  shifted  between  Republican  and  right-wing  factions,  the  latter  encouraged  by  the  rise  of  fascism 
in  Germany  and  Italy.  Lorca,  whose  work  had  already  positioned  him  on  the  side  of  the  liberals,  pub- 
hcly  stated  that,  as  an  artist,  he  was  sympathetic  with  the  cause  of  the  common  people.  He  was  also 
vocal  in  his  opinion  that  the  expulsion  of  the  Jews  and  Arabs  from  Spain  (beginning  with  the  fall  of 
Granada  in  1492)  was  the  worst  tragedy  in  the  country’s  history.  Because  of  his  opinions,  and  in  spite 
of  his  refusal  to  align  himself  explicitly  with  any  political  party,  the  right  wing  pegged  him  as  a “Red” 
and  accused  him  of  communicating  with  “the  Russians.” 


*Most  of  the  Lorca  biographical  material  has  been  taken  from  Ian  Gibson’s  Federico  Garda  Lorca:  a life 
(Pantheon  Books,  New  York,  1989) 
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In  Februar)'  1936,  general  elections  were  held  and  a new  ruling  liberal  coalition  was  formed.  Con- 
tinuing strong  opposition  by  the  fascist  Falangist  party  and  right-wing  sympathizers,  including  high- 
profile  assassinations,  continued  to  threaten  the  stability  of  the  government,  which  had  its  own  internal 
problems  due  to  lack  of  cooperation  among  factions.  The  anarchist,  socialist,  and  communist  parties 
were  agitating  from  the  far  left,  and  the  sitting  government  was  v'irtually  powerless  without  their  support. 

In  July  1936,  following  further  anti-Republican  violence,  and  feeling  that  his  country  was  falling 
apart  around  him,  Lorca  left  Madrid  for  his  home  in  Granada,  in  spite  of  warnings  from  his  friends. 

S'  In  July  military  garrisons  throughout  the  country,  in- 

cluding Granada,  rose  in  support  of  a right-wing  coup, 
and  Granada  fell  into  the  hands  of  the  fascists.  On  Au- 
gust 9 Lorca  was  placed  under  “house  arrest”  after  at- 
tempting to  stop  the  beating  of  a family  friend.  After 
contemplating  but  rejecting  the  thought  of  retreating  to 
the  house  of  Manuel  de  Falla  (who  would  later  attempt 
to  secure  his  release,  but  too  late),  Lorca  fled  to  the  home 
of  his  friend,  the  poet  Luis  Rosales.  (Incredibly,  the 
Rosales  family  agreed  to  shelter  Lorca  in  spite  of  being 
allied  with  the  local  Falangist  authority.)  On  August  16, 
Lorca  was  found  and  arrested  by  the  fascist  Ramon  Ruiz 
Alonso,  who  was  on  record  as  despising  the  poet.  Senora 
Rosales  (Esperanza  Camacho,  Luis  Rosales’s  mother)  ini- 
tially refused  to  let  them  take  Lorca  away,  but  he  eventu- 
ally left  with  Alonso  and  his  men.  Later,  several  of  the 
Rosales  brothers,  Alonso’s  superiors  in  the  Falangist  or- 
ganization, attempted  to  secure  Lorca’s  release,  but  they 
were  too  late. 

In  the  early  morning  of  August  18,  1936,  or  the  fol- 
lowing day,  Lorca  and  other  prisoners  were  taken  to  a 
makeshift  prison  in  Viznar,  a village  near  Granada,  where 
the  Falangists  executed  hundreds  of  political  enemies. 
Lorca’s  stay  there  was  witnessed  by  a guard,  Jose  Jover 
Tripaldi.  Lorca  and  three  other  prisoners — two  bullfight- 
ers, and  a schoolteacher  with  a wooden  leg — were  taken  from  there  to  the  Fuente  Grande,  the  source  of 
a canal  carrying  water  to  Granada  that  was  built  in  the  eleventh  centuty'  during  Arab  times.  The  Arabs 
called  the  place  Ainadamar — The  Fountain  of  Tears.  This  is  where  Lorca  and  the  other  prisoners  were 
shot. 


Statue  of  Mariana  Pineda  in  Granada 


it: 

The  action  of  Osvaldo  Gohjov  and  David  Henry  Hwang’s  Ainadamar  takes  place  in  several  different 
“realities,”  all  centered  on  Lorca’s  early  play  Mariana  Pineda,  in  which  he  seems  to  foretell  the  circum- 
stances of  his  own  death.  The  real-life  Mariana  Pineda,  a statue  of  whom  stood  near  the  Lorcas’  home, 
was  born  in  Granada  in  1804  and  was  executed  (via  garroting)  on  May  26,  1831,  at  the  age  of  26.  By 
age  21  she  had  become  a political  activist  and  sympathizer  with  the  hberal  underground  against  the 
reign  of  the  Spanish  King  Fernando  VII,  helping  provide  false  papers,  organizing  meetings,  facilitating 
correspondence  between  pohtical  exiles  and  those  still  in  Granada.  In  1825,  Fernando  VII  appointed 
Ramon  Pedrosa  y Andrade  chief  of  pohce  of  Granada;  he  was  notably  anti-liberal,  tyrannical,  and  intol- 
erant. His  social  acquaintance  with  Mariana,  who  was  a respected  member  of  the  community,  was  fur- 
ther complicated  by  an  amorous  fascination  he  apparently  had  for  her. 

In  1828  Mariana  had  a hand  in  the  escape  of  a condemned  prisoner,  the  freedom  fighter  and  accused 
conspirator  Pedro  de  Sotomayor.  Sentenced  to  death  in  1827,  he  fled  following  his  escape  to  the  British 
colony  of  Gibraltar  (on  the  southern  tip  of  the  Iberian  peninsula).  It  was  ostensibly  for  Pedro  that  Mari- 
ana embroidered  a Masonic  flag  with  the  words  “Ley,  Libertad,  Igualtad”  (“Life,  Liberty,  Equality”).  For 
this  flag  Pedrosa  had  her  arrested,  and  for  refusing  to  name  the  hberal  conspirators  she  was  put  to  death. 
The  liberals  made  no  attempt  to  aid  in  her  defense  or  escape. 

Bv  the  time  Mariana  Pineda  was  completed  in  1924,  the  woman  herself  had  been  legend  and  a sym- 
bol of  hberU'  for  nearlv  100  years.  Written  and  staged  during  the  dictatorship  of  Miguel  Primo  de  Rivera, 
the  play  and  its  message  struck  a chord  with  Spain’s  artists,  liberals,  and  victims  of  institutional  oppres- 
sion in  spite  of  its  almost  anti-political  theme.  Lorca  humanized  the  historically  recorded  Mariana, 
dovetailing  her  liberalist  motives  with  those  of  the  heart.  He  drew  on  the  intricate,  nuanced  character 
of  local  and  national  inherited  memon':  granadinos  (the  Spanish  term  for  the  people  of  Granada)  had 
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long  related  that  Mariana’s  passionate  upholding  ot  individual  liberties  was  closely  tied  to  her  own  per- 
son;il  passions.  In  his  play,  Lorca  stresses  not  Mariana’s  political  righteousness  hut  her  perhaps  desperate 
lovaltv  to  Pedro  de  Sotomayor. 

Beneath  the  drama  of  its  details,  the  Aincuiamar  is  essentially  a long,  multi-layered  conversa- 
tion, as  the  actress  Margarita  Xirgu  reconciles  her  feelings  about  Lorca’s  death  and  her  own  continuing 
existence.  Through  observance  of  her  own  younger  self  (Young  Margarita)  in  interaction  with  the  poet 
(Lorca)  discussing  that  earlier  individual  and  symbol,  Mariana  Pineda,  Margarita  comes  to  realize  the 
importance  of  her  role  in  maintaining  Lorca’s  work  as  a voice  of  a real  person  who  truly  lived  in  the 
world,  rather  than  as  some  literary  and  political  abstraction.  (This,  of  course,  is  also  a key  goal  of  David 

Henry  Hwang  and  Osvaldo  Golijov’s 
piece.)  Margarita’s  music  and  memory 
slide  back  and  forth  between  her  own  pre- 
sent in  1966  and  three  earlier  times;  her 
first  meeting  with  Lorca;  her  first  perfor- 
mance of  Mariana  Pineda\  and  the  scene 
of  the  poet’s  death,  which  she  did  not  wit- 
ness. The  use  of  different  layers  of  time  in 
Ainadamar  allows  composer  and  librettist 
to  emphasize  the  lack  of  clear  boundaries 
between  fiction  and  fact,  to  demonstrate 
what  Golijov  calls  “the  fragility  of  what 
we  call  reality.” 

The  breakdown  of  the  distinction 
between  fiction  and  fact,  between  art  and 
Sign  marking  the  Plaza  Fuente  Grande  (called  Ainadamar,  "the  reality,  is  an  integral  part  of  the  opera’s 

Fountain  of  Tears  by  the  Arabs)  sound-world.  At  the  start  of  the  work  we 

hear  the  recorded  sound  of  water,  from  which  the  sound  of  a horse  emerges,  which  in  turn  seamlessly 
becomes  music.  In  the  “Gunshot  Interlude”  at  the  end  of  the  opera’s  second  part,  we  are  confronted 
with  an  extreme  separation  of  art  and  concrete  reality,  when  with  the  very  sound  of  violence — gun- 
shots— we  are  brutally  shocked  out  of  a lyrical  reverie.  As  the  interlude  continues,  even  this  harsh  sound 
is  transformed  into  music.  In  some  sense  this  fluid  use  of  musical  style  and  raw  sound  parallels  surrealist 
elements  in  Lorca’s  own  work.  Golijov  makes  explicit  reference  to  this  in  the  instrumental  interlude 
Crepesculo  delirante  (“Delirious  Sunset”),  in  which  he  evokes  Lorca’s  stage  direction  in  the  final  pages  of 
Mariana  Pineda:  “From  here  on,  the  scene  should  acquire  the  delirious  light  of  sunset  in  Granada.” 

As  noted  above,  Golijov’s  use  of  different  musical  styles  has  been  a feature  of  his  entire  output.  In 
Ainadamar,  the  most  poignant  reference  is  to  the  flamenco  of  Lorca’s  own  region,  in  the  use  of  guitar 
and  in  some  aspects  of  the  sung  parts,  particularly  that  of  Ramon  Ruiz  Alonso.  The  early  scene  “Mari- 
ana, tu  cuello”  (“Mariana,  your  neck”)  is  set  to  a long,  slow-building,  foreboding  rumba,  incidentally 
similar  to  Ravel’s  Bolero.  The  madrigals  of  the  late  Renaissance  composer  Gesualdo  are  evoked  in  the 
“Arrest”  scene,  and  the  final  scene  is  inspired  in  part  by  music  in  Richard  Strauss’s  Daphne. 

In  Ainadamar,  it  is  through  Margarita’s  memory  that,  for  the  audience,  the  legend  of  Lorca  becomes 
the  man  himself.  Margarita  identifies  herself  with  the  character  of  Mariana  Pineda,  who  in  turn  is  iden- 
tifiable with  Lorca,  particularly  in  the  chilling  coincidence  of  the  circumstances  of  their  deaths.  The 
aging  Margarita  is  left,  many  years  after  Lorca’s  murder,  overcome  with  “survivor  guilt”  at  not  having 
been  able  to  do  something  about  his  death.  Exacerbating  her  guilt  is  the  memory  that  when  she  had 
been  with  the  poet  in  Bilbao  in  January  1936,  she  had  invited  him  to  go  with  her  on  her  upcoming  tour 
of  the  Americas.  He  decided  not  to  go,  and  she  never  saw  him  again.  At  the  end  o(  Ainadamar,  she 
realizes  that  her  most  important  role  was  to  continue  to  be  Lorca’s  voice  in  the  face  of  the  continuing 
struggle  of  humanity  against  such  regimes  as  the  one  that  cut  his  own  life  short. 

Osvaldo  Golijov  speaks  of  emphasizing  the  sacredness  of  innocent  life  and  the  danger  of  believing  in 
symbols  at  the  expense  of  life  itself;  of  how  much  love  it  takes  to  create  something  but  how  little  effort 
to  destroy;  of  the  victims  of  senseless  war — all  of  which,  perhaps  ironically,  could  not  be  made  clear  here 
without  again  relying  on  Lorca-as-symbol.  Golijov  describes  the  opera  Ainadamar  as,  above  all,  a “lyri- 
cal pomegranate,”  a ballad  grown  ripe  in  Granada’s  “delirious  sunset”  to  the  point  of  bursting  with  the 
beauty,  love,  horror,  and  sorrow  of  its  subjects.  As  Lorca  did  with  Mariana,  Golijov  and  Hwang  wish, 
through  the  voice  of  Margarita,  to  strip  away  the  gilding  of  legend  from  Lorca’s  life  in  order  to  recap- 
ture Federico  as  an  individual,  to  regain  the  meaning  of  that  individual’s  life  and  death  for  those,  like 
Margarita,  who  loved  him. 
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ROBERT  ZUIDAM,  composer  {Rage  d'amours) 

Robert  Zuidam,  born  September  23,  1964,  in  Gouda,  the  Netherlands,  studied  composition  with  Phihppe 
Boesmans  and  Klaas  de  Vries  at  the  Rotterdam  Conservatory.  In  1989  and  1990,  he  was  a Composition 
Fellow  ot  the  Tanglewood  Music  Center,  where  he  studied  with  Ohver  Knussen  and  Lukas  Foss.  He  was 
awarded  the  Koussevitzk\'  Composition  Prize  for  his  work  Fishbone,  and  returned  to  Tanglewood  in  1999 
as  artist-in-residence.  For  the  Biennale  of  IVIunich  in  1994  he  wrote  the  opera  Freeze,  based  on  the  story 
ot  Patricia  Hearst,  which  was  realized  in  a co-production  with  the  Holland  Festival  and  the  Staatstheater 
Braunschweig.  From  1991  to  1998,  Zuidam  completed  a four-movement  orchestral  piece.  Trance  Sympho- 
nies. Besides  works  for  ensembles  and  soloists,  he  has  composed  a number  of  vocal  works,  among  them 
McGonagall-Lieder,  for  coloratura  soprano  and  ensemble,  Nella  Citta  Dolente,  for  eight  voices,  Pancho  Villa, 
for  mezzo-soprano  and  piano,  and  Calligramme/il pleat,  for  two  female  voices,  unaccompanied.  Zuidam’s 
work  has  been  performed  by  the  London  Sinfonietta,  the  Ensemble  Modern,  the  ASKO-Ensemble,  and 
the  Residentie  Orchestra,  by  such  soloists  as  Lucy  Shelton,  Ehot  Fisk,  and  Peter  Serkin;  and  such  conduc- 
tors as  Ohver  Knussen,  Reinbert  de  Leeuw,  Richard  Dufallo,  and  Peter  Rundel.  Zuidam  is  also  active 
as  a music-essayist  for  the  Dutch  newspaper  NRC  Handelsblad. 

OSVALDO  GOLIJOV,  composer  {Ainadamar) 

Born  in  1960,  Osvaldo  Gohjov  grew  up  in  an  Eastern  European  Jewish  household  in  La  Plata,  Argentina. 
Born  to  a piano  teacher  mother  and  physician  father,  Golijov  was  raised  surrounded  by  classical  chamber 
music,  Jewish  Hturgical  and  klezmer  music,  and  the  new  tango  of  Astor  Piazzolla.  After  studying  piano  and 
composition  at  the  local  conservatory,  he  moved  to  Israel  in  1983,  where  he  studied  with  Mark  Kopytman 
at  the  Jerusalem  Rubin  Academy  and  immersed  himself  in  the  coUiding  musical  traditions  of  that  citv. 
Upon  moving  to  the  United  States  in  1986,  Gohjov  earned  his  Ph.D.  at  the  Universitv  of  Pennsylvania, 
where  he  studied  with  George  Crumb.  In  1990,  he  received  Tanglewood’s  Fromm  Commission,  resulting 
in  YIDDISHBBUK,  which  was  premiered  there  by  the  St.  Lawrence  String  Quartet  in  1992.  Working  with 
that  ensemble  was  a turning  point  in  his  musical  hfe,  as  the  quartet  was  the  first  group  of  players  to  dive 
into  Gohjov  s volatile  and  category-defying  musical  world  to  project  it  in  its  true,  fiiU  form.  In  June  2002, 
EMI  released  a CD  of  Gohjov’s  chamber  music  entitled  YIDDISHBBUK.  This  release — ^which  received 
two  Grammy  nominations  in  2003 — celebrated  ten  years  of  coUaboration  with  the  SLSQ_and  features  alto 
clarinetist  Todd  Palmer.  While  at  Tanglewood,  Gohjov  became  personally  acquainted  with  the  Kronos 
Quartet.  This  relationship,  now  more  than  a decade  old,  has  become  a central  one  to  Gohjov,  who  has  col- 
laborated with  them  on  about  thirty  works,  including  a series  of  arrangements  of  music  from  ah  over  the 
world,  many  of  them  included  on  the  Nonesuch  discs  Caravan  and  Nuevo  (which  also  received  a Grammy 
nomination  in  2003).  The  continued  coUaboration  with  the  Kronos  Quartet  also  aUowed  Gohjov  to  work 
with  artists  such  as  the  gypsy  band  Taraf  de  Haidouks  (which  participated  in  the  recording  of  Gohjov’s 
soundtrack  for  SaUy  Potter’s  film  The  Man  Who  Cried,  starring  Johnny  Depp  and  Cate  Blanchett),  as  weU 
as  the  Mexican  rock  band  Cafe  Tacuba,  klezmer  master  David  Krakauer,  tabla  virtuoso  Zakir  Hussain,  the 
legendary  Argentine  musician  and  producer  Gustavo  SantaolaUa,  and  the  Mexican  film  director  Alejandro 
Gonzalez  Inarritu  {Amores  Perros).  In  2000,  the  premiere  of  Gohjov’s  La  Pasidn  Segiin  San  Marcos,  commis- 
sioned by  Helmuth  RiUing  to  commemorate  the  250th  anniversary  of  J.S.  Bach’s  death,  took  the  music 
world  by  storm.  The  CD  of  the  premiere,  on  Hanssler  Classic,  received  Grammy  and  Latin  Grammy  nom- 
inations in  2002.  Gohjov  has  received  numerous  commissions  from  major  ensembles  and  institutions  in  the 
United  States  and  Europe.  His  music  is  regularly  performed  by  such  musicians  as  Robert  Spano,  Dawn 
Upshaw,  and  Gidon  Kremer;  and  by  such  ensembles  as  the  Boston  Symphony  and  Los  Angeles  Philhar- 
monic. He  has  been  composer-in-residence  at  Merkin  HaU  in  New  York,  the  Spoleto  USA  Festival,  the 
Los  Angeles  Philharmonic’s  “Music  Alive”  series,  Marlboro  Alusic,  Ravinia,  and  several  other  festivals.  He 
is  an  Associate  Professor  at  CoUege  of  the  Holy  Cross  in  Worcester,  MA,  where  he  has  taught  since  1991. 
He  is  also  on  the  faculties  of  the  Boston  Conserv'atory  and  the  Tanglewood  Alusic  Center.  Gohjov’s  works 
are  pubhshed  by  Ytahanna  Music  Pubhshing,  and  have  been  recorded  by  Nonesuch,  Sony  Classical,  Hans- 
sler Classic,  and  EMI. 

STEFAN  ASBURY,  conductor  {Rage  d’amours) 

One  of  today’s  leading  exponents  of  contemporaiy'  music,  Stefan  Asbury  is  in  increasing  demand  as  a guest 
conductor  with  major  orchestras,  ensembles,  and  festivals  throughout  Europe.  He  is  music  director  of  Re- 
mix Ensemble  Casa  da  Musica  Porto,  Portugal,  a contemporary  ensemble  founded  under  the  auspices  of 
Porto  2001  with  whom,  over  the  past  three  seasons,  he  has  commissioned  new  works  and  broadened  their 
programming  with  an  innovative  mix  of  jazz,  film,  and  music  theater.  Since  1995  he  has  been  on  the  facul- 
rv’  of  the  Tanglewood  Music  Center,  where  from  1999  to  2002  he  was  Associate  Director  of  New  Music 
Activities.  Performances  at  the  start  of  the  2002-03  season  included  a concert  of  music  by  Louis  Andries- 
sen  at  the  Berhn  Festival  with  musikFabrik,  his  debut  at  Wien  Modern  Festival  conducting  Wolfgang 
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Rihm’s  Jagden  und  Formen  with  the  Radio  Symphonic  Orchestcr  Wien  and  Klangfonini  Wien,  and  his 
return  to  the  Ultima  Festi%'al  for  the  third  consecutive  year  with  Norwegian  Radio.  1 le  opened  a film  music 
festiviil  of  the  Dutch  Film  Institute  in  the  Concertgebouw  with  ASKO  in  April  2003,  conducting  an  ac- 
companiment to  a silent  film  with  score  by  Alfred  Schnittke.  He  returns  to  the  Deutsches  Symphonic  Or- 
chester,  Berlin,  both  in  the  recording  studio  and  in  concert,  as  well  as  to  WDR  Cologne,  NDR  1 lamburg, 
and  the  Turku  and  Basel  symphonies.  Mr.  Asbury  works  regularly  with  Ensemble  Modern,  with  which  he 
recently  appeared  at  the  Venice  Biennale  and  in  residency  at  Cite  de  la  Musitjue  in  Paris.  Last  season,  he 
made  his  debut  with  the  Orchestre  National  de  Bordeaux  et  Aquitaine  conducting  Hans  Zender’s  arrange- 
ment of  Schubert’s  Winterreise,  led  the  Aarhus  Symphony,  and  appeared  with  SWR  Stuttgart  both  at  the 
Schwetzingen  Festival  and  for  a TV  broadcast  of  Strauss’s  Also  sprach  Zarathustra.  Stefan  Asbury  has  con- 
ducted opera  and  ballet  with  Opera  de  Lyon  and  productions  with  the  Netherlands  Dance  Theatre  and 
Opera  North,  UK.  He  is  a recipient  of  the  1994  BMW  Music  Theatre  Prize  tor  his  conducting  ot  the  pre- 
miere of  Freeze  by  Rob  Zuidam  in  the  Munich  Biennale  and  Holland  Festival.  Last  season  he  conducted 
the  premiere  of  Melodias  Estranhas  by  Antonio  Chagas  Rosa  in  Porto  and  Rotterdam;  he  will  open  this 
coming  season  in  Porto  with  a new  production  of  Birtwistle’s  Punch  and  Judy.  He  ended  2002-03  with  a 
concert  performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  Future  plans  include  debuts  with 
La  Monnaie  in  Brussels  and  the  Dutch  Touring  Opera.  Mr.  Asbury ’s  recent  CD  of  music  by  Jonathan 
Harvey  with  the  Ensemble  InterContemporain  was  awarded  a Monde  de  la  Musique  CHOC  award.  His 
discography  includes  music  by  Isang  Yun  with  the  Deutsches  Symphonie  Orchester,  Berlin,  works  by 
EUiott  Carter  with  Ensemble  Sospeso,  music  of  Philip  Cashian  with  the  Birmingham  Contemporary 
Music  Group,  and  works  of  Rebecca  Saunders  with  musikFabrik.  His  recording  of  Grisey’s  Les  Espaces 
acoustiques  with  the  orchestra  of  WDR  Cologne  and  ASKO  Ensemble  is  scheduled  for  future  release  by 
Kairos.  Stefan  Asbury  gained  scholarships  to  Oxford  University,  the  Royal  College  of  Music,  and,  in  1990, 
the  Tanglewood  Music  Center,  where  he  received  the  Leonard  Bernstein  Fellowship.  He  has  worked  with 
young  musicians  in  Australia  as  director  of  the  2000  Easter  Course  for  Australian  Youth  Music  in  Can- 
berra, and  in  Switzerland  conducting  a joint  orchestra  from  Swiss  conservatories  for  the  Archipel  festival 
in  Geneva.  He  returned  to  conduct  Stravinsky’s  Le  Sacre  du  printemps  in  a similar  project  in  Geneva  early 
in  2003.  Earlier  this  summer  he  conducted  Ligeti’s  Scenes  and  Interludes  from  Le  Grand  Macabre  as  part 
of  Tanglewood’s  Festival  of  Contemporary  Music. 

ROBERT  SPANO,  conductor  {Ainadamar) 

Music  Director  of  the  Atlanta  Symphony  Orchestra  and  the  Brooklyn  Philharmonic,  Robert  Spano  is  rec- 
ognized internationally  as  one  of  the  most  imaginative  conductors  of  his  generation.  In  addition  to  these 
posts,  Mr.  Spano  was  recently  appointed  Director  of  the  Festival  of  Contemporary  Music  at  the  Boston 
Symphony  Orchestra’s  Tanglewood  Music  Center  for  2003  and  2004,  in  which  position  he  is  responsible 
for  artistic  programming  and  for  conducting  many  of  the  works  performed.  Mr.  Spano  recently  received 
two  Grammy  awards  (Best  Classical  Album,  Best  Choral  Album)  for  his  recording  of  Vaughan  Williams’s 
A Sea  Symphony  with  the  Atlanta  Symphony  Orchestra  and  Chorus  on  Telarc.  The  Atlanta  Symphony’s 
2002-03  season  marks  Mr.  Spano’s  second  as  music  director.  Under  his  direction  the  orchestra  premiered 
a major  new  work  by  celebrated  young  composer  Jennifer  Higdon,  Mr.  Spano’s  first  commission  as  music 
director.  Other  season  highlights  included  semi-staged  performances  of  John  Adams’s  acclaimed  oratorio, 
El  Nino,  in  Atlanta  and  to  open  the  Ravinia  Festival,  and  concerts  featuring  Golijov’s  Last  Round  and  selec- 
tions from  David  DelTredici’s  Child  Alice.  Music  Director  of  the  Brooklyn  Philharmonic  since  1996,  Mr. 
Spano  has  renewed  his  contract  through  the  2003-04  season.  He  designed  a series  of  unique  programs  for 
the  Philharmonic’s  2002-03  season,  which  celebrated  the  healing  powers  of  faith,  magic,  invention,  laugh- 
ter, and  literature  as  depicted  in  music.  It  included  three  co-productions  with  the  Brooklyn  Academy  of 
Music:  the  New  York  premiere  of  La  Pasidn  Segiin  San  Marcos  by  Osvaldo  Golijov,  Mark  Morris’s  Hard 
Nut,  and  Mozart’s  Cost  fan  tutte  with  director  Jonathan  Miller.  This  season  he  returned  to  conduct  the 
Cleveland  Orchestra,  the  Cincinnati  and  St.  Louis  symphonies,  and  the  City  of  Birmingham  Symphony 
Orchestra,  and  appeared  with  the  BBC  Symphony  in  the  British  premiere  of  Saariaho’s  LAmour  de  loin.  In 
summer  2003  he  conducts  two  programs  with  the  Chicago  Symphony  Orchestra  at  the  Ravinia  Festival.  In 
addition  to  Sea  Symphony,  Spano  has  also  recorded  Rimsky- Korsakov’s  Scheherazade  for  Telarc.  Born  in 
Conneaut,  Ohio,  and  raised  in  Elkhart,  Indiana,  he  is  a graduate  of  the  Oberlin  Conservatory  of  Music, 
where  he  studied  conducting  with  Robert  Baustian.  He  continued  his  studies  at  the  Curtis  Institute  of 
Music  with  the  late  Max  Rudolf.  Mr.  Spano  has  been  featured  on  CBS’s  Late  Night  with  David  Letter  man, 
CBS’s  Sunday  Morning,  A&E’s  Breakfast  with  the  Arts,  and  PBS’s  City  Arts.  Mr.  Spano  lives  in  Atlanta.  He 
made  his  Boston  Symphony  debut  at  Symphony  Hall  in  February  1991  while  serving  as  assistant  conduc- 
tor of  the  orchestra,  and  has  returned  frequently  to  lead  the  orchestra  both  here  and  in  Boston.  Earlier  this 
summer  he  led  the  BSO  in  music  of  Stravinsky,  Dvorak,  and  George  Benjamin.  During  the  Festival  of 
Contemporary  Music  last  month  he  conducted  Oliver  Knussen’s  Violin  Concerto  and  Jennifer  Higdon’s 
Concerto  for  Orchestra,  as  well  as  delivering  John  Cage’s  Lecture  on  Nothing  and  performing,  with  Ursula 
Oppens,  Olivier  Messiaen’s  two-piano  Visions  de  lAmen  as  part  of  the  Fromm  Concert  at  Tanglewood. 
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CHAY  YEW,  director 

Chav  Yew’s  directing  credits  include  The  Laramie  Project  (cited  by  the  Seattle  Times,  Seattle  Post-Intelli- 
gencer,  and  The  Stranger  as  the  Best  Production  in  Theatre  of  2001;  Best  Director  by  the  Seattle  Post- 
Intelligencer),  Red  {Los  Angeles  TimesTo^  Ten  Productions  of  2001;  nominated  for  the  Ovation  for  Best 
Production  of  2001),  Golden  Child  {Los  Angeles  Times’  and  the  New  Times’To^  Ten  Productions  of  2000), 

36  Views,  Strange  Attractors,  The  House  of  Bernarda  Alba,  Sisters  Matsumoto,  Big  Hunk  o’  Burnin  Love,  A 
Beautiful  Country,  Last  of  the  Suns,  and  Rice  Boy.  Other  directing  credits  include  Alec  Mapa’s  I Remember 
Mapa,  Drama!,  and  Pointless,  Margaret  Cho’s  Mondo  Cho,  Sandra  Tsing  Loh’s  Depth  Becomes  Her,  Brian 
Freeman’s  Civil  James  Sie’s  Talking  With  M\<  Hands,  Wei  Jingsheng’s  The  Courage  to  Stand  Alone,  David 
Schmader’s  Straight,  and  Denise  Uyehara’s  Maps  of  Body  and  City  and  Home:  Places  Between  Asia  and 
America.  Yew  is  also  a recipient  of  the  DramaLogue  Award  for  Best  Direction.  He  has  directed  for  the 
Mark  Taper  Forum,  Geva  Theatre,  Empty  Space,  East  West  Players,  National  Asian  American  Theatre 
Companv,  Singapore  Repertory  Theatre,  Northwest  Asian  American  Theatre,  Asian  American  Theatre 
Company,  Squawk  and  Talk,  Highways  Performance  Space,  Theatre  Rhinoceros,  and  Cornerstone  Theatre 
Company.  Upcoming  projects  include  Julia  Cho’s  The  Architecture  of  Loss  at  New  York  Theatre  Workshop; 
Naomi  lizuka’s  36  Views  at  Portland  Center  Stage,  and  David  Hwang’s  M.  Butterfly  at  East  West  Players. 

A member  of  the  New  Dramatists  and  a board  member  of  Theatre  Communications  Group,  Mr.  Yew  is  an 
Associate  Artist  and  the  Director  of  the  Asian  Theatre  Workshop  at  the  Mark  Taper  Forum  in  Los  Ange- 
les, and  the  Artistic  Director  of  Northwest  Asian  American  Theatre  in  Seattle. 

DAVID  HENRY  HWANG,  hbrettist  {Ainadamar) 

David  Henrv  Hwang  was  awarded  the  1988  Tony,  Drama  Desk,  Outer  Critics,  and  John  Gassner  awards 
for  his  Broadwav  debut,  M.  Butterfly,  which  was  also  a finahst  for  the  Puhtzer  Prize.  For  his  play  Golden 
Child  \\t  received  a 1998  Tony  nomination  and  a 1997  OBIE  Award.  His  new  book  for  Rodgers  8c  Ham- 
merstein’s  Flower  Drum  Song  earned  him  his  third  Tony  nomination  in  2003.  Hwang  is  currently  repre- 
sented on  Broadwav  as  co-author  of  the  book  for  Elton  John  and  Tim  Rice’s  Aida,  winner  of  four  2000 
Tony  Awards.  Other  plays  include  FOB  (1981  OBIE  Award),  The  Dance  and  the  Railroad,  The  Sound  of  a 
Voice,  and  Bondage.  His  opera  hbretti  include  three  works  by  composer  Phihp  Glass:  1000  Airplanes  on  the 
^©^(International  Tour),  The  Voyage  (Metropohtan  Opera),  and  The  Sound  of  a Voice  (American  Repertory 
Theatre);  as  well  as  The  Silver  River  (Spoleto  Festival)  with  music  by  Bright  Sheng.  Mr.  Hwang  penned 
the  feature  films  M.  Butterfly,  Golden  Gate,  and  Possession  (co-writer),  and  co-wrote  the  song  “Solo,”  with 
composer/performer  Prince.  He  serves  on  the  Council  of  the  Dramatists  GuUd. 

KEVIN  ADAMS,  fighting  designer 

Opera  credits  of  Kevin  Adams  include  Julius  Caesar  with  Ewa  Podles  at  the  Canadian  Opera  Company 
and  Lucia  di  Lammermoor  at  the  Chicago  Opera  Theatre.  Broadway  credits  include  Take  Me  Out,  Sexaholix, 
Hedda  Gabler,  A Class  Act,  and  An  Almost  Holy  Picture.  Adams  has  done  extensive  off-Broadway  productions 
including  Rinde  Eckert’s  And  God  Created  Great  Whales  and  seven  companies  of  Hedwig  and  the  Angry  Inch, 
including  the  original  New  York  production.  He  has  done  solo  shows  by  Anna  Deveare  Smith,  Audra 
McDonald,  Sandra  Bernhard,  and  Eric  Bogosian.  The  pop  acts  he  has  done  include  Janet  Jackson,  the 
Indigo  Girls,  and  the  Magnetic  Fields.  Adams  has  received  the  Lucille  Lortel  Award  and  the  OBIE 
Award  for  sustained  excellence. 

DANIEL  OSTLING,  set  designer 

On  Broadway,  Daniel  Ostfing  designed  the  Tony-nominated  play  Metamorphoses  for  Circle  in  the  Square 
after  an  off-Broadway  run  at  2nd  Stage.  Other  credits  include  Philip  Glass’s  new  opera  Galileo  Galilei  at 
Brooklyn  Academy  of  Music  in  NYC,  at  the  Barbican  in  London,  and  at  the  Goodman  in  Chicago; 
Measure  for  Measure  for  the  New  York  Shakespeare  Festival,  Arabian  Nights  at  the  Brooklyn  Academy  of 
Music,  Actors  Gang  in  Los  Angeles,  and  Lookingglass  Theatre  in  Chicago,  Trojan  Women,  directed  by 
Marv'  Zimmerman,  at  the  Goodman  in  Chicago;  Race,  written  and  directed  by  David  Schwimmer,  at 
Lookingglass  Theatre;  Pacific  Overtures  at  The  Donmar  Warehouse,  London;  Purple  Heart  at  Steppenwolf; 
When  Grace  Comes  In  for  La  JoUa  and  Seattle  Repertory';  Hard  Times  at  Lookingglass  Theatre;  The  Odyssey 
at  the  Goodman,  Seattle  Repertory,  and  McCarter;  Enter  the  Guardsman  at  Oregon  Shakespeare  Festival 
and  Northlight  Theatre;  Closer  for  Berkeley  Reperton,-;  Pacific  Overtures  at  Chicago  Shakespeare;  Metamor- 
phoses at  Seattle  Repertoiv',  Berkeley  Repertor}’,  and  Mark  Taper  Forum;  and  Puccini’s  Suor  Angelica  and 
Gianna  Schicchi  at  San  Francisco  Opera  Center.  Ostfing  works  extensively  with  writer/director  Mary 
Zimmerman  and  is  a member  of  Lookingglass  Theatre  in  Chicago.  He  is  also  an  Associate  Professor  at 
Northwestern  Universirv'. 
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ANITA  VAVICH,  costume  designer 

Anita  \avich  recently  designed  costumes  tor  Les  Troyens,  directed  by  Francesca  Zambcllo,  at  the  Metro- 
politan Opera;  Aladdin  tor  Disneyland’s  I lyperion  Theatre;  Three  Tales,  composed  by  Steve  Reich  with 
video  bv  Beryl  Korot,  at  the  Vienna  Festival,  Spoleto  I'estival,  Brooklyn  Academy  ot  Music,  and  Inter- 
national Tour;  Big  Love  at  A.C.T  Seattle;  and  The  Oresteia  at  Berkeley  Repertory  Theatre.  1 ler  New  York 
credits  include  Kit  Marlowe,  The  Winter's  Tale,  Civil  Sex,  and  Pericles  at  the  New  York  Shakespeare  Festival; 
Texts  For  Nothing,  bv  Samuel  Beckett,  and  directed  by  and  featuring  Bill  Irwin,  at  Classic  Stage  Company, 
Act  San  Francisco,  and  Seattle  Repertory  Theatre;  Geography-Tree,  by  Ralph  Lemon,  at  Brooklyn  Academy 
of  Music  and  Yale  Repertory  Theatre;  Forgiveness,  by  Chen  Shi  Zheng,  at  Asia  Society  and  Walker  Art 
Center;  Sueno  at  Manhattan  Class  Company;  Red  at  Manhattan  Theatre  Club  and  Long  Wharf  Theatre; 
Mere  Mortals  and  Others  at  John  Houseman  Theatre;  Trojan  Women,  A Love  Story  with  En  Garde  Arts;  and 
The  Universe,  written  and  directed  by  Richard  Foreman,  at  the  Ontological  Hysterics.  She  has  designed  for 
many  regional  theatres  across  the  U.S.  such  as  the  McCarter  Theatre  Center,  Center  Stage,  Milwaukee 
Repertory  Theater,  Los  Angeles  Shakespeare  Festival,  and  Williamstown  Theatre  Festival.  Her  opera  cred- 
its include  Arsace  II  at  San  Francisco  Opera;  Madama  Butterfly  at  Houston  Grand  Opera  and  Grand 
Theatre  de  Geneve;  all  directed  by  Francesca  Zambello;  Derfliegende  Hollander,  directed  by  Chen  Shi 
Zheng,  at  Spoleto  Festival  USA,  and  The  Silver  River,  composed  by  Bright  Sheng  with  librettist  David 
Henry  Hwang  and  directed  by  Ong  Keng  Seng,  at  Spoleto  Festival,  Theatreworks  Singapore,  and  the 
Lincoln  Center  Festival.  Ms.  Yavich’s  upcoming  projects  include  Tibet  Through  A Red  Box,  written  by 
David  Henry  Hwang  based  on  the  book  by  Peter  Sis  and  directed  by  Francesca  Zambello,  at  Seattle 
Children’s  Theatre;  Fidelio  and  Die  Walkure,  both  directed  by  Francesca  Zambello,  at  Washington  Opera; 
Orphan  of  Chao,  adapted  by  David  Greenspan,  at  Lincoln  Center  Theatre;  Snow  in  June,  adapted  by 
Charles  L.  Mee,  at  American  Repertory  Theatre;  and  Peach  Blossom  Fan  at  the  Frank  Gehry  Redcat 
Theatre;  all  directed  by  Chen  Shi  Zheng. 

LUCY  SHELTON,  soprano  (Juana  I in  Rage  d'amours) 

The  only  artist  to  receive  the  International  Walter  W.  Naumburg  Award  twice,  as  a soloist  and  as  a cham- 
ber musician,  American  soprano  Lucy  Shelton  has  performed  repertoire  from  Bach  to  Boulez  in  major 
recital,  chamber,  and  orchestral  venues  throughout  the  world.  Highly  acclaimed  as  an  interpreter  of  the 
music  of  our  time,  Ms.  Shelton  continues  to  excite  new  audiences  with  the  sound  world  of  contemporary 
works,  including  many  composed  for  her.  Notable  among  her  more  than  75  world  premieres  are  Elliott 
Carter’s  Of  Challenge  and  Of  Love  and  Tempo  e Tempi,  Oliver  Knussen’s  Whitman  Settings',  works  of  Stephen 
Albert,  Joseph  Schwantner,  Alexander  Goehr,  David  Del  Tredici,  and  Poul  Ruders;  Gerard  Grisey’s  L’Icone 
paradoxiale',  Ned  Rorem’s  Schuyller  Songs',  and  music  of  Sally  Beamish,  Lewis  Spratlan,  and  Rob  Zuidam. 
Since  her  return  to  the  USA  from  England  in  1997,  Ms.  Shelton  has  had  five  recordings  released  on 
Deutsche  Grammophon  and  KOCH  International,  with  music  of  Carter,  Stravinsky,  Ruth  Crawford 
Seeger,  and  Messiaen.  She  also  has  recordings  on  Bridge  Records,  Unicorn-Kanchana,  and  Virgin  Classics, 
with  music  of  Goehr,  Knussen,  and  Schoenberg.  Scheduled  for  release  are  five  new  CDs  including  music  of 
Del  Tredici,  Rands,  Adolphe,  Kim,  and  Carter.  In  addition  to  the  role  of  Juana  I in  Zuidam’s  Rage  d'amours, 
Lucy  Shelton  sang  five  world  premieres  in  her  2002-03  season:  a Dickinson  song  cycle  by  Virko  Baley  with 
the  Cleveland  Chamber  Orchestra;  a double  concerto  for  voice  and  oboe  by  James  Yannatos  with  the  Bos- 
ton Modern  Orchestra  Project;  Charles  Wuorinen’s  Fenton  Songs  II  at  the  Santa  Fe  Chamber  Music  Festi- 
val; Peter  Child’s  Bidpai  Songs  with  Boston  Musica  Viva;  and  a work  by  Anne  LeBaron  in  Germany.  She 
also  sang  the  United  States  premieres  of  Kurtag’s  The  Sayings  of  Peter  Bornemisza  and  Donatoni’s  L'ultima 
sera  (both  at  Carnegie’s  Weill  Hall)  and  performed  music  of  Ferneyhough,  Britten,  Mahler,  Deak,  Berio, 
Druckman,  Berio,  Babbitt,  Schoenberg,  Schwantner,  and  Webern.  In  Europe  she  sang  works  of  Oliver 
Knussen  at  Festival  “Musik  im  21.  Jahrhundert”  for  the  composer’s  50th  birthday  celebration;  and  sang 
works  of  Kaija  Saariaho  for  her  50th  birthday  concert  in  Saarbriicken,  with  Jukka-Pekka  Saraste  conduct- 
ing the  Saarlandischer  Rundfunk  Orchestra.  Highlights  of  previous  seasons  include  staged  performances 
of  Berio’s  Passaggio  with  Ensemble  InterContemporain,  Schoenberg’s  Pierrot  Lunaire  with  Da  Camera  of 
Houston,  and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage  {ovT\\2imss'Tc\e.v\s\on.  Ms.  Shelton 
made  her  BBC  Proms  debut  in  Dallapiccola’s  II prigioniero  and  her  Vienna  and  Berlin  debuts  singing 
Kurtag’s  The  Sayings  of  Peter  Bornemisza  with  Andras  Schiff.  Among  notable  conductors  with  whom 
Ms.  Shelton  has  worked  are  Barenboim,  Boulez,  De  Leeuw,  Knussen,  Metzmacher,  Nott,  Eotvos,  Rattle, 
Rilling,  Rostropovich,  Salonen,  Slatkin,  Spano  and  Wolff  Ms.  Shelton  is  a native  Californian;  her  musical 
training  began  early  with  the  study  of  both  piano  and  flute. After  graduating  from  Pomona  College  she 
focused  on  vocal  study  at  the  New  England  Conservatory  and  at  the  Aspen  Music  School,  where  she 
worked  with  Jan  de  Gaetani.  She  has  taught  at  the  Eastman  School,  the  Cleveland  Institute  of  Music, 
and  the  New  England  Conservatory.  She  is  currently  on  the  faculty  of  the  Tanglewood  Music  Center  and 
coaches  privately  at  her  studio  in  New  York  City. 
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DAWN  UPSHAW,  soprano  (Margarita  Xirgu  in  Ainadamar) 

Soprano  Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a singer  of  opera  and  concert  repertoire  rang- 
ing from  the  sacred  works  ot  Bach  to  the  freshest  sounds  of  today.  Her  ability  to  reach  to  the  heart  of 
music  and  text  has  earned  her  the  awards  and  distinctions  accorded  only  to  the  most  distinguished  of 
artists.  Her  performances  on  the  opera  stage  encompass  the  great  IVIozart  roles  (Pamina,  Ilia,  Susanna, 
Despina)  as  well  as  works  by  Alessiaen,  Poulenc,  and  Stravinsky.  From  Salzburg  and  Paris  to  the  Metro- 
politan Opera,  where  she  began  her  career  in  1984  and  has  since  made  nearly  300  appearances,  Ms.  Upshaw 
has  also  championed  numerous  new  works  created  for  her,  including  the  Grawemeyer  Award-winning 
opera  LAmour  de  loin  by  Kaija  Saariaho;  John  Adams’s  nativity  oratorio  El  Nino,  and  Osvaldo  Golijov’s 
Three  Songs  for  Orchestra.  She  is  a favored  partner  of  many  leading  musicians  of  our  day,  including  Rich- 
ard Goode,  the  Kronos  Quartet,  James  Levine,  Sir  Simon  Rattle,  and  Esa-Pekka  Salonen.  This  season  she 
joins  Sir  Simon  Rattle  and  the  Berlin  Philharmonic  for  the  world  premiere  of  a new  work  by  Henri  Dutil- 
leux,  which  they  also  perform  in  Chicago,  San  Francisco,  Los  Angeles,  and  at  Carnegie  Hall,  where  Ms. 
Upshaw  inaugurated  a “Perspectives”  series  featuring  her  in  a range  of  appearances,  including  a Berio/ 
Golijov  folksong  evening,  performances  of  Bach  and  Bartok  with  the  Australian  Chamber  Orchestra,  a 
recital  with  Gilbert  Kalish,  and  a workshop  for  singers  and  composers  with  John  Harbison.  Ms.  Upshaw 
also  collaborates  this  season  with  the  Kronos  Quartet  in  a tour  of  the  western  United  States,  and  with 
Richard  Goode  in  a tour  of  the  European  capitals.  She  makes  her  San  Francisco  Opera  debut  in  the  title 
role  of  Janacek’s  Cunning  Little  Vixen,  a role  she  performed  to  great  acclaim  this  past  winter  at  Covent 
Garden.  A two-time  Grammy  Award  winner,  Ms.  Upshaw  is  featured  on  more  than  fifty  recordings, 
including  the  miUion-seUing  Symphony  No.  3 by  Henr^T  Gbrecki,  and  several  Nonesuch  discs  of  music 
theater  repertoire.  She  was  the  subject  of  a one-hour  Bravo  profile,  and  has  been  a featured  performer  in 
numerous  PBS  productions,  including  a hosting  role  on  the  Evening  at  Pops  “Copland  Centennial  Celebra- 


Tanglewood  Music  Center  Orchestra 
Robert  Zuidam  “Rage  d’amours” 


First  Violins 
Joel  Pargman 
Beatrice  Kohlloeffel 
Jill  Jermyn 
Eva  Kozma 
Arnaud  Sussmann 
Rebecca  Corruccini 
Alessandra  Jennings 
Anne  Donaldson 

Second  Violins 
Dorian  Vandenberg-Rodes 
Emanouil  N.  Manolov 
Martha  Walvoord 
Andrew  Beer 
Yuki  Numata 
ZhongLing  Li 

Violas 

Joanne  Wojtowicz 
Sarah  Okura 
Chris  Tantillo 
Ryan  Mooney 


Cellos 

Emmanuelle  Beaulieu- 
Bergeron 
Heath  Marlow 
Marieve  Bock 
Guy  Fishman 

Double  Basses 
Brian  Perry 
Gregory  Staas 
Jory  Herman 

Flutes 

Ehzabeth  Landon 
(doubhng  piccolo) 
Kirsten  Wegeman 
(doubhng  alto  flute) 

Oboe 

Frank  Rosenwein 
Celeste  Johnson  (doubhng 
Enghsh  horn) 

Clarinet 

Raymond  Santos 
(doubhng  E-flat  clarinet) 
Daniel  Lano 
(doubhng  bass  clarinet) 
Louis  DeMartino 
(contrabass  clarinet) 


Bassoons 
Carin  Miller 
Stevi  Caufield 
(doubhng  contrabassoon) 

Horns 

David  Heyde 
David  Cooper 

Trumpet 
Paul  Jeffrey 
Matthew  Misener 

Trombone 
Timothy  Higgins 
Angel  Subero 

Percussion 
John  Kulevich 
Josephine  Large 
Christopher  McLaurin 
Karl  Wihiams 

Harp 

Ina  Zdorovetchi 

Celesta 
Yasuko  Oura 
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tion.”  An  alumna  of  the  Tanglevvood  Music  Center,  Dawn  Upshaw  made  her  Tanglewood  and  BSO  debuts 
during  a concert  celebrating  Leonard  Bernstein’s  70th  birthday  in  August  1988.  I ler  most  recent  appear- 
ance with  the  orchestra  was  last  summer  in  a performance  of  Osv-aldo  Golijov’s  La  Pasion  Segiin  San  Marcos. 
Last  month  at  Tanglewood  she  performed  Gyorgy  Kurtag’s  Scenes  from  a Novel  as  part  of  the  Tanglewood 
Music  Center’s  Festival  of  Contemporary  Music,  and  Golijov’s  Three  Songs  with  Orchestra  with  the 
Boston  Symphony  under  Miguel  Harth-Bedoya. 

ROCHELLE  BARD,  soprano  (Juana  11  in  Rage  d’amours) 

Rita  Meyer  Fellowship 

Originally  from  Worcester,  Massachusetts,  Rochelle  Bard  received  a B.A.  in  biology  pre-med  from  the 
College  of  the  Holy  Cross.  Trained  as  a pianist,  she  began  accompanying  her  sister,  a mezzo-soprano,  as 
well  as  various  choirs  in  high  school  and  college.  Ms.  Bard  sang  in  church  and  performed  in  musical  the- 
ater, but  did  not  find  her  classical  voice  until  after  college  graduation.  She  began  her  vocal  training  in 
Wilmington,  NC,  where  she  won  the  Wilmington  Symphony  Orchestra  Concerto  Competition  and  began 
singing  with  the  U.S.  Marine  Corps  Band.  She  returned  to  the  Boston  area  to  study  with  Edward  Zambara 
at  the  New  England  Conservatory,  where  she  received  her  master’s  degree  in  vocal  performance  in  May 
2003.  Rochelle  has  appeared  as  soloist  with  various  orchestras,  in  works  including  Mendelssohn’s  Elijah, 
Faure’s  Requiem,  Verdi’s  Te  Deum,  West  Side  Story,  and  Showboat.  This  is  Ms.  Bard’s  second  year  as  a Vocal 
Fellow  at  Tanglewood.  Last  year  she  premiered  Arlene  Elizabeth  Sierra’s  Neruda  Settings  during  the 
Festival  of  Contemporary  Music.  In  the  past  year  she  has  sung  the  title  role  in  The  Merry  Widow  with  New 
England  Light  Opera  and  Cunegonde  in  NEC’s  production  of  Candide.  She  has  also  performed  the  roles 
of  Nella  {Gianni  Schicchi),  Yum-Yum  {The  Mikado),  Angelina  {Trial  by  Jury),  and  Mrs.  Jenks  {The  Tender 
Land).  This  year  she  won  the  Boston  District  Division  of  the  Metropolitan  Opera  National  Council 
Awards  and  will  be  seen  in  the  role  of  Antonia  in  Tales  of  Hoffmann  with  Longwood  Opera  in  the  fall. 

ANNE-CAROLYN  BIRD,  soprano  (Offstage  Singer,  Bullfighter,  and  Horseman  \n  Ainadamar) 

Richard  F.  Gold  Memorial  Scholar  ship/ Cynthia  L.  Spark  Scholarship 

Ms.  Bird  received  her  master’s  degree  cum  laude  from  New  England  Conservatory,  where  she  was  a stu- 
dent of  acclaimed  mezzo-soprano  D’Anna  Fortunato.  She  completed  her  undergraduate  degree  at  the 


Tanglewood  Music  Center  Orchestra 
OsvALDO  Golijov  “Ainadamar” 


Violins 
Nelly  Kim 
Yoo-Sun  Park 
Adrian  Slywotzky 

Violas 

Mark  Berger 
Hayley  Neher 
Emdy  Yaffe 

Cellos 

Holgen  Gjoni 
Elise  Pittenger 
Theodore  Harvey 
Friederike  Kienle 
Christine  Christensen 
Alan  Rafferty 

Double  Basses 
Thomas  Van  Dyck 
William  N.  Farrington 
Andrew  B.  Stalker 

‘guest  artist 


Flutes 

Michael  Gordon 
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University  of  Georgia.  Upon  graduation  from  NEC  in  May  2002,  Ms.  Bird  relocated  to  Seattle,  where  she 
has  since  received  several  local  awards,  including  a grant  from  the  Mary  Levine  Performance  Foundation. 
She  was  a winner  ot  the  2003  Ladies  Musical  Club  of  Seattle  Competition  and  Tour;  LMC  will  sponsor 
Ms.  Bird  on  a recital  tour  of  Washington  State  in  the  fall.  VocalArts  Northwest  will  sponsor  Ms.  Bird  in 
recital  in  November.  Anne-Carolyn  Bird’s  operatic  repertoire  includes  Marie  in  La  Fille  du  regiment,  Adina 
in  L’elisir  d’amore,  Pamina  in  The  Magic  Flute,  and  Miss  Wordsworth  in  Albert  Herring.  She  has  also  per- 
formed the  role  of  Poppea  in  adaptations  of  Monteverdi’s  L’incoronazione  di  Poppea  and  Handel’s  Agrip- 
pina. Next  season,  Seattle  schools  will  see  her  on  tour  as  Rosina  in  an  adaptation  of  The  Barber  of  Seville. 
Equally  at  home  on  the  concert  stage,  Ms.  Bird  has  performed  the  soprano  solos  in  Mozart’s  Vesperae 
solennes,  Orff’s  Carmina  burana,  Brahms’s  A German  Requiem,  and  Faure’s  Requiem.  She  has  performed 
Bach  cantatas  51,  202,  and  209,  and  has  presented  recitals  across  the  country.  In  the  2003-04  season,  in 
addition  to  touring  with  the  Tanglewood  Music  Center  and  Ainadamar,  Ms.  Bird  will  perform  Bach’s 
St.  Matthew  Passion  and  Carmina  burana  with  Seattle  orchestras. 

CHARLES  BLANDY,  tenor  (Arresting  Officer  Ruiz  Alonso  in  Ainadamar) 

Edward  G.  Shufro  Fund  Fellowship 

Charles  Blandy  recently  sang  in  Bach’s  B minor  Mass  and  Haydn’s  The  Creation  with  the  Cantata  Singers 
under  David  Hoose.  Other  recent  performances  include  Bach’s  Christmas  Oratorio  with  Emmanuel  Music, 
and  the  role  of  Don  Ottavio  in  Opera  Aperta’s  production  of  Mozart’s  Don  Giovanni,  both  under  conduc- 
tor Craig  Smith.  He  has  also  sung  under  conductors  Raymond  Leppard  (as  the  title  character  in  Britten’s 
St.  Nicolas)  and  Vance  George.  In  2002  he  premiered  Jorge  Liderman’s  Song  of  Songs  with  the  San  Francisco 
Contemporary  Music  Players  under  David  Milnes.  He  received  his  master’s  degree  from  Indiana  Univer- 
sity, where  he  studied  voice  with  Alan  Bennett  and  Lieder  with  Leonard  Hokanson.  He  has  also  studied  at 
the  Britten-Pears  School  for  Advanced  Musical  Studies  in  Aldeburgh,  England.  He  is  a native  of  Troy, 

New  York,  and  graduated  from  Oberlin  College  with  a Bachelor  of  Arts  in  religion.  He  wlU  be  participat- 
ing in  the  New  York  and  Los  Angeles  performances  of  Ainadamar. 

VANESSA  CARIDDI,  mezzo-soprano  (Granada  Girl  in  Ainadamar) 

Stephen  and  Persis  Morris  Fellowship/Leah  Jansizian  Memorial  Scholarship 

A native  of  Maine,  Vanessa  Cariddi  was  recently  an  ensemble  artist  and  Gerdine  Young  Artist  at  Opera 
Theatre  of  Saint  Louis,  where  she  performed  in  Tosca  and  Thais,  and  covered  the  role  of  The  Minskwoman 
in  the  American  premiere  of  Flight.  Other  recent  performances  include  her  Alice  TuUy  HaU  debut  with 
The  Little  Orchestra  Society  and  a series  of  concerts  in  Italy.  Upcoming  performances  include  a New  York 
recital  with  pianist  Benjamin  Binder  including  songs  by  Wolf,  Berlioz,  Barber,  and  Sibelius,  her  Metropoli- 
tan Opera  debut  as  the  Slave  in  the  new  production  of  Salome  conducted  by  Valery  Gergiev,  and  the  Aina- 
damar performances  in  New  York  and  Los  Angeles..  Her  responsibilities  at  the  Met  will  also  include  Sec- 
ond Sprite  in  Rusalka.  Ms.  Cariddi  divides  her  time  between  New  York,  Boston,  and  Maine,  and  studies 
privately  in  New  York  with  Joan  Caplan.  This  is  her  second  summer  as  a Tanglewood  Music  Center  Vocal 
Fellow. 

LEENA  CHOPRA,  mezzo-soprano  (Granada  Girl  and  Senorita  Esperanza  Rosales  in  Ainadamar) 

Renee  D.  Sanft  Fellowship  Fund  for  the  TMC/Edward  G.  Shufro  Fund  Fellowship 

Leena  Chopra  graduated  this  past  May  with  a bachelor’s  degree  from  the  JuiUiard  School.  This  is  her  sec- 
ond season  as  a Fellow  of  the  Tanglewood  Music  Center.  While  a student  at  JuiUiard,  Ms.  Chopra  partici- 
pated in  numerous  recitals  and  opera  productions,  working  closely  with  notable  faculty  including  Margo 
Garrett,  Julius  Rudel,  Brian  Zeger,  Steven  Blier,  Edward  Berkeley,  and  Kenneth  MerriU.  Complete  and 
partial  roles  performed  include  DorabeUa  and  Despina  (Cori  fan  tutte),  Idamante  {Idomeneo),  Nancy  {Albert 
Herring),  EUen  (Rorem’s  Three  Sisters  Who  Are  Not  Sisters),  Dryade  {Ariadne  auf  Naxos),  Second  Woman 
{Dido  and  Aeneas),  Annio  {La  clemenza  di  Tito),  Urbain  {Les  Huguenots),  ZerUna  {Don  Giovanni),  Cheru- 
bino,  and  Susanna  {Le  nozze  di  Figaro).  AdditionaUy,  Ms.  Chopra  sang  the  roles  of  Cupid  in  Eccles’  Semele 
and  Phillis  in  Boyce’s  The  Shepherd's  Lottery  in  the  North  American  premieres  of  both  works  by  the  Juil- 
liard  Opera  Workshop.  She  has  appeared  in  master  classes  with  PhyUis  Curtin,  Dawn  Upshaw,  and  Daniel 
Ferro,  and  made  her  Alice  TuUy  HaU  debut  this  past  April  with  a program  of  Barber  songs.  In  the  faU, 

Ms.  Chopra  wiU  return  to  JuiUiard  to  commence  her  Master  of  Music  studies.  She  wiU  participate  in  the 
New  York  and  Los  Angeles  performances  of  Ainadamar. 

DANIEL  CILLI,  baritone  (Monk  III  and  SaUor  I in  Rage  d’amours) 

Patricia  Plum  Wylde  Fellowship/TMC  Fellowship 

EarUer  this  summer  Daniel  CiUi  was  baritone  soloist  in  Aaron  Jay  Kernis’s  song  cycle  Brilliant  Sky,  Infinite 
Sky  during  Tanglewood’s  Festival  of  Contemporary  Music.  He  recently  studied  at  the  New  England 
Conservatory,  participating  in  productions  of  the  Opera  Department  and  numerous  new  music  concerts. 
Roles  as  a student  included  Mozart’s  Figaro,  Sid  in  Britten’s  Albert  Herring,  and  the  title  role  of  Puccini’s 
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Gianni  Schicchi.  In  past  summers,  Mr.  Cilli  has  been  involved  as  an  apprentice  with  Des  Moines  Metro 
Opera,  and  as  a performing  participant  in  a series  of  master  courses  studying  Lieder  at  the  1‘Vanz  Schubert 
Institute  in  Baden  Bei  Wien,  Austria.  During  the  2002-03  season,  Daniel  was  an  apprentice  with  Utah 
Svmphonv  & Opera,  performing  in  schools  throughout  Utah  as  well  as  in  main  stage  productions,  and 
took  third  place  at  the  regional  level  in  the  Metropolitan  Opera  National  Council  auditions.  Next  season 
he  sings  the  role  of  Malatesta  in  a regional  tour  of  Don  Pasquale,  Wagner  in  Faust,  and  other  comprimario 
roles  with  Utah  Symphony  & Opera. 

SHANNON  DE  VINE,  baritone  (Guard  Jose  Tripaldi  in  Ainadamar) 

Annette  and  Vincent  O'Reilly  Fellowships 

Shannon  De  Vine  recently  earned  his  master’s  degree  from  the  juilliard  School,  where  he  performed  the 
roles  of  Demetrius  in  Britten’s  A Midsummer  Flight's  Dream  and  Silvio  in  I pagliacci.  As  an  undergraduate 
at  the  Hartt  School  of  Music  at  the  University  of  Hartford,  Mr.  De  Vine  sang  the  roles  of  Ottone  in  L'in- 
coronazione  di  Poppea,  John  Sorel  in  The  Consul,  and  Papageno  in  The  Magic  Flute.  His  professional  debut 
was  with  Connecticut  Opera  in  1994  as  Prince  Yamadori  in  Madama  Butterfly,  and  he  returned  there  in 
1996  as  Morales/El  Dancai'ro  in  Carmen  and  as  Barone  Duphol  in  La  traviata.  Mr.  De  Vine  has  appeared 
with  the  Aspen  Opera  Theater  Center  as  Michele  in  Puccini’s  II  tabarro  under  Julius  Rudel.  Previously  in 
Aspen  he  performed  the  roles  of  Ford  in  Falstajf  and  Guglielmo  in  Cost  fan  tutte.  In  2000-01,  he  joined  the 
Houston  Grand  Opera  Studio  and  made  his  debut  there  as  Morales/El  Dancai're  in  Ron  Daniel’s  new  pro- 
duction of  Carmen.  Other  roles  there  included  Top  in  Copland’s  The  Tender  Land,  Guglielmo  in  Cost  fan 
tutte,  and  Liberto/Soldier  No.  2 in  L'incoronazione  di  Poppea.  Also  in  2000-01  he  made  his  debut  with  the 
Houston  Symphony  Orchestra.  In  2002  he  made  his  New  Rochelle  Opera  debut  performing  his  highly 
acclaimed  interpretation  of  Escamillo  in  Carmen.  Among  other  awards,  he  was  a finalist  in  the  Interna- 
tional Voice  Competition  of  Francisco  Vinas  in  Spain  in  January  2003.  He  wiU  participate  in  the  New  York 
and  Los  Angeles  performances  of  Ainadamar. 

KRISTEN  FAERBER,  mezzo-soprano  (Granada  Girl  in  Ainadamar) 

Mr.  and  Mrs.  Thomas  T.  McCain  Fellowship 

Kristen  Faerber  recently  received  her  master’s  degree  in  vocal  performance  from  New  England  Conserva- 
tory, where  she  was  a student  of  Susan  Clickner.  Her  roles  with  the  NEC  Opera  Theatre  included  the  Old 
Lady  in  Candide,  Ma  Moss  in  The  Tender  Land,  and  Dinah  in  Trouble  in  Tahiti.  In  the  fall  of  2002  she  sang 
the  role  of  Melanto  in  Monteverdi’s  II  ritorno  d'Ulisse  in patria  with  Boston  Baroque  under  Martin  Pearl- 
man  and  participated  in  the  chorus  of  Boston  Lyric  Opera’s  production  of  Carmen,  presented  on  Boston 
Common.  A native  of  Dallas,  Pennsylvania,  Ms.  Faerber  holds  a bachelor’s  degree  in  vocal  performance 
from  Boston  University,  where  she  was  a 2000-01  recipient  of  the  Ella  Lou  Dimmock  Award.  She  will 
begin  a ten-month  engagement  as  an  apprentice  artist  with  the  Utah  Symphony  &.  Opera  at  the  end  of  the 
Tanglewood  season. 

KYLE  FERRILL,  baritone  (Stage  Manager  in  Ainadamar) 

Mary  H.  Smith  Scholarship/Nat  Cole  Memorial  Fellowship 

Kyle  Ferrill  has  performed  in  oratorio,  opera,  and  recital.  He  has  sung  the  baritone  solos  in  such  works  as 
Bach’s  Christmas  Oratorio,  Britten’s  Cantata  misericordium,  Faure’s  Requiem,  Mozart’s  Requiem,  and  Han- 
del’s Messiah.  Mr.  FerriU’s  recitals  have  included  Schumann’s  Opus  39  Liederkreis,  excerpts  from  Britten’s 
War  Requiem,  and  excerpts  from  Hanns  Eisler’s  Hollywood  Liederbuch.  On  the  operatic  stage  he  has  ap- 
peared as  the  title  character  in  Puccini’s  Cianni  Schicchi,  the  Secret  Police  Agent  in  Menotti’s  The  Consul, 
and  Top  in  Copland’s  The  Tender  Land.  Mr.  Ferrill  holds  a bachelor’s  degree  from  Butler  University  and 
recently  received  his  master  of  music  degree  in  vocal  performance  from  Florida  State  University,  where  he 
studied  with  Stanford  Olsen.  In  February  2003  he  performed  the  role  of  Cadmus  in  the  North  American 
premiere  of  John  Eccles’s  Semele  With  Florida  State  Opera.  Mr.  Ferrill  will  begin  his  doctoral  studies  at 
Florida  State  University  in  fall  2003. 

AMANDA  FORSYTHE,  soprano  (Young  Margarita  and  cover  for  Margarita  Xirgu  in  Ainadamar) 
Catherine  and  Paul  Buttenwieser  Fellowship/TMC  Fellowship 

In  2003,  Amanda  Forsythe  was  winner  of  the  George  London  Foundation  Awards,  the  second-place  win- 
ner of  the  Liederkranz  Awards,  and  a finalist  in  the  Concert  Artists  Guild  and  Oratorio  Society  of  New 
York  competitions.  With  Boston  Baroque,  under  the  direction  of  Martin  Pearlman,  she  has  performed  the 
roles  of  Bastienne,  Serpina,  Ninfa/Proserpina  in  Monteverdi’s  Orfeo,  and  most  recently  Amore  in  Monte- 
verdi’s II  ritorno  d’Ulisse.  This  year  she  joins  that  group  again  as  Oberto  in  Handel’s  Alcina  and  Lieschen  in 
Bach’s  Coffee  Cantata.  In  the  spring  of  2003,  Ms.  Forsythe  sang  the  roles  of  Cleopatra  in  Cuilio  CesareWit\\ 
the  Hudson  Opera  Theater  and  Galatea  in  Acis  and  Calatea  with  the  Fiammetta  Ensemble.  An  art  song 
enthusiast,  she  recently  participated  in  a series  of  Lieder  master  classes  with  soprano  Elly  Ameling  at  the 
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Mannes  Art  Song  Institute,  and  joined  Paul  Sperry  in  a master  class  as  a part  of  the  “Joy  in  Singing”  com- 
petition this  spring.  Ms.  Forsythe  received  her  master’s  degree  in  2001  from  the  New  England  Conserva- 
tory, and  earned  her  B.A.  from  Vassar  College.  This  is  her  second  summer  as  a Vocal  Fellow  at  the  Tangle- 
wood  Music  Center.  She  will  be  participating  in  the  Golijov  opera  tour  to  New  York  and  Los  Angeles  next 
year. 

TRACEY  GORMAN,  soprano  (Offstage  Singer  and  Schoolteacher  in  Ainadamar) 

Hannah  and  Raymond  Schneider  Fellowship/TMC  Fellowship 

Soprano  Tracey  Gorman,  gaining  a reputation  for  excellence  in  opera,  recital,  and  concert,  recently  made 
her  acclaimed  professional  opera  debut  with  the  Minnesota  Opera  as  Ofglen  in  the  North  American  pre- 
miere of  The  Handmaid’s  Tale  by  Poul  Ruders.  Ms.  Gorman  was  named  the  winner  of  the  Austin  Lyric 
Opera  Young  Artist  Competition  in  Austin,  Texas,  in  January  2001  and  was  a regional  finalist  in  the  2002- 
03  Metropolitan  Opera  Auditions.  Other  awards  include  first  place  in  the  Milwaukee  Bel  Canto  Chorus 
Regional  Artist  Competition,  the  2002  Minnesota  NATSAA  winner,  and  the  coveted  Schuessler  Prize  at 
the  University  of  Minnesota.  Ms.  Gorman  has  been  a soloist  with  the  Chicago  Chamber  Musicians,  the 
Minnesota  Choral  Union  and  Symphony,  and  the  Milwaukee  Bel  Canto  Chorus.  Her  opera  roles  include 
Adele  in  Die  Fledermaus,  Elisa  in  II  re  pastore.  Sister  Constance  in  Dialogues  of  the  Carmelites,  and  Anne  in 
The  Merry  Wives  of  Windsor.  In  May  2002,  Ms.  Gorman  participated  in  the  Art  Song  Festival  at  the  Cleve- 
land Institute  of  Music  before  spending  last  summer  as  a Fellow  of  the  Tanglewood  Music  Center.  The  fall 
of  2003  will  include  performances  with  the  Minnesota  Opera  as  the  Page  in  Rigoletto,  and  she  will  be  part 
of  the  tour  of  Ainadamar  to  New  York  City  and  Los  Angeles. 

KARTN  JOHNSON,  soprano  (Granada  Girl  and  Senora  Esperanza  Rosales  \s\  Ainadamar) 

Country  Curtains  Fellowship 

Soprano  Karen  Johnson  studied  at  the  University  of  Michigan,  where  she  received  her  Bachelor  of  Music, 
Master  of  Music,  and  Doctor  of  Musical  Arts  degrees  studying  with  Dr.  Willis  Patterson.  Dr.  Johnson  has 
received  numerous  musical  accolades,  including  first  place  honors  in  the  2001  Boyer  Concerto/ Aria  Com- 
petition; first  place  in  the  Leontyne  Price  Vocal  Competition,  Midwest  Regional  Division;  first  place  in  the 
University  of  Michigan’s  Concerto  Competition,  Voice  Division;  and  being  named  a finalist  in  the  William 
C.  Byrd  Young  Artist  Competition.  Her  opera  credits  include  Mozart’s  Don  Giovanni,  Poulenc’s  Dialogues 
des  Carmdites,  Humperdinck’s  Hansel  and  Gretel,  and  Menotti’s  and  the  Night  Visitors.  A frequently 

requested  recitalist  for  both  classical  and  popular  sacred  repertoires,  she  has  enjoyed  solo  performances  in 
cities  throughout  the  United  States,  including  Chicago,  Milwaukee,  New  York,  and  throughout  the  South- 
eastern region.  Her  performances  are  also  featured  on  two  recently  released  recordings,  “Artsongs  of  Black 
American  Composers”  and  “The  New  Negro  Spiritual.”  A native  of  Goldsboro,  NC,  Dr.  Johnson  currently 
makes  her  home  in  New  Orleans,  where  she  serves  as  Assistant  Professor  of  Music  and  Chairperson  of  the 
Department  of  Music  at  Dillard  University.  She  will  participate  in  the  Ainadamar  performances  in  New 
York  and  Los  Angeles. 

HEIN  JUNG,  soprano  (cover  for  Juana  I in  Rage  d’amours) 

Stuart  and  Susie  Hirshfield  Fellowship/Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 

Hein  Jung  graduated  from  Sunwha  art  high  school  in  Seoul,  Korea  where  she  took  first  place  at  the  YEUM 
music  competition.  While  studying  voice  performance  at  Hanyang  University,  she  played  the  role  of 
Donna  Anna  in  an  acclaimed  University  Opera  production  of  Mozart’s  Don  Giovanni.  During  her  senior 
year  at  Hanyang  University,  she  received  the  University’s  Doowha  Scholarship  for  outstanding  achievement 
in  the  Department  of  Music.  She  began  work  on  her  master’s  degree  with  Mimmi  Fulmer  at  the  University 
of  Wisconsin-Madison  and  has  played  the  role  of  Romilda  in  Xerxes  and  Blanche  in  Dialogue  of  the  Car- 
melites with  UW  opera.  She  was  the  recipient  of  the  Joyce  and  William  Wartmann  Voice  Scholarship, 
Opera  Props  Award,  Charles  and  Helen  Loeb  Voice  Award,  and  Warzyn-Thorpe  Scholarship  Fund  in 
2002.  Ms.  Jung  recentlv  won  first  place  in  the  National  Association  of  Teachers  Singing  Competition  and 
second  place  in  the  Schubert  Club  Competition.  She  also  made  a successful  oratorio  debut  with  UW 
Choral  Union  and  Chamber  Orchestra  as  soprano  soloist  in  Mozart’s  C minor  Mass  last  April.  She  will 
begin  work  on  her  DMA  degree  in  the  fall  as  a Distinguished  Collins  Full  Scholarship  Fellow  and  will 
perform  Fiordiligi  in  Cost  fan  tutte  with  UW  Opera. 

JOSE  LEMOS,  countertenor  (Monk  I and  Philibert  Naturel  in  Rage  d’amours) 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 

Jose  Lemos  has  given  recitals  in  Brazil,  Uruguay,  Argentina,  France,  and  the  United  States.  As  a member 
of  the  Charleston  Pro  Musica,  Mr.  Lemos  performed  in  Europe  and  both  North  and  South  America.  In 
the  group’s  fifth  tour  throughout  France  in  2001  the  PBS/SCETV  featured  their  enormous  success  in  a 
program  entitled  “A  Musical  Renaissance.”  The  group  has  recorded  five  CDs  with  Mr.  Lemos  and  has 
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received  critical  acclaim.  Mr.  Lemos  made  his  operatic  debut  in  Mozart’s  The  Magic  Flute  in  a production 
ot  the  Pro  Opera  of  Uruguay.  He  has  appeared  in  the  role  of  L’humana  Fragilita  in  Boston  Baroque’s  pro- 
duction of  Monteverdi’s  II  ritorno  d'Ulisse  in  patria,  Liscione  in  Domenico  Scarlatti’s  La  dirindina,  and 
most  recently  Oberon  in  the  Boston  University  Opera  Institute’s  production  ot  Britten’s  A Midsummer 
Night’s  Dream.  His  oratorio  repertoire  includes  Bach’s  Magnificat  in  D and  St.John  Passion,  Handel’s 
Messiah,  and  Vivaldi’s  Gloria.  A native  of  Brazil,  Mr.  Lemos  studied  in  Montevideo,  Uruguay,  with  Alba 
Tonelli  and  Eduardo  Gilardoni.  In  1997  he  was  awarded  a full  scholarship  to  the  College  of  Charleston, 
South  Carolina,  where  he  studied  early  music  interpretation  with  Steve  Rosenberg  and  voice  with  Samuel 
Shaffer.  Currently  Mr.  Lemos  studies  with  Patricia  Misslin  at  the  New  England  Conservatory  of  Music  in 
Boston,  where  he  has  received  the  Presidential  Joan  Sc  Henry  Wheeler  Scholarship. 

LAURA  LENDMAN,  mezzo-soprano  (G;dician  Woman  and  Washerwoman  in  Rage  d'amours) 

Daphne  Brooks  Prout  Fellowship 

Laura  Lendman  is  currently  working  towards  her  master’s  degree  at  the  University  of  Cincinnati  College- 
Conservatory  of  Music,  where  in  February  she  performed  the  role  of  Cherubino  in  Le  nozze  di  Figaro,  later 
reprising  the  role  in  a Wisconsin  production.  Other  operatic  roles  she  has  performed  include  Hansel  in 
Hansel  and  Gretel,  Orfeo  in  Orfeo  ed  Euridice,  Lucy  Lockit  in  The  Beggar's  Opera,  and  Angelina  in  La  Cene- 
rentola,  which  culminated  in  two  performances  at  the  Kennedy  Center  in  Washington,  D.C.  She  was  Osric 
Dane  in  the  West  Coast  premiere  of  The  Power  of  Xingu,  and  sang  Effie  Belle  Tate  in  the  world  premiere 
reading  of  Carlisle  Floyd’s  Cold  Sassy  Tree  at  the  Aspen  Opera  Theater  Center. 

JOHN  McMUNN  (Monk  II  and  Nobleman  in  Rage  d'amours) 

Ushers/Programmers  Vocal  Fellowship  in  honor  oj' Harry  Stedman 

John  McMunn  is  currently  an  undergraduate  studying  music  theory  and  composition  at  Harvard  Univer- 
sity. Opera  credits  include  Le  nozze  di  Figaro  with  Dunster  House  Opera,  Eugene  Onegin  with  Lowell 
House  Opera,  Bononcini’s  Triumph  of  Camilla  with  the  Harvard  Early  Music  Society,  and  the  title  role  of 
Satie’s  Socrate  last  year  as  a Fellow  of  the  Tanglewood  Music  Center.  Concert  credits  include  Haydn’s  Lord 
Nelson  Mass  with  the  Norwood  Sacred  Society,  Britten’s  Serenade  with  the  Bach  Society  Orchestra,  Han- 
del’s Messiah  with  the  Mozart  Society  Orchestra,  Bach’s  St.John  Passion  with  the  Harvard  Baroque  Chamber 
Orchestra,  the  Monteverdi  Combattimento  with  the  Cambridge  Early  Music  Project,  and  appearances  with 
the  Boston  Camerata  and  Emmanuel  Music  of  Boston.  Past  recitals  have  included  Schumann’s  Dichterliebe, 
Schubert’s  Auf  dem  Strom,  and  Britten’s  The  Holy  Sonnets  of  John  Donne  and  Canticles  I,  II,  and  III.  A pro- 
ponent of  new  music,  Mr.  McMunn  is  an  active  member  of  the  Harvard- Radcliffe  Contemporary  Music 
Ensemble  and  has  premiered  operas  and  concert  works  by  Anthony  Cheung,  Chris  Hossfeld,  Chris  Tra- 
pani, and  Carson  Cooman.  His  own  works  have  been  premiered  by  the  Harvard  Group  for  New  Music. 
This  is  Mr.  McMunn’s  second  summer  as  a FeUow  of  the  Tanglewood  Music  Center. 

PAULA  MURRIHY,  mezzo-soprano  (Granada  Girl  and  Senorita  Luisa  Camacho  in  Ainadamar) 

Eugene  Cook  Scholarship/Tisch  Foundation  Scholarship 

Paula  Murrihy,  from  County  Kerry,  Ireland,  recently  graduated  with  a master’s  degree  in  vocal  performance 
from  New  England  Conservatory,  Boston,  where  she  studied  with  Patricia  Misslin.  She  completed  her 
undergraduate  studies  at  the  DIT  Conservatory  of  Music  and  Drama  in  Dublin  in  June  2000.  A multiple 
prizewinner  at  competitions  throughout  Ireland,  her  most  recent  award  was  the  McCormack  Medal  for 
Most  Promising  Singer,  presented  at  the  2000  John  McCormack  Festival.  She  is  also  the  recipient  of  the 
Dame  Joan  Sutherland  Award  for  Most  Promising  Young  Singer,  which  she  received  at  the  1999  ESB 
Veronica  Dunne  International  Singing  Competition  held  in  Dublin  Castle.  Her  roles  have  included 
Mirinda  in  Cavalli’s  L’Ormindo,  directed  by  Colin  Graham  and  conducted  by  Stephen  Lord,  Dinah  in 
Bernstein’s  Trouble  in  Tahiti,  Nancy  in  Britten’s  Albert  Herring,  and  Hansel  in  Hansel  and  Gretel  with  New 
England  Conservatory’s  Opera  Theatre.  Ms.  Murrihy  made  her  Boston  Lyric  Opera  debut  during  the 
2002-03  season  as  Suzy  in  Puccini’s  La  Rondine.  She  is  a frequent  oratorio  soloist  and  has  performed 
Vivaldi’s  Gloria,  Beethoven’s  Mass  in  C,  Schubert’s  Mass  in  A-flat,  Handel’s  Messiah,  Mozart’s  Requiem, 
Rossini’s  Petite  Messe  Solenelle,  and  Bach’s  St.John  Passion.  Paula  was  alto  soloist  in  Bach’s  B minor  Mass 
this  April  in  a performance  held  at  the  Snape  Maltings  Concert  Hall,  Aldeburgh,  England.  This  summer, 
Ms.  Murrihy  makes  her  debut  with  Opera  Theatre  of  Saint  Louis  as  a member  of  the  Gerdine  Young 
Artist  Program.  She  will  perform  in  the  New  York  and  Los  Angeles  Ainadamar  performances  in  the  2003- 
04  season. 

KELLEY  O’CONNOR,  mezzo-soprano  (Federico  Garcia  Lorca  in  Ainadamar) 

Bernice  and  Lizbeth  Krupp  Fellowship/Andrall  and  Joanne  Pearson  Scholarship 

Kelley  O’Connor  recently  completed  her  bachelor  of  music  degree  at  the  University  of  Southern  California 
and  is  currently  pursuing  a master’s  degree  at  UCLA  working  with  Nina  Hinson.  At  USC,  Ms.  O’Connor 
performed  the  roles  of  Elizabeth  Proctor  and  Rebecca  Nurse  in  the  USC  Opera  production  of  Robert 
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Ward’s  The  Crucible  and  was  a featured  soloist  with  the  USC  Chamber  Orchestra  in  works  including 
Bach’s  S>t.  Matthew  Passion  and  Stravinsky’s  Les  Noces.  Ms.  O’Connor  was  also  a member  of  the  interna- 
tionally acclaimed  USC  Thornton  Chamber  Choir  for  four  years  and  toured  with  the  group  throughout 
Europe.  This  year,  Ms.  O’Connor  performed  the  roles  of  Maman,  the  Chinese  Cup,  the  Shepherd,  and  the 
Dragonfly  in  L’Enfant  et  les  sortileges  with  UCLA  Opera.  In  fall  2002,  Ms.  O’Connor  was  a winner  of  the 
Palm  Springs  Opera  Guild  of  the  Desert  Competition  as  well  as  the  NATS  Young  Artist  Auditions.  Next 
year  she  will  play  the  role  ot  Marchesa  Melibea  in  Rossini’s  II  viaggio  a Reims  at  UCLA.  Upcoming 
engagements  include  Bach’s  Mass  in  B minor  with  the  Angeles  Chorale  as  weU  as  Osvaldo  Golijov’s 
Ainadamar  on  tour  in  New  York  and  Los  Angeles. 

ZORANA  SADIQj  soprano  (Granada  Girl  in  Ainadamar) 

Friends  of  Armenian  Culture  Society  Fellowship 

A native  of  Toronto,  Zorana  Sadiq  has  performed  at  the  Banff  Centre  for  the  Arts  and  the  Aspen  Music 
Festival  and  School.  Recent  performances  include  Pamina  in  Summer  Opera  Lyric’s  production  of  The 
Magic  Flute,  Knoxville:  Summer  of  1 915  in  Aspen,  Trudie  in  Ya-Wen  Vivienne  Wang’s  new  opera  The  Peach 
Project,  soprano  soloist  in  the  St.John  Passion  with  the  St.  James  Cathedral,  and  the  Voice  in  Facing  South 
with  Tapestry  New  Opera  Works  as  part  of  the  World  Stage  Festival  this  year.  Ms.  Sadiq  recently  made 
her  film  debut  as  FeUce  Bauer  in  the  film  of  the  multi-media  World  Stage  presentation  of  Autumn  Leaf’s 
opera,  Kafka  in  Love.  She  also  performed  the  part  of  the  Wedding  Singer  in  NeWorld  Theatre’s  Asylum  of 
the  Universe,  and  in  June  gave  a solo  recital.  Innocence  Remembered:  An  Evening  of  American  Songs.  In  the 
coming  season  she  will  appear  in  performances  of  Ainadamar  at  Lincoln  Center  in  New  York  and  with  the 
Los  Angeles  Philharmonic  in  February  2004.  She  is  the  recipient  of  three  Canada  Council  grants  and  was 
a finalist  in  the  Jeunes  Ambassadeurs  Lyriques  vocal  competition.  Ms.  Sadiq  holds  a double  bachelor  of 
music  in  performance  and  music  history  from  McGill  University,  and  a master  of  music  from  the  Univer- 
sity of  Toronto. 

DEBORAH  SELIG,  soprano  (cover  for  Young  Margarita  in  Ainadamar) 

William  R.  Housholder  Fellowship/Pearl  and  Alvin  Schottenfeld  Fellowship 

Deborah  Selig  was  the  winner  of  the  2003  Klose-Seybold  competition,  and  is  currently  pursuing  a master 
of  music  degree  at  the  Cincinnati  College-Conservatory  of  Music.  This  year  she  performed  the  role  of 
Susanna  in  the  school’s  production  of  Mozart’s  Le  nozze  di  Figaro  and  was  a soloist  in  the  Chamber  Choir’s 
performance  of  Mozart’s  Mass  in  C minor.  Other  recent  roles  include  Clorinda  in  La  Cenerentola,  Zerlina 
in  Don  Giovanni,  the  Foreign  Woman  in  The  Consul,  Gianetta  in  The  Gondoliers,  and  Yum-Yum  in  The 
Mikado.  A summa  cum  laude  graduate  of  the  University  of  Michigan  with  degrees  in  voice  performance 
and  English,  she  studied  for  four  years  under  George  Shirley.  Currently  a student  of  William  McGraw, 

Ms.  Selig  plans  to  complete  her  studies  at  CCM  in  spring  2004. 

ERIC  SHAW,  tenor  (Philip  the  Handsome  in  Rage  d'amours) 

The  Eleanor  and  Julius  Kass  Memorial  Fellowship 

Eric  Shaw  recently  made  his  debut  at  New  York’s  Lincoln  Center  with  the  American  Symphony  Orchestra 
as  Don  Gaston  in  Weber’s  Die  drei  Pintos.  Other  recent  premieres  include  Schafer’s  The  Enchanted  Forrest, 
McAndrew’s  Cassandra,  and  Beckwith’s  Taptoo.  Mr.  Shaw  was  featured  at  the  Aldeburgh  Festival  in  the 
role  of  Lysander  in  Britten’s  A Midsummer  Night’s  Dream  and  performed  the  role  of  Almaviva  in  The  Barber 
of  Seville  for  Utah  Opera  and  the  Kingston  Symphony.  Other  Rossini  roles  include  Gianetto  for  Toronto’s 
Opera  in  Concert  performance  of  La  gazza  ladra  and  Don  Ramiro  in  La  Cenerentola.  Also  for  Toronto 
Opera  in  Concert,  Mr.  Shaw  has  sung  Handel’s  Alcina  and  Ariodante,  singing  the  roles  of  Oronte  and 
Lurcanio,  respectively.  Last  season  Mr.  Shaw  premiered  the  role  of  the  Emperor  in  R.  Murray  Schafer’s 
Palace  of  the  Cinnebar  Phoenix.  He  is  also  known  for  his  interpretation  of  the  operetta  roles  Ralph  Rack- 
straw  in  HMS  Pinafore  (Toronto  Operetta  Theatre),  Nanki-Poo  in  The  Mikado  (Toronto  Operetta  Theatre 
and  Pitten  Music  Festival,  Austria),  Frederick  in  The  Pirates  of  Penzance  (Vancouver  Opera),  and  Camille 
in  The  Merry  Widow  (Utah  Opera).  Concert  work  is  highlighted  by  performances  of  the  Evangelist  and 
tenor  soloist  in  the  Passions  of  Bach,  soloist  in  Mozart’s  C minor  Mass,  and  Bach’s  Magnificat  and  Mass 
in  B minor. 

MATTHEW  SINGER,  baritone  (Pierchon  de  Rue  in  Rage  d'amours) 

William  Randolph  Hearst  Foundation  Fellowship 

Matthew  Singer  has  sung  such  roles  as  Count  Almaviva  in  Le  nozze  di  Figaro,  Danilo  in  The  Merry  Widow, 
Schaunard  in  La  boh'eme,  Guglielmo  and  Don  Alfonso  in  Cost  fan  tutte,  Grovesnor  in  Patience,  Mr.  Bluff  in 
The  Impresario,  Yamadori  in  Madama  Buttefiy,  the  Boatswain  in  HMS  Pinafore,  Presto  in  Les  Mamelles  des 
Tiresias,  and  the  title  role  in  Rossini’s  buffo  opera  II  Signor  Bruschino.  He  has  also  sung  the  role  of  Con- 
stantine in  Pasatieri’s  opera  rendition  of  Anton  Chekhov’s  play  The  Seagull  and  spent  two  summers  in  Italy 
where  he  participated  in  a series  of  concerts  singing  selections  from  The  Barber  of  Seville,  I pagliacci.  The 
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Pearl  Fishers,  Don  Giovanni,  Rigo/etto,  and  La  boheme.  As  a Fellow  atTanglcwood  this  summer  lie  was  priv- 
ileged to  sing  Brahms’s  Neue  LiehesHederv^\x\\  the  Mark  Morris  Dance  Company  at  Jacob’s  Pillow.  In  the 
fall  of  1998,  Mr.  Singer  was  a part  of  the  inaugural  year  ot  the  Seattle  Opera  Young  Artist  Program. 

ROBERT  STAFFORD,  bass-baritone  (Monk  IV  and  Sailor  II  in  Rage  d'amours) 

Northern  California  Fellowship 

Robert  Stafford,  returning  for  his  fourth  summer  at  Tanglewood  (BUTI  in  1985,  Phyllis  Curtin  Seminar 
in  1991,  and  a Tanglewood  Music  Center  Fellowship  in  2002),  has  been  an  active  opera  and  concert  singer 
since  his  graduation  from  Oberlin  Conservatory  in  1992.  Recent  performances  have  included  Escamillo  in 
Carmen  with  the  Taconic  Opera,  Caronte  in  Monteverdi’s  L'Orfeo  with  Apollo’s  Fire,  Captain  Corcoran  in 
HMS  Pinafore  with  the  Lyric  Theater  of  San  Jose,  and  Sam  in  last  summer’s  TMC  performance  of  Bern- 
stein’s Trouble  in  Tahiti.  Mr.  Stafford  composed  and  performed  the  puppet  opera  Mandragora  with  pup- 
peteer Basil  Twist  and  performance  artist  Glamamore  for  Here  Arts’  DreamWorks  series  in  New  York 
City. 

AMY  SYNATZSKE,  soprano  (Juana  III  in  Rage  d’amours) 

Surdna  Foundation  Fellowship 

Amv  Synatzske  has  been  a member  of  the  Metropolitan  Opera  Guild  Outreach  Program  for  the  past  two 
years.  Recently  she  performed  Pamina  in  The  Magic  Flute,  Nedda  in  Ipagliacci,  and  Musetta  in  La  boheme 
with  the  Natchez  Opera  Festival.  She  also  appeared  as  Olympia/Giulietta/Antonia/Stella  in  the  Lieder- 
kranz  Opera  production  of  Les  Contes  d’Hojfmann.  Other  stage  appearances  include  Donna  Elvira  in  Don 
Giovanni,  Prima  Donna  in  Le  convenienze  ed  inconvenienze  teatrali  with  the  New  York  Chamber  Opera, 
and  Miss  Pinkerton  in  The  Old  Maid  and  the  Thief  with  Liederkranz  Opera.  She  was  selected  to  perform 
Octavian  in  Der  Rosenkavalier  and  Prince  Orlofsky  in  Die  Fledermaus  with  the  AIMS  Orchestra  in  Graz, 
Austria.  Other  roles  include  Urbain  in  Les  Huguenots,  Dido,  Cherubino,  Xerxes,  and  Dorabella.  An  active 
recitalist,  Ms.  Synatzske  performs  frequently  with  Goliard  Concerts,  a chamber  music  ensemble  based  in 
New  York  City.  In  November  2000  she  performed  Polish  arias  and  songs  at  the  Danny  Kaye  Playhouse, 
celebrating  the  75th  anniversary  of  the  Kosciuszko  Foundation.  Solo  appearances  include  soprano  solos  in 
Messiah,  Bach’s  B minor  Mass,  Mendelssohn’s  Elijah,  and  Durufle’s  Requiem.  She  was  soloist  in  the  world 
premiere  of  Les  Hommes  vides  by  Mary  Jane  van  Appledorn,  which  was  recorded  by  Opus  One.  A West 
Texas  native,  she  received  her  bachelor’s  and  master’s  degrees  in  music  from  Texas  Tech  University,  which 
she  attended  as  a Hewitt  Scholar.  Ms.  Synatzske  was  an  apprentice  at  Des  Moines  Metro  Opera,  the 
Natchez  Opera  Festival,  and  the  Bel  Canto  Instimte  in  New  Paltz,  New  York.  She  also  attended  the  Ger- 
man Language  Institute  while  living  in  Vienna,  Austria.  She  now  lives  in  New  York  City  with  her  hus- 
band, Michael  Synatzske,  a sculptor. 


Philip  with  life  vest  in  “Rage  d'amours" 
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OPERA  DONORS 

The  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  gratefuUv  acknowledge  the  fol- 
lowing for  their  generous  support  of  the  Vocal  and  Opera  Programs  of  the  TMC. 

For  more  information,  please  contact  Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Ghing, 
at  (413)  637-5260  or  Robert  K.  Meya,  Senior  Major  Gifts  Officer,  at  (413)  637-5236. 


2002-2003  TMC  Opera  Annual  Gifts 


Susan  Baker  and  Michael  Ltmch 
George  and  Roberta  Berr\' 
Mrs.  Linda  Cabot  Black 
The  Gregort'  E.  Bulger  Foundation 
Mrs.  Harriett  AI.  Eckstein 
Mr.  Randolph}.  Fuller 
Mrs.  Lee  Day  Gillespie 


Mr.  and  Airs.  Alichael  L.  Gordon 
Robert  Kruedener  Aleya 
Air.  and  Airs.  Walter  F.  Loeb 
AIs.  Renee  Rapaporte 
Loet  and  Edith  Velmans 
Patricia  Plum  Wylde 


TAIC  Opera  Endowment  Funds 

Omar  Del  Carlo  Fund/SaviUe  Ryan  Alarsh 
Edward  I.  and  Carole  J.  Rudman  Fund 
Tanglewood  Alusic  Center  Opera  Fund,  estabhshed  with  gifts  from 


Anonymous  (2) 

Dr.  Norman  Atkin 
George  and  Roberta  Berr\' 

Philip  Sedgwick  Deely  and 
Hilart’  Somers  Deely 
Ann  V.  Dulye 

Air.  and  Airs.  Alonroe  B.  England 
Sanford  Fisher 

Nancy}.  Fitzpatrick  and  Lincoln  Russell 
Ralph  and  Audrey  Friedner 
Air.  and  Airs.  Richard  Grausman 
The  Helen  F.  Whitaker  Fund 
Air.  and  Airs.  Edwin  A.  }affe 
Air.  Charles  H.}enkins,}r. 

Liz  and  George  Krupp 
Air.  Arthur}.  Levey 


Air.  Alan  Lewis 
Air.  and  Airs.  Walter  F.  Loeb 
Airs.  Edward  AI.  Lupean  and 
Diane  H.  Lupean 
Airs.  Barbara  AlcCuUough 
Dr.  Alartin  C.  AIihm,}r. 

Airs.  Gloria  Aloody  Press 
Air.  and  Airs.  AliUard  H.  Prt’or,  }r. 

Dr.  Ravmond  and  Hannah  H.  Schneider 
Air.  and  Airs.  Dan  Schusterman 
Airs.  Alelissa  Sere 
Air.  and  Airs.  Robert  L.  Singleton 
Wilmer  Thomas,  }r.  and 
Douglas  D.  Thomas 
Air.  }an  Winkler  and 
AIs.  Hermine  Drezner 


Names  listed  as  of  July  23,  2003 
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2003  Tanglewood  Music  Center 


Violin 

Andrew  Beer,  Vancouver,  BC,  Canada 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Reuben  Blundell,  Sydney,  Australia 
Starr  Foundation  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stanley  Chappie  Fellowship 
Jorv  Fankuchen,  Oakland,  CA 
Leo  L.  Beranek  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Nicolas  Favero-Urbiztondo,  La  Plata, 

Buenos  Aires,  Argentina 
Ruth  S.  Morse  Fellowship 
Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  L.  Read  Foundation  Fellowship/ 

TMC  Fellowship 

Louije  Kim,  Vancouver,  BC,  Canada 
Morris  A.  Schapiro  Fellowship 
Nelly  Kim,  Seattle,  WA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Beatrice  Kohlloefifel,  Erlangen,  Germany 
Alfred  E.  Chase  Fellowship 
Eva  Kozma,  Targu  Mures,  Romania 
Sydelle  and  Lee  Blatt  Fellowship/ 

Helene  R.and  Norman  L.  Cahners  Fellowship 
ZhongLing  Li,  Ya  An,  Sichuan,  China 
Steve  and  Nan  Kay  Fellowship 
Emanouil  N.  Manolov,  Sofia,  Bulgaria 
Honorable  and  Mrs.  Peter  H.B.  Frelinghuysen 
Fellowship/TMC  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Dan  and  Gloria  Schusterman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Philip  and  Bernice  Krupp  Fellowship/TMC  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Blantyre  Fellowship 
Yoo-Sun  Park,  Pusan,  South  Korea 
William  E.  Crofut  Family  Scholarship/ 

Lucy  Lowell  Fellowship 
Markus  Placci,  Bologna,  Italy 
Olivetti  Foundation  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Edward  H.  and  Joyce  Linde  Fellowship/TMC  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Stuart  Haupt  Fellowship/Nat  Cole  Memorial  Fellowship 
Adrian  Slywotzky,  Cambridge,  MA 
BUI  and  Barbara  Leith  Fellowship 
Holly  Jane  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Dorian  Vandenberg-Rodes,  Weybridge,  VT 
Stokes  Fellowship 

Martha  Walvoord,  Holland,  MI 
Anonymous  Fellowship 


Viola 

Mark  Berger,  Gibbon,  MN 
Theodore  Edson  Parker  Foundation  Fellowship 
Lee-Wen  Chang,  Taipei,  Taiwan 
Charles  E.  Culpeper  Foundation  Fellowship 
Carmen  Silva  Flores,  San  Diego,  CA 
Dr.  John  Knowles  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Min  Long,  Mianyang,  Sichuan,  China 
Jane  W.  Bancroft  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Hayley  Neher,  Wenatchee,  WA 
James  A.  Macdonald  Foundation  Fellowship 
Sarah  Okura,  Ome  City,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
John  Posadas,  Henderson,  KY 
Judy  Gardiner  Fellowship 
Mary-Kathryn  Stevens,  Guelph,  ON,  Canada 
Ethel  Barber  Eno  Scholarship/ 

J.  Arthur  and  Angela  Goldberg  Fellowship 
Chris  Tantillo,  Hawley,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Emily  Yaffe,  West  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 

CeUo 

Susan  Babini,  San  Francisco,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC, 
Canada 

The  Stephen  and  Dorothy  Weber  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 
Christine  Christensen,  HiUeroed,  Denmark 
Jerome  Zipkin  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowships 
George  Durham,  Livermore,  CA 
Channing  and  Ursula  Dichter  Fellowship 
Guy  Fishman,  Haifa,  Israel 
Bay  Bank/BankBoston  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Theodore  Harvey,  Indianapolis,  IN 
Morningstar  Family  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 
Friederike  Kienle,  Stuttgart,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Heath  Marlow,  Concord,  MA 
June  Ugelow  Fellowship/TMC  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
James  and  Caroline  Taylor  Fellowship 
AJan  Rafferty,  Albuquerque,  NM 
Haskell  and  Ina  Gordon  Fellowship 
Caitlin  SuUivan,  Shoreham,  NY 
Claire  and  Millard  Pryor  Fellowship 
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Bass 

William  N.  Farrington,  Columbus,  OH 
George  arid  Ginger  Elvin  Fellou'ship 
Ira  Gold,  Houston,  TX 
Jan  Brett  and  Joe  Heame  Fellowship 
Jort-  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Brian  Pern,-,  Oklahoma  Cir\’,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Gregor)'  Staas,  Buffalo,  NW 
Harold  G.  Colt  Jr.  Memorial  Fellowship 
Andrew  B.  Stalker,  Binghamton,  NA' 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
Evelyn  S.  Nef  Fellowship 

Flute 

Ann  Choomack,  Lebanon,  TN 
Darling  Family  Fellowship 
Michael  Gordon,  Prot-idence,  RI 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Elizabeth  Landon,  Canton,  PA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Kirsten  Wegeman,  San  Diego,  CA 
Kingsbury  Road  Charitable  Foundation  Fellowships 

Oboe 

Adam  Dinitz,  Rockville,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Timothy  Dutemple,  Teaneck,  NJ 
Steinberg  Fellowship/TMC  Fellowship 
Celeste  Johnson,  Villa  Rica,  GA 
Abe  and  Irene  Pollin  Fellowship/ 

Augustus  Thorndike  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Kyle  Knox,  Raritan,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 
Daniel  Lano,  Ellicott  City,  MD 
Edward  S.  Brackett  Jr.  Fellowship 
Rav'mond  Santos,  West  Chester,  OH 
Kingsbury  Road  Charitable  Foundation  Fellowships 
Ralph  Skiano,  Richmond,  \A 
Aso  and  Arlene  Tavitian  Fellowship 
Erin  Sv'oboda,  Melrose,  ^L■\. 

Robert  and  Luise  Kleinberg  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Judy  and  Simeon  Brinberg  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Carin  Miller,  New  York,  NA' 

Robert  G.  McClellan,  Jr.  isf 
IBM  Matching  Grants  Fellowship 
Ann  Shoemaker,  Charlotte,  NC 
Frelinghuysen  Foundation  Fellowship 

Horn 

Linda  Campos,  Grand  Prairie,  TX 
Harry  and  Marion  Duhbs  Fellowship/Brookline  Youth 
Concerts  Awards  Committee  Fellowship 
David  Cooper,  Lansing,  MI 
BSAV/Carrie  L.  Peace  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Kandell  Family  Fellowship 


David  Heyde,  Waco,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
R.  Scott  Wevers,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Jeanne  Wiesman,  Greenwood,  IN 
Sue  and  David  Rudd  Fellowship/TMC  Fellowship 

Trumpet 

Mark  Emeiy,  Boston,  ALV 
TMC  Fellowship 
Joshua  Frank,  Westport,  CT 
Andre  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Matthew  Misener,  Clifton  Park,  NA' 

Armando  A.  Ghitalla  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Trombone 

Timothy  Higgins,  Spring,  TX 
Lenore  S.  and  Alan  Sagner  Fellowship/TMC  Fellowship 
James  J.  Kent,  Washington,  DC 
Annette  and  Vincent  OReilly  Fellowships 
Weston  Sprott,  Philadelphia,  PA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowships 

Tuba 

Tom  McCashn,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Timpani/Percussion 
Ian  Antonio,  Mbany,  NA" 

Donald  Law  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Josephine  Large,  Birkenhead,  UK 
Taco  Inc.  Fellowship/TMC  Fellowship 
Christopher  McLaurin,  Pleasanton,  CA 
John  F.  Cogan,  Jr.  Fellowship 
Timur  Rubinshteyn,  Deny',  NH 
Harry  and  Mildred  Remis  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Dale  and  Anne  Fowler  Fellowship/TMC  Fellowship 

Harp 

Ina  Zdorov'etchi,  Chisinau,  Moldov'a 
John  and  Susanne  Grandin  Fellowship 

Piano 

Jacob  Greenberg,  Skillman,  NJ  # 

B illy  Joel  Keyboard  Fellowship 
Hsing-ay  Hsu,  Beijing,  China 
Kathleen  Hall  Banks  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Paul  Jacobs  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  GA 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Yukiko  Sekino,  Lexington,  ^LV 
Marie  Gillet  Fellowship 
Orion  Weiss,  Clev'eland,  OH 
Clarice  Neumann  Fellowship 


# participating  in  both  piano  programs 
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Voice 

Rochelle  Bard,  Worcester,  MA 
Rita  Meyer  Fellowship 
Anne-Carolvn  Bird,  Seattle,  WA 
Richard  F Gold  Memorial  Scholarship/ 

Cynthia  L.  Spark  Scholarship 
Charles  Blandy,  Troy,  NY 
Edward  G.  Shnfro  Fund  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Stephen  and  Persis  Morris  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Ayelet  Cannon,  Jerusalem,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Leena  Chopra,  Toronto,  ON,  Canada 
Renee  D.  Sanft  Fellowship  Fund for  the  TMC/ 

Edward  G.  Shufro  Fund  Fellowship 
Daniel  Cilli,  Daytona  Beach,  FL 
Patricia  Plum  Wylde  Fellowship/TMC  Fellowship 
Shannon  De  Vine,  New  York,  NY 
Annette  and  Vincent  OReilly  Fellowships 
Kxisten  Faerber,  Dallas,  PA 
Mr.  and  Mrs.  Thomas  T.  McCain  Fellowship 
Kyle  Ferrill,  Greenwood,  IN 
Mary  H.  Smith  Scholarship/Nat  Cole  Memorial  Fellowship 
Amanda  Forsythe,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

TMC  Fellowship 

Tracey  Gorman,  Eden  Prairie,  MN 
Hannah  and  Raymond  Schneider  Fellowship/ 

TMC  Fellowship 

Karen  Johnson,  Goldsboro,  NC 
Country  Curtains  Fellowship 
Hein  Jung,  Seoul,  South  Korea 
Stuart  and  Susie  Hirshfield  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Jose  Demos,  Boston,  MA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Laura  Lendman,  Modesto,  CA 
Daphne  Brooks  Prout  Fellowship 
John  McMunn,  San  Francisco,  CA 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Paula  Murrihy,  Tralee,  Ireland 
Eugene  Cook  Scholarship/Tisch  Foundation  Scholarship 
Kelley  O’Connor,  Fresno,  CA 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Andrall  and  Joanne  Pearson  Scholarship 
Zorana  Sadiq,  Toronto,  ON,  Canada 
Friends  of  Armenian  Culture  Society  Fellowship 
Deborah  Selig,  Washington,  DC 
William  R.  Housholder  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Eric  Shaw,  Toronto,  ON,  Canada 
The  Eleanor  and  Julius  Kass  Memorial  Fellowship 
Matthew  Singer,  New  York,  NY 
William  Randoph  Hearst  Foundation  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Northern  California  Fellowship 
Amy  Synatzske,  Denver  City,  TX 
Surdna  Foundation  Fellowship 

Vocal  Piano 

Jacob  Greenberg,  SkiUman,  NJ  # 

Billy  Joel  Keyboard  Fellowship 
Yen-I  Lee,  Taipei,  Taiwan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  S.  Lin,  Taipei,  Taiwan 
The  Susan  and  Richard  Grausman  Fellowship  in 
Memory  of  Selma  Pearl/Amory  Thorndike  Fellowship 
Margaret  McDonald,  Fergus  Falls,  MN 
Peggy  Rockefeller  Memorial  Fellowship 
Jerad  Mosbey,  Evansville,  IN 
Clowes  Fund  Fellowship 


Yasuko  Oura,  Kyoto,  Japan 
Felicia  Montealegre  Bernstein  Fellowship/ 

Valerie  A.  Hyman  Fellowship 
Kristol  Van  Grysperre,  Izegem,  Belgium 
Velmans  Foundation  Fellowship 

Composition 

Shawn  Crouch,  Columhia,  MD 
Wallace- Reader's  Digest  Fund  Fellowship 
Michael  Djupstrom,  White  Bear  Lake,  MN 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Yotam  Haber,  Haila,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship/ 

TMC  Fellowship 
AJ.  McCaffrey,  Newton,  MA 
Raymond  H.  Schneider  85th  Birthday  Fellowship 
Evis  Sammoutis,  Nicosia,  Cyprus 
Margaret  Lee  Crofts  Fellowship 
YukaTakechi,  Kamakura,  Japan 
Linda  J.  L.  Becker  Fellowship 
Johan  TaUgren,  Helsinki,  Finland 
Leonard  Bernstein  Fellowships 
Montserrat  Torras,  Barcelona,  Spain 
Otto  Eckstein  Family  Fellowship 

Conducting 

James  Gaffigan,  New  York,  NY 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Laura  Jackson,  Newmarket,  NH 
Seiji  Ozawa  Fellowship 

Conducting  Class 
Alexander  Adiarte,  St.  Paul,  MN 
Herb  and  Barbara  Franklin  Fellowship/ 

Merrill  Lynch  Fellowship 
Julian  Andreas  Kuerti,  Toronto,  ON,  Canada 
Maurice  Abravanel  Scholarship/TMC  Fellowship 
Robert  Pound,  Columbus,  GA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/ 

Lawrence  C.  Schoen  Memorial  Fellowship 
Timothy  Semanik,  Brighton,  MI 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
J.  David  Stech,  Chico,  CA 
Leonard  Bernstein  Fellowships 
Daniel  Wachs,  Tiburon,  CA 
Berkshire  Life  Insurance  Company  Fellowship/ 

TMC  Fellowship 

Library 

Leah  Johnson,  Hanover,  MA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC  alumni  wbo  have 
distingu  ished  themselves  in  the  performance  of  new  music.  During 
the  TMC  season,  these  artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC  composition 
Fellows  and  works  demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous  grant  from  the 
Fromm  Music  Foundation. 

The  New  Fromm  Players 
Caroline  Pliszka,  violin.  Spring,  TX 
Marc  Rovetti,  violin,  Hartford,  CT 
Chi-Yuan  Chen,  viola,  Taipei,  Taiwan 
Tomoko  Fujita,  cello.  Port  Jefferson,  NY 
Louis  DeMartino,  clarinet,  Staten  Island,  NY 
Franziska  Huhn,  harp,  Berlin,  Germany 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2003  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 
James  Cordon,  conductor 
Charles  Dutoit,  conductor 
Rafael  Frtihbeck  de  Burgos, 
conductor 

Kurt  Masur,  conductor 
Edo  de  Waart,  conductor 

String  Quartet  Seminar 
Steven  AnseU,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Sadao  Harada,  cello 
Andrew  Jennings,  viohn 
Maria  Lambros,  viola 
Curtis  Macomber,  viohn 
Mark  Sokol,  viohn 

Chamber  Music 
Norman  Fischer,  ceUo  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 
Pamela  Frank,  viohn 
Andrew  Jennings,  viohn 

Richard  Burgin  Master  Teacher  Chair 
Joseph  Kahchstein,  piano 
Ursula  Oppens,  piano 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by  Marilyn 
Brachman  Hoffman 
Joseph  Silverstein,  viohn 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 


Barn,'  TuckweU,  horn 

Eleanor  Naylor  Dana  Visiting  Artist 

Guests: 

JuiUiard  String  Quartet 
Ronald  Copes,  viohn 
Joel  Krosnik,  ceUo 
Samuel  Rhodes,  viola 
Joel  Smirnoff,  viohn 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
PhyUis  Curtin,  soprano 

Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Karl  Paulnack,  vocal  coach 
Wdliam  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 

Renee  Longy  Master  Teacher  Chair, 
gift  of fane  and  John  Goodwin 
Dawn  Upshaw,  soprano 
Stephen  and  Dorothy  Weber 
A rtist-  i n -Residence 

Conducting 

Michael  Morgan,  conducting 
program  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh  Master 
Teacher  Chair 

Stefan  Asbury,  opera  and  new 
music  projects 
Surdna  Foundation  Master 
Teacher  Chair 
Vytas  Baksys,  piano 
Robert  Spano,  opera  and 
conducting  program  consultant 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

EUen  Highstein,  Director  of  Tanglewood  Music  Center 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 

Program  copyright  ©2003  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Costume  renderings  by  Anita  Yavich 
Program  printed  by  The  Smdley  Press,  Dalton,  MA 


Guests: 

Edo  de  Waart,  conductor 
Charles  Dutoit,  conductor 
Rafael  Frtihbeck  de  Burgos, 
conductor 

Hans  Graf,  conductor 
Kurt  Masur,  conductor 

Composition  and  Festiv'al  of 
Contemporary  Music 
Michael  Gandoffi,  composition 
program  coordinator 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Osvaldo  Gohjov,  composer 
Augusta  Read  Thomas,  composer 
Robert  Zuidam,  composer 
Robert  Spano,  director.  Festival  of 
Contemporary  Music 
George  Benjamin,  composer  and 
conductor 

Special  Projects 
and  Visiting  Artists 
Eric  Booth,  guest  lecturer 
Federico  Cortese,  conductor 
Gonzalo  Grau,  percussion 
Stanley  Hasty,  clarinet 
Mark  Morris  Dance  Group 
Project: 

Mark  Morris,  choreographer 
Mark  Morris  Dance  Group 
Yo-Yo  Ma,  ceho 
Craig  Smith,  conductor 
Tina  Packer,  artistic  director, 
Shakespeare  8c  Company 
Roger  Voisin,  solfege 
Chay  Yew,  opera  stage  director 
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Tanglewood  Music  Center  Staft 

Karen  Brown,  Coordinator^  Patricia  ^rown,  Associate  Director,  Keith  C.  Elder,  Operations 
Manager,  Beth  Paine,  Manager  of  Student  Services',  Gary  Wallen,  Scheduler 

2003  Summer  Staft 

Administrative:  Kristen  Reinhardt,  Front  Desk  Office  Assistant,  Michael  Nock,  Printed  Programs 
Coordinator,  Elena  Schneider,  Office  Assistant,  Sarah  Hernandez,  Driver'  TMC  Orchestra:  Harry  Shapiro, 
Orchestra  Manager,  Patricia  Watson,  Assistant  to  the  Orchestra  Manager  • Operations:  Regina  Grande, 
Production  Assistant,  Jacob  Moerschel,  Stage  Manager,  Seiji  Ozawa  Halt,  Brent  Mix,  Assistant  Stage  Manager, 
Seiji  Ozawa  Flail',  Tuaha  Khan,  Bradford  Pino,  Matthew  Small,  Jason  Traue,  Justin  Wall,  Stage  Assistants  • 
Library:  Martha  Levine,  Orchestra  Librarian',  Ellen  Exner,  Head  Librarian,  Copland  Library,  Benjamin 
Assistant  Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott  Jones,  Steve  Carver,  Piano 
Technicians',  Steven  Dawes,  Roselyn  Wilson,  Piano  Apprentices  ' Audio  Department  and  Fellowships: 
Timothy  Martyn,  Sound  Engineer,  Marie  Ebbing,  Nathan  P\Myk,  Associate  Engineers',  Brian  Richards, 
David  Houston,  Assistant  Engineers  ' Dormitory:  Lana  Rogachevskaya,  Dormitory  Supervisor,  Amanda 
Jellen,  Assistant  Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm  • Conducting  Ensemble  Musician: 
Jeremy  Kurtz,  bass  • Shakespeare  Project:  Dan  Cooper,  Technical  Support 

Tanglewood  Development 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving,  Robert  K.  Meya,  Senior  Major  Gifts  Officer, 
Elizabeth  A.  ‘Ste.vtns,  Assistant  Manager  of  Planned  Giving,  Alexandra  Fuchs,  Manager,  Tanglewood  Annual 
Funds',  Pam  Malumphy,  Business  Friends  of  Tanglewood;  Barbara  Hanson,  Assistant  Manager,  Tanglewood 
Annual  Funds',  N.  Drake,  Coordinator,  Tanglewood  Annual  Funds 


Monks  in  “Rage  d’amours” 


Granada  Girl  in  “Ainadamar 


ROBERT  ZUIDAM 

Rage  d’amours 

World  premiere;  commissioned  by  the  Boston  Symphony  Orchestra 
for  the  Tanglewood  Music  Center  with  generous  support  from  Patricia  Plum  Wylde 

Music  and  libretto  by  Robert  Zuidam 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  conductor 
CHAY  YEW,  director 
DANIEL  OSTLING,  set  designer 
ANITA  YAVICH,  costume  designer 
KEVIN  ADAMS,  lighting  designer 


Juana  I 

Juana  II  

Juana  III 

Philip  the  Handsome 

Galician  Woman/Washerwoman 
Pierchon  de  Rue  (Narrator)  . . . . 

Monk  I/Philibert  Naturel  

Monk  II/Nobleman  

Monk  Ill/Sailor  I 

Monk  rV/Sailor  II 


Lucy  Shelton,  soprano 

Rochelle  Bard,  soprano 

Amy  Synatzske,  soprano 

Eric  Shaw,  tenor 

Laura  Lendman,  mezzo-soprano 

Matthew  Singer,  baritone 

Jose  Lemos,  countertenor 

John  McMunn,  tenor 

Daniel  Cilli,  baritone 

. . Robert  Stafford,  bass-baritone 


Cover  for  Lucy  Shelton:  Hein  Jung,  soprano 


Kenneth  Griffiths  and  Karl  Paulnack,  musical  preparation 
Laura  Jackson  and  Karl  Paulnack,  assistant  conductors 
Cheryl  Lin,  Jerad  Mosbey,  and  Yasuko  Oura,  rehearsal  pianists 
Costume  construction  by  Eric  Winterling,  Inc. 
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INTRODUCTION 


The  Tanglewood  Music  Center’s  world  premiere,  double  bill  opera  production  of  Robert 
Zuidam’s  Rage  d’amours  and  Osvaldo  Golijov’s  Ainadamar  represents  an  historic  mile- 
stone for  Tanglewood  and  the  Tanglewood  Music  Center.  When  the  BSO  made  its  decision 
to  commission  an  operatic  double  bill  from  two  composers  who  have  been  associated  with 
the  TMC,  BSO  Artistic  Administrator  Anthony  Fogg  and  TMC  Director  Ellen  Highstein 
were  in  instant  agreement  as  to  the  choice  of  composers.  Both  Osvaldo  Golijov  and  Robert 
Zuidam  are  alumni  of  the  Tanglewood  Music  Center;  each  has  remained  an  important 
presence  on  the  TMC  faculty;  each  has  become  an  important  presence  on  the  international 
music  scene;  and  each  has  shown  a special  gift  for  writing  vocal  music. 

The  convergence  of  subject  matter  and  thematic  content  in  the  two  operas  of  this 
double  bill  represents  an  extraordinary  and  unanticipated  coincidence.  Though  discussions 
about  the  project  were  initiated  with  both  composers  several  years  ago,  they  never  dis- 
cussed the  project  with  each  other  until  quite  late  in  the  creative  process,  and  neither  had 
any  idea  that  their  individual  interests  would  ultimately  lead  them  in  similar  directions  for 
their  choice  of  story  line.  Though  Zuidam  had  his  subject  matter  in  mind  from  the  start, 
Golijov  foimd  his  only  after  an  extended  period  of  time  and  thought,  and  through  discus- 
sion with  his  librettist,  David  Henry  Hwang.  As  it  turns  out,  Zuidam’s  Rage  d’amours  and 
Golijov’s  Ainadamar  are  both  set  in  Spain  (though  more  than  400  years  apart),  and  specif- 
ically in  Granada.  Both  deal  with  historical  figures  from  that  area.  Both  are  specifically  col- 
ored by  the  languages,  music,  and  culture  of  the  region.  Each  opera  focuses  on  a central 
female  character  (Juana  la  Loca  in  Rage  d’amours,  Margarita  Xirgu  in  Ainadamar)  who  is 
in  each  case  passionately  devoted  to  the  central  male  figure  (Philip  the  Handsome  in  Rage 
d’amours,  the  poet  and  dramatist  Federico  Garcia  Lorca  in  Ainadamar);  and  even  beyond 
that,  each  of  the  central  female  characters  is  portrayed  in  multiple  incarnations  as  their 
stories  move  back  and  forth  through  time  and  memoiy.  In  both  operas,  there  is  an  ensem- 
ble of  subsidiary  figures  who  serve  either  to  comment  upon  or  facilitate  the  action  (the 
Monks  in  Rage  d’amours,  the  Granada  Girls  in  Ainadamar). 

The  idea  of  commissioning  an  opera  for  the  Tanglewood  Music  Center  dates  back 
to  the  early  years  of  the  Music  Center,  which  was  founded  in  1940  by  then  BSO  music 
director  Serge  Koussevitzky.  In  1942,  Koussevitzky  instituted  an  opera  program  at  the  TMC 
(then  known  as  the  Berkshire  Music  Center)  under  the  leadership  of  Boris  Goldovsky.  For 
the  next  twenty  years,  Goldovsky  supervised  numerous  TMC  productions  in  the  Theatre, 
among  them  Leonard  Bernstein’s  Trouble  in  Tahiti,  Lukas  Foss’s  Griffelkin,  Tchaikovsky’s 
Eugene  Onegin,  and  Rossini’s  Le  Comte  Ory,  as  well  as  the  American  premieres  of  Mozart’s 
Idomeneo  and  La  clemenza  di  Tito.  But  there  has  been  only  one  opera  ever  commissioned 
specifically  for  the  Music  Center:  Benjamin  Britten’s  Peter  Grimes,  which  was  commissioned 
from  Britten  by  Koussevitzky,  and  which  received  its  American  premiere  at  Tanglewood  on 
August  6, 1946,  with  Leonard  Bernstein  conducting.  (Though  the  original  aim  was  to  give 
Grimes  its  world  premiere  at  Tanglewood,  wartime  circumstances  necessitated  a postpone- 
ment; thus  the  first  British  performance,  at  Sadler’s  Wells  Opera  on  June  7, 1945,  became 
the  world  premiere.) 

Though  Erich  Leinsdorf  led  concert-opera  performances  with  the  BSO  of  Wagner’s 
Lohengrin,  Beethoven’s  Leonore  (the  original  version  of  Fidelio),  and  Verdi’s  Otello,  as 
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well  as  semi-staged  TMC  performances  of  Ravel’s  L’Enfant  et  les  sortileges  and  Berg’s 
Wozzeck,  the  original  TMC  opera  program  came  to  a halt  during  his  years  as  BSO  music 
director.  From  that  time  opera  maintained  a sporadic  presence  at  Tanglewood  through 
such  initiatives  as  the  Music  Center’s  Theatre  Project  performances  in  the  West  Bam,  and 
a number  of  BSO  concert  performances  under  Seiji  Ozawa  (Mozart’s  Cosi  fan  tutte  and 
Schauspieldirektor,  and  Tchaikovsky’s  Eugene  Onegin).  Then,  in  1980,  with  Puccini’s 
Tosca,  Seiji  Ozawa  initiated  an  extended  series  of  semi-staged  BSO  opera  performances  in 
the  Shed  that  not  only  continued  throughout  his  tenure  as  music  director,  but  which  ulti- 
mately set  the  stage  for  the  impetus  toward  a new  opera  program  at  the  Tanglewood  Music 
Center.  The  turning  point  came  with  the  TMC’s  Ozawa-led,  fully-staged  1996  production  of 
Peter  Grimes,  which  marked  the  50th  anniversary  of  that  opera’s  American  premiere  at 
Tanglewood.  Since  then  there  have  been  fully-staged  TMC  productions  of  Poulenc’s  Les 
Mamelles  de  Tiresias  (1997),  Puccini’s  Gianni  Schicchi  (1999),  Verdi’s  Falstaff  {2.000), 
and  a double  bill  of  Ravel’s  LEnfant  et  les  sortileges  and  L’Heure  espagnole  (2001).  With 
this  year’s  BSO-commissioned  TMC  double  bill  of  Robert  Zuidam’s  Rage  d’amours  and 
Osvaldo  Golijov’s  Ainada  mar,  the  Tanglewood  Music  Center  fulfills  a threefold  mission  as 
it  acknowledges  the  proud  heritage  of  opera  at  Tanglewood;  as  it  builds  upon  its  continu- 
ing commitment  to  new  music  and  the  commissioning  of  new  music,  and  as  it  squarely 
faces  the  challenge  of  the  future. 


“Rage  d’amours”:  The  Story 

Prologue:  Old  chronicles  note  that  when  Philip  the  Handsome  first  set  foot  in  Spain  as 
King,  an  old  woman  approached  him  and  prophesied  that  he  would  travel  farther  through 
Castile  dead  than  while  alive. 

Scene  1:  Juana  in  her  dungeon  in  a tower  of  the  Santa  Clara  monastery  in  Tordesillas, 
at  the  tomb  of  her  dead  husband  Philip.  She  implores  him  to  resurrect  and  prays  that 
the  Lord  will  overlook  his  sinful  behavior.  The  narrator,  Pierchon  de  Rue,  relates  the 
story  of  Juana  and  Philip’s  turbulent  relationship. 

Scene  2:  On  their  sea  voyage  to  Spain  from  the  Netherlands.  A storm  nearly  consumes 
the  ship  and  the  crew  panics.  Sailors  attach  to  Philip  an  inflatable  leather  bag  and  a note 
that  identifies  him  as  King,  so  that  he  will  remain  afloat  should  the  ship  sink  and  his 
body  can  be  recovered  for  a proper  burial.  A frenzied  Philip  apologizes  for  leading  his 
countrymen  away  from  the  safety  of  their  homeland,  and  prays  for  salvation.  Juana 
remains  calm  and  is  indifferent  to  whether  or  not  they  will  drown,  since  she  is  together 
with  her  beloved.  “Never  before  a King  drowned  at  sea,”  she  tries  to  reassure  him.  The 
coast  of  England  is  sighted  and  the  ship  saved. 

Scene  3:  Philibert  Naturel,  a trusted  advisor  to  Philip  and  his  ambassador  to  Rome, 
reads  aloud  as  he  composes  a letter,  in  which  he  advises  his  King  to  be  watchful  of  how 
his  food  is  prepared  for  fear  of  poisoning,  reminding  Philip  that  he  has  many  political 
enemies,  including  Ferdinand,  Juana’s  father.  Parallel  to  this  narration,  Philip  falls  ill 
and  expires. 

Scene  4:  Loud  shrieking  by  the  Juana  characters  as  they  see  that  Philip  has  died.  Two 
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monks  walk  up  to  the  corpse,  put  it  on  a bier  and  carry  it  to  a table,  where  they  start 
preparations  for  the  dissection  of  the  corpse.  The  narrator  reports  how  the  Queen  seemed 
numb-struck  thereafter. 

Scene  5:  While  monks  dissect  and  embalm  Philip’s  corpse,  Juana  extols  his  beauty  as  if 
he  were  still  alive.  The  monks  dress  his  corpse  in  fine  robes  and  set  it  upon  the  throne. 
One  monk  takes  Juana  aside  and  predicts  that  Philip  will  resurrect  if  she  takes  him  to 
her  mother’s  tomb  in  Granada.  She  orders  the  body  to  be  taken  to  her  room  and  have  a 
Mass  performed  for  him  there. 

Scene  6:  A washerwoman— the  only  female  Juana  would  tolerate  in  her  company— 
laments  that  she  has  nothing  to  do,  as  the  Queen  no  longer  changes  her  clothes,  further 
gossiping  about  the  filthy  state  in  which  Juana  has  come  to  live. 

Scene  7:  Juana  and  four  monks  set  out  on  a nocturnal  pilgrimage  with  the  body  of  Philip, 
who  again  she  implores  to  arise  and  to  appear  at  the  first  sight  of  dawn.  The  monks  urge 
her  to  stop  and  rest.  Juana  refuses  and  instead  orders  them  to  open  the  coffin,  to  see  if 
there  is  already  any  sign  of  life.  As  the  monks  reluctantly  cast  a glance  inside  the  coffin, 
they  see  “nothing  but  the  vague  form  of  a reclining  man.”  Juana  takes  the  mummy-like 
remains  in  her  arms  and  embraces  and  kisses  them. 

Scene  8:  A Juana  kisses  the  decomposing  body,  a resurrected  Philip  appears.  They  become 
as  enamored  as  when  they  saw  each  other  for  the  first  time.  The  monks  join  in  a final 
chorale:  “Passion  is  unyielding  as  the  grave,  love  is  as  strong  as  death.” 

EpOogue:  Juana  back  in  her  dungeon  in  Tordesillas,  where  she  spent  the  remaining  46 
years  of  her  life  living  in  isolation  and  silence. 

—Michael  Nock 


“Ainadamar”:  The  Story 

As  the  opera  opens,  we  hear  the  sound  of  deep  water,  firom  which  the  sound  of  horses  seems 
to  arise. 

I.  Mariana 

The  place  is  a theater  in  Uruguay,  in  the  1960s.  A chorus  of  young  girls  sings  the  ballad 
that  begins  Federico  Garcia  Lorca’s  play  Mariana  Pineda:  “Que  dia  tan  triste  en  Granada,” 
“How  sad  it  was  in  Granada,  the  stones  began  to  cry.”  While  they  sing,  the  aging  actress 
Margarita  Xingu  waits  in  the  wings  for  her  entrance  as  Mariana  (“Mariana,  tu  cuello” 
[“Mariana,  your  neck”]).  She  muses  on  her  lifelong  repetition  of  the  role  of  Mariana  (a 
19th-century  folk  heroine  who  was  killed  for  her  revolutionary  activities),  muses  on  her 
own  advancing  age  and  on  the  early  deaths  of  Lorca  and  Mariana.  She  sees  her  younger 
self.  Young  Margarita  appears,  followed  by  another  chorus  member  as  her  memory  of 
Lorca. 

In  Margarita’s  memory  the  first  meeting  between  Margarita  and  the  poet  is  replayed. 
Margarita  watches  the  encounter,  occasionally  commenting  from  her  vantage  point  of 
more  than  thirty  years  into  the  future.  Young  Margarita,  already  a famous  actress,  shows 
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her  admiration  for  Lorca’s  work  by  quoting  from  his  as  yet  unproduced  Mariana  Pineda. 
Lorca  tells  Young  Margarita  that  he  wrote  the  play  not  for  politics,  but  for  love,  having  fall- 
en in  love  with  Mariana  Pineda  as  he  gazed  at  her  statue  outside  his  bedroom  window  as  a 
child  (The  Aria  of  the  Statue).  Margarita  comments  upon  the  parallel  fates  of  Mariana 
Pineda  and  Lorca.  An  interruption  in  the  flashback  shows  Ramon  Ruiz  Alonso,  who  would 
eventually  arrest  and  kill  Lorca,  confronting  Esperanza  Rosales,  in  whose  home  Lorca  was 
staying.  As  Margarita’s  flashback  to  her  first  encounter  with  Lorca  continues.  Young 
Margarita  invites  the  poet  to  read  his  play  for  her  own  theater  company.  Lorca  expresses 
his  misgivings— that  he  may  not  have  done  justice  to  his  heroine— but  Young  Margarita 
insists. 

II.  Federico 

The  scene  shifts,  bringing  us  back  to  Margarita  still  waiting  in  the  wings.  The  chorus  of 
girls  still  sings  of  Granada’s  sadness.  In  Margarita’s  imagination,  Lorca’s  arrest  and  perse- 
cution are  reenacted.  Lorca  tries  to  pray  with  the  guard  Jose  Tripaldi.  Lorca  is  handcuffed 
to  two  other  prisoners:  a bullfighter  and  a lame  schoolteacher.  As  they  are  led  away 
Margarita  compares  Lorca’s  plight  to  Christ’s  and  the  walk  to  Golgotha.  The  prisoners 
chant:  “Ainadamar.  The  Fountain  of  Tears”— the  place  where  their  execution  takes  place. 

As  the  prisoners  become  again  the  chorus,  Margarita  tells  her  memory  of  Lorca,  “I  have 
remained  behind  to  be  your  voice.”  She  is  startled  to  hear  the  reply  of  Lorca’s  spirit:  “I 
see. . .”  She  hears  gunshots,  w-hich  become  flamenco  (Gunshot  Interlude). 

III.  Margarita 

The  song  of  the  girls’  chorus,  still  intoning  the  beginnings  of  Mariana  Pineda,  resumes, 
now  become  harsh  and  tragic  following  Margarita’s  reliving  of  the  prisoners’  murders. 
While  Margarita  continues  to  address  Lorca,  the  Stage  Manager— in  Margarita’s  present— 
tells  her  it’s  time  for  her  entrance.  Lorca  sings  to  Young  Margarita,  his  first  reading  of 
Mariana  Pineda  to  her  company  (“Ya  estoy  muerta”  [“I’m  dead  already”]).  Margarita 
begins  singing  to  the  spirit  of  dead  Lorca.  As  Margarita  begins  to  make  her  stage  entrance, 
an  instrumental  interlude:  “Crepesculo  delirante”  (“Delirious  sunset”).  Following  her 
entrance  Margarita  begins  to  sing  her  speech  from  Mariana  Pineda,  and  her  various 
worlds  converge.  She  is  joined  in  her  present  (1966)  by  Federico  from  the  mid-i920s, 
singing  the  same  part  in  his  first  reading  of  the  play  to  Mariana’s  company,  and  by  Young 
Margarita  in  1927,  giving  its  first  public  performance  (“Doy  mi  sangre”  [“I  give  you  my 
blood”]).  Margarita  comes  to  realize  what  she  has  accomplished:  giving  voice  to  Lorca  and 
to  the  character  of  Mariana  Pineda  has  been  her  role  all  along.  Margarita  strides  onstage  to 
sing  the  closing  speech  from  Mariana  Pineda.  She  collapses,  dead.  As  the  chorus  and 
Stage  Manager  gather  around  her,  her  spirit  rises,  free.  The  chorus  sings,  again,  “Que  dia 
tan  triste  en  Granada. . .” 

—Robert  Kirzinger 
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^^Tanglewood 

^ MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  16,  2003,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Piano  Quintet  in  A minor.  Op.  84  (1918-19)  EDWARD  ElGAR 

(1857-1934) 

Moderato 

Adagio 

A ndanU;  Allegro 

Nelly  Kim,  violin 
Adrian  Slywotzky,  violin 
Hayley  Neher,  viola 
Theodore  Harvey,  cello 
Elizabeth  Morgan,  piano 

(1963-4)  Iannis  Xenakis 

(1922-2001) 

Paul  Jeffrey,  trumpet 
Matthew  Misener,  trumpet 
Weston  Sprott,  trombone 
Timothy  Higgins,  trombone 
James  J.  Kent,  trombone 
Yukiko  Sekino,  piano 
Laura  Jackson,  conductor 


Concerto  in  D major  for  Piano,  Viohn,  ErNEST  CHAUSSON 

and  String  Quartet,  Op.  21  (1889-91)  (1855-1899) 

Decide;  Anime 
Sicilienne:  Pas  vite 
Grave 
Tres  anime 


Hsing-ay  Hsu,  piano 
Reuben  Blundell,  solo  violin 
Jill  Jermyn,  violin 
Yuki  Numata,  violin 
Francois  VaUieres,  viola 
Christine  Christensen,  cello 


A Note  on  Eonta 


Composer  Iannis  Xenakis  (1922-2001)  was  a pioneer  in  the  European  avant-garde 
music  scene  throughout  the  1950s  to  the  1970s.  An  engineer  by  training,  Xenakis 
sought  to  combine  his  interest  in  mathematics  and  music,  applying  concepts  from 
probabihty  theory,  set  theory,  game  theory,  and  group  theory  to  music,  as  well  as 
incorporating  ideas  from  his  work  as  an  architect.  Eonta  (“Beings”),  for  brass  and 
piano,  written  in  1963-4,  is  an  early  landmark  piece  that  employs  choreography  in 
the  brass  parts  to  explore  the  role  of  space.  Fiercely  difficult  for  all  players  and 
thus  rarely  performed,  the  piece  breaks  away  from  tradition  in  many  ways.  The 
opening  piano  solo  is  neither  melodic  nor  metric,  but  rather  a shocking  texture  of 
sound  in  which  the  notes  of  the  piano  are  captured  as  patterns  of  varying  density, 
like  the  distribution  of  stars  in  the  sky.  Contrasting  this  texture  is  the  linearity  of 
sustained  tones  in  the  brass,  which  eventually  transform  into  staccato  notes  both 
in  the  brass  and  the  piano.  A brass  solo  section  in  the  middle  of  the  piece  is  fol- 
lowed by  wave-hke  gestures  in  the  piano  and  the  brass.  When  these  displaced 
waves  finally  join  in  one  crescendo,  the  texture  gives  way  to  that  of  the  opening 
piano  solo,  signifying  a disintegration  of  all  into  chaos.  The  effect  of  the  piece  is 
exhilarating  at  times  and  devastating  at  the  very  end. 

— Yiikikn  Sekino 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Ronald  Barron  (Xenakis),  Joseph  Kalichstein  (Elgar,  Chausson), 
and  Ursula  Oppens  (Xenakis). 


STEINWAY  SONS 
selected  exclusive^  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

^ MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  August  17,  2003,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  HaU 


SMJI  OZAA'A  HAU 


This  concert  is  expected  to  end  at  12:45 p.m.  T lease  note  that  there  will  he  no  intermission. 
If  you  wish  to  exit,  please  do  so  during  the  short  pauses  between  pieces. 


Suite  in  B-flat,  Op.  4 (1884)  RICHARD  STRAUSS 

(1864-1949) 

I.  Traeludium:  Allegretto 

rV.  Introduction  and  Fuge:  Andante  cantabile 

Ann  Choomack,  flute 
Michael  Gordon,  flute 
Timothy  Dutemple,  oboe 
Adam  Dinitz,  oboe 
Erin  Svoboda,  clarinet 
Kyle  Knox,  clarinet 
Carin  Miller,  bassoon 
Stevi  Caufield,  bassoon 
Brooke  Bartels,  contrabassoon 
Hazel  Dean  Davis,  horn 
Linda  Campos,  horn 
David  Heyde,  horn 
R.  Scott  Wevers,  horn 
Jay  Wadenpfuhl,  conductor* 


Octet  in  E-flat  major.  Op.  20  (1825)  FELIX  MENDELSSOHN 

(1809-1847) 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  S chersp:  A llegro  leggierissimo 

IV.  Presto 


Joseph  Silverstein,  violin* 
Jory  Fankuchen,  violin 
Martha  Walvoord,  violin 
Truong  Nguyen,  violin 
John  Posadas,  viola 
Carmen  Silva  Flores,  viola 
Semiramis  C.S.  Costa,  cello 
Susan  Babini,  ceUo 


*TMC  faculty  member 


String  Quartet  (1964) 


Witold  Lutoslawski 
(1913-1994) 


I.  Introductory  Movement 

II.  Main  Movement 


Emanoud  N.  Manolov,  violin 
Rebecca  Corruccini,  violin 
Ryan  Mooney,  viola 
Friederike  Kienle,  cello 


String  Quartet  No.  4 (Suite),  Op.  25  (1936)  ALEXANDER  VON  ZemLINSKY 

(1871-1942) 

I.  Praludium:  Poco  adagio 

II.  Burkske:  Vivace 

III.  A.dagietto;  Adagio 

IV.  Interme:^:  Allegretto 

V.  Theme  mit  Variationen 

VI.  Finale,  Doppelfuge:  Allegro 

Simeon  Simeonov,  violin 
Alessandra  Jermings,  violin 
Sarah  Okura,  viola 
Caitlm  Sullivan,  cello 


Piano  Quartet  (2003)  MICHAEL  DjUPSTROM 

(b.  1980) 

John  Holland,  violin* 

Chi-Yuan  Chen,  viola** 

Tomoko  Fujita,  ceUo** 

Jacob  Greenberg,  piano 


*Guest  Artist 

**Member  of 2003  New  Fromm  Plcrgers 


Piano  Quintet  in  G minor,  Op.  57  (1940)  DMITRI  SHOSTAKOVICH 

(1906-1975) 

I.  Praeludium:  Lenio 

II.  Fugue:  Adagio 

III.  S eheir^o:  Allegretto 
rV.  Interme::^:  Fento 
V.  Finale:  Allegretto 

Holly  Jane  Smith,  violin 
Louije  Kim,  violin 
Emily  Yaffe,  viola 
Alan  Rafferty,  cello 
Elizabetli  Pridgen,  piano 


Selected  Notes  on  the  Program 


String  Quartet  No.  4 (Suite),  Op.  25 — Zemlinsky 

In  December  1935,  Zemlinsky  heard  of  the  sudden  death  of  his  friend  Alban 
Berg.  He  cancelled  his  conducting  engagements  for  three  months  and  put  off 
work  on  his  current  opera  composition  project.  The  result  was  the  moving  six 
movement  String  Quartet  No.  4,  in  which  Zemlinsky  makes  reference  to  the  six 
movement  Lyric  Suite  that  Berg  had  dedicated  to  Zemlinsky,  as  well  as  to  motifs 
representing  their  inner  circle  of  friends  and  colleagues.  The  movements  are  writ- 
ten as  three  pairs  of  slow  and  fast  movements  that  use  related  materials.  At  the 
time  of  its  composition,  the  work  was  given  one  private  reading  by  the  Kolisch 
Quartet;  it  was  not  heard  publicly  until  the  late  1960s,  when  it  was  performed  by 
the  La  Salle  Quartet.  In  recent  years,  the  work  has  been  heard  with  increasing 
frequency  and  many  recordings  now  exist. 

— Norman  Fischer 


Piano  Quartet — Djupstrom 

The  first  work  on  this  quartet  began  in  an  atmosphere  of  gende  but  persistent 
regret,  as  many  of  my  thoughts  at  the  time  were  focused  inward,  upon  things  van- 
ishing or  those  already  gone.  Though  the  original  program  I had  envisioned  for 
the  work  was  gradually  abandoned  as  the  composition  evolved,  a thread  of  melan- 
choly still  runs  throughout  the  piece,  and  though  large  sections  of  the  work 
abound  with  energy  or  even  mischief,  I found  that  the  music  for  the  final  section 
of  the  quartet  grew  out  of  the  same  feeling  with  which  I began  the  work.  The 
Piano  Quartet  was  written  for  and  is  dedicated  to  the  Sylvan  Quartet  of  Ann  Ar- 
bor, MI,  who  premiered  the  work  on  June  6,  2003. 

— M.  D. 


Coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Burton  Fine  (Djupstrom),  Norman  Fischer  (Zemlinsky), 
Andrew  Jennings  (Lutoslawski),  Ursula  Oppens  (Shostakovich), 
Joseph  Silverstein  (Mendelssohn),  and  Jay  Wadenpfuhl  (Strauss). 


STEINWAY  ey  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


Sunday,  August  17,  at  2:30 
For  the  benefit  of  the  Tanglewood  Music  Center 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  CONLON  conducting 


Tanglewoxi 

Music 

Center 


ZEMLINSKY  Suite  from  A Florentine  Tragedy,  arranged 

by  James  Cordon  (world  premiere) 

TCHAIKOVSKY  Violin  Concerto  in  D,  Opus  35 

Allegro  moderate — Moderate  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

JOSHUA  BELL 


INTERMISSION 


BRAHMS  Symphony  No.  2 in  D,  Opus  73 

Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso  (quasi  andantino) 
Allegro  con  spirito 


The  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashbidbs,  in  particular,  are  distracting 
to  the  musicians  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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SDH  D'CD(7^" 

YOUNG  ARTISTS  ORCHESTRA 

Andre  de  Quadros,  conductor 


BERNSTEIN  Overture  to  Candide 


SCULTHORPE  Kakadu 


TCHAIKOVSKY  Symphony  No.  5 in  E Minor,  Op.  6A 

Andante — Allegro  con  anima 
Andante  cantabile,  con  alcuna  licenza 
Valse:  Allegro  moderate 
Finale:  Andante  maestoso — Allegro  viv 


YOUNG  ARTISTS  WIND  ENSEMBLE 


Frank  L.  Battisti,  conductor 
Frederick  Harris,  Jr.,  assistant  conductor 
Paul  W.  Popiel,  resident  conductor 


2-  7D  inn 

SdH 


SHOSTAKOVICH/ 

HUNSBERGER 


6'  3 3 


Festive  Overture,  Op.  96 


TICHELI  Postcard 


WAGNER 

?■ 


Trauersinfonie 
Frederick  Harris, Jr.,  conductor 


PERSICHETTI  Masquerade 


INTERMISSION 


DELLO  jOlO 

10' 


GANDOLFI 

(I  '‘i 

IVES/SINCLAIR 


Variants  on  a Medieval  Tune 
Paul  W.  Popiel,  conductor 

Vientos  y Tangos 

Country  Band  March 


YOUNG  ARTISTS  WIND  ENSEMBLE 

Frank  L.  Battisti,  conductor 

Frederick  Harris,  Jr.,  assistant  conductor  . . 

Paul  W.  Popiel,  resident  conductor  o [2-1 


^ STRAUSS 


Fanfare  zur  Eroffnung  der  Musikwoche 
der  Stadt  Wien 


X HENNAGIN 


Jubilee  i 

Paul  W.  Popiel,  conductor 


3 WILSON 


Dance  of  the  New  World 


TORRAS 


La  Jornada  (World  Premiere) 


DAHL 


GOULD 

« 


Sinfonietta 

Introduction  and  Rondo 
Pastoral  Nocturne 
DanceVariathns 


Symphony  No.  4,  “West  Point” 
II.  Marches 


Steinway  and  Sons  is  the  offical  piano  of  the  Boston  Symphony  Orchestra 
otTangiewood. 

Audio/video  recording  and  flash  photography  are  not  permitted 
during  Tanglewood  performances. 


YOUNG  ARTISTS  ORCHESTRA 

David  Hoose,  conductor 


THEODORE  ANTONIOU 


First  Symphony 

Aggressive 

Very  slow,  meditative 

Danza 

Presto 


INTERMISSION 


^ JEAN  SIBELIUS 


Symphony  No.  I in  E Minor, 
Op.  39 

Andante,  ma  non  troppo — 
Allegro  energico 
Andante  (ma  non  troppo  lento) 
Scherzo:  Allegro 
Finale:  Quasi  una  fantasia. 
Andante — ^Allegro  molto 


Steinway  and  Sons  is  the  offical  piano  of  the  Boston  Symphony  Orchestra  atTanglewood. 


Audio/video  recording  and  flash  photography  are  not  permitted  during 
Tanglewood  performances. 
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YOUNG  ARTISTS  CHORUS 

ANN  HOWARD  JONES,  conductor  ' ^ \ "P 

SCOTT  ALLEN  JARRE  I l,  assistant  cortductor  and  pianist 
KATIE  WOOLF,  assistant  conductor 

c£>Oh<i 

\ 

( 

SCHUTZ 

Magnificat  anima  mea  Dominum, 
SWV  468* 

Celine  Mogielnicki,  Lindsay  Hamilton,  and  Sarah  St.  Denis,  sopranos 
Sarah  O’Hern,  Emily  Geller,  and  Carrie  Reid-Knox,  mezzo-sopranos 
Paris  Nesbitt,  Patrick  Cook,  and  Darian  Worrell,  tenors 
Michael  Nishimura,  Dylan  Widjiono,  and  Rasdia  Wilmot,  baritones 

LIGETI 

Ejszaka 

Reggel 

) 

Holly  Cameron,  soprano 
Abdul  Khaliq,  tenor 

y 

ENGLISH  PART  SONGS 

<i 

arr.  HOLST  / Love  My  Love 

arr.  VAUGHAN  WILLIAMS  The  Turtle  Dove 

1 

--  6 

S' 

6 

STANFORD 

FINZI 

Benjamin  Eisler,  baritone 

The  Blue  Bird,  Op.  1 19  No.  3 
My  Spirit  Sang  All  Day 

INTERMISSION 

! "7 

7 

HAYDN 

Te  Deum,  Hob.  XXIIIcl* 

g 

SCHUMANN 

Nachtlied,  Op.  1 08* 

r 

BEETHOVEN 

Chor  der  Engel 

from  Christus  am  Olberge,  Op.  85* 

*Assisted  by  members  of  the  Young  Artists  Orchestra 

Steinway  and  Sons  h the  offical  piano  of  the  Boston  Symphony  Orchestra  at  Tanglewood. 

Audiolvideo  recording  and  flash  photography  are  not  permitted  during 
Tanglewood  performances. 
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YOUNG  ARTISTS  ORCHESTRA 
YOUNG  ARTISTS  CHORUS 

David  Hoose,  conductor 


9^  0^3^ 


GUSTAV  MAHLER  Symphony  No.  I in  D 

(1860-1911) 

Slow.  Dragging.  Always  very  easygoing 
With  powerful  movement,  but  not  too  fast. 
Solemn  and  measured,  without  dragging — 
Very  simple  and  modest,  like  a folk  song. 
With  violent  movement. 


ROBERT  SCHUMANN  Nachtlied,  op.  108 

(1810-1856) 


This  concert  is  dedicated  to  the  memory  of  John  Daverio  ( 1 954-2003); 
Alumnus  of  the  Boston  University  Tanglewood  Institute,  Professor  of  Music  and 
Chairman  of  the  Department  of  Musicology,  Boston  University  School  of  Music 


Chorus  prepared  by  Scott  Allen  Jarrett  • 

There  will  be  no  intermission. 

Audio/video  recording  and  flash  photography  are  not  permitted  during 
Tanglewood  performances. 


Tanglewood 


Music  Center 


The  Boston  Symphony  Orchestra's 
Academy  for  Advanced  Musical  Study 


Tanglewood  Music  Center 

September  through  mid-June 
Symphony  Hall 

301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
www.bso.org 
e-mail:  tmc@bso.org 

mid-June  through  August 
Tanglewood 

297  West  Street 
Lenox,  MA  01240 
(413)  637-5230 
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TANGLEWOOD  MUSIC  CENTER 

The  Boston  Symphony  Orchestra's  Academy  for  Advanced  Musical  Study 
Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  High  stein,  Director,  Tanglewood  Music  Center 


Established  in  1940  under  the  leadership  of  former 
Boston  Symphony  Orchestra  Music  Director 
Serge  Koussevitzky,  the  Tanglewood  Music 
Center  (TMC)  provides  a uniquely  rounded  musical 
experience  for  emerging  professional  musicians 
of  exceptional  ability.  Participants  work  with 
internationally  renowned  musicians,  including 
members  of  the  Boston  Symphony  and  resident 
and  guest  artists,  in  a scenic  environment  of 
remarkable  beauty. 

Tanglewood,  the  summer  home  of  the  Boston 
Symphony  Orchestra  (BSO),  is  located  in  the 
Berkshire  Hills  of  western  Massachusetts.  In 
addition  to  the  BSO’s  three  concerts  each  weekend, 
Tanglewood  presents  performances  by  out- 
standing soloists  and  ensembles  and  other 
special  events  throughout  the  summer.  The 
Tanglewood  Music  Center  presents  over  forty 


additional  concerts  throughout  the  eight-week 
season,  including  orchestra,  opera,  chamber 
music,  and  a world-class  new  music  festival. 

Most  concerts  take  place  in  the  acoustically  and 
architecturally  remarkable  Seiji  Ozawa  Hall;  TMC 
Fellows  also  have  the  opportunity  to  perform  in 
the  Koussevitzky  Music  Shed,  and  in  the  historic 
Tanglewood  Theatre  and  Chamber  Music  Hall. 

As  part  of  their  fellowships,  TMC  students  are 
admitted  to  all  BSO  performances  and  rehearsals, 
guest  artist  recitals,  and  special  events. 

Alumni  of  the  Tanglewood  Music  Center  play 
vital  roles  in  the  musical  life  of  the  nation  and 
the  world.  The  Boston  Symphony  Orchestra 
maintains  its  commitment  to  the  future  through 
the  Tanglewood  Music  Center,  one  of  the  world’s 
most  important  educational  centers  for  the 
performers  and  composers  of  tomorrow. 


“I  know  of  no  festival  that  equals  the  concentration  of  talent  and  generosity  of  Tanglewood.  The  opportunity  to  be 
around  the  Boston  Symphony,  the  devoted  TMC  faculty  and  the  extraordinary  student  body  is  life  changing.” 

— Robert  Spano,  Music  Director,  Atlanta  Symphony  Orchestra 


2 


TANGLEWOOD  MUSIC  CENTER  FACULTY 


Members  of  each  section  of  the  Boston  Symphony 
Orchestra,  including  both  principal  and  section 
players,  participate  in  the  regular  activities  of  the 
Tanglewood  Music  Center,  leading  master  classes, 
sectional  rehearsals,  repertoire  classes,  and  working 
with  their  TMC  counterparts  in  chamber  and 
orchestral  music.  Mentors  from  the  BSO  will  be 
involved  in  the  oversight  of  activities  for  each  sec- 
tion in  the  TMC  Orchestra. 

The  Resident  Faculty  includes  non-BSO  musicians 
who  are  in  residence  with  the  TMC  for  periods 
ranging  from  one  to  eight  weeks  each  summer, 
often  overseeing  long-term,  major  projects.  Guest 
Faculty  includes  artists  who  spend  shorter  periods 
of  time  with  TMC  Fellows,  their  work  ranging  from 
a single  lecture  or  master  class  to  a short  series  of 
such  events. 


2003  TMC  Audition  Committees 

Voice  / Vocal  Piano 

Dennis  Helmrich,TMC  vocal  coach 

Kayo  Iwama.TMC  vocal  program  coordinator 

Alan  Smith,  TMC  vocal  coach 

Strings 

Ronan  Lefkowitz,  violin,  BSO 

Norman  Fischer,  cello,  TMC  string  program  coordinator 
Todd  Seeber,  bass,  BSO 

Woodwinds 

TBD,  flute 

Robert  Sheena,  english  horn,  BSO 
TBD,  clarinet 

Gregg  Henegar,  contrabassoon,  BSO 

Brass 

James  Sommerville,  principal  horn,  BSO 
Peter  Chapman,  trumpet,  BSO 
Ronald  Barron,  principal  trombone,  BSO 


A notable  and  important  aspect  of  the  Tanglewood 
Music  Center  is  the  regular  interaction  between 
TMC  Fellows  and  those  guest  artists,  working 
with  the  BSO  or  performing  on  the  Tanglewood 
recital  series,  who  “drop  in”  on  the  TMC,  offering 
valuable,  extemporaneous  instruction  in  many 
areas,  or  simply  sharing  discussion  and  social 
time  with  Fellows. 


Percussion 

Thomas  Gauger,  percussion,  BSO 
Frank  Epstein,  percussion,  BSO 
j.  William  Hudgins,  percussion,  BSO 
Timothy  Genis,  acting  timpanist,  BSO 

Harp 

Ann  Hobson  Pilot,  principal  harp,  BSO 

Piano 

Ursula  Oppens,  TMC  piano  program  coordinator 
Additional  panelists  to  be  announced. 

Library 

Marshall  Burlingame,  principal  librarian,  BSO 

Conducting 

Michael  Morgan,  TMC  conducting  program  coordinator 
Robert  Spano,  TMC  conducting  program  consultant 
Anthony  Fogg,  Artistic  Administrator,  BSO 
Lawrence  Wolfe,  assistant  principal  bass,  BSO 

Composition 

Michael  Gandolfi,TMC  composition  program  coordinator 
Osvaldo  Golijov,  TMC  faculty 
Ursula  Oppens,  TMC  piano  program  coordinator 
Ronan  Lefkowitz,  violin,  BSO 

Information  subject  to  change.  All  panelists  may  not  be 
present  at  all  live  audition  cities. 


THE  FELLOWSHIP  PROGRAM 

All  those  accepted  into  the  TMC  receive  fellowships  covering  tuition,  room,  and  board.  The  program  is  open 
to  instrumentalists  including  pianists,  singers  and  vocal  pianists,  composers,  and  conductors.  The  TMC  also 
offers  an  annual  fellowship  for  an  orchestra  librarian.  The  Fellowship  Program  provides  young  musicians 
with  an  opportunity  to  make  music  with  some  of  the  most  distinguished  artists  in  the  world  in  one  of  the 
most  beautiful  settings  imaginable. 

“Music  made  in  Tanglewood  is  like  music  made  in  Heaven.  So  many  accomplished  musicians  in  such  amazing  sur- 
roundings ...  it  really  forged  the  direction  of  my  career.  It  will  always  be  a special  place  to  me ...  I loved  it!” 

— Nurit  Bar-Josef,  concertmaster,  National  Symphony  Orchestra,  Violin  Fellow  1993, 1994 


THE  INSTRUMENTAL  PROGRAM 

The  Instrumental  Fellowship  Program  includes 
work  in  a number  of  areas  of  concentration: 
orchestral  music  (including  opera),  chamber  music, 
and  new  music. 

Orchestra  — The  TMC  Orchestra  performs  under 
internationally  renowned  conductors,  performing 
to  sell-out  crowds  in  the  Koussevitzky  Music  Shed 
and  in  Seiji  Ozawa  Hall.  The  orchestra  Joins  forces 
with  the  BSO  for  Tanglewood  on  Parade;  TMC 
string  players  have  the  opportunity  to  audition 
to  play  with  the  BSO  in  their  regular  weekend 
concerts  in  the  Shed,  and  TMC  wind,  brass,  per- 
cussion, and  harp  players  are  invited  to  observe 
BSO  rehearsals  onstage  within  the  sections.  It 
should  be  noted  that  instrumental  pianists 
participate  in  the  orchestra  program,  performing 
on  all  keyboards  in  regular  TMCO  concerts.  In  2003, 
the  TMC  opera  project  will  be  the  preparation  and 
performance  of  two  world  premiere  operas  by 
Osvaldo  Colijov  and  Robert  Zuidam,  works  commis- 
sioned by  the  BSO  for  the  TMC.* 

Chamber  Music  — All  performance  fellows  at  the 
TMC  participate  in  the  Chamber  Music  Program, 
with  specific  weeks  devoted  exclusively  to  this 
study.  Chamber  Music  at  the  Center  is  often 
coached  by  some  of  the  world’s  pre-eminent  artists, 
sometimes  with  these  artists  playing  in  the 


chamber  ensembles  with  TMC  Fellows.  (See  “Special 
Programs’’  on  page  9 for  a description  of  the 
annual  String  Quartet  Seminar).  Chamber  music 
combining  voice  and  instruments  is  an  important 
component  of  the  chamber  music  program, 
and  instrumental  pianists  may  also  have  the 
opportunity  to  study  and  perform  an  art  song 
group  during  the  summer,  coached  by  members 
of  the  vocal  faculty. 

New  Music  — New  Music  has  a central  place  in 
the  TMC’s  programs.  The  annual  Festival  of 
Contemporary  Music,  one  of  the  nation’s  pre- 
eminent events  of  its  kind,  provides  an  intensive 
period  devoted  to  the  study  and  performance  of 
this  repertoire.  Contemporary  music  is  not  limited 
to  the  Festival;  rather,  new  works  are  programmed 
throughout  the  summer,  and  their  preparation 
is  part  of  the  ongoing  excitement  of  the  Center. 
Whenever  possible,  new  works  are  coached  by 
the  composers. 

In  addition  to  the  categories  of  concentration 
described  above,  master  and  repertoire  classes 
with  BSO  musicians,  the  TMC’s  resident  faculty,  and 
guest  artists  are  held  in  all  areas  on  a regular  basis. 

*ln  the  fall  of  2003,  the  Colijov  opera  production  is  expected 
to  travel  in  its  entirety  for  performances  at  Lincoln  Center. 


Conductors  — TMC  Orchestra  zoos'*' 

Kurt  Masur  — BEETHOVEN  Symphony  No.  2 & 
SHOSTAKOVICH  Symphony  No.  5 

Rafael  Fruhbeck  de  Burgos  — STRAVINSKY 
The  Rite  of  Spring 

Robert  Spano  — Festival  of  Contemporary  Music 
orchestra  concert  & GOLIJOV  New  Opera 

Stefan  Asbury  — ZUIDAM  New  Opera 

Edo  de  Waart  — Tanglewood  On  Parade  orchestra 
conductor 


Chamber  Music  Faculty 

Emanuel  Ax,  piano 
Norman  Fischer,  cello** 

— string  program  coordinator 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Bonnie  Hampton,  cello* 

Sadao  Harada,  cello* 

Andrew  Jennings,  violin** 

Ursula  Oppens,  piano 
Joseph  Silverstein,  violin 
Craig  Smith,  Bach  Specialist 
Mark  Sokol,  violin* 

Barry  Tuckwell,  horn 


Guests'*" 

The  Juilliard  String  Quartet: 

Ronald  Copes,  violin 
Joel  Krosnick,  cello 
Samuel  Rhodes,  viola 
Joel  Smirnoff,  violin 

‘Participating  in  the  String  Quartet  Seminar 
“Participating  in  both  the  String  Quartet  Seminar  and  in 
ongoing  Chamber  Music  activities 


“Tanglewood  is  an  oasis  in  which  time  seems  suspended,  during 
which  guidance  from  insightful  and  inspiring  artists  generates 
tremendous  growth,  and  where  a musical  community  is  created 
from  which  emerge  relationships  of  a lifetime.  Indeed,  Tanglewood 
is  a microcosm  of  what  many  of  us  would  like  the  World  to  be.” 
— Guy  Fishman,  Cello  Fellow  2001,  2002 


ORCHESTRA  LIBRARY  FELLOWSHIP 

The  TMC  offers  a unique  opportunity  for  an 
emerging  professional  orchestra  librarian  of 
exceptional  potential  to  study  as  a Fellow  at 
Tanglewood.  Under  the  tutelage  of  the  BSO 
Principal  Librarian,  Marshall  Burlingame,  and 
the  TMCO  Librarian,  the  Orchestra  Library 
Fellow  will  work  with  some  of  the  world’s 


most  important  conductors  as  noted  above, 
preparing  materials  for  the  TMCO  and  for 
conducting  classes.  They  will  also  be  actively 
involved  with  preparing  materials  for  master 
classes  and  for  special  projects  with  members 
of  the  BSO,  and  attend  seminars  on  music 
acquisition  and  preparation. 


+ 


Reflects  faculty  and  program  information  as  of  10/7/02.  Visit  www.bso.org  for  updates. 


THE  VOCAL  PROGRAM 


“The  Summer  I spent  at  Tanglewood  was  probably  the  most  important  and  productive  of  my  student  years.  The 
incredible  beauty  of  the  setting,  being  exposed  to  such  a rich  and  diverse  range  of  music  making,  the  quality  of 
instruction,  the  level  of  accomplishment  among  my  peers ...  all  these  things  provided  constant  inspiration." 

— Dawn  Upshaw,  Vocal  Fellow  1983 


The  Tanglewood  Music  Center  Vocal  Program 
includes  the  study  of  art  song,  vocal  chamber 
music,  and  dramatic/operatic  forms.  Regular 
activities  include  master  classes  with  Phyllis 
Curtin  and  special  guests,  coachings  with  the 
TMC’s  resident  faculty,  and  classes  in  movement 
and  related  skills.  While  pianists  accepted  to  the 
vocal  program  will  concentrate  on  the  study  and 
performance  of  vocal  repertoire,  there  will  be 
opportunities  to  collaborate  with  instrumentalists 
on  chamber  music  projects. 

New  Music  is  an  important  part  of  the  TMC  vocal 
experience.  In  addition  to  the  performances  of 
contemporary  music  throughout  the  summer,  in 
2003  the  TMC  will  perform  world  premieres  of 
operas  by  Osvaldo  Colijov  and  Robert  Zuidam,  both 
works  commissioned  by  the  Boston  Symphony  for 
the  TMC.*  Fellows  will  have  the  opportunity  to 
perform  alongside  Dawn  Upshaw  and  Lucy 
Shelton,  who  will  sing  lead  roles  in  each  opera. 
Selected  Fellows  will  also  have  the  opportunity  to 
sing  Bach’s  Jesu  Meine  Freude  under  the  direction 


of  Craig  Smith  in  two  special  performances  with 
the  Mark  Morris  Dance  Croup  at  Seiji  Ozawa  Fiall, 
in  a program  which  will  also  include  Yo-Yo  Ma  and 
TMC  instrumental  fellows.  (See  "Special 
Programs”  on  page  9 for  further  details.) 

* In  the  fall  of  2003,  the  Golijov  opera  production  is  expected  to 
travel  in  its  entirety  for  performances  at  Lincoln  Center,  and  in 
early  2004  TMC  singers  will  perform  the  opera  in  Los  Angeles 
with  the  Los  Angeles  Philharmonic. 

Vocal  Music  Faculty"'' 

Phyllis  Curtin,  soprano 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Kayo  Iwama,  vocal  coach  and  vocal 
program  coordinator 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  coach 


“My  eight  weeks  at  the  TMC  were  some  of  the  most  incredible  weeks 
of  my  life.  I felt  extraordinarily  privileged  to  be  able  to  live  and 
breathe  my  art  for  an  entire  summer  with  over  100  other  musicians 
who  care  as  deeply  about  music  as  myself.  I know  that  I have  developed 
friendships  with  some  of  the  stars  of  tomorrow  and  I am  proud  to 
be  an  alumna  of  the  Tanglewood  Music  Center.” 

— Tracey  Gorman,  Vocal  Fellow  2002 


"'"Reflects  faculty  and  program  information  as  of  10/7/02.  Visit  www.bso.or^  for  updates. 


THE  COMPOSITION  PROGRAM 


“I  was  born  as  a composer  in  Tanglewood.  Eight  weeks  there  taught  me  far  more  than  the  many  years  I had 
spent  at  music  schools,  and  rekindled  the  sense  of  wonder  that  got  me  started  in  music.” 

— Osvaldo  Golijov,  Composition  Fellow  1990 


Composer  Lab  with  Jacob’s  Pillow;  and  a film 
music  project  under  the  supervision  of  John 
Williams.  It  is  expected  that  in  2003  fellows 
of  the  TMC  will  work  with  the  distinguished 
classical  theater  Shakespeare  and  Company, 
creating  music  for  productions  in  their  main 
subscription  season. 

Composition  Faculty 

Michael  Gandolfi, 

composition  program  coordinator 
George  Benjamin 
Osvaldo  Golijov 
Augusta  Read  Thomas 
Robert  Zuidam 

Robert  Spano,  Director, 

2003  Festival  of  Contemporary  Music 

Guests"'' 

Composers  present  throughout  the  season  at 
Tanglewood,  including  those  present  during  the 
Festival  of  Contemporary  Music,  will  also  work 
with  Composition  Fellows. 


The  Tanglewood  Music  Center  Composition 
Program  includes  classes,  seminars  and 
discussions  with  distinguished  composers  rep- 
resenting a wide  range  of  aesthetic  perspectives, 
and  intensive  hands-on  work  on  special  projects. 
Fellows  will  have  their  music  performed  in  concerts 
presented  throughout  the  season.  One  or  two 
designated  student  composers  will  be  selected  to 
write  a work  that  will  be  performed  by  the  Boston 
University  Tanglewood  Institute  Wind  Ensemble; 
other  opportunities  for  commissions  and  perform- 
ances arise  each  summer,  often  as  part  of  the 
TMC’s  ongoing  InterArts  projects  (see  below). 
Further  details  on  composition  projects,  particularly 
those  requiring  pre-season  work,  will  be  provided 
at  the  time  of  acceptance  into  the  program. 

Composition  faculty  members  are  in  residence  for 
varying  periods  during  the  summer,  often  directing 
a special  project  or  concentrating  on  the  explo- 
ration of  specific  compositional  challenges. 
Members  of  the  BSO  as  well  as  the  TMC’s  resident 
faculty  — particularly  those  specializing  in  the 
performance  of  new  music  — present  seminars 
in  their  areas  of  expertise  for  the  Composition 
Fellows;  conducting  classes  for  the  composers  are 
a regular  feature  of  the  program. 

The  InterArts  Project  involves  the  on-site  creation 
of  work  in  collaboration  with  artists  from  either 
another  discipline  or  from  a musical  discipline  not 
usually  explored  in  other  educational  forums. 
Previous  collaborative  projects  have  included  the 
creation  of  music  for  small  vocal  ensemble  with 
the  Tanglewood  Festival  Chorus;  a Choreographer- 


“Not  only  did  I find  specific  professional  opportunities  at 
Tanglewood,  but  the  whole  atmosphere  was  charged  with 
such  an  expectation  of  excellence  that  I left  the  summer 
demanding  more  from  myself  and  what  I do.” 

— Michael  Djupstrom,  Composition  Fellow  2002 


-F 


Reflects  faculty  and  program  information  as  of  10/7/02.  Visit  www.bso.org  for  updates. 
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THE  CONDUCTING  PROGRAM 


The  Tanglewood  Music  Center  Conducting 
Program  includes  activities  for  up  to  two 
Conducting  Fellows  and  six  Class  Members. 
Alumni  of  the  Conducting  Program  include 
such  distinguished  artists  as  Leonard  Bernstein, 
Seiji  Ozawa,  Zubin  Mehta,  and  Claudio  Abbado, 
among  many  others.  In  2003,  Michael  Morgan 
will  be  in  residence  for  the  full  summer  as 
conducting  program  coordinator,  and  Robert 
Spano  will  serve  as  consultant  to  the  program. 
Guest  faculty  members  will  include  Kurt 
Masur,  Hans  Graf,  Rafael  Fruhbeck  de  Burgos, 
and  Edo  de  Waart,  with  additional  guests  to 
be  announced. 

Conducting  Fellows  will  have  the  opportunity  to 
conduct  the  Tanglewood  Music  Center  Orchestra 
as  well  as  chamber  ensembles;  class  members  will 
work  regularly  with  a sextet,  and  may  in  addition 
have  conducting  assignments  with  ensembles  in 
public  performances.  All  conductors  studying  at 
the  TMC  will  have  the  opportunity  to  study 
solfege  with  Roger  Voisin.  They  will  also  be  able  to 
observe  the  Boston  Symphony  Orchestra  in  closed 
rehearsals  as  well  as  in  performance  throughout 
the  season. 


Conducting  Faculty+ 

Robert  Spano,  conducting  program  consultant 
Michael  Morgan,  conducting  program  coordinator 
Stefan  Asbury,  conductor,  new  music  projects 
Roger  Voisin,  solfege 

Vytas  Baksys,  conductor’s  reading  ensemble  pianist 


“TANGLEWOOD!  A magical  place  where  everything  is 
created  in  order  for  you  to  give  the  best  of  yourself 
towards  the  quest  of  your  inner  self  It  opened  my 
mind  to  a new  way  of  listening  to  music  and  offered 
me  an  every-instant  opportunity  to  blossom.” 

— Ludovic  Morlot,  Conducting  Fellow  2001,  guest 
conductor  2002  Festival  of  Contemporary  Music 


Guests+ 

Rafael  Fruhbeck  de  Burgos 
Hans  Graf 
Kurt  Masur 
Edo  de  Waart 


"'’Reflects  faculty  and  program  information  as  of  10/7/02.  Visit  www.bso.org  for  updates. 


SPECIAL  PROGRAMS  IN  2003 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tanglewood’s  annual  Festival  of  Contemporary 
Music,  which  will  take  place  July  17-21, 2003,  is  a 
concentrated  series  of  concerts  that  explore  the 
exciting  diversity  of  today’s  music.  The  Festival 
Director  will  be  conductor  Robert  Spano;  featured 
composers,  whose  works  will  be  particularly  promi- 
nent in  the  Festival,  will  be  announced  at  a later  date. 

THE  STRING  OUARTET  SEMINAR 

Each  year  the  TMC  holds  a ten-day  workshop  in 
quartet  playing  which  explores  the  repertoire 
from  Haydn  through  the  20th  century,  and  allows 
participating  Fellows  to  concentrate  exclusively 
on  string  quartets  and  quintets  during  this  period. 
In  2003,  the  Seminar  will  open  the  TMC  season,  and 
will  culminate  in  a series  of  marathon  concerts  on 
July  1 and  2.  Distinguished  guest  artists  together 
with  members  of  TMC  resident  faculty  (listed 
below)  will  lead  this  project,  as  the  Juilliard  String 
Quartet,  who  have  directed  this  project  in  past 
years,  observe  a leave  of  absence  for  this  period.  All 
String  Quartet  Seminar  faculty  are  listed  with  their 
respective  present  or  former  ensemble  affiliations. 

Faculty:  The  String  Quartet  Seminar 

Steven  Ansell  — Muir  String  Quartet 
Norman  Fischer  — Concord  String  Quartet 
Bonnie  Hampton  — Francesco  Trio 
Sadao  Harada  — Tokyo  String  Quartet 
Andrew  Jennings  — Concord  String  Quartet 
Mark  Sokol  — Concord  String  Quartet 


OPERA 

In  2003, TMC  Fellows  will  perform  world  premieres 
of  two  chamber  operas  commissioned  by  the 
Boston  Symphony  Orchestra  for  the  Tanglewood 
Music  Center.  The  operas  will  each  be  about  60 
minutes  in  length,  and  together  will  comprise  a 
double  bill  to  be  performed  in  the  Tanglewood 
Theatre  on  August  10  and  11.  The  works  are  the 
first  operas  to  be  commissioned  by  the  BSO  since 
Britten’s  Peter  Crimes,  commissioned  56  years  ago 
by  Serge  Koussevitzky. 

The  composers  are  alumni  of  the  Tanglewood 
Music  Center.  Osvaldo  Golijov,  who  attended  the 
TMC  in  1990  and  who  has  been  a regular  faculty 
member  at  the  Center  in  recent  years,  is  one  of 
the  most  sought-after  young  composers  in  the 
U.S.  Described  by  the  New  York  Times  as  “a  musical 
alchemist  [who]  conjures  up  new  worlds,”  Mr. 
Golijov  draws  from  his  musical  and  ethnic  back- 
ground to  produce  a unique  sound  world.  Robert 
Zuidam  is  a Dutch  composer  who  attended  the 
TMC  in  1989,  and  whose  work  has  been  regularly 
performed  at  the  Center  since  that  time;  his  style 
includes  elements  of  minimalism,  complex 
ensemble,  and  virtuosic  solo  writing. 

The  Golijov  Opera  will  go  on  tour  after  its 
Tanglewood  premiere;  the  production  will  be 
presented  at  Lincoln  Center  with  TMC  singers 
and  instrumentalists  in  the  late  fall,  and  will  be 
presented  by  the  Los  Angeles  Philharmonic  with 
TMC  singers  in  early  2004. 


SPECIAL  RESIDENCY:  THE  MARK  MORRIS  DANCE  CROUP 


The  beginning  of  the  TMC  2003  season  will  feature 
a very  special  event:  a residency  by  Mark  Morris 
and  the  Mark  Morris  Dance  Group,  collaborating 
with  TMC  Fellows  to  prepare  and  present  two 
performances  of  a program  including  Stravinsky’s 
Symphonies  of  Wind  Instruments,  Bach’s  Jesu 
Meine  Freude,  and  Bach’s  Suite  No.  sfor 


Unaccompanied  Cello  performed  by  Yo-Yo  Ma 
(Morris’  Falling  Down  Stairs).  Music  director  and 
conductor  for  this  project  will  be  Craig  Smith, 
a regular  TMC  faculty  member  and  director  of 
Boston’s  Emmanuel  Music.  The  residency  will 
include  classes  and  workshops  with  Mark  Morris 
and  members  of  the  Mark  Morris  Dance  Group. 
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FELLOWSHIP  PROGRAM  FEES 


Tuition,  room,  and  most  meals  for  the  eight  weeks 
of  residency  at  the  Tanglewood  Music  Center  are 
provided  at  no  charge  to  participants;  the  costs  are 
underwritten  by  private  donation.  Expenses  covered 
include:  housing,  breakfast  and  dinner  daily,  and  bus 
transportation  between  the  dormitories  and  the 
Tanglewood  grounds.  Dormitory  facilities  consist 
primarily  of  double-room  accommodation. 


All  applicants  must  send  a non-refundable  $55 
Application  Fee  with  their  application  materials. 
Those  accepted  into  the  TMC  must  pay  a $75 
Registration  Fee  upon  notice  of  their  acceptance, 
and  participants  who  choose  to  live  in  the  dormitory 
must  pay  a $60  Dormitory  Fee.  Participants  are  also 
responsible  for  the  costs  of  their  daily  lunches  and 
transportation  to  and  from  Lenox,  Massachusetts  at 
the  beginning  and  end  of  the  TMC  season.  There  is 
no  additional  financial  aid  available  from  the 
Tanglewood  Music  Center. 

All  TMC  Fellows  are  required  to  be  in  attendance 
for  the  full  duration  of  the  festival,  arriving  on  Sunday, 
June  22  and  departing  on  Monday,  August  i8.  Late 
arrivals  and  early  departures  are  not  permitted. 
Participants  must  be  available  for  study  and  performance 
every  day  during  the  season. 


lO 


AUDITOR  PROGRAM 


TMC  Auditors  have  the  opportunity  to 
observe  both  open  and  closed  rehearsals 
and  concerts  of  the  Boston  Symphony  and 
Tanglewood  Music  Center  Orchestras,  recitals 
given  by  the  Tanglewood  Music  Center  and 
by  Tanglewood  Festival  guest  artists,  and 
other  events  that  occur  during  the  season, 
including  master  classes  and  rehearsals, 
designated  as  open  to  auditors.  Auditors  will 
create  their  own  schedule  according  to  their 
individual  interests.  Auditors  are  not 
involved  as  active  participants  in  any  of  the 
programs.  Week-long  sessions  are  available 
to  auditors  June  30  through  August  18. 

The  fee  for  auditing  is  $350  per  week,  which 
includes  admission  to  all  concerts  at 
Tanglewood,  excluding  popular  artist 
performances.  Dormitory  accommodation 
and  daily  transportation  are  not  available 
to  auditors. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Also  offered  at  Tanglewood  for  younger  artists 
are  the  programs  of  the  Boston  University 
Tanglewood  Institute. 

THE  YOUNG  ARTISTS  PROGRAMS 

(ages  15-18)  are  in  Orchestra  and  Chamber  Music, 
Wind  Ensemble  and  Chamber  Music,  Voice, 
Composition,  Piano,  and  Harp. 

WORKSHOPS 

(ages  15  and  over)  include  two-week  workshops 
in  orchestral  instruments  and  string  quartet. 

TWO  TO  EIGHT-WEEK  SESSIONS 

June  23  through  August  16,  2003 

ADULT  MUSIC  SEMINARS 

Provide  weekend  classes  that  concentrate  on 
the  music  currently  performed  by  the  Boston 
Symphony  Orchestra.  Participants  may  attend 
both  public  performances  and  selected  closed 
rehearsals  of  the  BSO.  The  season  begins  with  a 
special  mid-week  Jazz  Festival. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796 

www.bu.edu/tanglewood 
e-mail:ta  nglewd@bu.edu 
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APPLICATION  DEADLINES  & AUDITION  SCHEDULE 


Voice  / Vocal  Piano 

Percussion 

Application  Deadline 

November  20 

Application  Deadline 

January  20 

Live  Auditions 

Live  Auditions 

Boston 

December  2,  3,  4 

Boston 

February  7,  8 

Cincinnati 

December  io 

Chicago 

February  io 

Houston 

December  11 

Los  Angeles 

February  15 

Los  Angeles 

December  12 

New  York  City 

March  12, 13 

New  York  City 

December  5,  6,  7 

Tape  Audition  Deadline 

January  20 

Toronto 

December  8,  9 

Harp 

Strings 

Application  Deadline 

February  20 

Application  Deadline 

December  20 

Live  Auditions 

Live  Auditions 

Boston 

March  7 

Ann  Arbor 

January  17 

New  York  City 

March  13 

Boston 

February  16, 17 

Tape  Audition  Deadline 

February  20 

Chicago 

January  17 

Cleveland 

January  16 

Piano 

Houston 

January  19 

Application  & Tape 

Los  Angeles 

J a n u a ry  1 8 

Deadline 

December  20 

New  York  City 

February  14, 15 

San  Francisco 

J a n u a ry  1 8 

Live  Audition 

Tape  Audition  Deadline 

December  20 

(by  invitation  following  tape  round) 

New  York  City 

March  8 

Woodwinds 

Application  Deadline 

January  20"*' 

Library  Fellowship 

Live  Auditions 

Application  Deadline 

March  1 

Boston 

February  14, 15 

Chicago 

February  10 

Conducting 

Houston 

February  11 

Application  & Tape 

Los  Angeles 

January  18'*' 

Deadline 

December  20 

New  York  City 

February  12, 13 

■•■application  deadline  for  LA  woodwind 

Live  Audition 

auditions  is  December  20 

(by  invitation  following  tape  round) 

Tape  Audition  Deadline 

January  20 

Boston 

February  lo-n 

Brass 

Composition 

Application  Deadline 

December  20 

Application  & Tape 

Live  Auditions 

Deadline 

December  20 

Boston 

January  25,  26 

Chicago 

January  14, 15 

Auditor  Program 

Cleveland 

January  i6 

Application  Deadline 

May  30 

Houston 

January  13 

Los  Angeles 

January  1 8 

New  York  City 

January  17 

Tape  Audition  Deadline 

December  20 

Information  is  subject  to  change. 

APPLICATION  & AUDITION  REOU I RE AA E NTS 


ADMISSION  CRITERIA 

The  Fellowship  Program  is  for  experienced  musicians  who  have  completed  most  or  all  of  their  formal 
training.  While  there  is  no  strict  upper  age  limit,  preference  is  normally  shown  to  those  between  the 
ages  of  i8  and  30.  The  sole  criterion  for  admission  is  musical  excellence. 

APPLICATION  INSTRUCTIONS  FOR  ALL  PROGRAMS 

ALL  candidates  are  strongly  encouraged  to  apply  online  at  www.bso.org?tmcapp.  All  other  applications 
and  materials  must  be  sent  via  U.S.  Mail  or  bonded  courier,  and  must  include  a return  address.  No  hand- 
delivered  packages  will  be  accepted.  Recommendation  letters  only  may  be  sent  by  e-mail  to 
tmc@bso.org  or  by  fax  to  617-638-9342.  Please  make  careful  note  of  the  relevant  application  deadline, 
and  that  required  items  should  be  received  in  our  office  on  or  before  that  date. 

Candidates  may  apply  to  more  than  one  program,  but  must  submit  a separate  application  for  each. 
The  only  exception  is  for  those  who  wish  to  audition  on  both  clarinet  and  bass  clarinet,  which  must  be 
clearly  indicated  on  the  application  form. 


INSTRUMENTAL 

Instrumentalists  should  submit: 

• application  form  completed  in  full 

• $55  application  fee 

• current  resume* 

• letter  of  recommendation* 

• repertoire  list  of  recent  solo,  chamber,  and 
orchestral  works  studied  and/or  performed* 

’See  instructions  for  submitting  these  materials  under 
live  and  tape  audition  sections  below. 

Applications  for  live  and  tape  auditions  must  be 
received  on  or  before  the  relevant  application  dead- 
line noted  on  page  12.  See  pages  16-18  for  instru- 
mental program  audition  repertoire  requirements. 

Live  Auditions:  Please  bring  materials  marked  with 
an  “*”  above  to  your  live  audition.  The  TMC  office 
will  contact  you  to  schedule  your  audition  within 
five  business  days  of  receiving  your  application. 
Auditions  are  scheduled  on  a first-come,  first- 
served  basis. 


Tape  Auditions:  The  TMC  office  must  receive  a 
clearly  labeled  audiocassette  tape,  CD,  or  DAT  that 
includes  all  the  required  audition  pieces,  as  well  as 
all  items  listed  above,  on  or  before  the  application 
deadline.  Candidates  auditioning  by  tape  may  sub- 
mit their  application  form  and  fee  online,  and  mail 
their  tape  and  items  marked  with  an  “*”  above  to 
the  TMC  office. 
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voice/vocal  piano 

Singers  and  vocal  pianists  should  submit: 

• application  form  completed  in  full 

• $55  application  fee 

• current  resume* 

• letter  of  recommendation  from  a 
professional  musician  other  than  one’s 
current  teacher* 

• complete  vocal  repertoire  list  (indicating  with 
an  asterisk  those  works  performed  in  public)* 

• head  shot* 

*Please  bring  these  materials  the  live  audition.  On 
your  application,  list  the  person  who  will  write  your 
recommendation  letter  under  the  section  "additional 
musical  reference.” 

Applications  for  live  auditions  must  be  received 
no  later  than  November  20,  2002.  The  TMC  office 
will  contact  you  to  schedule  your  audition  within 
five  business  days  of  receiving  your  application. 
Applicants  to  the  Tanglewood  Music  Center  vocal 
program  must  be  at  least  18  years  old.  Singers  and 
vocal  pianists  must  audition  in  person;  no  tapes 
will  be  accepted.  All  applicants  should  be  aware 
of  the  considerable  emphasis  on  contemporary 
music  at  Tanglewood. 

Vocal  Program  Audition  Repertoire  Requirements 
Singers  should  present  a total  of  four  selections  (art 
songs  in  three  languages,  one  of  which  must  be  in 
English,  and  one  aria).  A contemporary  work  is 
required  as  one  of  the  selections.  Singers  may  also 
be  asked  to  sight-sing.  An  accompanist  is  provided 
at  the  audition,  although  singers  may  bring  their  own 
if  they  wish. 


In  the  auditions  for  vocal  pianists  the  faculty  will  be 
looking  for  exceptional  pianistic  ability  and  for  evi- 
dence of  serious  interest  in  playing  for  singers  as 
demonstrated  by  familiarity  with  the  vocal  repertoire 
(indicated  by  the  submitted  repertoire  list)  and 
good  sight-reading  skills.  Repertoire  lists  and 
resumes  should  clearly  indicate  any  operatic  reper- 
toire and  experience.  While  no  compulsory  verbal 
language  component  will  be  administered,  pianists 
expressing  an  interest  in  particular  languages  may 
read  and/or  translate  for  the  audition  committee. 

Vocal  pianists  must  prepare  one  item  from  each 
of  the  following  three  categories: 

Category  I 

Choose  one  from  this  group,  to  be  played  in  the 
original  key  with  a singer  who  will  be  provided: 
BRAHMS  — Unbewegte  laue  Luft,  Op.  57,  No.  8 
FAURE  — Creen,  Op.  58,  N0.3 
R.  STRAUSS  — Stdndchen,  Op.  17,  No.  2 

Category  II 

A solo  piano  piece  of  your  choice,  such  as  a 
movement  from  a sonata. 

Category  III 

Choose  one  from  this  group  to  be  played  in  the 
original  key  with  a singer  who  will  be  provided: 
BERG  — Warm  die  Lufte,  Op.  2,  N0.4 
COPLAND  — “There  came  a wind  like  a bugle” 
from  Emily  Dickinson  Songs 
HARBISON  — "All  I Was  Doing  Was  Breathing” 
from  Mirabai  Songs 
IVES  — Tom  Sails  Away 


Vocal  pianists  may  also  be  asked  to  sight-read. 
Whenever  possible,  pianists  should  arrange  to 
accompany  the  audition  of  singers  who  are  also 
applying  to  the  TMC.  Please  indicate  for  which 
singers  you  will  play  on  the  audition  request 
section  of  the  application  so  that  we  may  schedule 
your  auditions  consecutively. 
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COMPOSITION 

Composers  should  submit: 

• application  form  completed  in  full 

• $55  application  fee 

• current  resume 

• letter  of  recommendation 

• two  or  three  recent  scores 

• one  audiocassette  tape,  CD  or  DAT  of 
at  least  one  of  these  scores 

Composition  applicants  may  submit  the  applica- 
tion form  and  fee  online,  however  the  TMC  office 
must  receive  all  materials  no  later  than  December 
20, 2002.  Composers  who  wish  to  have  materials 
returned  must  enclose  a self-addressed  stamped 
envelope,  large  enough  to  contain  all  the  materials 
and  with  sufficient  postage. 

Submitted  compositions  may  be  for  any  perform- 
ing forces;  however,  at  least  one  work  should  be 
for  a small  chamber  ensemble  (up  to  six  players), 
suitable  for  performance  at  the  Music  Center. 
Applicants  to  the  Tanglewood  Music  Center  com- 
position program  should  be  at  least  i8  years  old. 

CONDUCTING 

Conductors  should  submit: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in  public 
(including  ensemble,  location,  and  date) 

• list  of  repertoire  studied 

• one  VHS  videotape  (NTSC  format) 

Conducting  applicants  may  submit  the  application 
form  and  fee  online,  however  the  TMC  office  must 
receive  all  materials  no  later  than  December  20, 
2002.  Conductors  who  wish  to  have  tapes 
returned  must  enclose  a self-addressed  stamped 
envelope,  large  enough  to  contain  the  tape  and 
with  sufficient  postage. 

The  videotape  should  demonstrate  the  applicant’s 
best  conducting  and  be  no  longer  than  30  minutes 
in  length.  Specific  repertoire  is  not  required  for  the 


tape,  but  it  should  include  at  least  two  contrasting 
selections.  The  videotaped  performance  does  not 
have  to  be  with  a full  orchestra.  Applicants  may,  for 
example,  conduct  an  ensemble  of  two  pianos,  piano 
with  strings,  or  a wind  quintet,  and  it  can  include 
materials  from  a performance  or  a rehearsal.  The 
tape  should  focus  on  the  conductor,  not  the 
ensemble.  Please  record  videotapes  at  standard 
speed;  not  long-play  or  extended-play.  Only  VHS 
tapes  in  the  NTSC  format  will  be  accepted.  Tapes 
must  be  clearly  labeled  with  the  applicant’s  name, 
repertoire,  ensemble,  location,  and  date. 

Finalists  will  be  invited  for  an  audition  in  person 
in  Boston  on  February  lo-n,  2003.  Repertoire  and 
other  details  will  be  provided  at  the  time  of  the 
invitation. 

LIBRARY 

Applicants  for  the  orchestra  library  fellowship 
should  submit: 

• application  form  completed  in  full 

• $55  application  fee 

• current  resume 

• letter  of  recommendation  from  a supervisor 

• list  of  two  additional  references  including 
contact  information 

Library  applicants  may  submit  the  application  form 
and  fee  online,  however  the  TMC  office  must  receive 
all  materials  no  later  than  March  i,  2003.  Finalists 
will  be  contacted  for  interviews,  in  person  wherever 
possible,  after  the  application  deadline.  Applicants 
for  the  Tanglewood  Music  Center  orchestra  library 
fellowship  should  be  at  least  18  years  old. 

AUDITORS 

Applicants  for  the  auditor  program  should  submit: 

• application  form  completed  in  full 

• $55  application  fee 

• current  resume 

Applicants  for  the  auditor  program  may  submit  the 
application  form  and  fee  online,  however  resumes 
should  be  mailed  to  the  TMC  office.  All  materials 
must  be  received  no  later  than  May  30, 2003. 
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INSTRUMENTAL  REPERTOIRE  REQUIREMENTS 

The  following  repertoire  requirements  pertain  to  both  live  and  taped  auditions,  ‘rhl’  refers  to  a rehearsal 
letter  or  number;  ‘mm’  refers  to  specific  measure  numbers;  ‘mvt’  refers  to  specific  movements.  If  you  have 
difficulty  finding  the  repertoire,  please  call  the  TMC  office.  Applicants  may  also  be  asked  to  sight-read. 

Tape  Audition  Instructions:  Tapes  must  contain  all  materials,  in  the  order  listed  below.  Tapes  must  be 
clearly  labeled  with  your  name  and  complete  list  of  contents.  All  pieces  should  be  played  unaccompanied. 


Violin 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts  (all  first  violin): 

BARTOK  — String  Quartet  No.  5,  mvt  III  Scherzo 
{Alla  Bulgarese)-.  mm  24-49 

BEETHOVEN  — String  Quartet  in  B-flat,  Op.  130,  mvt  I: 
exposition  (beginning  to  first  ending) 

MENDELSSOHN  — A Midsummer  Night’s  Dream,  Scherzo: 

8 mm  before  rhl  A to  7 mm  after  rhl  D 

MOZART  — Quintet  in  C Major,  K.  515,  mvt  III  (Andante): 
mm  29-40  and  mm  48-51 

BRAHMS  — Symphony  No.  2,  mvt  I:  rhl  E to  the  first  ending; 
mvt  III:  beginning  to  rhl  B 

Viola 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BRAHMS  — Symphony  No.  3,  mvt  I:  mm  77-100  and  mm 
187-201;  mvt  IV:  mm  1-18 

MOZART  — Quintet  in  C Major,  K.  515,  viola  I,  mvt  III 
(Andante):  mm  40-60 

SCHOENBERG  — Verkidrte  Nacht  (sextet  version),  viola  I: 
mm  29-49 

STRAUSS  — Don  Juan:  pickup  to  2 mm  before  rhl  A to  rhl  B 
(mm  20-39) 

Cello 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  — Symphony  No.  5,  mvt  III:  mm  53-78  and 
mm  141-177  (no  repeat) 

BRAHMS  — Symphony  No.  3,  mvt  I:  mm  77-100  (rhl  E to  rhl  C) 
and  mm  187-201  (rhl  L to  rhl  M);  mvt  III:  mm  1-16 

MOZART  — String  Quartet  in  B-flat,  K.  589,  mvt  I: 
mm  29-53;  mvt  II:  mm  32-48 

STRAUSS  — Don  Juan:  beginning  to  rhl  B 


Double  Bass 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  — Symphony  No.  9,  last  mvt:  complete  recitative 
MOZART  — Symphony  No.  35,  mvt  IV:  mm  1-37  and  mm  134-140 
SCHUBERT  — Trout  Quintet,  mvt  IV:  Variation  III  without 
pause  to  Variation  IV  rhl  P 

STRAUSS  — Don  Juan:  rhl  F to  4 mm  before  rhl  G;  and  7 mm 
after  rhl  O to  rhl  S 

TCHAIKOVSKY  — Symphony  No.  4,  mvt  I:  rhl  B to  rhl  C,  and 
rhl  P to  8 mm  after  rhl  Q 

Flute 

1)  a Mozart  concerto  — first  movement  exposition 

2)  a contemporary  solo  (for  taped  audition,  record 
approximately  5 minutes) 

3)  excerpts  (all  first  flute): 

BARTOK  — Concerto  for  Orchestra,  mvt  I:  mm  1-35; 

mvt  II:  mm  60-87;  nivt  IV:  mm  139-144 
BEETHOVEN  — Leonore  Overture  No.  3:  mm  328-360  (29  mm 
after  rhl  E to  18  mm  before  rhl  F);  Introduction:  complete 
BRAHMS  — Symphony  No.  4,  mvt  IV:  mm  93-105 
HINDEMITH  — Symphonic  Metamorphosis,  mvt  III  (Andantino): 
7 mm  after  rhl  B to  end 

RAVEL — Daphnis  and  Chloe  Suite  No.  2: 3 mm  after  rhl  176  to  rhl  179 
STRAUSS  — Till  Eulenspiegel:  rhl  6 to  rhl  8,  and  rhl  33  to  rhl  35 

Oboe 

1)  a Mozart  concerto  — first  movement  exposition 

2)  a contemporary  solo 

3)  excerpts  (all  first  oboe): 

BARTOK  — Concerto  for  Orchestra,  mvt  IV:  opening  solo,  mm 
32-40,  and  mm  61-69 

BEETHOVEN  — Symphony  No.  3,  mvt  II  (Adagio  assai):  mm  8-16, 
mm  36-40 

BRAHMS  — Violin  Concerto,  mvt  II  (Adagio):  solos 
DEBUSSY  — La  Mer,  mvt  II:  rhl  17  to  rhl  18 
RAVEL  — Le  Tombeau  de  Couperin:  beginning  to  rhl  2 
ROSSINI  — Overture  to  La  Scala  di  Seta:  slow  and  fast  solos 
SCHUMANN  — Symphony  No.  2,  mvt  III  (Adagio):  mm  8-19 
STRAVINSKY  — Pulcinella  Suite,  mvt  II:  complete 

4)  optional  English  Horn  excerpts: 

DEBUSSY  — Nocturnes,  mvt  II  (“Fetes”) 

DVORAK  — Symphony  No.  9 in  e {From  the  New  World): 

Largo  solos 
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Clarinet 

1)  Mozart  concerto  — first  movement 

2)  excerpts  (first  clarinet  except  where  noted): 

BEETHOVEN  — Symphony  No.  6,  mvt  I:  mm  418-421,  and 

mm  474-492 

BEETHOVEN  — Symphony  No.  8,  mvt  III:  Trio  (no  repeat) 
BRAHMS  — Symphony  No.  3,  mvt  I:  mm  36-46;  mvt  II:  mm  1-22 
MENDELSSOHN  — A Midsummer  Night's  Dream,  Scherzo 
(for  tape,  record  only  mm  1-48;  mm  99-115) 

NIELSEN  — Woodwind  Quintet,  mvt  II:  mm  1-16 
RACHMANINOFF  — Symphony  No.  2,  mvt  III 
RAVEL  — Daphnis  and  Chloe  Suite  No.  2 (i^t  and  2"<^  clarinet 
parts):  beginning  to  3 mm  after  rhi  157,  and  rhi  212  to  the  end 
SHOSTAKOVICH  — Symphony  No.  9,  mvt  II:  mm  1-32; 
mvt  III:  mm  1-17 

3)  a contemporary  solo  (for  taped  audition,  record  approximately 

2 minutes) 

Bass  Clarinet 

1)  Mozart  concerto  — first  movement 

2)  excerpts: 

GROFE  — The  Grand  Canyon  Suite,  "On  the  Trail,”  rhi  2 to  rhi  3; 
Presto  to  5 mm  after  rhi  13 

KHACHATURIAN  — Piano  Concerto,  mvt  11:  mm  220  to  end  of  solo 
RAVEL  — Daphnis  and  Chloe  Suite  No.  2:  rhi  167  (3  bars);  3 mm 
before  rhi  170  (1  bar);  3 mm  before  rhi  213  to  rhi  214 
W.  SCHUMAN  — Symphony  No.  3, Toccata:  mm  157-203 
STRAUSS  — Don  Quixote:  rhi  14  to  rhi  15;  3 mm  after  rhi  16  to 
double  bar;  and  rhi  72  to  rhi  74 
STRAVINSKY — The  Rite  of  Spring:  rhi  5 to  7 mm  before  rhi  7; 
rhi  48  to  rhi  49;  3 mm  after  rhi  140  to  rhi  142 

3)  a contemporary  solo 

Bassoon 

1)  Mozart  concerto  — first  movement 

2)  excerpts  (all  first  bassoon): 

BEETHOVEN  — Symphony  No.  4,  mvt  IV:  solo 
BEETHOVEN  — Symphony  No.  9,  mvt  II:  mm  177-248; 
mvt  IV:  mm  116-140 

MOZART  — Le  Nozze  di  Figaro  Overture:  mm  101-123  and  ''39“''T' 
NIELSEN  — Woodwind  Quintet:  bassoon  solo  variation 
RAVEL  — Bolero:  solo 

RIMSKY-KORSAKOV  — Scheherazade,  mvt  II:  opening  solo 
and  cadenzas 

STRAVINSKY  — The  Rite  of  Spring:  opening  solo 
TCHAIKOVSKY  — Symphony  No.  4,  mvt  II:  last  31  bars 
TCHAIKOVSKY  — Symphony  No.  6,  mvt  I:  mm  1-12 

3)  a contemporary  solo 


Horn 

1)  Mozart  2nd  or  4th  concerto  — first  movement  exposition 

2)  PERSICHETTI  — Parab/e 

3)  excerpts  (all  first  horn  unless  otherwise  noted): 

BRAHMS  — Symphony  No.  1,  mvt  II  and  mvt  IV  solos 
BRAHMS  — Symphony  No.  2,  mvt  I:  mm  454-477;  mvt  II:  mm  17-27 
MAHLER  — Symphony  No.  5,  mvt  I:  opening  (first  page);  and  II. 

Scherzo  (mvt  III):  corno  obbligato 
SHOSTAKOVICH  — Symphony  No.  5,  mvt  I:  low  horn  tutti  and 
i^t  horn  solo  (Piu  mosso) 

STRAUSS  — Don  Quixote:  4*^  horn,  variations  7 and  8 
STRAUSS  — Ein  Heldenleben:  opening 
STRAUSS  — Till  Eulenspiegel:  opening  calls;  3'''^  horn  call  in  D 
STRAVINSKY  — The  Fairy's  Kiss,  Divertimento,  mvt  II:  3 mm 
after  rhi  67  to  3 mm  before  rhI  69 
A.  THOMAS  — Overture  to  Mignon:  solo 
WAGNER  — Cotterddmmerung:  short  call  from  the  Rhine  Journey 

Trumpet 

1)  a solo  of  your  choice 

2)  excerpts  (all  first  trumpet): 

DEBUSSY  — Fetes,  Orchestral  Studies  International  Ed.  Vol.  I, 
p.  18,  Example  3 

MAHLER  — Symphony  No.  3:  posthorn  solo  (1  mm  before  rhi 
14  to  3 mm  after  rhi  15);  Choral  mvt  6:  mm  251-267 
MAHLER  — Symphony  No.  5:  opening 
SHOSTAKOVICH  — Symphony  No.  5,  mvt  I 
STRAUSS  — Don  Juan:  5 mm  after  rhi  F to  5 mm  before  rhi  G 
STRAVINSKY  — Petrouchka,  Ballerina’s  Dance  and  Waltz 
STRAVINSKY  — The  Firebird,  Katschei’s  Dance:  4 mm  before 
rhi  2 to  rhi  3;  rhi  8 through  2 mm  after  rhi  11 
STRAVINSKY  — The  Rite  of  Spring 

Tenor  Trombone 

1)  solo  of  your  choice 

2)  excerpts: 

MOZART  — Requiem,  Tuba  Mirum,  solo 
RAVEL  — Bolero:  solo 

RIMSKY-KORSAKOV  — Russian  Easter  Overture:  2'^^  trombone  solo 
ROSSINI  — William  Tell  Overture:  storm  scene 
SAINT-SAENS  — Symphony  No.  3 {Organ),  mvt  I:  rhi  Qto  2 mm 
after  rhi  S 

STRAUSS  — Ein  Fleldenleben:  rhi  57  to  rhi  58;  rhi  62  to  6 mm 
after  rhi  65;  rhi  69  to  rhi  74  (1^^  trombone) 

WAGNER  — Die  Walkure,  Ride  of  the  Walkiire,  Act  3:  B major  section 

Bass  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — The  Damnation  of  Faust,  Hungarian  March: 

6 mm  before  rhi  4 to  2 mm  after  rhi  5 
HAYDN  — The  Creation,  No.  26  "Achieved  is  the  Glorious 
Work”:  mm  1-25 

STRAUSS  — Ein  Heldenleben:  rhi  51  to  rhi  57;  3 mm  before 
rhi  64  to  rhi  65;  rhi  71  to  rhi  74 
STRAUSS  — Till  Eulenspiegel:  rhi  18  to  rhi  20;  rhi  36  to  rhi  38 
WAGNER  — Das  Rheingold,  Scene  2:  mm  36-55  (“Valhalla 
Motive,”  4^^  trombone  part);  Scene  4:  final  15  measures 
of  the  opera  ("Entrance  of  the  gods  to  Valhalla,”  4^^ 
trombone  part) 
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Tuba 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — Corsaire  Overture:  rhi  B (first  9 bars) 

MAHLER  — Symphony  No.  i,  mvt  III 
MAHLER  — Symphony  No.  2,  mvt  V:  rh1 10  to  rhI  n 
PROKOFIEV  — Symphony  No.  5,  mvt  I:  rhi  3 to  3 mm  after  rhi  4 
STRAUSS  — Ein  Heldenleben:  1 mm  after  rhi  62  to  2 mm 
after  rhi  65 

WAGNER  — Die  Meistersinger  Overture 

WAGNER  — Die  Walkiire,  Ride  of  the  Walkure,  Act  3,  B major  section 


Harp 

1)  a solo  of  your  choice 

2)  a contemporary  solo 

3)  excerpts: 

BERLIOZ  — Symphonie  fantastique,  rst  harp,  mvt  II 
RAVEL  — Tzigane,  cadenza 

STRAVINSKY  — Symphony  in  Three  Movements,  mvts  II  and  III 

Piano 

Piano  applicants  should  be  enthusiastic  about  the  chance  to 
work  with  small  and  large  ensembles,  and  to  perform  orchestral 
and  new  music. 

In  addition  to  the  application  materials  required  for  all  instru- 
mentalists, all  pianists  must  submit  a list  of  solo  and  ensem- 
ble works  studied  and/or  performed  in  the  last  2 to  3 years, 
and  an  audiocassette  tape  or  CD  (no  DAT),  which  should 
include  the  following: 

1)  a sonata  movement  of  your  choice 

2)  a contemporary  solo 

3)  a work  from  a solo  or  chamber  music  performance  recorded 
live  within  the  past  year 


Percussion 

Percussionists  must  prepare  four  solos  — one  for  timpani,  one  for  snare  (#6  from  Keiskleiriana  Book  2 by  J.  Delecluse),  and  two  for  mallet 
instruments  (a  two  mallet  solo  of  choice  and  a four  mallet  solo  from  the  contemporary  repertoire)  — plus  all  of  the  required  orchestra 
and  chamber  music  excerpts  listed  below: 


Timpani 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste,  mvt  II: 
mm  300-340 

BEETHOVEN  — Symphony  No.  9,  mvt  I:  mm  513  (18  mm 
before  rhi  S)  to  end  of  mvt 

BRAHMS  — Symphony  No.  1,  mvt  IV:  8 mm  after  rhi  0 to  end 
MARTIN  — Concerto  for  7 winds,  timpani,  percussion  and 
strings,  mvt  III:  6 mm  after  rhi  18  to  7 mm  after  rhi  22 
W.  SCHUMAN  — New  England  Triptych,  mvt  1:  mm  1-13  and 
mm  122-152 

STRAVINSKY  — The  Rite  of  Spring,  rhi  186  to  end 
TCHAIKOVSKY  — Symphony  No.  4,  mvt  1:  mm  333-352  (2  mm 
before  rhi  T to  3 mm  before  rhi  U) 

WAGNER  — Cdtterddmmerung,  Funeral  Music:  Opening  to  rhi  B 

Xylophone 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste,  last  mvt: 
mm  173-183  (at  quarter  note  before  3/2  play  double  notes) 
GERSHWIN  — Porgy  and  Bess  Overture,  Opening 
HINDEMITH  — Kammermusik  Op.  24,  No.  1,  Finale: 
mm  137-154  and  mm  267-278 
W.  SCHUMAN  — Symphony  No.  3,  mvt  IV:  mm  227-247  (in 
octaves) 


Bells 

DEBUSSY  — La  Mer,  mvt  II:  rhi  16  to  rhi  19 
DUKAS  — The  Sorcerer’s  Apprentice,  4 mm  after  rhi  17  through 
4 mm  after  rhi  19;  rhi  22  to  rhi  24 
MOZART  — Magic  Flute,  Finale  of  Act ! 

RESPIGHI  — Pines  of  Rome,  beginning  through  8 mm  after 
rhi  4;  rhi  7 through  16  mm  after  rhi  9 

Snare  Drum 

one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp-ff-pp 
PROKOFIEV  — Lt.  Kije  Suite,  1st  part,  rhi  1 to  rhi  2 
PROKOFIEV  — Symphony  No.  5,  mvt  II:  rhi  37  to  rhi  46 
RAVEL  — Alborado  del grazioso:  rhi  26  to  rhi  27 

(Tamb.  Militaire  part);  rhi  33  to  end  (Tamb.  Militaire 
part  — stems  down) 

RAVEL  — Rhapsodie  Espagnole,  mvt  II:  rhi  10  to  rhi  12;  mvt  III: 
rhi  8 to  rhi  9;  mvt  IV:  rhi  20  to  rhi  26,  rhi  30  to  end 
RIMSKY-KORSAKOV  — Scheherazade,  mvt  III:  rhi  D to  rhi  E, 
rhi  G to  rhi  I;  mvt  IV:  rhi  P to  rhi  R 
W.  SCHUMAN  — Symphony  No.  3, Toccata:  mm  143-165 
SUPPE  — Overture  to  Pique  Dame,  13  mm  after  rhi  6 to  rhi  9, 
rhi  17  to  rhi  19  (Payson  Book  Edition);  or  4 mm  before  rhi  C 
to  8 mm  before  rhi  D,  and  rhi  H to  end 

Tambourine 

BRITTEN  — Four  Sea  Interludes,  mvt  IV:  rhi  10  to  rhi  11 
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office  Use  Only  Reed: 


Fee: 


ID  #: 


Tanglewood  Mj.  ic  Center  — 2003  Appikat 

All  candidates  are  strongly  encouraged  to  apply  online  at  www.bso.org?tmcapp 

Please  type  or  print  clearly  to  complete  this  form  and  note  additional  application  requirements  on  pages  13-15. 

Attaching  a resume  is  not  a substitute  for  completing  this  form  in  full. 

Name  □ Female  □ Male 


Last 

PROGRAM: 


First 


Middle 


□ Instrumental 

Instrument: 


□ Composition 

CONTACT  AND  PERSONAL  INFORMATION: 

Current  Address 


□ Voice  and  Vocal  Piano 

Voice  type  or  piano: 

□ Conducting 


□ Library 

□ Auditor 


street 

City 

State 

Zip  Code 

Country 

Current  Phone  ( 

) 

( ) 

( ) 

Day 

E-mail 

Evening 

Fax  ( ) 

Mobile 

Permanent  Address 

□ Check  here  if 
same  as  current 

Street 

Permanent  Phone 

“Tlfy 
( ) 

State 

Zip  Code 

Country 

Date  of  Birth 

/ / 

Age  (as  of  6/23/2003) 

Social  Security  No. 

month  / day  / year 
Country  of  Citizenship  


Visa  Status  (if  not  U.S.  citizen) 


What  is  your  hometown?  (city,  state,  and  country  if  not  U.S.)  

APPLICATION  FEE: 

The  $55.00  Application  Fee  is  required  of  all  applicants.  This  fee  is  not  refundable  and  cannot  be  credited  against  any  other 
charges.  Checks  and  money  orders  must  be  drawn  on  US  banks  in  US  funds  and  made  payable  to  the  Tanglewood  Music  Center. 


□ Enclosed  is  check  number  or  money  order  number 


payable  to  the  Tanglewood  Music  Center. 


□ I authorize  the  Boston  Symphony  Orchestra  to  charge  the  amount  of  $55.00  to  the  following  credit  card: 
□ American  Express  □ Discover  □ MasterCard  □ Visa 

Card  Number  Expiration  Date  (mm/yyyy) 

Name  (as  it  appears  on  card) Signature 


□ Funds  will  be  wired  (please  call  the  TMC  office  for  instructions). 


Over  — application  form  continues  on  reverse. 


PROFESSIONAL  INFORMATION: 

Current  school  or  affiliation 


Current  teacher 

Degree/Course  of  Study  or  Position 
Teacher’s  affiliation/position 

Completion  Date 

Teacher’s  telephone  number  ( ) 

Teacher’s  e-mail  address 

Additional  reference  name 

Relationship  to  reference 

Additional  reference  phone  ( ) 

Additional  reference  e-mail 

List  other  schools  attended;  include  dates  & degrees  received: 

School  Dates  Degree  Major  or  Course  of  Study 


List  other  principal  teachers  & dates  of  study: 

Name  Dates  Name  Dates 


List  any  professional  ensembles  with  which  you  have  performed: 

Ensemble  Dates  Ensemble  Dates 


List  other  festivals  attended  & dates  of  attendance: 

Festival  Dates  Festival  Dates 


Have  you  ever  applied  for  admission  to  the  TMC  before?  □ No  □ Yes  If  yes,  year(s)  applied 

Have  you  ever  enrolled  at  the  TMC  before?  □ No  □ Yes  If  yes,  year(s)  enrolled 

List  the  name  & chapter  of  any  music  fraternity  or  sorority  to  which  you  belong: 

AUDITION  REQUEST/INFORMATION  (all  applicants  except  library  and  auditors  please  complete  this  section): 

□ Tape  Audition  Enclosed  — For  composers,  conductors,  instrumentalists;  vocal  program  does  not  accept  taped  auditions. 

Check  all  that  apply:  D Audio  cassette  D CD  (full  size  only)  D DAT  (not  pianists)  D VHS  NTSC  format  (conductors  only) 

□ Live  Audition  Request  — Please  refer  to  pg.  iz  for  a schedule  of  live  audition  dates.  The  TMC  office  will  contact  you  within  five  (5)  business  days 
of  receipt  of  your  application  with  your  audition  time.  Auditions  are  scheduled  on  a first-come,  first-served  basis. 

City Date Preferred  Time 

(indicate  morning  or  afternoon,  and  any  times  not  available) 

Vocal  Pianists,  list  names  of  singers  you  will  accompany: 

Please  notify  me  of  my  audition  time  by:  □ e-mail  address  above  (preferred)  □ phone:  ( ) 


Mail  all  materials  to:Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave,  Boston,  MA  02115 

Applications  must  be  sent  via  regular  mail,  commercial  delivery  or  bonded  courier.  Hand  delivered  packages  will  not  be  accepted. 


Cover  and  principal 
photography: 

Stu  Rosner 

Photography: 

Constantine  Manos 
William  Mercer 
Walter  Scott 


BOSTON  SYMPHONY  ORCHESTRA 


LU 

D 


> 

< 

i/^ 


cr» 

D 

I 

U 

< 

in 

in 

< 


LO 

(N 

O 


t-  I/' 

o o 

nn  CQ 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


Tanglewood 


Summer  2003 


TANGLEWOOD  PRE-SEASON  EVENTS 

This  season, Tanglewood  features  an  exhilarating  mix  of 
musical  styles  and  performances.  Before  the  Opening 
Night  concert  on  July  5, Tanglewood  welcomes  back  JAMES 
TAYLOR  (6/24),  the  LINCOLN  CENTER  JAZZ  ORCHESTRA  with 
WYNTON  MARSALIS  (6/27),  and  A PRAIRIE  HOME  COMPAN- 
ION with  GARRISON  KEILLOR  (6/28).  The  MARK  MORRIS 
DANCE  GROUP  makes  its  Tanglewood  debut  with  YO-YO 
MA  in  a program  including  the  spectacular 'Falling  Down 
Stairs’  (6/29  &<  30). 

BSO  OPENER 

The  BSO  opens  its  Tanglewood  2003  season  with  conductor 
KURT  MASUR  and  soloist  DENYCE  GRAVES  (7/5)  in  a pro- 
gram of  Prokofiev’s  Alexander  Nevsky  and  Mussorgsky’s 
Pictures  at  an  Exh/fa/t/on.  Opening  Weekend  also  includes 
conductor  JAMES  DePREIST  and  the  BSO  joined  by  the 
KALICHSTEIN-LAREDO-ROBINSON  TRIO  (7/6).  The  following 
weekend,  the  BSO  is  joined  by  the  MORMON  TABERNACLE 
CHOIR  in  their  Tanglewood  debut  in  Brahms’s  A German 
Requiem  (7/11)  led  by  conductor  RAFAEL  FRUHBECK  De 
BURGOS,  who  returns  Saturday  evening  to  lead  the  BSO 
with  legendary  pianist  VAN  CLIBURN  in  Beethoven’s 
Emperor  Concerto  (7/12). 

THE  DIVERSE  TALENTS  OF  YO-YO  MA 

YO-YO  MA  makes  a welcome  return  to  Tanglewood  in  an 
unprecedented  variety  of  performances.  In  addition  to  the 
collaboration  with  the  Mark  Morris  Dance  Group  (6/29  & 
30),  Ma  explores  Brazil’s  musical  culture  from  bossa  nova  to 
samba  in  a program  entitled  "Yo-Yo  Ma's  Brazil”  (8/3).  He 
joins  JOHN  WILLIAMS  and  the  BSO  in  a performance  of 
Elgar’s  Cello  Concerto  (8/16),  and  he  partners  with  his 
frequent  collaborator,  pianist  EMANUEL  AX,  in  an  Ozawa 
Hall  recital  (8/19). 


EXCEPTIONAL  PIANISTS 

Tanglewood  hosts  an  unparalleled  line-up  of  pianists 
this  summer. The  rising  star  LANG  LANG  makes  his  BSO 
debut  in  an  all-Mendelssohn  program  (8/22)  led  by  SIR 
NEVILLE  MARRINER  JEFFREY  KAHANE  (7/30)  and  PIOTR 
ANDERSZEWSKI  (7/31)  perform  in  recitals  in  Ozawa  Hall  and 
JOSEPH  KALICHSTEIN  joins  the  Boston  Symphony  Chamber 
Players  (8/13).  EMANUEL  AX  performs  Brahms’s  Piano 
Concerto  No.  ^ with  the  BSO  (8/3)  led  by  conductor 
CHRISTOPH  VON  DOHNANYI  and  makes  a recital  appear- 
ance (8/19)  with  Yo-Yo  Ma.  NELSON  FREIRE  performs  with 
conductor  HANS  GRAF  leading  the  BSO  (7/19).  RICHARD 
GOODE  performs  with  conductor  PETER  OUNDJIAN  in  an 
all-Mozart  program  (8/8).  Celebrated  worldwide, 
DUBRAVKATOMSIC  (7/16),  YEFIM  BRONFMAN  (8/9), 
JEAN-YVES  THIBAUDET  (8/15),  and  LEIF  OVE  ANDSNES  (8/20) 
all  perform  at  Tanglewood  this  summer.  During  the  Festival 
of  Contemporary  of  Music,  the  Fromm  Concert  features 
pianists  PIERRE-LAURENT  AIMARD,  URSULA  OPPENS,  and 
ROBERT  SPANO  (7/20). 

WORLD  PREMIERE  OPERAS 

Two  BSO-commissioned  operas  are  given  their  world 
premieres  by  Fellows  and  guests  of  the  Tanglewood  Music 
Center  this  summer  (8/io  & n):  ROB  ZUIDAM's  Rage 
d'amours  featuring  soprano  LUCY  SHELTON,  and  OSVALDO 
GOLUOVs  Ainadamar  featuring  soprano  DAWN  UPSHAW. 
The  two  hour-long  chamber  operas  are  the  first  operas  to 
be  commissioned  by  the  BSO. 

POPS  AT  TANGLEWOOD 

The  Boston  Pops  performs  with  the  'Fiddlers  Three’  as 
REGINA  CARTER,  EILEEN  IVERS,  and  LARA  ST.  JOHN  celebrate 
their  diverse  musical  worlds  (8/25).  KEITH  LOCKHART  is 
Joined  by  JOHN  PIZZARELLI  (7/15)  for  a night  of 'All  that 
Jazz,’  and  John  Williams  leads  the  Pops  in  Film  Night  at 
Tanglewood  with  acclaimed  vocalist  JOSH  GROBAN  (8/2). 

RETURNING  CONDUCTORS 

RAFAEL  FRUHBECK  DE  BURGOS  returns  for  four  perfor- 
mances this  summer  (7/n,  12,  25  & 8/i).  EDO  De  WAART 
takes  part  in  the  Tanglewood  on  Parade  celebration  (8/5) 
along  with  Keith  Lockhart,  John  Williams,  and  CHARLES 
DUTOIT  and  also  leads  the  BSO  with  soprano  RENEE 
FLEMING  (8/io).  SIR  ROGER  NORRINGTON  leads  the 
Camerata  Salzburg  in  an  all-Beethoven  program  (8/6). 
Conductor  JAMES  CONLON  is  Joined  by  violinist  JOSHUA 
BELL  (8/17)  with  the  Tanglewood  Music  Center  Orchestra. 
Conlon  also  leads  the  BSO  season  finale  (8/24),  a perfor- 
mance of  Beethoven’s  Ninth  Symphony. 


A PRAIRIE  HOME  COMPANION 


HThe  popular  Minnesota  Public  Radio  show 
A Prairie  Home  Companion,  showcasing  the 
witty  commentary  and  hilarious  comedy 
sketches  of  Garrison  Keillor,  returns  for 
another  live  broadcast  at  Tanglewood  on 
June  28.  Don’t  miss  this  entertainment 
that’s  fun  for  the  whole  family! 

GARRISON  KEILLOR 

Sponsored  by  Lands' End  and  Select  Comfort 


TANGLEWOOD  ON  PARADE 


Conductors  Edo  de  Waart,  Charles  Dutoit, 
Keith  Lockhart,  and  John  Williams  share  the 
podium  on  August  5 for  Tanglewood  on 
Parade,  the  popular  annual  day  of  music 
and  festivities  for  the  entire  family.  The 
evening’s  concert  features  Britten’s  A Young 
Person’s  Guide  to  the  Orchestra,  Gershwin’s 
An  American  in  Paris,  and  Tchaikovsky’s  1812 
Overture  and  ends  with  a spectacular 
fireworks  display. 


VIDEO  SCREENS  AT  TANGLEWOOD 

Once  again,  video  screens  will  enhance  a number  of 
performances  at  Tanglewood.  During  four  concerts  in  the  Shed 
(August  1,  2,  3,  5)  two  large  screens  mounted  on  the  exterior  of 
the  Shed  will  allow  lawn  patrons  to  view  the  concert. 

TDK  FREE  LAWN  TICKETS  FOR  CHILDREN  ^^TDK 

For  the  fifteenth  consecutive  year,  TDK,  a world  leader  in  digital 
recording  and  playback  solutions,  has  generously  provided  a 
grant  offering  free  lawn  tickets  for  children  the  age  of  12  and 
under.  Up  to  four  free  children’s  tickets  are  available  per 
parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office 
the  day  of  the  concert.  Children  admitted  without  charge  must 
sit  with  their  parent/legal  guardian  on  the  lawn,  and  those 
under  age  five  must  sit  on  the  rear  half  of  the  lawn.  Children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
Seiji  Ozawa  Hall  during  concerts.  All  patrons,  regardless  of  age, 
must  have  a ticket.  This  policy  does  not  apply  to  organized 
groups  of  children. 


LAWN  PASS  BOOKS 

Purchasing  a lawn  pass  book  provides  flexibility  and  savings.  • 
No  further  ticketing  is  necessary.  The  books  of  11  tickets  are 
valid  for  all  BSO  and  Pops  concerts  in  the  Koussevitzky  Music 
Shed  and  Ozawa  Hall,  except  Tanglewood  on  Parade.  Tickets 
are  not  valid  for  TMC  concerts.  Lawn  pass  books  are  available  at 
the  special  price  of  $150  through  June  24.  After  June  24,  lawn 
pass  books  may  be  purchased  for  $161. 


JOHN  WILLIAMS 


OPEN  REHEARSAL  SUBSCRIPTION 

Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
season!  Open  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  pre-rehearsal  talks.  Choose  from 
one  of  two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $57 
Eight  Open  Rehearsals:  $115 

Please  note  that  all  Open  Rehearsal  tickets  are  general  admission. 

Kid’s  Corner,  a children's  area  with  games  and  activities,  is 
available  during  Open  Rehearsals  and  is  located  behind  the 
Visitor  Center.  An  adult  must  accompany  children  at  all  times. 


TICKETS  FOR  TANCLEWOOD  MUSIC  CENTER  CONCERTS 

Tickets  forTanglewood  Music  Center  concerts  are  available  one 
hour  before  concert  time  and  are  priced  at  $25  (reserved  seating) 
for  orchestral  concerts  and  $ro  (general  admission)  for  other 
performances.  Friends  of  Tanglewood  at  the  $125  level  or  higher 
will  receive  free  admission  to  non-orchestral  TMC  Ozawa  Hall 
concerts  by  presenting  their  membership  card  at  the  Box  Office. 
For  TMC  Orchestra  concerts  in  Ozawa  Hall,  Friends  of  Tanglewood 
will  receive  free  tickets  by  presenting  their  card  at  the  Main 
Gate  Box  Office,  8-10  days  prior  to  the  concert. The  schedule  for 
requesting  tickets  will  follow  in  the  Friends  of  Tanglewood 
benefits  package. 

For  more  information  about  becoming  a Friend  of  Tanglewood, 
please  call  (617)  638-9267. 


TANCLEWOOD  MUSIC  CENTER 

The  Tanglewood  Music  Center  is  the  Boston  Symphony 
Orchestra’s  summer  academy  for  advanced  musical  study. 

Established  in  1940  under  the  leadership  of  legendary  Boston 
Symphony  Orchestra  Music  Director  Serge  Koussevitzky,  the 
Tanglewood  Music  Center  (TMC)  provides  a uniquely  rounded 
musical  experience  for  emerging  professional  musicians  of 
exceptional  ability.  Participants  work  with  internationally 
renowned  musicians,  including  members  of  the  BSO  and 
resident  and  guest  artists,  in  a scenic  environment  of 
remarkable  beauty.  Fellows  of  the  TMC  present  over  40 
performances  each  summer. 

Also  resident  at  Tanglewood  is  the  Boston  University 
Tanglewood  Institute  (BUTI),  whose  educational  programs  are 
geared  primarily  toward  gifted  musicians  of  high  school  age. 
These  musicians  perform  in  concert  throughout  the  season. 


TANCLEWOOD  MUSIC  CENTER 


JUNE  29 

SUNDAY  AN  D JUNE  30  MONDAY  | 

8:30pm 
Ozawa  Hall 

d 

Tanglewood  Music  Center  Fellows 
Mark  Morris  Dance  Croup 
Craig  Smith,  conductor 
Yo-Yo  Ma,  cello 

See  main  schedule  listing 

JULY  1 TUESDAY  AND  JULY  2 WEDNESDAY 

5 and  8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

JULY  5 THROUGH  AUGUST  16  SATURDAYS  (except  July  19) 

6pm 

Theatre’ 

Prelude  Concerts 

Tanglewood  Music  Center  Fellows 

‘Admission  to  the  6pm  prelude  concert  is  free,  but 
restricted  to  8:^opm  Shed  concert  ticket  holders. 

JULY  6 THROUGH  AUGUST  SUNDAYS 

loam 

Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

JULY  8 TUESDAY 

8:30pm 
Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor  (Shostakovich) 
BEETHOVEN  Symphony  No.  2 
SHOSTAKOVICH  Symphony  No.  5 

2003  FESTIVAL  OF  CONTEMPORARY  MUSIC 

JULY  17-21 

Robert  Spano,  director 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H. 
Schneider,  with  additional  support  through  grants  from  The  Aaron 
Copland  Fund  for  Music,  The  Fromm  Music  Foundation,  The  Helen 
F Whitaker  Fund,  and  the  National  Endowment  for  the  Arts. 

Five  days  of  new  music  performed  by  TMC  Fellows,  the  Boston 
Symphony  Orchestra,  and  guest  artists,  including  the  following  concerts: 


JULY  17  THURSDAY 


8:30pm  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  Dawn  Upshaw,  soprano 

Works  by  HIGDON,  KURTAC,  and  CRUMB 


JULY  18  FRIDAY 


2:30pm  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  Works  by  HIGDON,  MAIER,YAKULOV,  THOMAS, 
and  KERNIS 


JULY  19  SATURDAY 


2:30pm 
Ozawa  Hall 


6pm 

Ozawa  Hair 


New  York  Virtuoso  Singers 
Tanglewood  Music  Center  Fellows 

Works  by  HARVEY,  MUSCRAVE,  BRITTEN,  and  LIGETI 

Prelude  Concert 

New  York  Virtuoso  Singers 

Works  by  WUORINEN,  KINCSWOOD,  LIGETI, 
HIGDON,  HARBISON,  and  CARSON 
‘Admission  to  the  6pm  prelude  concert  is  free,  but 
restricted  to  S.-gopm  Shed  concert  ticket  holders. 


2003  SEASON  HIGHLIGHTS 


JULY  20 

SUNDAY 

loam 

Tanglewood  Music  Center  Fellows 

Ozawa  Hall 

Works  by  CAGE,  RZEWSKI,  LIEBERSON,  and  ZORN 

8:30pm 

The  Fromm  Concert  at  Tanglewood 

Ozawa  Hall 

Pierre-Laurent  Aimard,  Ursula  Oppens,  and 
Robert  Spano,  pianos 

Works  by  LIGETI,  BENJAMIN,  and  MESSIAEN 
See  main  schedule  listing 

JULY  21  MONDAY 

8:30pm  The  Margaret  Lee  Crofts  Concert 

Ozawa  Hall  Tanglewood  Music  Center  Orchestra 

Robert  Spano  and  George  Benjamin,  conductors 

BENJAMIN  Palimpsest  1 &i  2 
KNUSSEN  Violin  Concerto 
DRUCKMAN  Summer  Lightning 
HIGDON  Concerto  for  Orchestra 


JULY  29  TUESDAY 

8:30pm  The  Daniel  and  Shirlee  Cohen  Freed  Concert 

Ozawa  Hall  Tanglewood  Music  Center  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 

Program  to  include: 

STRAVINSKY  The  Rite  of  Spring 


AUGUST  5 TUESDAY 

8:30pm  Tanglewood  on  Parade 

Shed  Tanglewood  Music  Center  Orchestra 

Edo  de  Waart  and  Charles  Dutoit,  conductors 

Works  by  BRITTEN  and  TCHAIKOVSKY 
See  main  schedule  listing 


AUGUST  10  SUNDAY  AND  AUGUST  11  MONDAY 


8:30pm  Tanglewood  Music  Center  Vocal  Fellows 

Theatre  and  Orchestra 

Stefan  Asbury  and  Robert  Spano,  conductors 

New  operas  by  ZUIDAM  and  GOLIJOV 
See  main  schedule  listing 


AUGUST  17  SUNDAY 

2:30pm  The  Leonard  Bernstein  Memorial  Concert 

Shed  Tanglewood  Music  Center  Orchestra 

James  Conlon,  conductor 
Joshua  Beil,  violin 

Works  by  ZEMLINSKY, TCHAIKOVSKY,  and  BRAHMS 
See  main  schedule  listing 

The  Leonard  Bernstein  Memorial  Concert  is  supported  by 

generous  endowments  established  In  perpetuity  by 

Dr.  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


JUNE  24  TUESDAY 

7pm  Popular  Artists  Series 

Shed  James  Taylor 

Grounds  open  at  spm. 


JAMES  TAYLOR 

JUNE  27  FRIDAY See  Special  Shed  Prices 

8:30pm  Rhythm  Is  Our  Business: 

Shed  Lincoln  Center  Jazz  Orchestra 

with  Wynton  Marsalis 


I 

I 


I 


WYNTON 

MARSALIS  I 


JUNE  28  SATURDAY  See  A Prairie  Home  Companion  Prices 

5:45pm  A Prairie  Home  Companion  at  Tanglewood 
Shed  with  Garrison  Keillor 

Live  broadcast 

Sponsored  by  Lands' End  and  Select  Comfort 

JUNE  29  SUNDAYand  JUNE  30  MONDAY 

See  Mark  Morris  Prices 

8 30pm  Mark  Morris  Dance  Group 

Ozawa  Tanglewood  Music  Center  Fellows 

Hall  Craig  Smith,  conductor 

Yo-Yo  Ma,  cello 
Mark  Morris,  choreographer 
Michael  Chybowski, 
lighting  designer 
Isaac  Mizrahi,  costume  designer 
'Frisson' 

STRAVINSKY  Symphonies  of 
Wind  Instruments 
'Jesu,  meine  Freude' 

J.S.  BACH  Jesu,  meine  Freude,  Motet,  BWV  227 
‘Falling  Down  Stairs' 

J.S.  BACH  Suite  No.  3 in  C for  solo  cello, 

BWV  1009 

JULY  4 FRIDAY  See  July  4 Prices 

7pm  Independence  Day  Festivities 

Shed  The  Temps  and  the  Tops 

A Motown  July  4 Celebration 

Family  entertainment  throughout 
the  day  (grounds  open  at  2pm); 
fireworks  to  follow  the  concert. 


MARK  MORRIS 


JUNE  24  - JULY  10 


JULY  5 SATURDAY  See  Shed  Special  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

Opening  Night  Performance 

8:30pm  Boston  Symphony  Orchestra 

Shed  Kurt  Masur,  conductor 

Denyce  Graves,  mezzo-soprano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
PROKOFIEV  Alexander  Nevsky, 

Cantata 

MUSSORGSKY  (orch.  Gorchakov) 

Pictures  at  an  Exhibition 


JULY  6 SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  James  DePreist,  conductor 

Kalichstein-Laredo-Robinson  Trio 

SCHWANTNER  "Sunday  Memories" from 
A Sudden  Rainbow 

BEETHOVEN  Triple  Concerto  for  violin, 
cello,  and  piano 

RACHMANINOFE  Symphony  No.  2 


KURT  MASUR 


JULY  9 WEDNESDAY 


7pm  Christian  Tetzlaff,  violin 

Ozawa  J.S.  BACH  Complete  Sonatas  and 

Hall  Partitas  for  solo  violin 

This  is  an  extended  concert 
with  a one-hour  intermission  at 
approximately  8:ispm. 


JULY  10  THURSDAY 


8:30pm  Lorraine  Hunt  Lieberson,  mezzo-soprano 

Ozawa  Peter  Serkin,  piano 

Hall  Program  to  include  songs  by 

MOZART,  BRAHMS,  and  DEBUSSY, 
plus  Peter  LIEBERSON's 
Rilke  Songs 

LORRAINE  HUNT 
LIEBERSON 


TANGLEWOOD  2003 


U 


JULY  11  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Fruhbeck  de  Burgos, 

conductor  (Brahms) 

Craig  Jessop,  conductor 
Russell  Braun,  baritone 
Mormon  Tabernacle  Choir  and 
Members  of  the  Orchestra 
at  Temple  Square 
Craig  Jessop,  music  director 
BERNSTEIN  Chichester  Psalms 
BRAHMS  A German  Requiem 


JULY  12  SATURDAY  See  Special  Shed  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Fruhbeck  de  Burgos, 

conductor 
Van  Cliburn,  piano 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 
BEETHOVEN  Symphony  No.  7 


JULY  13  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  Kurt  Masur,  conductor 

Sarah  Chang,  violin 

TCHAIKOVSKY  Romeo  and  Juliet 
SIBELIUS  Violin  Concerto 
DVORAK  Symphony  No.  8 


SARAH  CHANG 


VAN  CLIBURN 


JULY  15  TUESDAY 


8:30pm  Boston  Pops  Orchestra 

Shed  Keith  Lockhart,  conductor 

John  Pizzarelli 

All  that  Jazz' 

America's  favorite  music,  from 
ragtime  to  swing  to  the  present, 
featuring  jazz  artist  John  Pizzarelli. 


See  Pops  Prices 


JOHN  PIZZARELLI 


JULY  16  WEDNESDAY 

8:30pm  Dubravka  Tomsic,  piano 

Ozawa  HAYDN  Sonata  No.  60  in  C 

Hall  BEETHOVEN  Sonata  No.  30  in  E, 

Op.  109 

CHOPIN  Fantasy  in  F minor,  Op.  49 
CHOPIN  Berceuse  in  D-flat,  Op.  57 
CHOPIN  Eight  Etudes  from  0pp.  10  tomsic 
and  25 


DUBRAVKA 


JULY  18  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Robert  Spano,  conductor 

Midori,  violin 

STRAVINSKY  F/reivor/rs 
DVORAK  Violin  Concerto 
BENJAMIN  Ringed  by  the  Flat  Horizon 
STRAVINSKY  Suite  from  The  Firebird  (1919) 


JULY  19  SATURDAY 


9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Hans  Graf,  conductor 

Nelson  Freire,  piano 

BEETHOVEN  Leonore  Overture  No.  3 
SCHUMANN  Piano  Concerto 
BARTOK  Concerto  for  Orchestra 


MIDORI 


JULY  20  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  Hans  Graf,  conductor 

Peter  Serkin,  piano 

WEBER  Symphony  No.  1 
STRAVINSKY  Capriccio  for  piano 
and  orchestra 

MOZART  Symphony  No.  Jupiter 

2003  Festival  of  Contemporary  Music 

The  Fromm  Conceti: 

8:30pm  Pierre-Laurent  Aimard,  Ursula  Oppens, 

Ozawa  and  Robert  Spano,  pianos 

Hall  BENJAMIN  Shadowlines  (American  premiere) 

LIGETI  Selected  Etudes 
MESSIAEN  Visions  de  I’Amen 


PETER  SERKIN 


TANGLEWOOD  2003 


JULY  22  TUESDAY 


8:30pm 

Ozawa 

Hall 


Chanticleer 

'Our  American  Journey' 

The  popular  all-male  vocal 
ensemble  showcases  its 
American  heritage  in  a 
program  including  17th-century 
Mexican  sacred  motets,  American  shape-note 
hymns,  and  world  premiere  works  by  Steven 
STUCKY,  Jackson  HILL,  and  Brent  Michael  DAVIDS. 


CHANTICLEER 


JULY  24  THURSDAY 


8 30pm  Borodin  String  Quartet 

Ozawa  BEETHOVEN  Quartet  No.  9 in  C,  Op.  59,  No.  3 

Hall  SHOSTAKOVICH  Quartet  No.  n in  E minor.  Op.  122 

SHOSTAKOVICH  Quartet  No.  12  in  D-flat,  Op.  133 


JULY  25  FRIDAY 


6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos,  conductor 

Maria  Rodriguez,  soprano  (Salud) 

Jane  Henschel,  mezzo-soprano  (Grandmother) 
Allyson  McHardy,  mezzo-soprano  (Carmela) 
Vicente  Ombuena,  tenor  (Paco) 

Vinson  Cole,  tenor  (A  Voice  in  the  Forge) 

Gino  Quilico,  baritone  (Manuel) 

John  Del  Carlo,  bass-baritone  (Uncle  Sarvaor) 

Pedro  Sanz,  folk  singer 

Antonio  Reyes,  guitar 

Nuria  Pomares  Rojas,  flamenco  dancer 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
SCHUBERT  Symphony  No.  8,  Unfinished 
EALLA  La  vida  breve  (concert  performance) 


JULY  22  - JULY  31 


JULY  26  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Jeffrey  Tate,  conductor 

Gil  Shaham,  violin 
Jane  Eaglen,  soprano 

HUMPERDINCK  Overture  to  Hansel  und  Crete! 
MOZART  Violin  Concerto  No.  5 in  A,  K.219 
WAGNER  Excerpts  from  Gotterddmmerung 
Siegfried’s  Rhine  Journey 
Siegfried's  Death  and  Funeral  Music 
Immolation  Scene 


JULY  27  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  Miguel  Harth-Bedoya,  conductor 

Garrick  Ohisson,  piano 
Dawn  Upshaw,  soprano 

ROSSINI  Overture  to  William  Tell 
MOZART  Piano  Concerto  No.  22  in 
E-flat,  K.482 

GOLIJOV  Songs  with  orchestra 
KODALY  Dances  ofCaldnta 


DAWN  UPSHAW 


JULY  30  WEDNESDAY  See  Ozawa  Hall  Special  Prices 


8:30pm 

Ozawa 

Hall 


Emerson  String  Quartet 
Jeffrey  Kahane,  piano 

SMETANA  Quartet  No.  1, 

From  My  Life 

JANACEK  Quartet  No.  1,  Kreutzer 
BRAHMS  Piano  Quintet  in 
F minor,  Op.  34 


EMERSON  STRING 
QUARTET 


JULY  31  THURSDAY 


8:30pm 

Ozawa 

Hall 


Piotr  Anderszewski,  piano 

BEETHOVEN  Variations  on  a Waltz 
by  Diabelli,  Op.  120 
J.S.  BACH  Three  Preludes 
and  Fugues  from 
The  Well-tempered  Clavier, 

Book  2,  BWV  893  ANDERSZEWSKI 

J.S.  BACH  Partita  No.  1 in  B-flat,  BWV  825 


TANGLEWOOD  2003 


AUGUST  1 FRIDAY 


6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed*  Rafael  Friihbeck  de  Burgos,  conductor 

Sondra  Radvanovsky,  soprano 
Yvonne  Naef,  mezzo-soprano 
Giuseppe  Sabbatini,  tenor 
John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
VERDI  Requiem 


AUGUST  2 SATURDAY  See  Pops  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

I 

10:30am  Open  Rehearsal,  Sunday  program  * 

Shed  I 

The  George  and  Roberta  Berry  JOSh  groban  _ 

Supporting  Organization  Concert  i 

Film  Night  at  Tanglewood  \ 

8:30pm  Boston  Pops  Concert  | 

Shed*  John  Williams,  conductor  ‘ 

Josh  Groban,  vocalist 

Tanglewood  Festival  Chorus,  | 

John  Oliver,  conductor 

John  Williams  leads  the  Boston  Pops  with  special  ' 

guest  Josh  Groban  in  an  evening  of  his  celebrated 
work  for  film,  including  new  music  from  Harry 
Potter  and  the  Chamber  of  Secrets  and  Steven 
Spielberg’s  Catch  Me  If  You  Can. 


JOSH  GROBAN 


AUGUST  3 SUNDAY  See  Shed  Special  Prices  for  2:30pm  concert 

2:30pm  Boston  Symphony  Orchestra 

Shed  Christoph  von  Dohnanyi, 

conductor 
Emanuel  Ax,  piano 

BRAHMS  Piano  Concerto  No.  1 
DVORAk  Symphony  No.  9,  From 
the  New  World 


8:30pm 

Shed* 


EMANUEL  AX 

Yo-Yo  Ma  and  Guests 

'Yo-Yo  Ma’s  Brazil’ 

Yo-Yo  Ma  explores  Brazil’s 
extraordinarily  rich  and  diverse 
musical  culture,  and  the  broad 
range  of  Latino  styles,  from  bossa 
nova  to  choro  to  samba  to  the 
Afro-Brazilian  music  of  classical 
composer  Villa-Lobos.  Guests 
include  Paquito  d’Rivera  (clarinet),  Romero 
Lubambo  (guitar),  Gyro  Baptista  (percussion), 
Sergio  and  Odair  Assad  (guitars),  and  Kathryn 
Stott  (piano). 


i. 

YO-YO  MA 


1 


i 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


AUGUST  1 - AUGUST  9 


AUGUST  5 TUESDAY  See  Tanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

8:30pm  Boston  Symphony  Orchestra 

Shed*  Boston  Pops  Orchestra 

Tanglewood  Music  Center 
Orchestra 

Edo  de  Waart,  Charles  Dutoit, 

Keith  Lockhart,  and 
John  Williams,  conductors 

BRITTEN  A Young  Person’s  Guide  to 
the  Orchestra 

BIZET  L'Arlesienne,  Suite  No.  2 
GERSHWIN  An  American  in  Paris 
WILLIAMS  Selection  from  American  Journey 
TCHAIKOVSKY  i8i2  Overture 

Grounds  open  at  2pm. 

Sponsored  by  Filene’s 


AUGUST  6 WEDNESDAY  seeozawa  Hall  Special  Prices 


8:30pm 

Ozawa 

Hall 

Camerata  Salzburg 

Sir  Roger  Norrington,  conductor 

ALL-BEETHOVEN  PROGRAM 

The  Creatures  of  Prometheus  (complete) 

Symphony  No.  3,  Eroica 

AUGUST  8 FRIDAY 

6pm 

Ozawa 

Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Peter  Oundjian,  conductor 
Richard  Coode,  piano 

ALL-MOZART  PROGRAM 
Symphony  No.  29 

Piano  Concerto  No.  20  in  D minor,  K.466 
Symphony  No.  39 

AUGUST  9 SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Boston  Symphony  Orchestra 

Shed 

Edo  de  Waart,  conductor 
Yefim  Bronfman,  piano 

ADAMS  Harmonielehre 
TCHAIKOVSKY  Piano  Concerto  No.  1 

YEFIM  BRONFMAN 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


TANGLEWOOD  2003 


AUGUST  10  SUNDAY 


2:30pm 

Shed 


The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 
Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Renee  Fleming,  soprano 
ALL-STRAUSS  PROGRAM 
Serenade  for  Thirteen  Wind 
Instruments,  Op.  7 
Four  Last  Songs 
An  Alpine  Symphony 


RENEE  FLEMING 


I 


AUGUST  10  SUNDAY  AN  D AUGUST  11  MONDAY  < 

See  Opera  Prices  | 

8:30pm  Tanglewood  Music  Center  Vocal  Fellows 
Theatre  and  Orchestra 

Stefan  Asbury,  conductor  (Zuidam) 

Robert  Spano,  conductor  (Golijov)  I 

Lucy  Shelton,  soprano  (Zuidam)  , 

Dawn  Upshaw,  soprano  (Golijov)  , 

ZU I DAM  Rage  d'amours* 

(libretto  by  Robert  Zuidam)  J 

GOUtOV  Ainadamar*''  j 

(libretto  by  David  Henry  Hwang,  after 
Federico  Garcia  Lorca) 

"world  premiere:  commissioned  by  the  Boston  Symphony  | 
Orchestra  for  the  Tanglewood  Music  Center  j 

''co-production  with  Lincoln  Center  for  the  Performing 
Arts  and  the  Los  Angeles  Philharmonic  Orchestra 


AUGUST  12  TUESDAY  See  Jethro  Tull  Prices 


7pm  Popular  Artists  Series 

Shed  Jethro  Tull  and  Orchestra 

Grounds  open  at  spm. 


AUGUST  13  WEDNESDAY 


8:30pm 

Ozawa 

Hall 


Boston  Symphony  Chamber  Players 
Joseph  Kalichstein,  piano 
Ludovic  Morlot,  conductor 

LUTOSUAWSKI  Chain  7 
HARBISON  Quintet  for  Winds 
BRAHMS  Piano  Quartet  No.  3 in  C 
minor.  Op.  60 


JOSEPH 

KALICHSTEIN 


AUGUST  10  - AUGUST 


AUGUST  14  THURSDAY 


8:30pm  Juilliard  string  Quartet 

Ozawa  HAYDN  Quartet  in  G minor, 

Hall  Op.  20,  No.  3 

SCHULLER  Quartet  No.  4 
BEETHOVEN  Quartet  No.  13  in 
B-flat,  Op.  130 
(with  rondo  finale) 


JUILLIARD  STRING 
QUARTET 


AUGUST  15  FRIDAY 


6pm 

Ozawa 

Hall 

8:30pm 

Shed 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Boston  Symphony  Orchestra 
Neeme  Jarvi,  conductor 
Jean-Yves  Thibaudet,  piano 

SMETANA  "The  Moldau” 

("Vltava")  from  Md  Vlast 
GRIEG  Piano  Concerto 
TCHAIKOVSKY  Symphony  No.  4 


■ ' 1 
//■ 

JEAN-YVES 

THIBAUDET 


AUGUST  16  SATURDAY  See  Shed  Special  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Saturday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  John  Williams,  conductor 

Yo-Yo  Ma,  cello 

laian  Massie,  Highland  bagpipes 

MAXWELL  DAVIES  An  Orkney  Wedding, 
with  Sunrise 
ELGAR  Cello  Concerto 
WILLIAMS  Elegy  for  cello  and  orchestra 
BERNSTEIN  Symphonic  Suite  from 
On  the  Waterfront 


AUGUST  17  SUNDAY 


2:30pm 

Shed 


The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  Conlon,  conductor 
Joshua  Bell,  violin 

ZEMLINSKY  (arr.  Conlon)  Suite 
from  A Florentine  Tragedy 
(world  premiere) 

TCHAIKOVSKY  Violin  Concerto 
BRAHMS  Symphony  No.  2 


JOSHUA  BELL 


TANGLEWOOD  2003 


AUGUST  19  TUESDAY  See  Ozawa  Hall  Special  Prices 

8:30pm  Yo-Yo  Ma,  cello 

Ozawa  Emanuel  Ax,  piano 

Hall 


AUGUST  20  WEDNESDAY 


8 30pm  Norwegian  Chamber  Orchestra 

Ozawa  Leif  Ove  Andsnes,  piano  and  director 

Hall  RAMEAU  Suite  from  Do/'donus 

MOZART  Piano  Concerto  No.  18  in  B-Flat,  K.456 
HAYDN  Piano  Concerto  No.  3 in  F,  Hob.  XVIII:3 
MOZART  Symphony  No.  40 


AUGUST  21  THURSDAY 


8:30pm  David  Daniels,  countertenor 

Ozawa  Craig  Ogden,  guitar 

Hall  Program  to  include  early  Spanish 

songs,  plus  works  by  PURCELL, 
DOWLAND,  BELLINI,  and  FAURE 


DAVID  DANIELS 

AUGUST  22  FRIDAY 


6pm 

Ozawa 

Hall 

8:30pm 

Shed 


Prelude  Concert 

Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Lang  Lang,  piano 
Christopher  Plummer,  narrator 
Kendra  Colton,  soprano 
Zheng  Cao,  mezzo-soprano 
Women  of  the  Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


SIR  NEVILLE 
MARRINER 


ALL-MENDELSSOHN  PROGRAM 


The  Hebrides,  Overture 
Piano  Concerto  No.  1 

Overture  and  Incidental  muslcto  A Midsummer 
Night's  Dream 


AUGUST  23  SATURDAY  See  Shed  Special  Prices 


9:30am 

Shed 

10:30am 

Shed 

8:30pm 

Shed 


Pre-Rehearsal  Talk 


Open  Rehearsal,  Sunday  program 


Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Itzhak  Perlman,  violin 

BERLIOZ  Overture  to  Beatrice  et  Benedict 
BRUCH  Violin  Concerto  No.  1 
VAUGHAN  WILLIAMS  A London  Symphony 


ITZHAK  PERLMAN 


AUGUST  19  - AUGUST  3I 


AUGUST  24  SUNDAY  see  shed  special  Prices 

2;3opm  Celebrating  the  6sth  Anniversary  of  the 
Shed  Dedication  of  the  Koussevitzky  Music  Shed 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Sondra  Radvanovsky,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Vinson  Cole,  tenor 
James  Morris,  bass 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
J.S.  BACH  'Einfeste  Burg  ist  unser 
Gott' from  Cantata  No.  80 
BEETHOVEN  Symphony  No.  9 


AUGUST  25  MONDAY See  Pops  Prices 

8.30pm  Boston  Pops  Esplanade  Orchestra 

Shed  Keith  Lockhart,  conductor 

Regina  Carter,  Eileen  Ivers,  and 
Lara  St.John, violins 

‘Fiddlers  Three’ 

Three  virtuoso  violinists 
celebrate  their  diverse  musical 
worlds -jazz,  world  music  and 
classical  - then  join  forces  with  the  Boston 
Pops  for  Christopher  Brubeck's  ingenious 
Interplay,  for  three  violins  and  orchestra. 


TANGLEWOOD  JAZZ  FESTIVAL 


AUGUST  29  FRIDAY  through  AUGUST  31  SUNDAY 

This  season's  Jazz  Festival  will  take  place  the  weekend 
of  Friday,  August  29,  through  Sunday,  August  31,  with 
evening  and  afternoon  concerts.  Details  will  be  announced 
at  a later  date. 


Fidelity 


Investments 


Sponsor  of  the  Tanglewood  Jazz  Festival 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 


Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc. 


Mark  Voipe,  Managing  Director 


Photo  Credits:  Stu  Rosner,  Charles  Gauthier,  and  Walter  Scott 


TICKET  PRICES  AND  SEATING 


KOUSSEVITZKY 
MUSIC  SHED 
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Regular  Prices 

Special  Prices 

Pops  Prices 

Tanglewood 
on  Parade 


w 

00 

0 

$65 

$43 

$25 

$17 

$15 

$90 

$75 

$56 

$37 

$27 

$16 

r 

$75 

$56 

$37 

$27 

$16 

$90 

: 

$75 

$56 

$37 

$27 

$18 

at  Tanglewood  (June  28) 


James  Taylor 
(June  24) 
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$50 

$42 

$30 

$16 
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$85 

$65 

$49 

$39 

$28 

1 $19 

July  4 Concert  & 
Jethro  Tull  (August  12) 
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$49 

$40 

$34 

$29 

$i8 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 

Ozawa  Hall  Lawn 


Regular  Prices 

$43 

$35 

$27 

$14 

Special  Prices 

00 

4/V 

$39 

$33 

$15 

Mark  Morris 

$65 

$50 

$40 

$15 

(June  29&30) 


Mark  Morris  will  be  performing  at  Jacob's  Pillow  July  2 ■ 6, 20og.  For  ticket 
inquiries,  please  call  the  Jacob's  Pillow  Box  Office  at  (413)  243-0745  beginning 
February  25,  or  visit  www.jacobspillow.org. 


PLEASE  NOTE:  Balcony  levels  of  Ozawa  Flail  are  not  currently  accessible  by  elevator.  Patrons 
who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the  hall.  If  you 
require  orchestra-level  seating,  please  inform  the  Box  Office  when  purchasing  tickets  so 
that  you  may  be  accommodated. 


THEATRE 


Opera 

August  10  Si  11 


OPEN  REHEARSALS 
Open  Rehearsals: 

$16  Shed 

Open  Rehearsal  Subscriptions: 

$57  (four)  $115  (eight) 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening 
lawn  tickets  is  available  to  students 
13  or  older;  valid  only  with  student  ID. 


LAWN  PASS  BOOKS 

Lawn  Pass  Books  provide  flexibility 
and  savings.  No  further  ticketing  is 
necessary.  The  books  of  ii  tickets  are 
valid  for  all  BSO  and  Pops  concerts  in 
the  Koussevitzky  Music  Shed  and 
Ozawa  Hall,  except  Tanglewood 
on  Parade.  Not  valid  for  TMC  concerts. 
Must  be  purchased  by  June  24.  $150 


TMC  TICKETS 

TMC  tickets  are  only  available  one 
hour  before  concert  time. 

TMC  Orchestra  concerts  $25 
Other  TMC  concerts  $10 

Friends  of  Tanglewood  at  the  $125 
level  or  higher  will  receive  free 
admission  to  TMC  Ozawa  Hall 
concerts  (except  July  ig)  by  present- 
ing their  membership  cards  at 
the  Box  Office. 

For  TMC  Orchestra  concerts  in  Ozawa 
Hall,  Friends  of  Tanglewood  will 
receive  free  tickets  by  presenting 
their  card  at  the  Main  Gate  Box 
Office,  8-10  days  prior  to  the  concert. 
Detailed  information  about  request- 
ed tickets  will  follow  in  the  Friends  of 
Tanglewood  benefits  package. 

For  more  information  about  becom- 
ing a Friend  of  Tanglewood,  please 
call  (617)  638-9267. 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may 
order  advance  tickets  on  the 
attached  form.  Tickets  go  on 
sale  March  30  to  the  general 
public.  The  Tanglewood  Box 
Office  will  open  on  Friday, 
June  6,  at  loam.  (For  Berkshire 
tourist  information  and 
reservations,  contact  the 
Berkshire  Visitors  Bureau  at 
(800)  237-5747  or  at 
www.berkshires.org.) 


BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  informa- 
tion to  the  Tanglewood  Ticket 
Office  at  (617)  638-9400.  Please 
note  that  we  cannot  acknowl- 
edge the  receipt  of  your  fax. 


ONLINE 

Beginning  March  30, you 
may  order  tickets  online  at 
www.bso.org  Orders  are 
subject  to  a $5  per  ticket 
handling  fee,  which  includes 
the  grounds  maintenance  fee. 


BY  TELEPHONE 

As  a supporter  of  Tanglewood, 
you  may  call  SymphonyCharge 
beginning  March  24  at  loam 
at  (617)  266-1200  or 
(888)  266-1200  to  charge 
tickets  instantly  using  a major 
credit  card. 

Telephone  orders  are  subject  to 
a handling  fee. 


SPECIAL  CROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
after  your  concert,  please  call 
the  Group  Sales  Office  at 
(617)  638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form.  For  other 
concerns,  please  contact  our 
Access  Services  Administrator 
at  (617)  638-9431. 

^ 'f 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly-priced 
Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for 
specially-priced  concerts.  Lawn 
tickets  are  undated  for  all 
Tanglewood  concerts  except 
Jazz  Festival,  Popular  Artists, 

A Prairie  Horae  Companion, 

July  4,  and  Tanglewood  on 
Pa  rade. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday- 
evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude 
Concert  presented  at  6pm 
in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  BSO  concerts 
also  admits  you  to  the  6pm 
TMC  Prelude  Concert  in  the 
Theatre.  Seating  for  Prelude 
Concerts  is  available  on  a first- 
come,  first-served  basis  when 
the  grounds  open  at  5:30pm. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed 
by  members  of  the  Boston 
Symphony  Orchestra,  often 
joined  by  distinguished  guests. 


GROUNDS 
MAINTENANCE  FEE 

A one  dollar  per  ticket 
Tanglewood  grounds  mainte- 
nance fee  will  be  charged  on 
the  order  form  and  at  the 
Tanglewood  Box  Office  this 
season.  In  addition,  one  dollar 
of  the  $5  ticket  handling  fee 
for  tickets  purchased  through 
the  Internet  or  through 
SymphonyCharge  will  be  used 
for  maintenance  of  the 
Tanglewood  grounds. 

No  refunds  or  exchanges.  All 

programs  and  artists  subject 
to  change.  Free  parking. 


NAME 


ADDRESS 


CITY 


STATE 


ZIP 


TELEPHONE  (OAV) 


(evening) 


NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK  (ll  PASSES) 

$150  EACH 

OPEN  REHEARSAL  SUBSCRIPTION 

1 wish  to  help 
Tanglewood  maintain 

TICKET  ORDER  TOTAL 

HANDLING  FEE 

$4.00 

its  excellence  with 
my  tax-deductible 
contribution. 

GROUNDS  FEE  ($1  PER  TICKET) 

CONTRIBUTION* 

GRAND  TOTAL 

In  the  event  that  the  Box  Office  is  unable  to  fill  your  request  for  a specific 
location  or  price,  please  note  your  preference-. 

□ I wish  to  receive  the  closest  alternate  location  and  any  necessary  refund. 

□ Please  do  not  fill  my  order  with  alternative  price  tickets;  send  me  a refund. 

CD  Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

D Please  charge  the  full  amount  to: 

Q American  Express  D Diners  Club 
□ Visa  □ Discover  Card 

CD  MasterCard 


CARD  NUMBER 

EXP.  DATE 

NAME  (as  it  appears  ON  CARD) 

SIGNATURE 

Please  mail  this  order  form  to: 

Tanglewood  Ticket  Office,  Symphony  Hall,  301  Massachusetts  Avenue, 
Boston,  MA  02115-4511 


Tanglewood 
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the  music  of  summer 


At  Tanglewood,  summer  home  of  the 
Boston  Symphony  Orchestra,  a kaleido- 
scope of  musical  offerings  sparkles  in 
the  glorious  Berkshire  Hills  of  western 
Massachusetts.  The  idyllic  natural 
surroundings  provide  a spectacular  setting 
for  a full  spectrum  of  musical  styles. 

From  the  brilliant  panorama  of  symphonic 
music  to  a dazzling  array  of  popular 
presentations  to  the  cool  rhythms  of  jazz, 
Tanglewood  offers  something  to  suit 
every  taste  for  music  lovers  of  all  ages. 


SPANISH  BRILLIANCE 

The  preeminent  champion  of  Spanish  orchestral  repertoire, 
Rafael  Fruhbeck  de  Burgos,  brings  his  flair  and  deep  insight  to 
a concert  performance  of  Falla’s  colorful  opera  La  vida  breve 
(July  25),  with  the  celebrated  flamenco  dancer  Nuria  Pomares 
Rojas. The  great  Spanish  maestro  also  leads  three  other 
Tanglewood  concerts  this  season,  beginning  with  a performance 
of  Brahms’4  German  Requiem  featuring  the  Tanglewood 
debut  of  the  Mormon  Tabernacle  Choir  (July  n).  He  also  conducts 
the  monumental  Verdi  Requiem  (August  1)  and  collaborates 
with  world-renowned  pianist  Van  Cliburn  in  an  all-Beethoven 
program  (July  12). 


Three  operatic  performances 
take  on  a distinctly  Spanish 
flair,  beginning  with  the  July 
25  concert  performance  of 
Falla's  La  vida  breve,  followed 
by  two  extraordinary  nights  of 
world  premieres.  On  August  10 
and  11,  the  Tanglewood  Music 
Center  Fellows  present  fully 
staged  operas  by  Robert 
Zuidam  and  Osvaldo  Golijov 
featuring  Lucy  Shelton  and 
Dawn  Upshaw  in  starring 
roles.  Zuidam's  Rage  d’amours, 
based  on  the  life  of  16th- 
century  Spanish  queen  Juana 
la  Loca,  is  a dark  and  dramatic 
work.  Golijov,  best  known  for 
his  wildly  successful  La  Pasion 
Segun  San  Marcos,  presents 
his  new  opera  Ainadamar, 
about  the  last  days  of  the 
Spanish  poet/playwright 
Federico  Garcia  Lorca. 

With  a libretto  by  M.  Butterfly 
playwright  David  Henry 
Hwang,  Ainadamar  unfolds 
through  stories  told  by  women 
who  knew  the  poet. 


CONDUCTORS 
OLD  FRIENDS 


The  Boston  Symphony 
Orchestra’s  Tanglewood  open- 
ing July  5 is  led  by  the 
esteemed  conductor  Kurt 
Masur  in  his  first  Tanglewood 
performance  with  the  BSO 
since  1985.  He  leads  an  all- 
Russian  program  featuring 
Denyce  Graves  and  the 
Tanglewood  Festival  Chorus  in 
Prokofiev’s  powerful  Alexander 
Nevsky  Cantata.  Masur’s  July 
13  concert  features  the 
dynamic  young  Sarah  Chang 
as  soloist  in  the  Sibelius  Violin 
Concerto. 

The  season  is  enlivened  by 
two  notable  Boston  Symphony 
debuts.  Miguel  Harth-Bedoya, 
winner  of  the  2002  Seaver 
Award  for  most  outstanding 
young  conductor  in  America, 
takes  the  podium  on  July  27  in 
a program  featuring  soprano 
Dawn  Upshaw  and  pianist 
Garrick  Ohisson.  Newly 
appointed  Toronto  Symphony 
Orchestra  Music  Director  Peter 
Oundjian  leads  an  all-Mozart 
program  with  pianist  Richard 
Goode  on  August  8. 


Former  Cleveland  Orchestra 
Music  Director  Christoph  von 
Dohnanyi  leads  his  first-ever 
Tanglewood  concert  with  the 
BSO  on  August  3 in  a program 
with  Emanuel  Ax  performing 
Brahms'  Piano  Concerto  No.  1. 
Former  San  Francisco 
Symphony  Music  Director  Edo 
de  Waart  makes  a welcome 
return  with  two  programs. 

The  second  is  an  all-Strauss 
evening  with  soprano  Renee 
Fleming.  Sir  Neville  Marriner 
leads  the  orchestra  in  an  all- 
Mendelssohn  program  featur- 
ing the  complete  incidental 
music  to  A Midsummer  Night's 
Dream,  with  actor  Christopher 
Plummer  as  narrator  (August 
22).  The  following  night,  he 
collaborates  with  perennial 
favorite  Itzhak  Perlman  in 
Bruch’s  Violin  Concerto  No.  1. 
James  Conlon  leads  the  BSO 
season  finale  of  Beethoven’s 
Symphony  No.  9.  The  esteemed 
roster  of  guest  conductors 
also  includes  James  DePreist 
(July  6),  Robert  Spano  (July  18), 
Jeffrey  Tate  (July  26),  and 
Neeme  Jarvi  (August  15). 


THE  INCOMPARABLE  YO-YO  MA 

Yo-Yo  Ma,  one  of  the  most  passionate  and  probing  musical  minds 
of  our  time,  is  featured  in  five  appearances  that  showcase  the 
charismatic  cellist’s  extraordinary  breadth  of  interests.  Ma  joins 
the  acclaimed  Mark  Morris  Dance  Group  for  a fully  staged 
performance  of  Falling  Down  Stairs,  their  collaboration  on  Bach’s 
Suite  No.  3 (June  29  and  30).  With  longtime  friend  Emanuel  Ax, 
he  performs  in  an  Ozawa  Hall  recital  (August  19),  and  he  appears 
with  the  BSO  under  John  Williams  in  a performance  of  the 
Elgar  Cello  Concerto  (August  i6).  Ma  helps  expand  the  range 
of  musical  offerings  at  Tanglewood  with  an  evening  entitled 
"Yo-Yo  Ma’s  Brazil"  (August  3).  This  concert  explores  the 
extraordinary  richness  and  diversity  of  Brazilian  musical  styles, 
from  the  infectious  grooves  of  the  samba  to  the  more  formal, 
folk-inspired  lyricism  of  Villa-Lobos.  Guest  artists  include 
clarinetist  Paquito  d’Rivera,  guitarists  Romero  Lubambo  and 


sights  and  sounds 


THE  SPIRITED  REALM 
IVJOHN  WILLIAMS! 


As  Artist-in-Residence,  Boston 
Pops  Laureate  Conductor  John 
Williams  conducts  three  times 
this  season.  He  leads  the 
Boston  Pops  during 
Tanglewood  on  Parade 
(August  5),  and  collaborates 
with  longtime  colleague  Yo-Yo 
Ma  in  a BSO  performance  of 
Elgar’s  popular  Cello  Concerto 
and  his  own  Elegy  ior  cello  and 
orchestra  (August  16).  The 
program  also  includes  Peter 
Maxwell  Davies’ vivid  An 
Orkney  Wedding,  with  Sunrise, 
featuring  bagpiper  laian 
Massie.  Reprising  the  ever- 
popular"Film  Night,"  Williams 
leads  the  Boston  Pops  on 
August  2 in  excerpts  from 
some  of  his  most  celebrated 
film  scores,  including 
Harry  Potter  and  the  Chamber 
of  Secrets  and  Catch  Me  If 
You  Can. 


THE  RADIANT  SPHERE 
OFJOZAWA  HALL^^H 


Ozawa  Hall  offers  the  perfect 
venue  for  a vibrant  array  of 
chamber  music,  from  intimate 
solo  recitals  to  full  concerts  by 
chamber  orchestra.  String 
quartets  are  represented  by 
the  Emerson  String  Quartet 
joined  by  Jeffrey  Kahane 
(July  30),  the  Juilliard  String 
Quartet  (August  14),  and  the 
Tanglewood  debut  of  the 
venerable  Borodin  String 
Quartet  (July  24).  Pianist 
Joseph  Kalichstein  joins  the 
Boston  Symphony  Chamber 
Players  for  a program  of 
Brahms,  Harbison,  and 
LutosJawski  (August  13),  and 
the  popular  all-male  vocal 
ensemble  Chanticleer  show- 
cases a wide-ranging  program 
entitled  "Our  American 
Journey"  (July  22).  Conductor 
Sir  Roger  Norrington  lends  his 
illuminating  insight  into 
Beethoven  in  performances 
by  the  Camerata  Salzburg 
(August  6),  and  the  exciting 
young  pianist/conductor 
Leif  Ove  Andsnes  leads  the 
Norwegian  Chamber  Orchestra 
(August  20). 


THE  2003  FESTIVAL  OF 
CONTEMPORARY  MUSIC 


FCM  Director  Robert  Spano 
explores  the  theme  of  “The 
Sacred  and  the  Profane"  in  a 
vivid  mix  of  new  and  recent 
music  reflecting  the  richness 
and  complexity  of  our  age. 
Highlights  include  a special 
focus  on  Gyorgy  Ligeti  in  his 
80th  birthday  year  (July  19  & 
20),  the  American  Premiere 
oi Shadowlines  by  composer/ 
conductor  George  Benjamin, 
performances  by  the  New  York 
Virtuoso  Singers  (July  19), 
as  well  as  works  by  American 
composer  Jennifer  Higdon. 
Soprano  Dawn  Upshaw 
joins  the  Tanglewood  Music 
Center  Fellows  (July  17)  in  a 
performance  of  a work  by 
Gyorgy  Kurtag,  and  TMC 
alumnus  Florian  Maier 
premieres  his  newTMC- 
commissioned  work  (July  18). 


DANCE  LOVER  S DREAM 


For  the  first  time  ever,  dance  is  taking  a major  role  at 
Tanglewood,  in  a groundbreaking  collaboration  between  theTMC 
and  the  acclaimed  Mark  Morris  Dance  Group,  in  coordination 
with  Jacob’s  Pillow  Dance  Festival.  Morris,  one  of  the  most 
musically  insightful  choreographers,  will  be  in  residence  with 
his  company  for  an  entire  week.  The  residency  culminates  in 
two  performances  (June  29  and  30)  including  the  landmark 
Falling  Down  Stairs  with  Yo-Yo  Ma,  originally  created  at  Jacob’s 
Pillow  for  film.  TMC  Fellows,  together  with  Mark  Morris  Dance 
Group,  will  also  perform  Morris’  Frisson  to  Stravinksy’s 
“Symphonies  of  Wind  Instruments’’  and  Jesu,  meine  Freude  to 
Bach’s  Motet.  The  Mark  Morris  Dance  Group  will  also  perform  at 
Jacob’s  Pillow  July  2-6  with  TMC  Fellows. 


Voice  lovers  will  be  enthralled  This  season  offers  a line-up  of  On  July  20,  the  2003  Festival 

by  the  depth  and  variety  of  this  stellar  pianists  ranging  from  of  Contemporary  Music’s 

season’s  vocal  offerings  the  legendary  Van  Cliburn  (July  (FCM)  annual  Fromm  Concert 

in  repertoire  spanning  five  cen-  12)  to  the  exciting  young  features  a triple  pianistic 

turies,  ranging  from  early  Chinese-American  Lang  Lang  delight,  with  performances  by 

Spanish  songs  to  large-scale  (August  22).  The  season’s  Pierre-Laurent  Aimard,  Ursula 

choral  masterpieces.  exhilarating  offerings  of  Oppens,  and  this  summer’s 

concertos  and  solo  recitals  FCM  Director  Robert  Spano. 

Highlights  include  Jane  Eaglen,  feature  such  highly  regarded 

one  of  the  world’s  great  artists  as  Dubravka  Tomsic  The  Tanglewood  season  would 

Wagnerian  sopranos,  singing  (July  16),  Nelson  Freire  (July  19),  not  be  complete  without 

music  from  the  composer’s  Peter  Serkin  (July  20),  Garrick  some  of  the  most  beloved 

epic  Cotterdammerung  (July  26).  Ohisson  (July  27),  Emanuel  Ax  violinists  of  our  time,  from 

The  irrepressible  soprano  (August  3),  Richard  Goode  the  venerable  Itzhak  Perlman 

Dawn  Upshaw  is  featured  (August  8),  Yefim  Bronfman  (August  23)  to  Midori  in  her 

in  orchestral  songs  by  Osvaldo  (August  9),  and  Jean-Yves  first  Tanglewood  appearance 

Golijov.  Preeminent  Strauss  Thibaudet  (August  15).  On  since  1994  (July  i8).  Also 

soprano  Renee  Fleming,  in  August  20,  Leif  Ove  Andsnes  appearing  will  be  Sarah  Chang 

her  first  Tanglewood  solo  assumes  a dual  role,  directing  (July  13),  Gil  Shaham  (July  26), 

appearance  with  the  BSO,  the  Norwegian  Chamber  and  Joshua  Bell  (August  17). 

sings  the  luminous  Four  Last  Orchestra  from  the  piano. 

Songs  (August  10).  Lorraine  On  July  31,  Gilmore  Award- 

Hunt  Lieberson  performs  in  winner  Piotr  Anderszewski, 

recital  with  pianist  Peter  best  known  for  his  revelatory 

Serkin  (July  10),  and  superstar  reading  of  Beethoven’s 
countertenor  David  Daniels  Diabelli  Variations,  makes  his 

sings  with  guitarist  Craig  Tanglewood  debut. 

Ogden  (August  21).  Denyce 
Graves  makes  her  Tanglewood 


debut  in  the  BSO’s  opening 
night  performance  of 
Prokofiev’s  Alexander  Nevsky 
Cantata. 


THE  SIZZLE  OF  THE  BOSTON  POPS 

The  Boston  Pops  Orchestra  brings  its  exuberant  flair  and  high 
spirits  to  three  concerts  this  season  in  addition  to  Tanglewood 
on  Parade.  On  July  15,  guitarist/vocalist  John  Pizzarelli  joins 
conductor  Keith  Lockhart  and  the  orchestra  in  “All  That  Jazz,” 
a program  of  America’s  favorite  dance  music  from  ragtime  to 
contemporary.  A special  section  of  the  Tanglewood  lawn  will 
be  reserved  for  dancing.  On  the  August  25  orchestra-season 
closer,  Lockhart  and  the  Boston  Pops  Esplanade  Orchestra  are 
Joined  by  violin  virtuosi  Regina  Carter  (Jazz),  Eileen  Ivers  (Celtic), 
and  Lara  St.John  (classical)  in  a reprise  of  the  award-winning 
Fiddlers  Three.  In  addition  to  showcasing  their  own  distinct 
styles,  three  talents  Join  in  Chris  Brubeck’s  lively  Interplay.The 
evening  of  August  2 belongs  to  Boston  Pops  Laureate  Conductor 
John  Williams  in  a new  edition  of  the  sensational  "Film  Night." 
Film  clips  shown  on  indoor  and  outdoor  screens  spotlight  music 
from  some  of  the  composer’s  best-loved  movie  scores  with 
guest  singing  sensation  Josh  Groban. 


KandK  1 u\ 

j 1 

V 

JH 

i 

fc] 

1'  I 

jRIg  l . 

A PRAIRIE  HOME 
COMPANION 

One  of  Tanglewood’s  new 
traditions  is  the  live  broadcast 
of  Minnesota  Public  Radio’s 
A Prairie  Home  Companion 
from  the  Koussevitzky  Music 
Shed.  For  the  fourth  year  in  a 
row,  the  witty  commentary  and 
hilarious  sketches  of  Garrison 
Keillor  and  his  lively  gang  take 
Tanglewood  audiences  to  the 
shores  of  Lake  Wobegon. 

A SPECIAL  HOMAGE  TO 
J.S.  BACH 

On  July  9,  Christian  Tetzlaff 
offers  homage  to  J.S.  Bach  in 
a special  extended  concert  of 
the  complete  Sonatas  and 
Partitas  for  Solo  Violin. This 
distinguished  event  offers  a 
rare  opportunity  to  hear  what 
many  consider  the  pinnacle 
of  the  violin  repertoire. 


SPECIAL  EVENTS 

Tanglewood  favorite  James 
Taylor  returns  June  24. 

July  4 festivities  feature 
The  Supremes  starring  Mary 
Wilson,  and  The  Spinners. 

The  renowned  Lincoln  Center 
Jazz  Orchestra  with  Wynton 
Marsalis  make  their  first 
Tanglewood  appearance  in 
four  years  (July  27).  And  on 
August  12,  Tanglewood 
welcomes  the  unique  rock 
of  the  legendary  Jethro  Tull. 
The  2003  Tanglewood  Jazz 
Festival  August  29-31  features 
a weekend  packed  with  some 
of  the  most  exciting  jazz  acts 
on  the  circuit  today,  including 
a live  broadcast  by  Marian 
McPartland,  and  the  Wynton 
Marsalis  Septet. 


TANGLEWOOD  ON 
PARADE 

Tanglewood’s  annual  daylong 
celebration  (August  5)  features 
the  Boston  Symphony 
Orchestra,  the  Boston  Pops 
Orchestra,  and  the  Tanglewood 
Music  Center  Orchestra. 

Boston  Pops  Conductor  Keith 
Lockhart,  Pops  Laureate 
Conductor  John  Williams,  and 
conductors  Edo  de  Waart  and 
Charles  Dutoit  share  the 
podium  for  the  multi-faceted 
evening  concert,  which  ends 
with  the  traditional  finale  of 
Tchaikovsky’s  1812  Overture 
with  cannon  and  fireworks. 


Shed  Concerts  and  Recital  Series 


Tanglewood  Music  Center 

The  Tanglewood  Music  Center 
(TMC)  is  the  Boston  Symphony 
Orchestra’s  summer  academy  for 
advanced  musical  study. 

Established  in  1940  under  the 
leadership  of  legendary  Boston 
Symphony  Orchestra  Music 
Director  Serge  Koussevitzky,  the 
TMC  provides  a uniquely  round- 
ed musical  experience  for  emerg- 
ing professional  musicians  of 
exceptional  ability. 

Also  resident  at  Tanglewood 
is  the  Boston  University 
Tanglewood  Institute  (BUTI), 
whose  educational  programs 
are  geared  primarily  toward 
gifted  musicians  of  high  school 
age.  These  musicians  perform  in 
concert  throughout  the  season. 

TMC  / BUTI  tickets  are  only  available 
to  the  general  public  one  hour 
before  concert  time. 


JUNE  24  TU  ESDAY 

Tanglewood  Music  Center 
Performances 

June  23  Monday 
6pm,  Ozawa  Hall 

James  Taylor  Opening  Excercises 


7pm,  Shed  See  James  Taylor  prices 
James  Taylor 
Grounds  open  at  spm. 


JUNE  27  F R I DAY 


8:30pm,  Shed  See  Shed  Special  Prices 
Rhythm  Is  Our  Business: 

Lincoln  Center  Jazz  Orchestra  with 
Wynton  Marsalis 


JUNE  28  SATU  R DAY 


S:45pm,  Shed  See  A Prairie  Home  Companion  Prices 
A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 
Live  broadcast 

Sponsored  by  Lands’ End  and  Select  Comfort 


Garrison  Keillor 


JUNE  29  SUNDAY  & JUNE  3O  MONDAY 


8:30pm,  Ozawa  Hall  See  Mark  Morris  Prices 
Mark  Morris  Dance  Croup 
Tanglewood  Music  Center  Fellows 
Craig  Smith,  conductor 
Yo-Yo  Ma,  cello  Mark  Morris 

Mark  Morris,  choreographer  Dance  Group 

Michael  Chybowski,  lighting  designer;  Isaac  Mizrahi,  costume  designer 
Tmson' STRAVINSKY  Symphonies  of  Wind  Instruments 
'Jesu,  meine  Freude' I.S.  BACH  Jesu,  meine  Freude,  Motet.  BWV  227 
'Falling  Down  Stairs' I.S.  BACH  Suite  No.  3 in  C for  solo  cello,  BWV  1009 


Sunday  only 
warn.  Theatre 
TMC  Fellows 

Chamber  Music 


JULY  1 TUESDAY  & JULY  2 WEDNESDAY 

5 and  8:30pm,  Ozawa  Hall 
TMC  Fellows 

String  Quartet  Marathon 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY  4 F R I DAY 

7pm,  Shed  See  July  4 Prices 

The  Supremes  starring  Mary  Wilson,  and  The  Spinners 
A Motown  July  4 Celebration 

Family  entertainment  throughout  the  day  (grounds  open  at  2pm); 
fireworks  to  follow  the  concert. 


J U LY  5 S ATU  R DAY 


9:30am,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 


6pm,  Ozawa  Hall 
Prelude  Concert 

TMC  Fellows 


8:30pm,  Shed  See  Shed  Special  Prices 

Opening  Night  Performance 


Boston  Symphony  Orchestra 

Kurt  Masur,  conductor 

Denyce  Craves,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

PROKOFIEV  Alexander  Nevsky,  Cantata 

MUSSORGSKY  (orch.  Gorchakov)  Pictures  at  an  Exhibition 

Post-concert  reception  tickets  sold  separately. 


JULY  6 SUN  DAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
James  DePreist,  conductor 
Kalichstein-Laredo-Robinson  Trio 

SVOBODA  Overture  of  the  Season 
BEETHOVEN  Triple  Concerto  for  violin,  cello,  and  piano 
RACHMANINOFF  Symphony  No.  2 

JULY  7 MON  DAY 

12:30pm,  chamber  Music  Hall 
Stein  way  Piano  Recital 

One  hour  program  of  solo  and 
chamber  piano  music 


JULY  8 TUESDAY 

8:30pm , Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 

TMC  Orchestra 

Kurt  Masur,  conductor  (Shostakovich) 
BEETHOVEN  Symphony  No.  2 
SHOSTAKOVICH  Symphony  No.  5 

JULY  9 WEDN  ESDAY 

7pm,  Ozawa  Hall 
Christian  Tetzlaff,  violin 

j.S.  BACH  Complete  Sonatas  and  Partitas  for  solo  violin 
This  is  an  extended  concert  with  a one-hour 
intermission  at  approximately  8:ispm. 

JULY  10  THU  RSDAY 

8:30pm,  Ozawa  Hall 

Lorraine  Hunt  Lieberson,  mezzo-soprano, 

Peter  Serkin,  piano 

Program  to  include  songs  by  MOZART,  BRAHMS, 
and  DEBUSSY,  plus  PETER  LIEBERSON's  Rilke  Songs 

Steinway  Series  Concert 


Lorraine  Hunt 
Lieberson 


10am,  Ozawa  Hall 
TMC  Fellows 

Chamber  Music 


JUNE  24  - JULY  10 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY  11  F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor  (Brahms) 

Craig  Jessop,  conductor 
Elizabeth  Norberg-Schulz,  soprano;  Russell  Braun,  baritone 
Mormon  Tabernacle  Choir  and  Members  of  the  Orchestra 
at  Temple  Square,  Craig  Jessop,  music  director 
BERNSTEIN  Chichester  Psalms 
BRAHMS  A German  Requiem 


Rafael  Fruhbeck 
de  Burgos 


J U LY  12  5ATU  R DAY 


p:30am.  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 

8:30pm,  Shed  See  Shed  Special  Prices 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Van  Cliburn,  piano 


Van  Cliburn 


6pm,  Ozawa  Hall 
Prelude  Concert 

TMC  Fellows 


ALL-BEETHOVEN  PROGRAM 


Piano  Concerto  No.  5,  Emperor 
Symphony  No.  7 


J U LY  13  SUN  DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Sarah  Chang,  violin 

TCHAIKOVSKY  Romeo  and  Juliet 
SIBELIUS  Violin  Concerto 
DVORAK  Symphony  No.  8 


loam,  Ozawa  Hall 
TMC  Fellows 

Chamber  Music 


Sarah  Chang 


JULY  14  MON  DAY 


12:30pm,  chamber  Music  Hall 
Steinway  Piano  Recital 

One  hour  program  of  solo  and  chamber 
piano  music 


JULY  15 

8:30pm,  Shed  See  Pops  Prices 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
John  Pizzarelli 

All  That  Jazz’ 


TU  ES  DAY 


John  Pizzarelli 


America’s  favorite  music,  from  ragtime  to  swing  to 
the  present,  featuring  jazz  artist  John  Pizzarelli. 


JULY  16  WE  DN  ESDAY 


8:30pm,  Ozawa  Hall 
Dubravka  Tomsic,  piano 

HAYDN  Sonata  No.  60  in  C 
BEETHOVEN  Sonata  No.  30  in  E,  Op.  109 
CHOPIN  Fantasy  in  F minor,  Op.  49 
CHOPIN  Berceuse  in  D-flat,  Op.  57 
CHOPIN  Eight  Etudes  from  0pp.  10  and  25 
Steinway  Series  Concert 


Dubravka  Tomsic 


2003  Festival  of 
Contemporary  Music 


July  17-July  21  ^ 

Robert  Spano,  director 

Made  possible  by  the  generous 
support  of  Dr.  Raymond  and 
Hannah  H.  Schneider,  with  additional 
support  through  grants  from 
The  Aaron  Copland  Fund  for  Music, 
The  Fromm  Music  Foundation, 

The  Helen  F.  Whitaker  Fund,  and  the 
National  Endowment  for  the  Arts 


Shed  Concerts  and  Recital  Series 


J U LY  17  THU  RS  DAY 


JULY  l8  FRI  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Midori,  violin 

STRAVINSKY  Fireworks 
DVORAK  Violin  Concerto 
BENJAMIN  Ringed  by  the  Flat  Horizon 
STRAVINSKY  Suite  from  The  Firebird  (1919) 


Midori 


JULY  19  SATU  R DAY 


9:30am,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal.  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Nelson  Freire,  piano 

BEETHOVEN  Leonore  Overture  No.  3 
SCHUMANN  Piano  Concerto 
BARTOK  Concerto  for  Orchestra 


Nelson  Freire 


Hans  Graf 


JULY  20  SUN  DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Peter  Serkin,  piano 

WEBER  Symphony  No.  i 

STRAVINSKY  Capriccio  for  piano  and  orchestra 

MOZART  Symphony  No.  41,  Jupiter 


Peter  Serkin 


8:30pm,  Ozawa  Hall 

2003  Festival  of  Contemporary  Music 

The  Fromm  Concert  at  Tanglewood 

Pierre-Laurent  Aimard,  Ursula  Oppens,  and  Robert  Spano,  pianos 

BENJAMIN  Shadowlines  (American  premiere) 

LIGETI  Selected  Etudes 
MESSIAEN  Visions  de  TAmen 


JULY  21  MON  DAY 


TMC  Performances 
Festival  of  Contemporary  Music 


8:30pm,  Ozawa  Hall 

TMC  Fellows 

Dawn  Upshaw,  soprano 

Works  by  HIGDON,  KURTAG,  and 
CRUMB 


2:30pm,  Ozawa  Hall 
TMC  Fellows 

Works  by  HIGDON,  MAIER, 

JAKOULOV THOMAS,  and  KERNIS 


2:30pm,  Ozawa  Hall 
New  York  Virtuoso  Singers 
TMC  Fellows 

Works  by  HARVEY,  MUSGRAVE, 
BRITTEN,  and  LIGETI 

6pm,  Ozawa  Hall 

Prelude  Concert 

New  York  Virtuoso  Singers 

Works  by  WUORINEN, 
KINGSWOOD,  LIGETI, 
PENDERECKI,  HARBISON,  and 
CARSON 


10am,  Ozawa  Hall 
TMC  Fellows 

Works  by  CAGE,  RZEWSKI, 
LIEBERSON,and-ZORN 

6pm,  Ozawa  Hall 

BUT!  Orchestra 

go-minute  concert,  no  intermission 


8:30pm,  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TMC  Orchestra 
Michael  Morgan,  Robert  Spano, 
and  George  Benjamin,  conductors 

BENJAMIN  Palimpsest  1 &<  2 
KNUSSEN  Violin  Concerto 
DRUCKMAN  Summer  Lightning 
HIGDON  Concerto  for  Orchestra 


JULY  11  - JULY  21 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  22  TU  E5DAY 

8:30pm,  Ozawa  Hall 
Chanticleer 

'Our  American  Journey’:  The  popular  all-male  vocal  ensemble  in  a 
program  including  lyth-century  Mexican  sacred  motets,  American 
shape-note  hymns,  and  world  premiere  works  by  STEVEN  STUCKY, 
JACKSON  HILL,  and  BRENT  MICHAEL  DAVIDS. 


J U LY  24  THU  RS  DAY 

8:30pm,  Ozawa  Hall 
Borodin  String  Quartet 

BEETHOVEN  Quartet  No.  9 in  C,  Op.  59,  No.  3 
SHOSTAKOVICH  Quartet  No.  n in  F minor.  Op.  122 
SHOSTAKOVICH  Quartet  No.  12  in  D-flat,  Op.  133 


J U LY  25  F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 

Maria  Rodriguez,  soprano  (Salud),  Jane  Henschel,  mezzo-soprano 
(Grandmother),  Allyson  McHardy,  mezzo-soprano  (Carmela), 
Vicente  Ombuena,  tenor  (Paco),  Vinson  Cole,  tenor  (A  Voice 
in  the  Forge),  Cino  Ouilico,  baritone  (Manuel),  Stephen  West, 
bass-baritone  (Uncle  Sarvaor),  Pedro  Sanz,  folk  singer,  Antonio 
Reyes,  guitar,  Nuria  Pomares  Rojas,  flamenco  dancer 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
SCHUBERT  Symphony  No.  8,  Unfinished 
FALLA  La  vida  breve  (concert  performance) 

J U LY  26  5ATU  R DAY 


9:30am,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
Gil  Shaham,  violin 
Jane  Eaglen,  soprano 

HUMPERDINCK  Overture  to  Hansel  und  Crete! 
MOZART  Violin  Concerto  No.  5 in  A,  K.219 
WAGNER  Excerpts  from  Cotterddmmerung 
Siegfried's  Rhine  Journey 
Siegfried's  Death  and  Funeral  Music 
Immolation  Scene 


Gil  Shaham 


2:30pm,  Ozawa  Hall 

BUT!  Wind  Ensemble 

6pm,  Ozawa  Hall 
Prelude  Concert 
TMC  Fellows 

I 

I 


Jane  Eaglen 


J U LY  27  SUN  DAY 


2:30pm,  Shed 

warn,  Ozawa  Hall 

Boston  Symphony  Orchestra 

TMC  Fellows 

Miguel  Harth-Bedoya,  conductor 
Garrick  Ohisson,  piano 

iOl 

i Chamber  Music 

Dawn  Upshaw,  soprano 

Miguel  Harth- 

ROSSINI  Overture  to  William  Tell 

MOZART  Piano  Concerto  No.  22  in  E-flat,  K.482 

Bedoya 

GOLIJOV  Songs  with  orchestra 
KODAly  Dances  ofCaldnta 
Sponsored  by  TDK 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY  28  MON  DAY 


JULY  29  TU  ESDAY 


JULY  30  WEDN  ESDAY 


8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Emerson  String  Quartet 

Jeffrey  Kahane,  piano 

SMETANA  Quartet  No.  i,  From  My  Life 

JANACEK  Quartet  No.  1,  Kreutzer 

BRAHMS  Piano  Quintet  in  F minor,  Op.  34 


Emerson  String 
Quartet 


J U LY  31  THU  RS  DAY 

8:30pm,  Ozawa  Hall 
Piotr  Anderszewski,  piano 

BEETHOVEN  Variations  on  a Waltz  by  Diabelli,  Op.  izo 
J.S.  BACH  Three  Preludes  and  Fugues  from 
The  Well-tempered  Clavier,  Book  2,  BWV  893 
J.S.  BACH  Partita  No.  i in  B-flat,  BWV  825 

AUGUST  1 F R I DAY 


12:30pm,  Chamber  Music  Hall 
Steinway  Piano  Recital 

One  hour  program  of  solo  and 
chamber  piano  music 


8:30pm,  Ozawa  Hall 
The  Daniel  and  Shlrlee  Cohen 
Freed  Concert 

TMC  Orchestra 
Rafael  Friihbeck  de  Burgos, 
conductor 

STRAVI NSKY  The  Rite  of  Spring 
BEETHOVEN  Leonore  Overture  No.  2 
STRAVINSKY  Symphony  No.  104, 
London 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 


11am,  Ozawa  Hall 

BUT!  Wind  Ensemble 


8:30pm,  Shed' 

Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor 

Sondra  Radvanovsky,  soprano,  Yvonne  Naef,  mezzo-soprano, 

Giuseppe  Sabbatini,  tenor,  John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

VERDI  Requiem 

AUGUST  2 SATU  R DAY 

9:30am,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 


8:30pm,  Shed*  j I 

Film  Night  at  Tanglewood  See  Pops  Prices  josh  croban 
The  George  and  Roberta  Berry  Supporting  Organization  Concert 

Boston  Pops  Concert 
John  Williams,  conductor 
Josh  Croban,  vocalist 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

John  Williams  leads  the  Boston  Pops  with  special  guest  Josh  Croban 
in  an  evening  of  his  celebrated  work  for  film,  including  music  from 
Harry  Potter  and  the  Chamber  of  Secrets  and  Steven  Spielberg’s 
Catch  Me  If  You  Can. 


2:30pm,  Ozawa  Hall 

BUT!  Orchestra 

6pm,  Ozawa  Hall 
Prelude  Concert 

TMC  Fellows 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


JULY  22  - AUGUST  2 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  3 SUN  DAY 


2:}opm,  Shed  See  Shed  Special  Prices 
Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Emanuel  Ax,  piano 

BRAHMS  Piano  Concerto  No.  i 

DVORAK  Symphony  No.  9,  From  the  New  World 

Sponsored  by  Accenture 


Emanuel  Ax 


warn,  Ozawa  Hall 
TMC  Fellows 

Chamber  Music 


8:30pm,  Shed' 

Yo-Yo  Ma  and  Guests 

'Yo-Yo  Ma’s  Brazil' 

Yo-Yo  Ma  explores  Brazil's  extraordinarily  rich  and  diverse  musical 
culture,  and  the  broad  range  of  Latino  styles, from  bossa  nova  to 
choro  to  samba  to  the  Afro-Brazilian  music  of  classical  composer 
Villa-Lobos.  Guests  include  Paquito  d’Rivera  (clarinet),  Romero 
Lubambo  (guitar),  Cyro  Baptista  (percussion),  Sergio  and  Odair 
Assad  (guitars),  and  Kathryn  Stott  (piano). 

Grounds  open  at  7pm.. 


AUGUST  5 TU  ESDAY 


8:30pm,  Shed'  See  Tanglewood  on  Parade  Prices 

MM 

zpm 

Tanglewood  on  Parade 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 

An  afternoon  filled  with  vocal 

Boston  Pops  Orchestra 

b'  1 

and  instrumental  chamber  music 

Tanglewood  Music  Center  Orchestra 

Keith  Lockhart 

by  the  TMC;  fireworks  to  follow 

Edo  de  Waart,  Charles  Dutoit,  Keith  Lockhart, 
and  John  Williams,  conductors 
James  Taylor,  narrator 

BRITTEN  A Young  Person's  Guide  to  the  Orchestra 

BIZET  L'Arlesienne,  Suite  No.  2 

GERSHWIN  An  American  in  Paris 

WILLIAMS  The  Reivers 

TCHAIKOVSKY  1812  Overture 

Sponsored  by  Filene’s 

the  concert. 

AUGUST  6 WEDNESDAY 


8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Camerata  Salzburg 

Sir  Roger  Norrington,  conductor 

ALL-BEETHOVEN  PROGRAM 

The  Creatures  of  Prometheus  (complete) 

Symphony  No.  3,  Eroica 


AUG  UST  8 F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Peter  Oundjian,  conductor 
Richard  Goode,  piano 

ALL-MOZART  PROGRAM 
Symphony  No.  29 

Piano  Concerto  No.  20  in  D minor,  K.466 
Symphony  No.  39 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  9 SATU  R DAY 


g-.joam,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal.  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Yefim  Bronfman,  piano 

ADAMS  Harmonielehre 
TCHAIKOVSKY  Piano  Concerto  No,  i 


Yefim  Bronfman 


2:30pm,  Ozawa  Hall 

BUT!  Chorus 

6pm,  Ozawa  Hall 
Prelude  Concert 
TMC  Fellows 


AUGUST  10  5 U N DAY 


2:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 
Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Renee  Fleming,  soprano 

ALL-STRAUSS  PROGRAM 

Serenade  for  Thirteen  Wind  Instruments.  Op.  7 

Four  Last  Songs 

An  Alpine  Symphony 


10am,  Ozawa  Hall 
TMC  Fellows 

Chamber  Music 


Renee  Fleming 


AUGUST  10  SUNDAY  & AUGUST  11  MONDAY 


8:30pm,  Theatre  See  Opera  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Stefan  Asbury,  conductor  (Zuidam) 

Robert  Spano,  conductor  (Golijov) 

Lucy  Shelton,  soprano  (Zuidam);  Dawn  Upshaw,  soprano  (Golijov) 
Chay  Yew,  director 

Dan  Ostling,  set  designer;  Anita  Yavich,  costume  designer, 

Kevin  Adams,  lighting  designer 

ZUIDAM  Rage  d'amours' 

(libretto  by  Robert  Zuidam) 

GOLIJOV  Ainadamar*'' 

(libretto  by  David  Henry  Hwang,  after  Federico  Garcia  Lorca) 
’world  premiere;  commissioned  by  the  Boston  Symphony  Orchestra 
for  the  Tanglewood  Music  Center 

''co-production  with  Lincoln  Center  for  the  Performing  Arts  and 
the  Los  Angeles  Philharmonic  Orchestra 


AUGUST  11  MON  DAY 


12:30pm,  Chamber  Music  Hall 
Steinway  Piano  Recital 

One  hour  program  of  solo  and 
chamber  piano  music 


AUGUST  12  TU  E5DAY 


7pm,Shed  See  Jethro  Tull  Prices 

Jethro  Tull  and  Orchestra 

Grounds  open  at  spm. 


AUGUST  13  WEDNESDAY 


8:30pm,  Ozawa  Hall 
Boston  Symphony  Chamber  Players 
Joseph  Kalichstein,  piano 
Ludovic  Morlot,  conductor 

LUTOStAWSKI  Chain  7 

HARBISON  Quintet  for  Winds 

BRAHMS  Piano  Quartet  No.  3 in  C minor,  Op.  60 

Steinway  Series  Concert 


Joseph 

Kalichstein 


AUGUST  3 - AUGUST  I3 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUG  UST  14  THU  RS  DAY 


8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

HAYDN  Quartet  in  G minor,  Op.  20,  No.  3 
SCHULLER  Quartet  No. 4 
BEETHOVEN  Quartet  No.  13  in  B-flat,  Op.  130 
(with  rondo  finale) 


Juilliard  String 
Quartet 


AUG  UST  15  F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert  Members  of  the  BSO 


8:30pm,  Shed 

The  George  W.  and  Florence  N.  Adams  Concert 

Boston  Symphony  Orchestra 
Neeme  Jarvi,  conductor 
Jean-Yves  Thibaudet,  piano 

SMETANA  "The  Moldau"  ("Vltava”)  from  Md  Vlast 


' 1 

Jean-Yves 

Thibaudet 


GRIEG  Piano  Concerto 
TCHAIKOVSKY  Symphony  No.  4 


AUGUST  16  5ATU  R DAY 


g:3oam.  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 

8:30pm,  Shed  See  Shed  Special  Prices 

Boston  Symphony  Orchestra 
John  Williams,  conductor 
Yo-Yo  Ma,  cello 

laian  Massie,  Highland  bagpipes 

VAUGHAN  WILLIAMS  Overture  to  The  Wasps 
ELGAR  Cello  Concerto 

TIPPETT  Suite  for  the  Birthday  of  Prince  Charles 
WILLIAMS  Elegy  for  cello  and  orchestra 
MAXWELL  DAVIES  An  Orkney  Wedding,  with  Sunrise 
Sponsored  by  EMC 


John  Williams 


2:30pm,  Ozawa  Hall 

BUT!  Orchestra 

6pm,  Ozawa  Hall 
Prelude  Concert 

TMC  Fellows 


AUG  UST  17  SUN  DAY 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
James  Conlon,  conductor 
Joshua  Bell,  violin  Joshua  Bell 

ZEMLINSKY  (arc  Conlon)  Suite  from  A Florentine 
Tragedy  {world  premiere) 

TCHAIKOVSKY  Violin  Concerto 
BRAHMS  Symphony  No.  2 

The  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and 
Hannah  H.  Schneider,  and  Diane  H.  Lupean. 

Sponsored  by  Berkshire  Bank 


10am,  Ozawa  Hall 
TMC  Fellows 

Chamber  Music 


AUGUST  19  TU  E5  D 

8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Yo-Yo  Ma,  cello 
Emanuel  Ax,  piano 
Steinway  Series  Concert 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


8:30pm,  Ozawa  Hall 
David  Daniels,  countertenor 
Craig  Ogden,  guitar 

Program  to  include  early  Spanish  songs,  plus  works 
by  PURCELL,  DOWLAND,  BELLINI,  and  FAURE 


David  Daniels 


Sir  Neville 


Marriner 


AUGUST  22  F R I DAY 

6pm,  Ozawa  Hall 

Prelude  Concert  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Lang  Lang,  piano;  Christopher  Plummer,  narrator, 

Kendra  Colton,  soprano,  Zheng  Cao,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

ALL-MENDELSSOHN  PROGRAM 

The  Hebrides,  Overture 

Piano  Concerto  No.  1 

Overture  and  Incidental  music  to  A Midsummer  Night's  Dream 


AUGUST  23  5ATU  R DAY 


9:30am,  Shed  Pre-Rehearsal  Talk 
10:30am  Open  Rehearsal,  Sunday  program 


2:30pm,  Shed  See  Shed  Special  Prices 
Celebrating  the  65th  Anniversary  of  the  Dedication  of  the 
Koussevitzky  Music  Shed 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 

Sondra  Radvanovsky,  soprano;  Stephanie  Blythe,  mezzo-soprano 
Vinson  Cole,  tenor;  James  Morris,  bass 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

J.S.  BACH  'Ein'feste  Burg  ist  unser  Cott' from  Cantata  No.  80 
BEETHOVEN  Symphony  No.  9 

Sponsored  by  Country  Curtains,  The  Red  Lion  Inn,  and  Blantyre 


8:30pm,  Ozawa  Hall 
Norwegian  Chamber  Orchestra 
Leif  Ove  Andsnes,  piano  and  director 

RAMEAU  Suite  from  Dardanus 
MOZART  Piano  Concerto  No.  i8  in  B-flat,  K.456 
HAYDN  Piano  Concerto  No.  3 in  F,  Hob.  XVIII:3 
MOZART  Symphony  No.  40 

Steinway  Series  Concert 


8:30pm,  Shed  See  Shed  Special  Prices 
Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Itzhak  Perlman,  violin 

BERLIOZ  Overture  to  Beatrice  et  Benedict 
BRUCH  Violin  Concerto  No.  i 
VAUGHAN  WILLIAMS  A London  Symphony 


Itzhak  Perlman 


First  Annual  Tanglewood  Wine  and  Food  Classic 
i2:30-spm,  Tanglewood  Grounds 
See  last  page  of  schedule  for  details. 


AUGUST  14  - AUGUST  24 


Shed  Concerts  and  Recital  Series 


AUGUST  25  MON  DAY 


Tanglewood 


8:30pm,  Shed  See  Pops  Prices 
Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 

Regina  Carter,  Eileen  Ivers,  and  Lara  St.  John,  violins 

'Fiddlers  Three’  Lara  St.John 

Three  virtuoso  violinists  celebrate  their  diverse  musical  worlds-jazz, 
world  music,  and  classical-then  join  forces  with  the  Boston  Pops  for 
Christopher  Bru beck's  ingenious  /nterp/oy,  for  three  violins  and  orchestra. 


Tanglewood  Jazz  Festival 

AUGUST  29  F R I DAY 


8pm,  Ozawa  Hall 
Cato  Barbieri 
Michel  Camilo 


AUG  UST  30  SATU  R DAY 


3pm,  Ozawa  Hall 

Marian  McPartland  - Piano  Jazz 

with  A Very  Special  Guest  to  be  announced 


8pm,  Ozawa  Hall 
TBA 


AUGUST  31  SU  N DAY 


3pm,  Ozawa  Hall 

Celebrating  the  Year  of  the  Blues 

with  Special  Blues  Artists 

8pm,  Shed 

Wynton  Marsalis  Septet 
Hiromi 


Fidelity 


investments^ 


Sponsor  of  the  Tanglewood  Jazz  Festival 


Wine  and 
Food  Classic 


AUGUST  23  SATURDAY 

i2:30-5pm,  Tanglewood  Grounds 

Join  us  this  summer  for  the 
First  Annual  Tanglewood  Wine 
and  Food  Classic.  Taste  premium 
wines  from  over  100  vintners 
including  wines  from  the 
leading  producing  regions  of 
the  world.  Also  feast  on 
fabulous  artisan  breads,  smoked 
meats,  foie  gras  and  other 
specialty  foods.  Renowned 
chefs  demonstrate  their  skills 
while  answering  questions  and 
sharing  kitchen  secrets  during 
hourly  demonstrations  through- 
out the  day. 


Meet  winemakers  and  culinary 
experts  and  enjoy  world-class 
food  selections  in  the  bucolic 
ambiance  of  Tanglewood. 
Purchase  tickets  in  advance  to 
guarantee  your  place. 


uss  Jst  jooj 


THE  PIANO 
SELECTED 
EXCLUSIVELY  AT 
TANGLEWOOD 


Tickets: 

$8S 

$725  (includes  an  exclusive 
pre-tasting  event  with 
winemakers  and  chefs) 

For  information  and  tickets 
call  (888)  266-1200  or  visit 
www.bso.org  or  visit 
WWW.  tanglewoodwineandfood- 
classic.com 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 


PRE-REHEARSAL  TALKS 


Call  the  BSO’s  SymphonyCharge  to  charge  tickets: 

Boston  {617)  266-1200 

Other  Areas  (888)  266-1200 


Or.  call  TicketMaster: 


Boston 
Western  MA 
New  York  City 
Other  Areas 


(617)  931-2000 

(413)  733-2500 

(212)  307-7171 
(800)  347-0808 


Tickets  ordered  through  Symphony  Charge  are 
subject  to  a $5  per  ticket  handling  fee.  Tickets 
ordered  through  TicketMaster  are  subject  to  all 
TicketMaster  handling  fees. 


GROUNDS  MAINTENANCE  FEE 


Admission  to  Pre-Rehearsal  Talks  at  9:30am  is  free 
of  charge  to  Saturday-morning  Open  Rehearsal 
ticket  holders. 


LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are  undated  for 
all  Tanglewood  concerts  except  July  4,  A Prairie 
Home  Companion  at  Tanglewood,  Jazz  Weekend, 
Popular  Artists,  and  Tanglewood  on  Parade.  For 
groups  of  adults  or  children,  including  tours  and 
camps,  please  call  the  Croup  Sales  Office  at 
(617)  638-9345  or  (800)  933-4255- 


Please  note  that  a $i  per  ticket  Tanglewood 
grounds  maintenance  fee  will  be  added  to  the  total 
cost  of  your  ticket  for  all  orders  processed  by  mail 
(see  order  form)  or  at  the  Tanglewood  Box  Office 
this  season.  For  tickets  purchased  through  the  BSO 
website  or  through  SymphonyCharge,  the  $1  per 
ticket  ground  maintenance  fee  is  already  included 
in  the  $5  per  ticket  handling  fee.  This  fee  does  not 
apply  to  TMC  concerts. 

ONLINE 

Visit  the  BSO  website  at  www.bso.org  to  order  your 
tickets  online.  Orders  are  subject  to  a $5  per  ticket 
handling  fee. 

BY  FAX 

Fax  the  completed  order  form  to: 

Before  June  2:  (617)  638-9400 

After  Junes:  (413)637-5100 

Please  note  that  we  cannot  acknowledge 
faxes  received. 

BY  MAIL 

Mail  the  completed  order  form,  with  payment,  to: 

Before  May  so:  Tanglewood  Ticket  Office 
Symphony  Hall,  Boston,  MA  02115-4511 

After  May  50:  Tanglewood  Ticket  Office 
Tanglewood,  Lenox,  MA  01240 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  6-23 

Tuesday-Saturday-.  ioam-6pm 
Sunday:  noon-6pm 

Extended  hours  beginning  June  23 

Open  every  day  at  10am  (9am  for  Open  Rehearsals) 
Closed  at  6pm  on  non-concert  evenings;  at 
intermission  for  Music  Shed  concerts;  and  one-half 
hour  after  the  start  of  a concert  at  Ozawa  Hall. 

Please  note  that  Open  Rehearsal  subscriptions. 
Lawn  Pass  Books,  and  the  student  discount  tickets 
are  available  only  at  the  Main  Box  Office  (not  at 
the  other  Tanglewood  Box  Offices). 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

Boston  (617)  266-1492 
Lenox  (413)  637-5165 

(beginning  June  6) 


BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude  Concert  presented 
at  6pm  in  Ozawa  Hall.  Your  ticket  for  Saturday- 
evening  BSO  concerts  also  admits  you  to  the  6pm 
TMC  Prelude  Concert  in  Ozawa  Hail.  Seating  for 
Prelude  Concerts  is  available  on  a first-come,  first- 
served  basis  when  the  grounds  open  at  5:30pm. 
BSO  Prelude  Concerts  feature  smaller-scale  works 
performed  by  members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form.  For  other  con- 
cerns, please  contact  the  Tanglewood  Box  Office 
at  (617)  266-1492.  Please  note  that  Balcony  levels 
of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs 
will  be  seated  on  the  orchestra  level  of  the  hall.  If 
you  require  orchestra-level  seating,  please  inform 
the  Box  Office  when  purchasing  tickets  so  that 
you  can  be  accommodated. 

NON-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is 
again  pleased  to  offer  a smoke-free  environment. 
We  ask  that  you  please  refrain  from  smoking 
anywhere  on  the  Tanglewood  grounds.  Designated 
smoking  areas  are  marked  outside  the  entrance 
gates. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  lawn  tickets  for  all  BSO  Friday-evening 
concerts  for  students  12  and  older.  Valid  with 
student  I.D.  Tickets  may  be  purchased  in  person 
at  the  Main  Box  Office  only  on  the  night  of 
the  performance. 

iS^TDK  FREE  LAWN  TICKETS  FOR  CHILDREN 

For  the  fifteenth  consecutive  year,  TDK,  a world 
leader  in  digital  recording  and  playback  solutions, 
has  generously  provided  a grant  offering  free  lawn 
tickets  for  children  the  age  of  12  and  under.  Up  to 
four  free  children's  tickets  are  available  per  parent/ 
legal  guardian  per  concert  at  the  Tanglewood  Box 
Office  the  day  of  the  concert.  Children  admitted 
without  charge  must  sit  with  their  parent/legal 
guardian  on  the  lawn,  and  those  under  age  five 
must  sit  on  the  rear  half  of  the  lawn.  Children  under 
five  are  not  permitted  in  the  Koussevitzky  Music 
Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a ticket. 

This  policy  does  not  apply  to  organized  groups 
of  children. 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Prices 

Special  Prices 

Tanglewood 
on  Parade 

Pops  Prices 


$90 


$90 


$90 


$75 


sw 

ssi 


$56 

$56 

$56 

S25 

$37 

537 

12 

IT 

$43 

543 

$56 

$56 

$37 


$37 


$37 


% 


$16 


A Prairie  Home  Companion 
at  Tanglewood  (June  28) 


James  Taylor  (June  24) 

$85 

$65 

$49 

July  4 Concert  & Jethro  Tull 

$49 

$49 

$40 

(August  12) 

Jazz  Prices 

$75 

$75 

$60 

$45 


$29 


$30 


$20 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Ozawa  Hall  Lawn 


Regular  Prices 

$43 

$35 

$27 

$14 

Special  Prices 

$48 

$39 

$33 

$15 

Mark  Morris 

$65 

$50 

$40 

$15 

(June  29  & 30) 

Jazz  matinee 

$43 

$36 

$29 

$15 

Jazz  evening 

$57 

$42 

$31 

$20 

Mark  Morris  will  be  performing  at 
Jacob's  Pillow  July  2-6, 2003.  For  ticket 
inquiries,  please  call  the  Jacob's  Pillow 
Box  Office  at  (413)  243-0/43  or  visit 
www.jacobspillow.  org. 


S27  ! 

$33 


S17 

$33 


$37 

$33 


$37 

$33 


PLEASE  NOTE:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  hove  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-ievel  seating,  please  inform 
the  Box  Office  when  purchasing  tickets  so  that  you  may  be  accommodated. 


THEATRE 


TMC  TICKETS 


Opera  $90 


TMC  tickets  are  only  available  one  hour  before  concert  time. 

TMC  Orchestra  concerts  $25  Lawn  tickets  $10 

Other  TMC  concerts  $10 

Friends  of  Tanglewood  at  the  $125  level  or  higher  will  receive  free 
admission  to  TMC  Ozawa  Hall  concerts  (except  July  19)  by  presenting 
their  membership  cards  at  the  Box  Office. 


For  TMC  Orchestra  concerts  in  Ozawa  Hall,  Friends  of  Tanglewood  will 
receive  free  tickets  by  presenting  their  card  at  the  Main  Cate  Box  Office, 
8-10  days  prior  to  the  concert.  Detailed  information  about  requested 
tickets  will  follow  in  the  Friends  of  Tanglewood  benefits  package. 

TMC  chamber  music  concert  tickets  are  paid  by  cash  only. 

All  other  TMC  concert  tickets  are  paid  by  cash  or  credit  card. 

For  more  information  about  becoming  a Friend  of  Tanglewood,  please 
call  (617)  638-9267. 


Call  (617)  266-1200  or  (888)  266-1200  to  order. 


REHEARSALS 


CROUP  DISCOUNTS 


Open  Rehearsals  $16  Shed 
(general  admission) 

OPEN  REHEARSAL 
SUBSCRIPTIONS  & LAWN  PASS 
BOOKS 


For  complete  information  on  group  benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents 
either  before  or  after  your  concert,  please  call  the  Croup  Sales  Office  at 

(617)  638-9345  or  (800)  933-4255- 


Open  Rehearsals 

$57  (four) 

$115  (eight) 


NAME 


ADDRESS 


Lawn  Pass  Books 

$150  (n  passes  for  the  price  of  10) 

through  June  24 

$161  after  June  24 

Lawn  Pass  Books  provide  flexibility  and 
savings.  Tickets  valid  for  all  BSO  and 
Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall,  except 
Tanglewood  on  Parade. Tickets  are  not 
valid  for  TMC  Concerts, 


We  regret  there  can  be  no  refunds  or 
exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note,  credit  cards  will  be  accepted 
in  the  Cafe  this  season.  Cooking,  sports 
activities,  bikes,  scooters,  skateboards, 
tents  and  other  structures  are  prohibit- 
ed from  the  Tanglewood  grounds.  No 
eating  or  drinking  inside  any  of  the  con- 
cert halls.  Photography  and  video 
recordings  are  prohibited  during  con- 
certs. Shirts  and  shoes  must  be  worn 
inside  concert  halls.  We  reserve  the  right 
to  inspect  bags  and  other  items  brought 
into  the  grounds  for  security  reasons. 

Tanglewood  is  a registered  sen/ice  mark  of 
the  Boston  Symphony  Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 

Photography:  Constantine  Manos, 

Stu  Rosner 

Original  copy:  Karen  Campbell 

Concept  and  design: 

Sametz  Blackstone  Associates,  Boston 


CITY 


STATE 


ZIP 


TELEPHONE  (day)  (EVENINC) 

NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

(11  passes) 

$150  EACH 

OPEN  ORCHESTRA  SUBSCRIPTION 

TICKET  ORDER  TOTAL 

' 1 wish  to  help 

HANDLING  FEE 

$4-00 

Tanglewood  maintain 
its  excellence  with 

GROUNDS  fee  ($1  PER  TICKET) 

my  tax-deductible 
contribution. 

CONTRIBUTION* 

GRAND  TOTAL 

n Enclosed  is  my  check  made  out  to  the  Boston  Sy 

mphony  Orchestra. 

□ Please  charge  the  full  amount  tO: 

□ MasterCard 

□ American  Express 

□ Diners  Club 

□ Visa 

□ Discover  Card 

CARD  NUMBER 

EXP.  DATE 

NAME  (as  it  appears  ON  CARD) 

SIGNATURE 


Please  mail  order  form  to:  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 
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